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OPENING  EXERCISES 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  June  23-29 


Digitized  by  the  Internet  Archive 

in  2016 
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TANGLEWOOD  >UJSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  25-29 


SECTION  A Wednesday  10:00  - 12:00 
Thursday  7:30  - 9:30 

Mr.  Jennings  MH  5 
Bolcom  Sonata 
Vln-AKim 

Pno-Shin  FOR  PERF.  JULY  3 

Mr.  Kalish  FCH  1 
Ives  Sonata  //4 
Vln-JKim 

Pno-Schneider  FOR  PERF.  JULY  5 

Mr.  Smirnoff  FCH  2 
Gubaidulina  Rope  Dancer 
Vln-Allen 

Pno-Min  FOR  PERF.  JULY  5 

Mr.  Fleisher  FCH  3 
Brahms  Sonata  in  G 
Vln-Hulst 

Pno-Boyd  FOR  PERF.  JULY  5 

Mr.  Fischer  Highwood  Gray 
Janacek  Sonata 
Vln-Rozemond 

Pno-Kouzmenko  FOR  PERF.  JULY  6 

Mr.  Levine  MH  8 
Beethoven  Op.  96 
Vln-Huebl 

Pno-Dinnerstein  FOR  PERF.  JULY  6 

Mr.  Epstein  BRH 
Song  XI 

ALL  PERCUSSIONISTS  FOR  PERF.  JULY  6 

Mr.  Krosnick  HSiS  #208 

Shostakovitch  Quartet  #7 

Vln-Foster  WILL  REHEARSE  WITHOUT 

Vln-Dennis  COACH 

Vla-Duckles  FOR  PERF.  JULY  14 

Vic-Lee 

r 

Mr.  Copes  MHS  Chalet 
Brahms  Plano  Quintet 

Vln-Koo  WILL  REHEARSE  WITHOUT 

Vln-Stebbins  COACH 

Vla-Greenbaum 

Vlc-Haman  FOR  PERF.  JULY  14 

Pno-Yampolsky 

Mr.  Purvis  Highwood  Ivory 
Mozart  Oboe  Quartat 
Vln-Shimura 
Vla-Sher 

Vlc-Law  FOR  PERF.  JULY  7 

Ob-Stimson 


Mr.  MacCourt  HGS 
Dvorak  Serenade 
Ob-McCul lough 
Ob-Hughes 

Cl-Bell  FOR  PERF.  JULY  6 

Cl-Gunn 

Bsn-Hale 

Bsn-Leech 

CBsn-DeBoer 

Hrn-Giesbrecht 

Hrn-Matchett 

Hrn-Gillespie 

Vlc-Blander 

Bass-Wheelock 


SECTION  B Wednesday  1:00  - 2:30 
Friday  5:00  - 6:30 

Mr.  Serkin  FCH  2 
Schoenberg  Sonata 
Vln-Allen 

Pno-Min  FOR  PERF.  JULY  1 

Mr.  Fischer  Highwood  Gray 
Schulhoff  Sonata 
Vln-Hulst 

Pno-Boyd  FOR  PERF.  JULY  1 

Mr.  Lowe  Highwood  Pink 
Brahms  Sonata  in  A 
Vln-JKim 

Pno-Schneider  FOR  PERF.  JULY  1 

Mr.  Jennings  MH  5 
Cage  Sonata 
Vln-Perelman 

Pno-Yampolsky  FOR  PERF.  JULY  3 

Mr.  Levine  MH  8 

Brahms  Sonata  in  d minor 

Vln-Rozemond 

Pno-Kouzmenko  FOR  PERF.  JULY  3 

Mr.  Hillyer  MH  7 
Prokofiev  Sonata 
Vln-Huebl 

Pno-Dinnerstein  FOR  PERF.  JULY  3 

Mr.  Kalish  FCH  1 
Beethoven  Sonata  Op.  30,  no.  2 
Vln-Khvorostuhin 
Pno-Tomlinson 


FOR  PERF.  JULY  5 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  25-29 


MORE  SECTION  B Wednesday  1:00  - 2:30 
Friday  5:00  - 6:30 

Ms.  Garrett  MH  6 
Mozart  Sonata  K.  45A 

Vln-AKim 

Pno-Shin  FOR  PERF.  JULY  6 

Mr.  Purvis  HGS 
Nielsen  Quintet 
Fl-Bobo 
Ob-Mendillo 

Cl-Barry  FOR  PERF.  JULY  7 

Bsn-Leech 

Hrn-Hoops 

Mr.  Hillyer  BRH 
Mozart  Quintet  in  D 
Vln-Fischer 
Vln-Chow 

Vla-Sarkissin  FOR  PERF.  JULY  13 

Vla-Kustanovich 

Vlc-Jortner 

Mr.  Voisin  Studio  L 
Brass  Quintet  TBDecided 
Hrn-Giesbrecht 
Trp-Mergen 
Trp-Wright 

Trb-Getchell  FOR  PERF.  JULY  7 

Tba-Dumaine 

Ms.  Garrett  Hawthorne  //2 
Fletcher  Chanteuse 
Vlc-Putnam 

Pno-Hobbs  FOR  PERF.  JULY  8 

Vc-Smith 

Mr.  Fine  MH  4 

Mozart  Flute  Quartet  TB  determined 
Vln-Zaharako 

Vla-Balachowska  FOR  PERF.  JULY  6 

Vlc-Wise 

Fl-Bomar 


SECTION  C Thursday  5:00  - 6:30 
Saturday  1:30  - 3:00 

Mr.  Jennings  MH  5 

Faure  Sonata 

Vln-Perelman 

Pno-Yampolsky  FOR  PERF.  JULY  6 

Mr.  Fischer  MH  4 

Haydn  Quartet  TB  determined 

Vln-0 ' Boyle 

Vln-Yancy 

Vla-Balachowska  FOR  PERF.  JULY  6 
Vlc-Hochscheid 


MORE  SECTION  C Thursday  5:00  - 6:30 
Saturday  1:30  - 3:00 

Mr.  Levine  MH  8 

Mozart  Piano  Quartet  in  G minor 

Vln-Gallup 

Vla-Shackleton  FOR  PERF.  JULY  7 

Vlc-Babini 

Pno-Min 

Mr.  Hillyer  BRH 

Bartok  Quartet  to  be  decided 

Vln-Buciu 

Vln-Williams 

Vla-Kubert  FOR  PERF. 

Vlc-Riggs 

Mr.  MacCourt  Highwood  Pink 
POulenc  Trio 
Ob-Nishizawa 

Bsn-DeBoer  FOR  PERF.  JULY  6 

Pno-Kouzmenko 

Mr.  Paulnack  CMH 
Mahler  Songs  of  a Wayfarer 
Vln-Hiratsuka 
Vln-Stebbins 

Vla-Voldins  FOR  PERF.  JULY  8 

Vlc-Jortner 

Bas-Larson 

Fl-Gratton 

Cl-Bell 

Perc-Pereira 

Pno-Boyd 

Pno-Tomlinson 

Vc-Nickel 

Ms.  Iwama  Studio  L 
Faure  La  Bonne  Chanson 
Vln-Cherry 
Vln-Lammers 
Vla-Sedgwick 

Vlc-Marlow  FOR  PERF.  JULY  13 

P no -Plummer 

Vc-Kowash 


SECTION  D Wednesday  10:00  - 12:00 
Saturday  1:30  - 3:00 

Mr.  Parker  MRH; Wednesday ; HGS  Saturday 
Bass  Class 

ALL  BASSES  (exc.  Wheelock  not  on  Wed.; 
Larson  not  on  Sat.) 
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TANGLEWOOD  MUSIC  CENTER 


Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  25-29 


SECTION  E Wednesday  1:00  - 2:30 
Saturday  1:30  - 3:00 

Mr.  Genovese  MH  A 

Wind  Octets  to  be  decided 

Ob-Hughes 

Ob-Stimson 

Cl-Garcia-Montoya 

Cl-Lu  FOR  PERF.  JULY  7 

Bsn-Dobrow 

Bsn-Woolly 

Hrn-DeBoer 

Hrn-Montone 


COMING  ATTRACTIONS 

Antheil  Ballet  Mechanique 
Pno-Yampolsky 

Pno-Shin  FOR  PERF.  AUG.  9 

Pno-Schneider 

Pno-Dinner stein 

Schuller  Bass  Quartet 

Bass-Gendron 

Bass-Waiter 

Bass-Larson  FOR  PERF.  JULY  20 

Bass-Wei 
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TANGLI'WOOI)  MUSIC  CUNTI-IK 

Fellowship  Program  SECOND  WEEK 

Instrumental  June  30  - July6 
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TANGLEWOOD  MUSLC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  June  30  - July 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
June  30  - July  6 


SECTION  A Tuesday  and  Thursday 
1:30  - 3:30 

Mr.  Smirnoff  MH  8 
Gubaidulina  Rope  Dancer 
Vln-JKim 

Pno-Min  FOR  PERF.  JULY  5 

Mr.  Fleisher  FCH  3 
Brahms  Sonata  in  G 
Vln-Hulst 

Pno-Boyd  FOR  PERF.  JULY  5 

Mr.  Epstein  BirchRH 
Song  Xi 

ALL  PERCUSSIONISTS  FOR  PERF.  JULY  6 

Mr.  Genovese  MH  A 

Wind  Octets 

Ob-Hughes 

Ob-Stimson 

Cl-Garcia-Montoya 

Cl-Lu 

Bsn-Dobrow  FOR  PERF.  JULY  7 

Bsn-Woolly 

Hrn-DeBoer 

Hrn-Montone 

Mr.  Kalish  FCH  1 
Cage  Sonata 
Vln-Perelman 

Pno-Yampolsky  FOR  PERF.  JULY  3 

Mr.  Purvis  MH  1 1 
Nielsen  Quintet 
Fl-Bobo 
Ob-Mendillo 

Cl-Barry  FOR  PERF.  JULY  7 

Bsn-Leech 

Hrn-Hoops 

Mr.  Hillyer  MH  10 
Mozart  Quintet  in  D 
Vln-Fischer 
Vln-Chow 

Vla-Sarkissian  FOR  PERF.  JULY  13 

Vla-Kustanovich 

Vlc-Jortner 

Mr.  Fine  MH  15 
Mozart  Flute  Quintet 
Vln-Zaharako 
Vla-Balachowska 

Vlc-Wise  FOR  PERF.  JULY  6 

Fl-Bomar 

Mr.  Barker  ChMusHall 
Bass  Class 


Ms.  Iwama  Studio  L 

Faure  La  Bonne  Chanson 

Vln-Cherry 

Vln-Lammers 

Via-  Sedgv/ick 

Vlc-Marlow 

Pno-Plummer 

Vc-Kowash  FOR  PERF.  JULY  13 

Mr.  Levine  Hawthorne  ill 

Schubert  Death  & the  Maiden 

Vln-Rozemond 

Vln-Klein 

Vla-Dylla 

Vlc-Hochscheid  FOR  PERF.  JULY  27 

Mr.  Jennings  Highwood  Pink 
Beethoven  Op.  9 No . 2 
Vln-Lehmann 
Vla-Hos 

Vlc-Machnai  FOR  PERF.  JULY  20 

Mr.  Henegar  HGS 

Barber  Summer  Music 

Fl-Forand 

Ob-McCul lough 

Cl-Gunn 

Bsn-Hale 

Hrn-Gillespie  FOR  PERF.  JULY  13 

Mr.  Serkin  FCH  2 

Haydn  Piano  Trio  to  be  decided 

Vln-Huebl 

Vlc-Blander 

Pno-Shin  FOR  PERF.  JULY  13 


SECTION  B Tuesday  & Thursday 

4:00  - 6:00 

Mr.  Krosnick  MH  10 
Shostakovitch  Quartet  #7 
Vln-Foster 

Vln-Dennis  will  rehearse  withoutcoach 

Vla-Duckles  on  Tuesday 

Vic-Lee  FOR  PERF.  JULY  14 

Mr.  Copes  MH  7 
Brahms  Plano  Quintet 
Vln-Koo 

Vln-Stebbins  will  rehearse  without  coach 

Vla-Greenbaum  on  Tuesday 

Vlc-Haman 
Pno-Yampolsky 


ALL  BASSES 


FOR  PERF.  JULY  14 
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TANGLEWOOD  MUSIC  CENTER 
Fellov;ship  Program 
Chamber  Music 


SECOND  WEEK 
June  30  - July  6 


MORE  SECTION  B Tuesday  & Thursday 

4:00  - 6:00 

Mr.  MacCourt  HGS 
Dvorak  Serenade 
Ob -McCullough 
Ob-Hughes 

Cl-Bell  FOR  PERF.  JULY  6 

Cl -Gunn 

Bsn-Hale 

Bsn-Leech 

CBsn-DeBoer 

Hrn-Giesbrecht 

Hrn-Matchett 

Hrn-Gillespie 

Vlc-Blander 

Bas-Wheelock 


SECTION  C Monday  and  Saturday 
1:30  - 3:30 

Mr.  Voisin  Studio  L 

Brass  Quintet 

Hrn-Giesbrecht 

Trp-Mergen 

Trp-Wright 

Trb-Getchell 

Tba-Dumaine  FOR  PERF.  JULY  7 

Mr.  Hillyer  MH  11 
Bartok  Quartet  /,-4 
Vln-Buciu 
Vln-Williams 
Vla-Kubert 

Vlc-Riggs  FOR  PERF. 

Mr.  Epstein  Birch  RH 
Orfe  Dragon 
Perc-Timme rman 
Perc-Laven 

Perc-Wallace  FOR  PERF.  JULY  14 

Mr.  Fleisher  FCH  3 
Brahms  Piano  Quartet  in  A 
Vln-AKim 
Vla-Hos 
Vlc-Law 
Pno-Fleisher 

Mr.  Purvis  HGS 
Beethoven  Sextet 
Vln-Wu 

Vln-Yamamura 
Vla-Sedgwick 
Vlc-Machnai 
Hrn-Montone 

HrnpHoops  FOR  PERF. 


SECTION  D Monday  4:00  - 6:00 

Saturday  11:30  - 1:00 

Mr.  Fischer  Highwood  Gray 
Janacek  Sonata 
Vln-Rozemond 

Pno-Kouzm.enko  FOR  PERF.  JULY  6 

Mr.  Levine  Hawthorne  //2 
Beethoven  Op.  96 
Vln-Huebl 

Pno-Dinnerstein  FOR  PERF.  JULY  6 

Mr.  Kalish  FCH  1 
Faure  Sonata 
Vln-Perelman 

Pno-Yampolsky  FOR  PERF.  JULY  6 


Ms.  Garrett  Highwood  Ivory 
Fletcher  Chanteuse 

Vlc-Haman  will  meet  MONDAY  ONLY 

Pno-Hobbs 
Vc-Smith 


FOR  PERF.  JULY  1 


Mr.  Fischer  Studio  L 
Beethoven  Clarinet  Trio  Op.  11 
Vlc-Babini 
Cl-Potiomkin 

Pno-Tomlinson  FOR  PERF.  JULY  20 


Mr.  Hillyer  MH  10 
Mozart  Quintets 
Vln-Hiratsuka 
Vln-Wu 

Vla-Balachowska 

Vla-Hillyer 

Vlc-Wise 


SECTION  E Tuesday  and  Thursday 

10:00  - 12:00 

Mr.  Jennings  MH  5 
Bolcom  Sonata 
Vln-AKim 

Pno-Shin  FOR  PERF.  JULY  3 

Mr.  Levine  Hawthorne  //2 
Brahms  Sonata  in  d minor 
Vln-Rozbmond 

Pno-Kouzmenko  FOR  PERF.  JULY  3 

Mr.  Hillyer  Highwood  Ivory 
Prokofiev  Sonata 
Vln-Huebl 

Pno-Dinnerstein  FOR  PERF.  JULY  3 


JULY  13 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program  SECOND  WEEK 


Chamber 

SECTION  F Wednesday  10:00  - 12*00 
Saturday  9:30  - 11:00 

Mr.  Jennings  MH  5 
Beethoven  Op.  30  No.  2 
Vl-Khvorostuhin 

Pno-Tomlinson  FOR  PERF.  JULY  5 

Mr.  Purvis  MH  13 
Mozart  Oboe  Quartet 
Vln-Shimura 
Vla-Sher 
Vlc-Law 

Ob-Stimson  FOR  PERF.  JULY  7 

Ms.  Garrett  MH  4 
Mozart  K.  454 
Vln-AKim 

Pno-Shin  FOR  PERF.  JULY  6 

Mr.  Fischer  MH  10 
Haydn  Quartet 
Vln-0' Boyle 
Vln-Yancy 
Vla-Balachowska 

Vlc-Hochscheid  FOR  PERF.  JULY  6 

Mr.  Levine  Hawtnorne  #2 
Mozart  Piano  Quartet  in  g minor 
Vln-Gallup 
Via- Shackle ton 
Vlc-Babini 

Pno-Min  FOR  PERF.  JULY  7. 

Mr.  MacCourt  Studio  L 
Poulenc  Trio 
Ob-Nishizawa 
Bsn-DeBoer 

Pno-Kouzmenko  FOR  PERF.  JULY  6 


SECTION  G Monday  1:30  - 3:30 

Tuesday  10:00  - 12:00 

Mr.  Kalish  FCH  1 
Ives  Sonata  #4 
Vln-JKim 

Pno-Schneider  FOR  PERF.  JULY  1 

Mr.  Smirnoff  FCH  2 
Schoenberg  Sonata 
Vln-Allen 

Pno-Min  FOR  PERF.  JULY  1 

Mr.  Fischer  Highwood  Gray 
Schulhoff  Sonata 
Vln-Hulst 

Pno-Boyd  FOR  PERF.  JULY  1 


Music  June  30  - July  6 

SECTION  H Thursday  10:00  - 12:00 
Saturday  1:30  - 3:30 

Mr.  Paulnack  ChMusHall 

Mahler  Songs  of  a Wayfarer 

Vln-Hiratsuka 

Vln-Stebbins 

Vla-Voldins 

Vlc-Jortner 

Bas-Larson 

Fl-Gratton 

Cl-Bell 

Perc-Pereira 

Pno-Boyd 

Pno-Wenaus 

Vc-Nickel  FOR  PERF.  JULY  8 


SECTION  I Monday  4:00  - 6:00 
Tuesday  7:30  - 9:30 

Mr.  Lowe  Hawthorne  //I  Mond . ; MHS  Chalet  Tue 

Brahms  Sonata  in  A 

Vln-JKim 

Pno-Schneider  FOR  PERF.  JULY  5 


SECTION  J Tuesday  and  Friday 
7:30  - 9:30 

Mr.  Kalish  MHS  Art  Room 

Schubert  Trout  Quintet 

Vln-Huebl 

Vla-Voldins 

Vlc-Putnam 

Bas-Steinberg 

?22l2iBB£Istein * OR_?ERF^_JULY_20 

SECTION  K Monday  1:30  - 3:30 

Wednesday  8:00  - 10:00  PM 

Mr.  Wolfe  MH  A Mond;  MHS  205  Wed.. 

Schuller  Bass  Quartet 

Bas-Gendron 

Bas-Walter 

Bas-Larson 

Bas-Wei  FOR  PERF.  JULY  20 


COMING  ATTRACTIONS 

Antheil  Ballet  Mechanique 

Pno-Yampolsky 

Pno-Shin 

Pno-Schneider 

Pno-Dinnerstein  FOR  PERF.  AUG.  9 

Bartok  Sonata  for  2 Pianos  and  Percussion 

Pno-Kouzmenko 

Pno-Min 

Perc-Wallace 

Perc-Laven 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
June  30  - Jul 


COMING  ATTRACTION 

Messiaen  Quartet  for  the  End  of  Time 

Vln-Hulst 

Vlc-Jortner 

Cl-Bell 

Pno-Boyd  FOR  PERF.  AUG.  10 


Dshamilja  Quartet  - all  in  Highwood  Pink 

Monday  - 10:00  - 12:00  - Ravel  - Hillyer 

Wednesday  - 2:00  - 4:00  - Shoatakovitch  8th  - Fischer 

Friday  - 10:00  - 12:00  - Ravel  - Hillyer 


Florestan  Trio  - in  Highwood  Gray 

Monday  - 10:00  - 12:00  - Mozart  B-flat  - Fleisher 

Friday  - 10:00  - 12:00  - Schumann  d minor  - Levine 
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TAMGLEWOOD  I^IUSIC  CENTER 

Fellox^ship  Program  THIRD  WEEK 

Instrumental  July  7 - T 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  7-1 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  7-13 


SECTION  A Wednesday  & Thursday 
1:30  -^3:30 

Mr.  Hillyer  MH  10 

Mozart  Quintet  in  D 

Vln-Fischer 

Vln-Chow 

Vla-Sarkissian 

Vla-Kustanovich 

Vlc-Jortner  FOR  PERF.  JULY  13 

Mr.  Jennings  MH  13 
Beethoven  Op.  9 #2 
Vln-Lehmann 
Vla-Hos 

Vlc-Machnai  FOR  PERF.  JULY  20 

Mr.  Henegar  MH  11 

Barber  Summer  Music 

Fl-Forand 

Ob-McCullough 

Cl-Gunn 

Bsn-Hale 

Hrn-Gillespie  FOR  PERF.  JULY  13 

Mr.  Serkin  FCH  2 
Haydn  Piano  Trio 
Vln-Buciu 
Vlc-Blander 

Pno-Shin  FOR  PERF.  JULY  13 

Mr.  MacCourt  HGS 

Stravinsky  Octet 

Fl-Gratton 

Cl-Barry 

Bsn-DeBoer 

Bsn-Dobrow 

Trp-Swihart 

Trp-Karding 

Trb-Salatino 

Trb-Laczko  FOR  PERF.  JULY  20 

Mr.  Fischer  MH  7 

Shostakovitch  OPiano  Quintet 

Vln-Allen 

Vln-Cherry 

Vla-Greenbaum 

Vlc-Law 

Pno-Schnelder  ^0^  f^RF.  JULY  27 

Mr.  Lefkowitz  Ozawa  Green  Room 
Takemitsu  And  Then  I Knew  Twas  Wind 
Vla-Balachow'ska 
Fl-Miller 

Hrp-Wooster  FOR  PERF.  JULY  20 

Mr.  Kalish  FCH  1 
Beethoven  Piano  Trio  TBD 
Vln-Perelman 
Vlc-Riggs 

Pno-Yampolsky  FOR  PERF.  AUG.  5 


SECTION  B Tuesday  4:30  - 6:30 
Thursday  4:00  - 6:00 

Ms.  Iwama  Highwood  Ivor^/ 

Faure  T,a^  Bonne  Chanson 
Vln-Cherry 
Vln-Lammers 
Vla-Sedgwick 
Vlc-Marlow 
^P^-Plumme  r 

I^V^KowaSi  FOR  PERF.  JULY  13 

Mr.  Levine  Hawthorne  //2 

Schubert  Death  & the  Maiden 

Vn=Rozemond 

Vln-Klein 

Vla-Dylla 

Vlc-Hochscheid  FOR  PERF.  JULY  27 

Mr.  Copes  MH  A 

Brahms  Piano  Quintet 

Vln-Koo 

Vln-Stebbins 

Vla-Greenbaum 

Vlc-Haman 

Pno-Yampolsky  FOR  PERF.  JULY  14 

Mr.  Hillyer  MH  11 
Bartok  Quartet  #4 
Vln-Buciu 
Vln-Williams 
Vla-Kubert 

Vlc-Riggs  FOR  PERF.  JULY  27 

Mr.  Fleisher  FCH  3 

Brahms  A Major  Piano  Quartet 

Vln-AKim 

Vla-Hos 

Vlc-Law 

Pno-Fleisher 

Mr.  Voisin  Studio  L 
Hindemith  MorgenMusik 
Trb-Gordon 
Trp-Wrlght 
Trb-Getchell 

Trb-Nova  FOR  PERF.  JULY  13 

Mr.  MacCourt  HGS 

Francaix  or  Hindemith  Quintet 

Fl-Bomar 

Ob-  Mendlllo 

Cl-Lu 

Bsn-Woolly 

Hrn-Matchett  FOR  PERF,  JULY  14 

Mr.  Jennings  MH  15 
Beethoven  Op.  18  TBD 
Vln-Gallup 
Vln-Zaharako 
Vla-Sher 
Vlc-Putnam 


FOR  PERF.  AUG.  3 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  7-13 


SECTION  C Monday  & Wednesday 
4:00  - 6:00 

Mr.  Fischer  FCH  2 
Beethoven  Clarinet  Trio 
Vlc-Babini 
Cl-Potiomkin 

Pno-Tomlinson  FOR  PERF.  JULY  20 


SECTION  D Monday  1:30  - 3:30 
Friday  4:30  - 6:30 

Mr,  Hillyer  MH  II 

Haydn  Quartets  Op.  76//1;  Op.  77  //I 

Vln-Stebbins 

Vln-Khvorostuhin 

Vla-Hillyer 

Vic-Lee 


MORE  SECTION  F Monday  1:30  - 3:30 

Mr.  Voisin  Studio  L 
Sampson  Morning  Music 
Hrn-Giesbrecht 
Trp-  Mergen 
Trp-Wright 
Trb-Getchell 

Tba-Dumaine  FOR  PERF.  JULY  7 

Mr.  Levine  Hawthorne  //2 
Mozart  Piano  Quartet 
Vln-Gallup 
Via- Shackle ton 
Vlc-Babini 

Pno-Min  FOR  PERF.  JUTY  7 

Mr.  Epstein  Birch 
Percussion  Class 
ALL  PERCUSSIONISTS 


SECTION  E Thursday  1:30  - 3:30 
Friday  4:30  - 6:30 

Mr.  Barker  ChMusHall 
Bass  Class 
ALL  BASSES 

Note:  Mr.  Shap insky  Thursday 

Mr.  Epstein  Birch 
Orfe  Dragon 
Perc -Timmerman 
Perc-Laven 

Perc-Wallace  FOR  PERF.  JULY  14 


SECTION  F Monday  1:30  - 3:30 

Mr.  Genovese  HGS 

Mozart  Serenade 

Ob-Hughes 

Ob-Stimson 

Cl-Garcia-Montoya 

Cl-Lu 

Bsn-Dobrow 

Bsn-Woolly 

Hrn-DeBoer 

Hrn-Montone  FOR  PERF.  JULY  7 


SECTION  G /Monday  4:00  - 6:00 

Mr.  Purvis  MH  15 

Mozart  Oboe  Quartet 

Vln-Shimura 

Vla-Sher 

Vlc-Law 

0b-Stim$on  FOR  PERF.  JULY  7 


j MrT”¥aulnack  7 ChMusHall 
’Mahler  Songs  of  a Wayfarer 
Vln-Hiratsuka 
Vln-Stebbins 
Vla-Voldins 
Vlc-Jortner 
Bas-Larson 
Fl-Gratton 
Cl-Bell 


Perc-Pereira 
Pno-Boyd 
Pno-Wenaul 
Vc-Nicke] 


d 
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FOR  PERF.  JLT.Y  8 


SECTION  H Thursday  & Friday 
10:00  - 12:00 


Mr.  Purvis  MH  15 

Nielsen  Quintet 

Fl-Bobo 

Ob-Mendillo 

Cl-Barry 

Bsn-Leech 

Hrn-Hoops 


FOR  PERF.  JULY  7 


Mr.  Purvis  HGS 
Beethoven  Sextet 
Vln-Wu 

Vln-Yaraamura 

Vla-Sedgwick 

Vlc-Machnai 

Hrn-Montone 

Hrn-Hoops 


FOR  PERF.  JULY  13 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  7-13 


MORE  SECTION  H Thursday  and  Friday 

10:00  - 12:00 

Mr.  De leeuw  Studio  L 

Messiaen  Quartet  for  the  End  of  Time 

Vln-Hulst 

Vlc-Jortner 

Cl-Bell 

Pno-Boyd  FOR  PERF.  AUG.  10 

Mr.  Kalish  FCH  1 

Schubert  Trout  Quintet 

Vln-Huebl 

Vla-Voldins 

Vlc-Putnam 

Bas-Steinberg 

Pno-Dinnerstein  FOR  PERF.  JULY  20 

Mr.  Fischer  MH  7 

Brahns  Plano  Quartet  in  c minor 

Vln-JXim 

Vla-Duckles 

Vlc-Fischer 

Pno-Shin 


SECTION  I Wednesday  1:30  - 3:30 
Sunday  10:00  - 12:00 

Mr.  Wolfe  ChMusHall 
Schuller  Bass  Quartet 
Bas-Gendron 
Bas- Walter 
Bas-Larson 

Bas-Wei  FOR  PERF.  JULY  20 


SECTION  J Tuesday  & Friday 
4:30  - 6:30 

Mr.  Krosnick  MH  10 
Shostakovich  Quartet  //7 
Vln-Foster 
Vln-Dennis 
Vla-Duckles 

Vlc-Wise  FOR  PERF.  JULY  14 


SECTION  K Tuesday  8:00  - 10:00  pm 
Wednesday  4:00  - 6:00 

Mr.  Jennings  MHS  202  Tuesday;MH  11  Wed. 

Strauss  Capriccio 

Vl-Jennings 

Vln-Lammers 

Vla-Kustanovich 

Via- Shackle ton 

Vlc-Haman 

Vlc-Putnam 


MORE  SECTION  K Tuesday  8:00  - 10:00  pm 
Wednesday  4:00  - 6:00 

Mr.  Smirnoff  HS  202  Tuesday;  Studio  L Wed. 

Mendelssohn  Octet 

Vln-Foster 

Vln-Shimura 

Vln-Yamamura 

Vln-Yancy 

Vla-Hos 

Vla-Sedgwick 

Vlc-Blander 

Vlc-Machnai  FOR  PERF.  AUG.  5 

Mr.  Rhodes  HS  203  Tues ; MH  13  Wed. 

Bartok  Quartet  TBD 

Vln-Hiratsuka 

Vln-Gallup 

Vla-Sarkissian 

Vlc-Marlow 

Mr.  Sheena  HS  206 
Eng] ish  Horn  Class 
ALL  OBOISTS 

Mr.  Schlueter  HS  207 
Trumpet  Class 
ALL  TRUMPETERS 

SECTION  L Friday  1:30  - 3:300 

Ms.  Pilot  Ozawa  Green  Room 

Harp  Class 

Hrp-Tulliez 

Hrn-Wooster 


Dsharailja  Quartet  - Highwood  Pink 

Wed.  10:00  - 12:00  - Ravel  - Hillyer 

Thu.  4; 30  - 6:30  - Mozart  - Krosnick 

Fri.  1:30  - 3:30  - Brahms  Op.  51//2  - Levine 

Sat.  10:00  - 12:00  ^ Mozart  or  Ravel  - Hillyer 


COMING  ATTRACTIONS 

Antheil  Ballet  Mecanique 
Pno-Yampolsky 
Pno-Shin 
Pno-Schneider 

Pn-Dinnerstein  FOR  PERF.  JULY  20 

Bartok  Sonata  for  2 Pianos  & Percussion 

Pno-Kouzmenko 

Pno-Min 

Perc-Wallace 

Perc-Laven 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  7-13 


MORE  COMING  ATTRACTIONS 

Schoenberg  Pierrot  Lunaire 

Vln-AKim 

Vlc-Riggs 

Fl-Bobo 

Cl-Gunn 

Pno-Shin  FOR  PERF.  AUG.  19 

Gubaidulina  Trio 
Vla-Sher 
Fl-Bomar 
Hrp-Tulliez 

Schumann  Variations 

Pno-Shin 

Pno-Dinnerstein 

Schumann  Piano  Quintet 
Vln-0 ' Boyle 
Vln-JKim 
Vla-Balachowska 
Vic-Lee 
Pno-Kouzmenko 


FOR  PERF.  AUG.  5 


] 


WIND,  BRASS  AND  PERCUSSION  SKATINGS  FOR  TMCO  CONCERT  B - SUNDAY  JULY  13  - 2:30  P.M. 


' « 


Bernstein 

Mozart 

Dvorak 

Brahms 

Facsimile 

Concerto 

Romance 

//I 

Flutes 

Bomar 

Gratton 

Miller 

Forand 

Gratton  + picc 

Miller 

Bomar 

Bobo 

Oboes 

Hughes 

McCullough 

Mendillo 

Nishizawa 

Mendillo  + EH 

Hughes 

McCullough 

Stimson 

Clarinets 

Lu 

Potiomkin 

Garcia-Montoya 

Barry  + Eb 

Bell 

Gunn 

Bassoons 

Woolly 

Dobrow 

Leech 

DeBoer 

Woolly 

Hale 

Contra 

Dobrow 

Horns 

Matchett 

Montone 

Hoops 

Giesbrecht 

Montone 

Giesbrecht 

Matchett 

Hoops 

Gillespie 

DeBoer 

DeBoer 

Gillespie 

Trumpets 

Swihart 

Harding 

Mergen 

Gordon 

Cornet 

Wright 

Trombones 

Salatino 

Getchell 

Nova 

Nova 
Laczko ■ 

Tuba 

Dumaine 

Timpani 

Wallace 

Timmerman 

Percussion 

Rankin 

Strauss 

a 


STRING  SEATINGS  FOR  TMCO  CONCERT  B - SUNDAY  JULY  13  - 2:30  PM 


First  violins 

Violas 

Huebl 

Ferelman 

Greenbaum 

Kubert 

0 ' Boyle 
Gallup 

Sher 

Voldins 

Khovorostuhin 

Lehmann 

Hos 

Sedgewick 

Stebbins 

Fischer 

Sarkissian 

Balachowska 

JKim 

Cherry 

Kustanovich 

Dylla 

Klein 

Yamamura 

Shackleton 

Duckies 

Foster 

Rosemond 

Cellos 

Second  violins 

Riggs 

Law 

Allen 

Zahakaro 

Jortner 
Bab ini 

Hiratsuka 

AKim 

Blander 

Haman 

Williams 

Buciu 

Lee 

Marlow 

Yancy 

Lammers 

Machnai 

Wise 

Shimura 

Wu 

Putnam 

Hochscheid 

Chow 

Koo 

Basses 

Dennis 

Hulst 

Gendron 

Wei 

Hulick 

Walter 

Larson 

Wheelock 

Steinberg 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  14  - 2( 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  14  - 2 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  14  - 20 


SECTION  A Wednesday  1:00  - 3:00 
Friday  1:30  - 3:30 

Mr.  MacCourt  HGS 

Stravinsky  Octet 

Fl-Bobo 

Cl-Barry 

Bsn-DeBoer 

Bsn-Dobrow 

Trp-Swihart 

Trp-Harding 

Trb-Salatino 

Trb-Laczko  FOR  PERF.  JULY  20 

Mr.  Lefkowitz/Ms . Pilot  Ozawa  Green 
Takemitsu  And  Then  I Knew 
Fl-Miller 
Vla-Balachowska 

Hrp-Wooster  FOR  PERF.  JULY  20 

Mr.  Levine  MH  15 

Schubert  Death  & the  Maiden 

Vln-Rozemond 

Vln-Klein 

Vla-Dylla 

Vlc-Hochscheid  FOR  PERF.  JULY  27 

Mr.  Epstein  Birch 
Percussion  Class 
ALL  PERCUSSIONISTS 

Mr.  Fleisher  FCH  3 
Schumann  Piano  Quartet 
Vln-Fischer 
Vla-Voldins 
Vlc-Jortner 

Pno-Min  FOR  PERF.  AUG.  3 

Mr.  Barron  Highwood  Ivory 

Gubaidullna  Quattro 

Trp-Gordon 

Trp-Wright 

Trb-Nova 

Trb-Getchell  FOR  PERF.  AUG.  13 

Mr.  Hillyer  MH  11 

Mozart  Quintets 

Vln-Stebbins 

Vln-Chow 

Vla-Hillyer 

Vla-Sedgwick 

Vlc-Marlow 

Mr.  Asbury  MH  A 

Meliits  Spam 

Vln-Williams 

Vlc-Haman 

Fl-Gratton 

Cl/BCl-Potiomkin 

Pno-Boyd  FOR  PERF.  JULY  20 


SECTION  B Tuesday  & Thursday 
1:00  - 3:00 

Mr.  Fischer  MH  7 
Shostakovich  Piano  Quintet 
Vln-Allen 
Vln-Cherry 
Vla-Greenbaum 
VIc-Law 

Pno-Schneider  FOR  PERF.  JULY  27 

Mr.  Kalish  FCH  1 
Beethoven  Piano  Trio 
VIn-Perelman 
Vlc-Riggs 

Pno-Yampolsky  FOR  PERF.  AUG.  5 

Mr.  Jennings  MH  13 
Beethoven  Op.  18 
Vln-Galljp 
Vln-Zaharako 
Vla-Sher 

Vlc-Putnam  FOR  PERF.  AUG.  3 

Mr.  Wolfe  Studio  L 
Schullhr  Bass  Quartet 
Bas-Gendron 
Bas-Walter 
Bas-Larson 

Bas-Wei  FOR  PERF,  JULY  20 

Mr.  Levine  MH  4 
Schumann  Piano  Quintet 
Vln-0 ’ Boyle 
Vln-Stebbins 
Vla-Balachowska 
Vic-Lee 

Pno-Kouzmenko  FOR  PERF.  AUG.  3 

Mr.  Serkin  FCH  2 
Dvorak  Piano  Quintet 
Vln-Rozemond 
Vln-Lammers 
Vla-Kubert 
Vlc-Machnai 
Pno-Boyd 

Mr.  Fleisher  FCH  3 

Mozart  Piano  Wind  Quintet 

Ob-Stimson 

Cl-Gunn 

Bsn-Hale 

Hrn-Gillespie 

Pno-Fleisher 

Mr.  Smith  Highwood  Pink 
Gubaidulina  Quartet  for  4 Flutes 
Fl-Forand 

Fl-Bomar  will  meet  Tuesday  without 

Fl-Bobo  coach 

Fl-Miller  FOR  PERF.  AUG.  13 


will  meet  without  coach 


FOR  PERF.  AUG.  3 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  14  - 20 


MORE  SECTION  B Tuesday  & Thursday 

1:00  - 3:00 


SECTION  D Wednesday  3:30  - 5:30 
Saturday  12:00  - 2:00 


Mr.  DeLeeuw  Birch 
Messiaen  Et  Expecto 
ALL  PERCUSSIONISTS 


FOR  PERF.  AUG.  10 


SECTION  C Tuesday  & Thursday 
3:30  - 5:30 

Mr.  Rhodes  MH  15 

Bartok  Quartet 

Vl-Hiratsuka 

Vln-Gallup 

Vla-Sarkissian 

Vlc-Marlow 

Schoenberg  Pierrot  Lunaire  MH  4 
Vln-AKim 

Vlc-Riggs  work  without  coach 

Fl-Bobo 

Cl-Gunn 

Pno-Shin 

Mr.  Copes  MH  11 

Brahms  Sextet  Op.  18 

Vln-Khvorostuhin 

Vln-JKim 

Vla-Sher 

Via- Shackle ton 

Vlc-Haman 

Vic-Lee  FOR  PERF.  AUG.  5 

Mr.  Asbury  WestBarn 

Clark  Glancing  Blade 

Vln-Fischer 

Vln-Shimura 

Vla-Kustanovich 

Vlc-Jortner 

Bas-Wheelock 

Fl/Picc/AFl-Forand 

Ob/EH-Hughes 

Cl-Barry 

BCl-Garcia-Montoya 

Bsn-Leech 

Hrn-Matchett 

Hrn-DeBoer 

Trp-Swihart 

Trb-Salatino 

BTrb-Lczsko 

P e r c -T  imme  rman 

Perc-Laven 

Hrp-Wooster  FOR  PERF.  JULY  27 


Mr . DeLeeuw  MH  A 

Messiaen  Quartet  for  the  End  of  Time 

Vln-Hulst 

Vlc-Jortner 

Cl-Bell 

Pno-Boyd  FOR  PERF.  AUG.  10 

Mr.  Levine  Birch 

Schumann  Andante  & Variations 

Vlc-Hochscheid 

Vlc-Babini 

Hrn-Hoops 

Pno-Shln 

Pno-Dinnerstein  FOR  PERF.  AUG.  5 

Mr.  Hillyer  MH  10 

Brahms  Clarinet  Quintet 

Vln-Rozemond 

Vln-Dennis 

Vla-Hillyer 

Vlc-Haman 

Cl-Potiomkin 


SECTION  E Tuesday  and  Thursday 
10:00  - 12:00 


Mr.  Fischer  MH  8 
Beethoven  Clarinet  Trio 


Vlc-Babini 

Cl-Potiomkin 

Pno-Tomlinson 


Tuesday  only;  will  arrange 

second 


FOR  PERF.  JULY  20 


meeting 


Mr.  Kalish  Birch 
Bartok  Sonata 
Pno-Kouzmenko 
Pno-Min 
Perc-Wallace 

Perc-Laven  FOR  PERF.  AUG.  5 


Mr.  DeLeeuw  Ozawa  Green  Room 

Gubaidulina  Trio 

Vla-Sher 

Fl-Bomar 

Hrp-Tulliez  FOR  PERF.  ^UG.  3 

Mr.  Voisin  RehStage 
Tomasi  Fanfare  Liturgique 
Hrn-Gillespie 
Hrn-DeBoer 
Hrn-Montone 
Hrn-Giesbrecht 
Trp-Wright 
Trp-Gordon 
Trp-Hardin 
Trb-Salatino 
Trb-Getchell 
Trb-Nova 
BTrb-Laczko 


FOR  PERF.  JULY  20 


Tba-Dumaine 

Timp-Rankln 

Perc-Strauss 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  14  - 20 


SECTION  F Wednesday  & Friday 
10:00  - 12:00 

Mr.  deLeeuw  RehStage 
Antheil  Ballet  Mecanique 
Pno-Yampolsky 
Pno-Shin 
Pno-Schneider 

Pno-Dinnerstein  FOR  PERF.  AUG.  9 

Mr.  MacCourt  SOH 

Milhaud  Creation  of  the  World 

Vln-Chow 

Vln-Lehman 

Vic-Lee 

Bas-Wheelock 

Fl-Gratton 

Fl-Miller 

Ob-McCul lough 

Cl-Bell 

Cl-Garcia-Montoya 

ASax-Lin 

Bsn-Leech 

Hrn-Montone 

Trp-Mergen 

Trp-Wright 

Trb-Nova  Pno-Kouzmenko 

Perc-Pereira 

Perc-Strauss  FOR  PERF.  JULY  27 


SECTION  G Friday  4:00  - 6:00 

Saturday  9:30  - 11:30 

Mr.  Kalish  FCH  1 

Schubert  Trout  Quintet 

Vln-Huebl 

Vla-Voldins 

Vlc-Putnam 

Bas-Steinberg 

Pno-Dinnerstein  FOR  PERF.  JULY  20 

Mr.  Smirnoff  Maple 

Mendelssohn  Octet 

Vl-Foster 

Vln-Shimura 

Vln-Yamamura 

Vln-Yancy 

Vla-Hos 

Vla-Sedgwick 

Vlc-Blander 

Vlc-Machnai  FOR  PERF.  AUG.  5 


SECTION  G CONTINUED  Friday  4:00  - 6:00 

Saturday  9:30  - 11:30 

Mr.  DeLeeuw  WestBarn 

Et  Expecto 

Fl-Bomar 

Fl-Gratton 

Fl-Bobo 

Fl-Forand 

Fl-Miller 

Ob-Stimson 

Ob-McCul lough 

Ob-Nishizawa 

Ob-Hughes 

Cl-Gunn 

Cl-Potiomkin 

Cl-Lu 

Cl-Barry 

Cl-Garcia-Montoya 

Bsn-Hale 

Bsn-DeBoer 

Bsn-Woolly 

Bsn-Dobrow 

Hrn-Montone 

Hrn-Matchett 

Hrn-Hoops 

Hrn-Giesbrecht 

Hrn-Gillespie 

Hrn-DeBoer 

Trp-Harding 

Trp-Gordon 

Trp-Swihart 

Trp-Mergen 

Trb-Nova 

Trb-Getchell 

Trb-Salatino 

Trb-Laczko 

Tba-Dumaine  poR  PERF.  AUG.  10 

Tba-Elder 


SECTION  H Monday  4:45  - 6:30 

Mr.  Epstein  SOH 
Orfe  Dragon 
Perc-Timmerman 
Perc-Laven 

Perc-Wallace  FOR  PERF.  JULY  14 

Mr.  MacCourt  HGS 
Villa  Lobos  Quintet 
Fl-Bomar 
Ob-Mendillo 
Cl-Lu 

Bsn-Woolly 
Hrn-Matchett 


FOR  PERF.  JULY  14 
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TANGLEWOOD  ^^USIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  14  - 20 


SECTION  I Monday  4:45  - 6:30 
Wednesday  & Friday 
10:00  - 12:00 

Mr.  Hillyer  MH  11 
Bartok  Quartet  //4 
Vln-Buciu 
Vln-Williams 
VlapKubert 

Vlc-Riggs  FOR  PERF.  JULY  27 

Mr.  Fleisher  FCH  3 

Brahms  Plano  Quartet 

Vln-AKim 

Vla-Hos 

Vlc-Law 

Pno-Fleisher 


SECTION  M Wednesday  1:30  - 3:30 
Thursday  10:00  - 12:00 

Mr.  Barker  Maple 
Bass  Class 
ALL  BASSES 


COMING  ATTRACTION 

Schoenberg  Verklarte  Nacht 

Vln-Hulst 

Vln-Williams 

Vla-Sarkissian 

Vla-Dylla 

Vlc-Hochscheid 

Vlc-Putnam  FOR  PERF.  .\UG.  17 


SECTION  J Monday  4:45  - 6:30 

Saturday  12:00  - 2:00 

Mr.  Fischer  Hawthorne  //2 

Rochberg  Quartet  No.  7 

Vln-Foster 

Vln-Wu 

Vla-Duckles 

Vlc-Wise 

Bari-Granlund  FOR  PERF. 


SECTION  K Tuesday  3:30  - 5:30 

Mr.  Martin  Highwood  Ivory 

Prokofiev  Quintet 

Vln-Yancy 

Vla-Balachowska 

Bas-Hulick 

Ob-Nishizawa 

Cl-Lu  FOR  PERF.  AUG.  5 


Florestan  Trio 

Mon.  10:00  - 12:00  - Schnittke  - Kalish  - FCH  1 
Tue.  10:00  - 12:00  - Schumann  - Fleisher  - FCH 
Wed.  8:00  - 10:00  pm  - Schnittke  - Fischer  - 

Hall  Art  Rm 

Thu.  10:00  - 12:00  - Schumann  - Fleisher  - FCH 

Manon  Quartet-  All  in  Highwood  Pink 
Wed.  liOO  - 3:00  = Arriaga  ^ Hillyer 
Thu.  3:30  - 5:30  = Brahms  Op.  51#2  = Krosnick 
Fri.  4:00  - 6:00  - Brahms  Op.  51//2  - Smirnoff 


SECTION  L Monday  10:00  - 12:00 

Mr.  Jennings  MH  13 
Beethoven  Op.  9 //2 
Vln-Lehmann 
Vla-Hos 

Vlc-Machnai  FOR  PERF.  JULY  14 

Mr.  Copes  Highwood  Ivory 
Brahms  Piano  Quintet 
Vln-Koo 
Vln-Stebbins 
Vla-Greenbaum 
Vlc-Haman 
Pno-Yampolsky 


FOR  PERF.  JULY  14 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  July  21  - 


I 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition 


FIFTH  WEEK 


TANGLEWOOD  >HJSIC  CENTER 
FESTIVAL  OF  CONTEMPORARY  MUSIC 


REHEARSAL  GROUP  A 

REHEARSAL  GROUP  D 

Mon.  July  21 

Mon.  July  21 

Antheil  7:30  - 9:30 
RehStage  Peres  only 
Rouse  7:30  - 9:30 
ChMusHall 

Wed.  July  23 

Zorn  4:00  - 6:00 
WestBarn 

Gubaidulina  Rubaiyat 
4,00  - 6:00 
ChMusHall 

Gubaidulina  Quattro 

Tue.  July  22 

1:45  - 3:45  RehStage 

Gubaidulina  Snow  7:30 

Antheil  7:30  - 9:30 

WestBarn 

RehStage  Tutti 
Sat.  July  26 

Fri.  July  25 
Gubaidulina  Snow  4:00 

Gubaidulina  Flute  IV 

WestBarn 

4:30  - 6:30 

Druckman  7:30  - 9:30 

FCH  2 

WestBarn 

REHEARSAL  GROUP  B 

Mond.  July  21 

Messiaen  End  of  Time 
1:30  - 3:30 
Highwood  Ivory 

Wed.  July  23 

Messiaen  Et  Expecto 
4:00  - 6:00 
West  Barn 

REHEARSAL  GROUP  C 

Tue.  July  22 
Nancarrow  4:00  - 6:00 

WestBarn 

Kurtag  4:00  - 6:00 
ChMusHall 

Thu.  July  24 

Brant  4:00  - 6:00 
West  Barn 

Nancarrow  7:30  - 9:30 
WestBarn 


9:30 

6:00 


I 


FESTIVAL  OF  CONTEMPORARY  MUSIC  - REHEARSAL  GROUPS 


REHEARSAL  GROUP  A 

Varese  Hypoprism 
Antheil  Ballet  mecanique 
Rouse  Ku-Ka-Umoku 
Gubaidulina  in  the  beginning 
Wolf  String  Quartet 
Turnage  Three  Farewells 
Turnage  Her  Anxiety 
Rouse  Compline 
Gubaidulina  Quattro 
Gubaidulina  Flute  Quartet 


REHEARSAL  GROUP  B 

Messiaen  Quartet  for  the  End  of  Time 
Messiaen  Et  expecto 


REHEARSAL  GROUP  C 

Nancarrow  3 studies 
Brant  Mythical  beasts 
Lang  my  evil  twin 
Rihm  Gesungene  Zeit 
Shostakovich  6 Romances 
Kurtag  Grabstein  fur  Stephen 


REHEARSAL  GROUP  D 

Zorn  For  Your  Eyes  Only 
Zappa  DePre's  Paradise 
Gubaidulina  Rubaiyat 
Gubaidulina  now  always  snow 
Druckman  Counterpoise 
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FESTIVAL  OF  CONTEMPORARY  MUSIC  PROGRAM  I - Saturday  August9  - 2;Q0 


Varese  Hypoprism 

Fl-Gratton 

Cl-Bell 

Hrn-DeBoer 

Hrn-Gillespie 

Hrn-Hoops 

Trp-Swihart 

Trp-Harding 

Trb-Salatino 

BTrb-Laczko 

Perc-Rankin 

Perc-Timmerman 

Perc-Pereira 

Perc-Wallace 

Perc-Laven 

Perc-Strauss 

Perc-Solomon 

Perc-Bouch 

Perc-Poland 

Perc-Vinson  ' 

Perc-Swanson 

Cond- 


Zorn  For  Your  Eyes  Only 

Vln-Buciu 

Vln-Klein 

Vla-Voldins 

Vlc-Babini 

Bas-Walter 

Fl-Bomar 

Ob-Mendillo 

Cl-Garcia-Montoya 

Bsn-Hale 

Hrn-Matchett 

Hrn-Hoops 

Trp-Gordon 

Trp-Swihart 

Trb-Nova 

Tba-Dumaine 

Perc-Laven 

Perc-Strauss 

Perc-Wallace 

Hrp-Wooster 

Pno-Min 

Cond-Asbury 

Antheil  Ballet  mecanique 

Pno-Yampolsky 

Pno=Shin 

Pno-Schneider 

Pno-Dinner stein 

Perc-Strauss 

Perc-Pereira 

Perc-Rankin 

Perc-Timmerman 

Perc-Wallace 

Perc-Laven 

Perc-Solomon 

Perc-Bouch 

Gnnd- 


Nancarrow  Study  no.  5 

Vln-Williams 

Vln-Allen 

Vla-Greenbaum 

Vlc-Law 

Bas-Larson 

Picc-  Miller 

Ob-Hughhs 

Cl-Lu 

BCl-Potiomkin 

Bsn-Leech 

Trp-Mergen 

Trp-Wright 

Trp-Harding 

Xylo-Rankin 

Marimba-T imme  rman 

Pno-Yampolsky 

Cond- 

Nancarrow  Study  no.  6 

Vln-Williams 

Vln-Allen 

Vla-Greenbaum 

Bas-Larson 

Fl-Miller 

Ob-Hughes 

Cl-Lu 

Hrn-Montone 

Glock-Rankin 

Mar imba-Timme rman 

Celesta-Min 

Pno-Yampolsky 

Pno-Boyd 

Cond- 

Nancarrow  Study  no.  3c 

Bas-Larson 

Picc-Miller 

Ob-Hughes 

EflCl-Bell 

Cl-Lu 

BCl-Potiomkin 

Tensax-Lin 

Bsn-Leech 

Trp-Mergen 

Marimba-Rankin 

Pno-Boyd 

Amp 1 iHp  s i-Min 

Cond- 


Rouse  Ku-Ka-Umoku 

Perc-Pereira 

Perc-Strauss 

Perc-Lkven 

Perc-Wallace 

Cond- 
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PROGRAM  I CONTINUED 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Brant  Mythical  Beasts 

Vln-Perelman 

Vln-Gallup 

Vla-Sher 

Vlc-Wise 

Bas-Wei 

Picc-Forand 

Ob-Nishizawa 

Cl-Carcia-Montoya 

Bsn-Dobrow 

Hrn-Giesbrecht 

Trp-Wright 

Trb-Getchell 

Tba-Dumaine 

Perc-Rankin 

Perc-Wallace 

Pno-Schneider 

Mezzo-  Niedung 

Cond-Arming 


Lang  my  evil  twin 

Vla-Duckles 

Vla-Sher 

Vlc-Haman 

Vlc-Law 

Cl-Garcia-Montoya 

Cl-Bell 

Cl-Gunn 

Hrn-Matchett 

Hrn-Hoops 

Elecbass- 

Perc-Laven 

Hrp-Tulliez 

ElecOrg-Min 

Cond- 


Zappa  DuPre’s  Paradise 

Vln-Rozemond 

Vln-Yancy 

Vln-Lammers 

Vla-Duckles 

Vla-Kustanovich 

Vlc-Wise 

Vic-Lee 

Bas-Hulick 

Fl-Bomar 

Fl-Miller 

Ob -McCullough 

Ob-Nishizawa 

Cl-Garcia-Montoya 

Cl-Gunn 

Cl-Lu 

Bsn-Dobrow 

Hrn-Giesbrecht 

Hrn-Hoop« 

Trp-Gordon 

Trp-Mergen 

Trb-Nova 

Trb-Laczko 

Tba-Dumaine 

Perc-Laven 

Perc-Strauss 

Perc-Rankin 

Hrp-Tulliez 

Pno-Shin 

Pno-Boyd 

Con- 
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FESTIVAL  OF  CONTEMPORARY  MUSIC  PROGRAM  II  - Sunday  August 10  10  AM 


Messiaen  Et  expecto 

Fl-Bomar 

Fl-Gratton 

Fl-Bobo 

Fl-Forand 

Vl-Miller 

Ob-Stimson 

Ob-McCul lough 

Ob-Nishizawa 

Ob-Hughes 

Cl-Gunn 

Gl-Potiomkin 

Cl-Freimuth 

Cl-Barry 

Cl-Garcia-Montoya 

Bsn-Hale 

Bsn-DeBoer 

Bsn-Woolly 

Bsn-Leech 

Hrn-Montone 

Hrn-Matchett 

Hrn-Hoops 

Hrn-Giesbrecht 

Hrn-Gillespie 

Hrn-DeBoer 

Trp-Harding 

Trp-Gordon 

Trp-Swihart 

Trp-Mergen 

Trb-Nova 

Trb-Getchell 

Trb-Salatino 

Trb-Laczko 

Tba-Dumaine 

Tb a -McMahon 

Perc-Laven 

Perc-Pereira 

Perc -Rankin 

Perc-Strauss 

P e r c - T imme rman 

Perc-Wallace 

Cond-deleeuw 


Messiaen  Quartet  for  the  End  of  Time 

Vln-Hulst 

Vlc-Jortner 

Gl-Bell 

Pno-Boyd 
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FESTIVAL  OF  CONTEMPORARY  MUSIC  PROGRAM  III  - Sunday  August  10  8:30 


Rihm  Gesungene  Zeit 

SoloVln-French 

Vln-Hiratsuka 

Vln-Foster 

Vla-Kubert 

Vla-Sarkissian 

Vla-Hos 

Vla-Balachowska 

Vlc-Machnai 

Vlc-Putnam 

Vlc-Marlow 

Vic-Lee 

Bas-Hulick 

Bas-Walter 

Picc-Bomar 

Fl-Bobo 

Ob -McCullough 

Ob-Mendillo 

Cl-Barry  • ' 

BCl-Freimuth 

Bsn-Hale 

CBsn-Woolly 

Hrn-Gillespie 

Trp-Swihart 

Trp-Gordon 

Trb-Nova 

Perc-Pereira 

Perc-Strauss 

Hrnp-Wooster 

Cond- 

Gubaidulina  Now  Always  Snow 

Vln-Hulst 

Vln-Stebbins 

Vla-Dylla 

Vlc-Hochscheid 

Bas-Steinberg 

Fl-Gratton 

Fl-Forand 

Cl-Barry 

Cl-Bell 

CBsn-Leech 

Trp-Harding 

Trb-Salatino 

Trb-Getchell 

Perc-Rankln 

Perc-Wallace 


Shostakovich  Six  Romances 

Vln-Koo 

Vln-Shimura 

Vln-Cherry 

Vln-Chow 

Vln-Yamamura 

Vln-Zaharako 

Vln-Khvorostuhin 

Vln-JKim 

Vln-Lehmann 

Vln-Stebbins 

Vla-Shackleton 

Vla-Dylla 

Vla-Hos 

Vla-Sedgwlck 

Vlc-Blander 

Vlc-Machnai 

Vlc-Jortner 

Bas-Wheelock 

Bas-Hulick 

Fl-Gratton 

Fl-Bomar 

Bsn-Hale 

Bsn-DeBoer 

Hrn-DeBoer 

Hrn-Gillespie 

Perc-Strauss 

Xylo-Pereira 

Celesta-Shin 

Contralto-deLint 

Cond- 
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PROGRAM  III  CONTINUED 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Kurtag  Grabstein  fur  Stephen 

Vla-Voldins 

Vla-Kubert 

Vla-Kustanovich 

Vlc-BIander 

Vlc-Putnam 

Vlc-Riggs 

Basn-Gendron 

Ob-Stimson 

Ef ICl-Gunn 

BCI-Freimuth 

Hrn-Gillespie 

Hrn-Giesbrecht 

Hrn-DeBoer 

Trp-Swihart 

Trp-Gordon 

TrbONova 

Trb-Salatino 

Tba-Dumaine 

V ib  e s -T  itnme  rman 

Chimes-Strauss 

Timp-Wallace 

Perc-Rankin 

Hrp — Wooster 

Cel-Kouzmenko 

Pianino-Dinner stein 

Harm/ cembalo=Shin 

SoloGtr-Gandolf i 

Cond- 
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EESTIVAL  OF  CONTEMPORARY  MUSIC 


PR£)GRAi^i  IV  - Tuesday  Aug 

Druckman  Counterpoise 
Vln-Huebl 
Vlc-Hochscheid 
Fl-Bobo 

ClBCl-Freimuth 

Hrn-Montone 

Trb-Getchell 

Perc-Strauss 

Pno-Yampolsky 

Sop-Cobb 

Cond- 


Wolf  String  Quartet 

Vln-Koo 

Vln-Zaharako 

Vla-Kubert 

Vlc-Haman 

Rouse  Compline 

Vln-0 ' Boyle 

Vln-Khvorostuhin 

Vla-Sedgwick 

Vlc-Marlow 

Fl-Forand 

Cl-Garcia-Montoya 

Hrp-Wooster 


Turnage  Three  Farewells 

Vln-Fischer 

Vln-Wu 

Vla-Sarkissian 

Vlc-Putnam 

Fl-Bomar 

Cl-Barry 

Hrp-Tulliez 

Cond- 


Turnage  Her  Anxiety 

Vln-AKim 

Vla-Greenbaum 

Bas-Steinberg 

Ob-McCullough 

Cl-Freimuth 

Bsn-Hale 

Harp-Tulliez 

Sop-  Kowash 

Cond- 


12  8:30 


PROGRAM  V - Wednesday  Aug.  13  8:30 

Gubaidulina  In  the  beginning 

Perc-Laven 

Perc-Pereira 

Perc-Rankin 

Perc-Strauss 

Perc-Timmerman 

Perc-Wallace 

Perc-Solomon 


Gubaidulina  Flute  Quartet 

Fl-Forand 

Vl-Bomar 

Fl-Bobo 

Fl-Miller 


Gubaidulina  Stringy  Quartet 
Dshjamilja  Quartet 


Gubaidulina  Rubaiyat 

Vln-AKim 

Vla-Voldins 

Vlc-Riggs 

Bas-Gendron 

Fl-Gratton 

Ob-Stimson 

Cl-Barry 

Bsn-DeBoer 

Hrn-Gillespie 

Hrn-DeBoer 

Trp-Harding 

Trb-Salatino 

Perc-Wallace 

Perc-Rankin 

Pno-Schneider 

Bari-Nickel 

Cond-deLeeuw 


Gubaidulina  Quattro 

Trp-Gordon 

Trp-Wright 

Trb-Nova 

Trb-Getchell 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  21  - 27 


SECTION  A 


Wednesday  & Friday 
1:45  - 3:45 


Mr.  Levine  Highwood  Pink 
Schubert  Death  & the  Maiden 
Vln-Rozemond 
Vln-Klein 
Vla-Dylla 
Vlc-Hochscheid 


FOR  PERF.  JULY  27 


Mr.  Barker 
Bass  Class 
ALL  BASSES 


Maple 


Mr.  Epstein  Birch 
Percussion  Class 
ALL  PERCUSSIONISTS 

Mr.  Lefkowitz  Highwood  Gray 
Hersh  String  Trio' 

Vln-411en 

Vla-Duckles 

Vlc-Haman  FOR  PERF.  AUG.  3 

Mr.  Henegar  Highwood  Gate 

Gounod  Petite  Symphonie 

Fl-Bobo 

Ob-Stimson 

Ob-Mendillo 

Cl -Gunn 

Cl-Potiomkin 

Bsn-Hale 

Bsn-Woolly 

Hrn-Giesbrecht 

Hrn-Gillespie  FOR  PERF.  AUG.  5 MH  Porch 

Mr.  Jennings  MH  8 
Bartok  Contrasts 
Vln-Zaharako 
Cl-Lu 

Pno-Yampolsky 

Mr.  Hillyer  MH  10 

Mozart  K.  387 

Vln-Stebbins 

Vln-Chow 

Vla-Hos 

Vlc-Babini 

Mr.  Genovese  MH  7 
Octet  to  be  determined 


Ob-McCul lough 

Ob-Nishizawa 

Cl-Bell 

Cl-Barry 

Bsn-Leech 

Bsn-DeBoer 

Hrn-Matchett 

Hrn-Hoops 


FOR  PERF.  AUG.  5 MH  Porch 


Mr.  Smith  SOH  GreenRm 
Gubaidulina  Trio 
Vla-Sher 
Fl-Bomar 
Hrp-Tulliez 


FOR  PERF.  AUG.  3 


SECTION  B Tuesday  1:45  - 3:45 
Thursday  2:30  4:00 

Mr.  Kalish  FCH  1 
Beethoven  Trio 
Vln-Perelman 
Vlc-Riggs 
Pno-Yampolsky 

Mr.  Fleisher  FCH  3 
Schumann  Piano  Quartet 
Vln-Fischer 
Vla-Voldins 
Vlc-Jortner 
Pno-Min 


FOR  PERF.  AUG.  5 


FOR  PERF.  AUG.  3 


Mr.  Jennings  MH  13 
Beethoven  Op.  18 
Vln-Gallup 
Vln-Zaharako 
Vla-Sher 


Vlc-Putnam 

Mr.  Hampton  MH  7 
Schumann  Andante  & 


FOR  PERF.  AUG.  3 

Mr.  Kalish  Tuesday 
Variations 


Pno-Shin 
Pno-Dinner stein 
Vlc-Hochscheid 
Vlc-Babini 
Hrn-Hoops 


FOR  PERF.  AUG.  5 


Mr.  Serkin  FCH  2 
Dvorak  Piano  Quintet 
Vln-Rozemond 
Vln-Lammers 
Vla-Kubert 
Vlc-Machnai 
Pno-Boyd 


FOR  PERF.  AUG.  3 


Mr.  Fischer  HGS 

Rochberg  Quartet  #7 

Vln-Foster 

Vln-Wu 

Vla-Duckles 

Vlc-Wise 

Bari-Granlund 

Mr.  Martin  MH  11 
Prokofiev  Quintet 
Vln-Yancy 
Vla-Balachowska 
Bas-Hulick 
Ob-Nishizawa 
Cl-Lu 


FOR  PERF. 


FOR  PERF.  AUG.  5 


I 
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TANGLEWOOD  mSlC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  21  - 27 


MORE  SECTION  B Tuesday  1:45  - 3:45 
Thursday  2:30  - 4:00 

Mr.  MacCourt  RehStage 

Milhaud  Creation  of  the  World 

Vln-Chow 

Vln-Lehmann 

Vic-Lee 

Bas-Wheelock 

Fl-Gratton 

Fl-Miller 

Ob -McCullough 

Cl-Bell 

Cl-Garcia-Montoya 

ASax-Lin 

Bsn-Leech 

Hrn-Montone 

Trp-Mergen 

Trp-Wright 

Trb-Nova 

Perc-Pereira 

Perc-Strauss 

Pno-Kouzmenko  FOR  PERF.  JULY  27 


SECTION  C Monday  1:30  - 3:30 

Saturday  4:30  - 6:30 

Mr.  Levine  MH  7 
Schumann  Piano  Quintet 


Vln-0’ Boyle 

Vln-JKim 

Vla-Balachowska 

Vic-Lee 

Pno-Kouzmenko 

FOR  PERF.  AUG.  5 

Mr.  Hillyer  MH 
Brahms  Clarinet 

11 

Quintet 

Vln-Rozemond 

Vln-Dennis 

Vla-Hillyer 

Vlc-Haman 

Cl-Potiomkin 

Mr.  Fischer  MH  10 
Quartet  to  be  decided 

Vln-Koo 

Vln-Huebl 

Vla-Greenbaum 

Vlc-Marlow 

Mr.  Epstein  Birch 
Druckman  Animus  II 

Perc-Strauss 

Perc-Pereira 

Vc-Lennox 

FOR  PERF.  AUG.  19 

MORE  SECTION  C Monday  1:30  - 3:30 

Saturday  4:30  - 6:30 

Ms.  Garrett  Hawthorne  //2 

Ewazen  SeaSkye  Songs 

Vln-Wu 

Vlc-Law 

Ob-Stimson 

Perc-Wallace 

Pno-Brown 

Tenor-Ossenf ort  FOR  PERF.  AUG.  5 

Mr.  Helmrich  ChMusHall 

Bach  Cantata  //51 

Vln-Klein 

Vln-Lammers 

Vla-Sedgwick 

Vlc-Wise 

Bas-Gendron 

Trp-Wright 

Hpsi-Plummer  poR  PERF.  AUG,  5 


SECTION  D Tuesday  & Thursday 
8:45  - 10:15  am 

Mr.  Fischer  MH  A 

Shostakovitch  Piano  Quintet 

Vln-Allen 

Vln-Cherry 

Vla-Greenbaum 

Vlc-Law 

Pno-Schneider  FOR  PERF.  JULY  27 

Mr.  Silverstein  Highwood  Gate 

Mendelssohn  OCTET 

Vln-Foster 

Vln-Shimura 

Vln-Yamamura 

Vln-Yancy 

Vla-Hos 

Vla-Sedgwick 

Vlc-Blander 

Vlc-Machnai  FOR  PERF.  AUG.  5 

Mr.  Kalish  Birch 
Bartok  Sonata 
Pno-Kouzmenko 
Pno-Min 
Perc-Wallace 

Perc-Laven  FOR  PERF.  AUG.  5 

Mr.  Copes  MH  10 
Brahms  Op.  18 
Vln-Khvorostuhin 
Vln-JKim 
Vla-Sher 
Via- Shackle ton 
Vlc-Haman 
Vic-Lee 


FOR  PERF.  AUG.  5 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  21  - 27 


MORE  SECTION  D Tuesday  & Thursday 
8:45  - 10:15  am 


MORE  SECTION  E Wednesday  & Friday 
8:45  - 10;15  am 


Mr.  Krosnick  MH  11 

Schoenberg  Verklarte  Nacht 

Vln-Hulst 

Vln-Williams 

Vla-Sarkissian 

Vla-Dylla 

Vlc-Hochscheid 

Vlc-Putnam  FOR  PERF.  AUG.  17 

Mr.  deLeeuw  Highwood  Ivory 

Schoenberg  Pierrot  Lunaire 

Vln-A  Kim 

Vlc-Riggs 

Fl-Bobo 

Cl-Gunn 

Pno-Shin 

Vc-Cobb  FOR  PERF.  AUG.  19 

Mr.  Levine  Maple 

Stravinsky  L’Histoire 

Vln-Dennis 

Bas-Wei 

Cl-Barry 

Bsn-Hale 

Trp-Gordon 

Trb-Nova 

Perc-Timmerman  FOR  PERF. 


SECTION  E Wednesday  & Friday 
8:45  - 10:15  am 


Mr.  Asbury  SOH 

Clark  Glancing  Blade 

Vln-Fischer 

Vln-Shimura 

Vla-Kustanovich 

Vlc-Jortner 

Bas-bWheelock 

Fl/Picc/AFl-Forand 

Ob/EH-Hughes 

Cl-Barry 

BCl-Garcia-Montoya 

Bsn-Leech 

Hrn-Matchett 

Hrn-DeBoer 

Trp-Swihart 

Trb-Salatino 

BTrb-Laczko 

Perc-Timmerman 

Perc-Laven 

Hrp-Wooster  FOR  PERF.  JULY  27 


Mr.  Rhodes  MH  15 
Bartok  Quartet 
Vln-Hiratsuka 
Vln-Gallup 
Vla-Sarkissian 

Vlc-Marlow  FOR  PERF.  AUG.  17 

Mr.  Hillyer  MH  13 
Bartok  Quartet  //4 
Vln-Buciu 
Vln-Williams 
Vla-Kubert 

Vlc-Riggs  FOR  PERF.  JULY  27 


MASTER  CLASS  - Monday  1:30  - 3:30 


Mr.  Ranti  HGS 
ALL  BASSOONS 


SPECIAL  RUNTHROUGH 

FOR  ORFE  DRAGON 

Monday  6:15  - 6:45 

SOH 

COMING  ATTRACTIONS 

Schubert  Trio  in  B- 

-flat 

Vln-Williams 

Vlc-Blander 

Pno-Tomlinson 

FOR  PERF.  AUG.  19 

Dvorak  Piano  Quartet 

Vln-Buciu 

Vla-Kubert 

Vlc-Haman 

Pno-Schneider 

FOR  PERF.  AUG.  17 

Dshamilja  Quartet 

All  in  Highwood  Pink 

Mon.  - 10:00  - 12:00  - Gubaidulina  - deLeeuw 
Fri.  11:00  - 1:00  - Brahms  - Rhodes 
Fri.  4:00  - 6:00  - Brahms  (Volodos,  pno)  - Fleishf 
Sat.  10:00  - 12:00  - Schoenberg  //2  - Hillyer 

Manon  Quartet 

Wed.  - 11:00  - 1:00  - Brahms  - Silverstein  - 

Highwood  Pink 

Thu.  - 11:00  - 1:00  - Brahms  - Hillyer  - Highwood 

Pink 

Sat.  - 10:00  - 12:00  - Berg  - Kalish  - FCH  1 
Florestan  Trio 

Thu.  - 10:45  - 12:45  - Schnittke  - Fischer  - MH  A 
Fri.  - 10:45  - 12:45  - Takemitsu  - Serkin  - FCH  2 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Instrumental  July  28  - Aug. 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  July  28  - Aug. 


TANGLEWOOD  >njSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Festival  of  Contemporary  Music  July  28  - Aug. 


REHEARSAL  GROUP  A 
Mon.  28th 

Gubaidulina  Quattro  4:00-6:00 
ChMusHall 

Tue.  29th 
Varese  2:00-3:00 
WestBarn 

Turnage  Farewells  2:00-4:00 
Highwood  Ivory 
Rouse  Compline  2:00-4:00 
Hawthorne  #2 

Thu.  31st 
Wolf  10:30-12:00 
Highwood  Ivory 

Fri.  1st 

Antheil  10:30-11:45 
SOH 

Turnage  Farewells  10:30-] 1:45 
Highwood  Ivory 
Rouse  Compline  10:30-11:45 
ChMusHall 

Turnage  Anxiety  11:45-1:00 
Maple 

Sat.  2nd 

Varese  2:00-3:00 
WestBarn 

Gubaidulina  beginning  3:00-6:00 
WestBarn 

Rouse  Ku-Ka  3:00-6:00 
RehStage 

Gubaidulina  Quattro  3:00-6:00 
ChMusHall 

Gubaidulina  Flute  IV  3:00-6:00 
HGS 

Wolf  3:00-6:00 
FCH  2 

Turnage  Anxiety  3:00-6:00 
Maple 

Sun.  3rd 

Gubaidulina  beginning  8:15-10:30 
WestBarn 

Rouse  Ku-Ka  8:15-10:30 
RehStage 

REHEARSAL  GROUP  B 
Thu.  31st 

Messiaen  Expecto  10:30-12:00 
SOH 

Messiaen  Quartet  12:00-1:00 
SOH 


REHEARSAL  GROUP  C 

Mon.  28th 
Rihm  2:00-3:45 
ChMusHall 
Lang  2:00-3:45 
WestBarn 

Shostakovich  4:00-6:00 
WestBarn 

Thu.  31st 
Rihm  2:00-3:30 
SOH 

Nancarrow  2:00-3:30 
ChMusHall 

Shostakovich  3:30-6:00 

WestBarn 

Lang  3:30-6:00 

Map  1 e 


Fri . 

1st 

Brant 

11 : 

:45- 

-1:00 

SOH 

Sat . 

2nd 

Kurtag  9; 

o 

0 

1 

-10:30 

SOH 

Sun . 

3rd 

Kurtag  2:00-3:30 
SOH 

REHEARSAL  GROUP  D 

Mon.  28th 

Zappa  8:00-10:00 

WestBarn 

Tue.  29th 

Gubaidulina  Rubaiyat  4:00-6:00 
SOH 

Zorn  4:00-6:00 
WestBarn 

Druckman  4:00-6:00 
Maple 

Thu.  31st 

Gubaidulina  Rubaiyat  8:00-9:30 
SOH 

Zorn  8:00-9:30 
WestBarn 

Druckman  9:30-11:00 
SOH 

Sat.  2nd 

Gubaidulina  Snow  7:30-8:45 
SOH 

Zappa  7:30-8:45 
WestBarn 


Sun.  Aug.  3 

Gubaidulina  snow  3:30-5:00 
SOH 


A 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  28  - Aug. 


SECTION  A Wednesday  & Friday 
1:45  - 3:45 

Mr.  Kalish  FCH  1 
Beethoven  Piano  Trio 
Vln-Perelman 
Vlc-Riggs 

Pno-Yampolsky  FOR  PERF.  AUG.  3 

Mr.  Epstein  Birch 
Percussion  Class 
ALL  PERCUSSIONISTS 

Mr.  Lefkowitz  MH  13 
Hersh  String  Trio 
Vln-Allen 
Vla-Duckles 

Vlc-Haman  FOR  PERF.  AUG.  3 

Mr.  Henegar  HGS 

Gounod  Petite  Symphonic 

Fl-Bobo 

Ob-Stimson 

Ob-Mendillo 

Cl-Gunn 

Cl-Potiomkin 

Bsn-Hale 

Bsn-Woolly 

Hrn-Giesbrecht 

Hrn-Gillespie  FOR  PERF.  AUG.  5 Porch 

Mr.  Genovese  MH  7 

Octet  tbd 

Ob-McCullough 

Ob-Nishizawa 

Cl-Bell 

Cl-Barry 

Bsn-Leech 

Bsn-DeBoer 

Hrn-Matchett 

Hrn-Hoops  FOR  PERF.  AUG.  5 Porch 

Mr.  Seeber  Highwood  Ivory 
Schulhoff  Concertino 
Vla-Sedgwick 
Bas-Steinberg 
Fl-Gratton 

Mr.  Ansell  MH  8 

Quartet  tbd 

Vln-Foster 

Vln-Khvorostuhin 

Vla-Kubert 

Vlc-Wise 

Mr.  Barron  Studio  L 

Ewazen  Quintet 

Hrn-DeBoer 

Trp-Harding 

Trp-Swihart 

Trb-Nova 

BTrb-Laczko 


Mr.  Young  MH  11 

Brahms  Op . Ill 

Vln-Cherry 

Vln-Klein 

Vla-Kustanovich 

Vla-Voldins 

Vlc-Young 

Mr.  Smith  Ozawa  GreenRm 
Cubaidulina  Trio 
Vla-Sher 
Fl-Bomar 

Hrp-Tulliez  FOR  PERF.  AUG.  3 


SECTION  B Wednesday  & Friday 
4:15  - 6:15 

Mr.  Fleisher  FCH  3 
Schumann  Piano  Quartet 
Vln-Fischer 
Vla-Voldins 
Vlc-Jortner 

Pno-Min  FOR  PERF.  AUG.  3 

Mr.  Jennings  MH  15 
Beethoven  Op.  18 
Vln-Gallup 
Vln-Zaharako 
Vla-Kustanovich 

Vlc-Putnam  FOR  PERF.  AUG.  3 

Mr.  Serkin  FCH  2 

Dvorak  Piano  Quintet 

Vln-Rozemond 

Vln-Lammers 

Vla-Kubert 

Vlc-Machnai 

Pno-Boyd  FOR  PERF.  AUG.  5 

Ms.  Garrett  Birch 

Ewazen  SeaSkye  Songs 

Vln-Wu 

Vlc-Law 

Ob-Stimson 

Perc-Wallace 

Pno-Brown 

Ten-Ossenf ort  FOR  PERF.  AUG.  5 

Mr.  Kalish  FCH  1 
Schubert  B-flat  Trio 
Vln-Williams 
Vlc-Blander 

Pno-Tomlinson  FOR  PERF.  AUG.  19 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  28  - Aug.  3 


MORE  SECTION  B Wednesday  & Friday 
4:15  - 6:15 

Mr.  MacCourt  HGS 
Harbison  Quintet 
Fl-Bomar 
Ob-Mendillo 
Cl-Lu 

Bsn-Woolly 

Hrn-Matchett 

Mr.  Voisin  ChMusHall 

Tomasi  Fanfare  Liturgique 

Hr-Gillespie 

Hrn-DeBoer 

Hrn-Montone 

Hrn-Giesbrecht 

Trp-Wright 

Trp-Gordon 

Trp-Harding 

Trb-Salatino 

Trb-Getchell 

Trb-Nova 

BTrb-Laczko 

Tba-Dumaine 

Timp-Rankin 

Perc-Strauss 

Perc-Pereira 

Per c -Timmerman  FOR  PERF.  AUG.  5 

Mr.  Helmrich  Hawthorne  //2 

Barber  Dover  Beach 

Vln-Klein 

Vln-Lehmann 

Via- Shackle ton 

Vlc-Wise 

Vc-Toperzer  FOR  PERF.  AUG.  16  or  19 


SECTION  C Monday  & Thursday 
8:45  - 10:15 

Mr.  Rhodes  MH  13 
Bartok  Quartet 
Vln-Hiratsuka 
Vln-Gallup 
Vla-Sarkissian 

Vlc-Marlow  FOR  PERF.  AUG.  17 

Mr.  Levine  RehStage 

Schumann  Variations 

VPno-Shin 

Pno-Dinnerstein 

Vlc-Hochscheid 

Vlc-Babini 

Hrn-Hoops  FOR  PERF.  AUG.  5 


MORE  SECTION  C Monday  & Thursday 

8:45-10:15 

Mr.  Fischer  HGS 

Rochberg  Quartet  //7 

Vln-Foster 

Vln-Wu 

Vla-Duckles 

Vlc-Wise 

Bari-Granlund  FOR  PERF.  AUG.  3 

Mr.  Martin  Studio  L 

Prokofiev  Quintet 

Vln-Yancy 

Vla-Balachowska 

Bas-Hulick 

Ob-Nishizawa 

Cl-Lu  FOR  PERF.  AUG.  5 

Mr.  Copes  MH  10 

Brahms  Op.  18 

Vln-Khvorostuhin 

Vln-JKim 

Vla-Sher 

Via- Shackle ton 

Vlc-Haman 

Vic-Lee  FOR  PERF.  AUG.  5 

Ms.  Hampton  MH  11 

Mozart  Clarinet  Quintet 

Vln-Fischer 

Vln-Perelman 

Vla-Dylla 

Vlc-Hampton 

Cl-Bell 

Mr.  Purvis  Maple 
Beethoven  Septet 
Vln-0 ' Boyle 

Vla-Hos  WILL  MEET  THURSDAY  ONLY 

Vlc-Law 

Bas-Wheelock 

Cl-Garcia-Montoya 

Bsn-Dobrow 

Hrn-Purvis 


SECTION  D Tuesday  & Friday 

8:45  - 10:15 

Ms.  Hampton  MH  6 

Mozart  K.  387 

Vln-Stebbins 

Vln-Chow 

Vla-Hos 

Vlc-Babini 


V 


A 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  28  - Aug.  3 


MORE  SECTION  D Tuesday  & Friday 

8:45  - 10:15 

Mr.  Kalish  Birch 
Bartok  Sonata 
Pno-Kouzmenko 
Pno-Min 
Perc-Wallace 

Perc-Laven  FOR  PERF.  AUG.  5 

Mr.  Jennings  MH  8 
Bartok  Contrasts 
Vln-Zaharako 
Cl-Lu 

Pno-Yampolsky 

Mr.  Helmrich  SOH 

Bach  Cantata  51 

Vln-Klein 

Vln-Lammers 

Vla-Sedgwick 

Vlc-Wise 

Bas-Gendron 

Trp-Wright 

Hpsi-Plummer  FOR  PERF.  AUG.  5 

Mr.  Krosnick  MH  11 

Schoenberg  Verklarte 

Vln-Hulst  « 

Vln-Williams 

Vla-Sarkissian 

Vla-Dylla 

Vlc-Hochscheid 

Vlc-Putnam  FOR  PERF.  AUG.  17 

Mr.  Fleisher  FCH  3 
Dvorak  Piano  Quartet 
Vln-Buciu 
Vla-Kubert 
Vlc-Haman 

Pno-Schneider  FOR  PERF.  AUG.  17 

Mr.  Fischer  MH  4 

Brahms  c minor  Piano  Quartet 

Vln-JKim 

Vla-Duckles 

Vlc-Fischer 

Pno-Shin 

Mr.  MacCourt  HGS 

Beethoven  Piano  Wind  Quintet 

Ob-Hughes 

Cl-Garcia-Montoya 

Bsn-Woolly 

Hrn-DeBoer 

Pno-Dinnerstein 


SECTION  E Wednesday  & Saturday 
8:45  - 10:15 

Mr.  Smirnoff  Maple 

Mendelssohn  Octet 

Vln-Foster 

Vln-Shimura 

Vln-Yamamura 

Vln-Yancy 

Vla-Hos 

Vla-Sedgwick 

Vlc-Blander 

Blc-Machnai  FOR  PERF.  AUG.  5 

Mr.  Levine  MH  7 
Schumann  Piano  Quintet 
Vln-0 ' Boyle 
Vln-JKim 
Vla-Balachowska 
Vic-Lee 

Pno-Kouzmenko  FOR  PERF.  AUG.  3 

Mr.  Fischer  MH  15 

Quartet  tba 

Vln-Koo 

Vln-Huebl 

Vla-Greenbaum 

Vlc-Marlow 

Mr.  Purvis  SOH 

Hindemith  Concertmusik 

Hrn-Montone 

Hrn-Hoops 

Hrn-Matchett 

Hrn-Gillespie 

Trp-Mergen 

Trp-Swihart 

Trp-Harding 

Trb-Salatino 

Trb-Getchell 

Tba-Dumaine 

Hrp-Wooster 

Hrp-Tulliez 

Pno-Min  FOR  PERF.  AUG.  19 


SECTION  F Saturday  8:45  - 10:15 

Mr.  Epstein  Birch 
Druckman  Animus  II 
Perc-Strauss 
Perc-Pereira 

Vc-Lennox  FOR  PERF.  AUG.  19 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  music 


SIXTH  WEEK 
July  28  - Aug.  3 


SECTION  F CONTINUED  Saturday  8:45  - 10:15 

Mr.  Kalish  ChMusHall 

Poulenc  Bal  Masque 

Vln-Perelman 

Vlc-Babini 

Ob -McCullough 

Cl-Potiomkin 

Bsn-Debrow 

Trp-Wright 

Perc-Rankin 

Bari-Rozynko 


SECTION  G Tuesday  8:45  - 10:15 
Saturday  4:00  - 6:00 

Mr.  Barker  Maple  Tue;  Birch  Sat 
Bass  Class 

ALL  BASSES  (except  Wei  Sat.) 


SFCTION  H Thursday  3:30  - 6:00 

Mr.  Asbury  Hawthorne  //2 

Composers  reading 

Vln-AKim 

Vla-Kustanovich 

Vlc-Riggs 

Fl-Forand 

Cl-Barry 

Bsn-Leech 

Hrn-Giesbrecht 

Hrp-Wooster 


Dshamilja  Quartet  j 

Mon.  11:00-1:00  - Schoenberg-Hillyer-Hiwood  Ivor 
Mofi’.  4:00-6:00  - Fleisher,  Brahms  - FCH  3 
Tue.  11:00  -1:00  - Silverstein  - Hiwood  Ivory 
Tue.  4:00-6:00  - Fleisher,  Brahms  - FCH  3 
Fri . 1 1 : 00-1 : 00  - Smirnoff , Schoenberg  - HGS 
Fri.  2:00-4:00  - deLeeuw,Gubaidulina-Hawth  //2 

Manon  Quartet 

Mon.  3:00  - 5:00  - Smirnoff-Purcell/Webern  - 

Highwood  Ivory 

Thu.  8:30-9:45  - Krosnick  - SOH 
Thu.  6:45  - 8:00  - Smirnoff  - SOH 

Florestan  Trio 

Tues.  4:00-6:00  - Copes  - Schumann  - Hiwood  Gray 
Thu.  11 :00-l :00-Serkin  - Takemitsu  - FCH  2 
Fri.  11:00-1:00  - Serkin  - Takemitsu  - FCH  2 


SECTION  I Wednesday  & Friday  4:15  - 6:15 
Saturday  4:00  - 6:00 

Mr.  deLeeuw  Studio  L 

Schoenbert  Pierrot  Lunaire 

Vln-AKim 

Vla-Greenbaum 

Vlc-Riggs 

Fl-Bobo 

Cl -Gunn 

Pno-Shin 

Vc-Cobb  FOR  PERF.  AUG.  19 


SECTION  J Tuesday  & Friday  8:45  - 10:15 
Saturday  4:00  - 6:00 


Mr.  Levine  RehStage  exc.  MH  A Sat. 

Stravinsky  L’Histoire 

Vln-Dennis 

Bas-Wei 

CI-Barry 

Bsn-Hale 

Trp-Gordon 


Trb-Nova 

“Timmerman 


FOR  PERF. 


X 1 


8:30  - 11:00  TOP  Gala  Concert  FCM  Groups  A,  D, 

FCM  Group  D Mr.  Ozawa,  Mr.  (see  separate  8:30 

(see  separate  Fleisher  schedule)  FCM  Concert  III 

schedule)  Shed  SOH 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEH 

Composition  August  4 - E 


( 


TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Music 


SEVENTH  WEEK 
Aug.  4 - 10 


REHEARSAL  GROUP  A 
Mon.  4th 

Turnage  Anxiety  - 2:00  - 3:15 
Maple 

Rouse  Compline  2:00  - 3:15 
WestBarn 

Rouse  Ku-Ka  3:30  - 6:00 
Birch 

Gubaidulina  Beginning  3:30  - 6:00 
Birch 


Wed.  6th 

Antheil  4:00  - 5:00 
SOH 

Rouse  Compline  4:00  - 5:00 
WestBarn 

Gubaidulina  Quattro  4:00  - 5:00 
ChMusHall 

Turnage  Farewells  4:00  - 5:00 
Maple 


Thu.  7th 

Wolfe  9:30  - 10:30  AM 
FCH  2 

Varese  9:15  - 10:30  PM 
WestBarn 

Rouse  Compline  9:15  - 10:30  PM 
Hawthorne  #2 


Fri.  8th 

Turnage  Anxiety  4:00  - 6:00 
Map]  e 

Gubaidulina  Flute  IV 

4:00  - 6:00 

HGS 


REHEARSAL  GROUP  B 
Thu.  7th 

Messiaen  Expecto  9:30  - 10:30  AM 
SOH 


REHEARSAL  GROUP  C 
Wed.  6th 

'■  Brant  5:15  - 6:15 
SOH 

Shostakovich  8:00  - 10:00  PM 
WestBarn 

Lang  8:00  - 10:00  PM 
ChMusHall 

Thu.  7th 

Rihm  1:15  - 2:15 
SOH 

Nancarrow  2:30  - 3:30 
WestBarn 

Fri.  8th 

Kurtag  4:00  - 5:15 
SOH 


REHEARSAL  GROUP  D 
Mon.  4th 

Gubaidulina  Snow  8:30  - 10:30  PM 
SOH 

Zorn  8:30  - 10:30  PM 
WestBarn 

Thu.  7th 

Gubaidulina  Snow  2:30  - 4:30 
SOH 

Zappa  4:00  - 6:00 
WestBarn 

Zorn  7:30  - 9:00  PM 
WestBarn 

Gubaidulina  Rubaiyat  7:30  - 9:00  PM 
RehStage 

Druckman  7:30  - 9:00  PM 
ChMusHall 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  4-10 


SECTION  A Wednesday  & Friday 
2:00  - 3:30 


Mr.  Barker  ChMusHall 
Bass  Class 

ALL  BASSES  (ex.  Steinberg,  Wheelock 

Mr.  Seeber  Highwood  Ivory 
Schulhoff  Concertino 
Vla-Sedgwick 
Bas-Steinberg 
Fl-Gratton 

Mr.  Ansell  MH  A 

Quartet  tbd 

Vln-Foster 

Vln-Khovorstuhin 

Vla-Kubert 

Vlc-Wise 

Mr.  Barron  Studio  L 

Ewazen  Quintet 

Hrn-DeBoer 

Trp-Harding 

Trp-Swihart 

Trb-Nova 

BTrb-Laczko 

Mr.  Young  MH  11 

Brahms  Op . Ill 

Vln-Cherry 

Vln-Klein 

Vla-Kustanovich 

Vla-Voldins 

Vlc-Young  FOR  PERF.  AUG.  16  6:00 

Mr.  Kalish  FCH  1 
Schubert  B-flat  Trio 
Vln-Williams 
Vlc-Blander 

Pno-Tomlinson  FOR  PERF.  AUG.  19 

Ms.  Hampton  MH  4 

Mozart  Clarinet  Quintet 

Vln-Fischer 

Vln-Perelman 

Vla-Dylla 

Vlc-Hampton 

Cl-Bell  FOR  PERF.  AUG.  17 

Mr.  Jennings  MH  8 
Bartok  Contrasts 
Vln-Zaharako 
Cl-Lu 

Pno-Yampolsky  FOR  PERF.  AUG.  19 


Mr.  Purvis  MH  7 
Beethoven  Septet 
Vln-0’ Boyle 
Vla-Hos 
Vlc-Law 
Bas-Wheelock 
Cl-Garcla-Montoya 
Bsn-Dobrow 

Hrn-Purvis  FOR  PERF.  AUG. 


17  5:00 


Mr.  Fischer  MH  13 

Quartet  tbd 

Vln-Koo 

Vln-Huebl 

Vla-Greenbaum 

Vlc-Marlow 

Mr.  Harding  RehStage 

Stewart  Japanese  Bed 

Perc-Wallace 

Vc-Simpson 

Vc-Harper 

Vc-Keusch 

Tape  FOR  PERF.  AUG.  16 

Mr.  Sheena  HGS 

Grieg  Wind  Octet 

Ob-Nishizawa 

Ob-Hughes 

Cl-Barry 

Cl-Potiomkin 

Bsn-Leech 

Bsn-Hale 

Hrn-Giesbrecht 

Hrn-Hoops  FOR  PERF.  AUG.  17 


SECTION  B Monday  & Thursday 
8:45  - 10:15  am 

Ms.  Hampton  MH  10 

Schoenberg  Verklarte  Nacht 

Vln-Hulst 

Vln-Williams 

Vla-Sarkissian 

Vla-Dylla 

Vlc-Hochscheid 

Vlc-Putnam  FOR  PERF.  AUG.  17 

Mr.  Fleisher  FCH  3 
Brahms  g minor  Piano  Quartet 
Vln-Buciu 
Vla-Kubert 
Vlc-Haman 
Pno-Schnelder 


FOR  PERF.  AUG.  17 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  4-10 


MORE  SECTION  B Monday  & Thursday 

8:45  - 10:15 

Mr.  Fischer  MH  11 

Quartet  tbd 

Vln-Perelman 

Vln=Yancy 

Vla-Kustanovich 

Vic-Lee 


SECTION  C Tuesday  & Friday 
8:45  - 10:15 

Ms.  Hampton  MH  13 
Bartok  Quartet 
Vln-Hiratsuka 
Vln-Gallup 
Vla-Sarkissian 

Vlc-Marlow  FOR  PERF.  AUG.  17 

Mr.deLeeuw  Highwood  Ivory 

Schoenberg  Pierrot 

Vln-AKim 

Vla-Greenbaum 

Vlc-Riggs 

Fl-Bobo 

Cl-Gunn 

Pno-Shin 

Vc-Cobb  FOR  PERF.  AUG.  19 

Mr.  Helmrich  Maple 

Barber  Dover  Beach 

Vln-Klein 

Vln-Lehmann 

Via- Shackle ton 

Vlc-Wise 

Vc-Toperzer  FOR  PERF.  AUG.  16 

Mr.  Purvis  RehStage 

Bates  In  Bed 

Fl-Forand 

Cl-Lu 

Bsn-DeBoer 

Hrn-DeBoer 

Pno-Wenaus 

Perc-Rankin 

Vc-Brenna  FOR  PERF.  AUG.  19 

Ms.  Garrett  Studio  L 

Vaughan  Williams  On  Wenlock  Edge 

Vln-Rozemond 

Vln-Dennis 

Vla-Sher 

Vlc-Machnai 

Pno-Gress 

Vc-Mulligan  FOR  PERF.  AUG.  16  OR  19 


SECTION  D Wednesday  & Saturday 
8:45  - 10:15 

Mr.  Fleisher  FCH  3 
Dvorak  Piano  Quartet 
Vln-Buciu 
Vla-Kubert 
Vlc-Haman 

Pno-Schneider  FOR  PERF.  AUG.  17 

Mr.  Fischer  MH  7 

Brahms  c minor  Piano  Quartet 

Vln-JKim 

Vla-Duckles 

Vlc-Fischer 

Pno-Shin  FOR  PERF.  AUG.  16  6:00 

Mr.  Levine  SOH 

Stravinsky  L’Histoire 

Vln-Hulst 

Bas-Wei 

Cl-Barry 

Bsn-Hale 

Trp-Gordon 

Trb-Nova 

Perc-Timmerman  FOR  PERF.  AUG.  19 

Mr.  Jennings  MH  11 

Beethoven  Op.  59  #2 

Vln-Allen 

Vln-Lehmann 

Vla-Balachowska 

Vlc-Jortner 

Ms.  Iwama  RehStage 

Corlgliano  Poem  in  October 

Vln-0 ' Boyle 

Vln-Gallup 

Vla-Kustanovich 

Vic -Law 

Fl-Miller 

Ob-Hughes 

Cl-Bell 

Pno/Hpsi-Plummer 

Vc-Showalter  FOR  PERF.  AUG.  19 

Mr.  Smith  Studio  L 
Britten  Heart  of  the  Matter 
Hrn-Hoops 
Pno -Plummer 

Vc-Smith  FOR  PERF.  AUG.  16  ot  19 


SECTION  E Wednesday  2:00  - 3:30 

Mr.  Epstein  Birch 
Percussion  Class 


ALL  PERCUSSIONISTS 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  4-10 


SECTION  F Friday  2:00  - 3:30 

Mr.  Epstein  Birch 
Composers  Seminar 
Perc-Pereira 
Perc-Timmerman 


SECTION  G Tuesday  & Saturday 
8:45  - 10:15  am 

Mr.  MacCourt  HGS 
Harbison  Quintet 
Fl-Bomar 
Ob-Mendillo 
Cl-Lu 

Bsn-Woolly 

Hrn-Matchett  FOR  PERF.  AUG.  17 

Mr.  Epstein  Birch 
Druckman  Animus  II 
Perc-Strauss 
Perc-Pereira 

Vc-Lennox  FOR  PERF.  AUG.  19 


SECTION  H 


Monday  & Wednesday 
8:45  - 10:15 


Mr.  Purvis  Maple 
Hindemith  Concertmusik 
Hrn-Montone 
Hrn-Hoops 
Hm-Matchett 
Hm-Gillespie 
Trp-Mergen 
Trp-Swihart 
Tr-Harding 
Trb-Salatino 
Trb-Getchell 
Tba-Dumaine 
Hrp-Wooster 
Hrp-Tulliez 
Pno-Min 


FOR  PERF.  AUG.  19 


SECTION  K Wednesday  8:00  - 10:00  pm 

-Mr.  Kalish  RehStage 

Poulenc  Bal  Masque 

Vln-Perelman 

Vlc-Babini 

Ob-McCul lough 

Cl-Potiomkin 

Bsn-Dobrow 

Trp-Wright 

Perc-Rankin 

Pno-Dinnerstein 

Bari-Rozynko  FOR  PERF.  AUG.  19 


Dsharoilja  Quartet 

Mon.  10:00  - 12:00  - Ravel  - Smirnoff  - MH  A 
Mon.  8:00  - 10:00  pm  - Ravel  - Rhodes  - MHS  10 
Tue . 8:30  - 10:00  am  - Shostakovich  8th  - 
Krosnick  - MH  A 

Thu.  1:30  - 3:30  - Shostakovich  8th  - Ansell  - 
MH  A 

Fri.  1:30  - 3:30  - Gubaidulina  3rd  - 
Gubaidulina  - MH  10 


SECTION  I Monday  8:45  - 10:15 

Mr.  Henegar  HGS 
Francaix  Trio 
Ob-Stimson 
Cl-Gunn 
Bsn-Henegar 


SECTION  J Monday  1:45  - 3:30 

Ms.  Hampton  MH  13 
Mozart  K.  387 
Vln-Stebbins 
Vln-Chow 
Vla-Hos 
Vlc-Babini 


FOR  PERF.  AUG.  17 


r 


f.’ 


6:15 

Chamber  Concert  Villa 
SOH 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instrumental  August  11  - 17 
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TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Music 


EIGHTH  WEEK 
Aug.  11  - 17 


REHEARSAL  GROUP  A 
Monday  11th 

Gubaidulina  Flute  IV  2:00  - 3:30 
HGS 

Wolf  2:00  - 3:30 
Highwood  Ivory 

Gubaidulina  Beginning  8:00  - 9:J5  pm 
RehStage 

Turnage  Farewells  8:00  - 9:15  pm 
ChMusHall 

Turnage  Anxiety  9:15  - 10:30 
RehStage 

Gubaidulina  Quattro  9:30  - 10:30  pm 
ChMusHall 


REHEARSAL  GROUP  D 
Monday  11th 

Gubaidulina  Rubaiyat  4:00  - 6:00 
SOH 

Druckman  4:00  - 6:00 
ChMusHall 


s 


I 

\ 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  11  - 17 


SECTION  A Thursday  2:15  - 3:45 

Saturday  1:45  - 3:45 

Mr.  Barker  ChMusHall  Thu;  Maple  Sat. 

Bass  Class 
ALL  BASSES 

Mr.  Epstein  Birch 
Percussion  Class 
All  percussionists 

Mr.  .Ansell  MH  13 

Quartet 

Vln-Foster 

Vln-Khvorostuhin 

Vla-Kubert 

Vlc-Wise 

Mr.  Barron  RehStage 

Bohme  Sextet 
Hrn-DeBoer 
Trp -Harding 
Trp-Swihart 
Trp-Mergen 
Trb-Nova 
Tba-Dumaine 

Mr.  Young  MH  11 
Brahms  Op.  Ill 
Vln-Cherry 
Vln-Klein 
Vla-Kustanovich 
Vla-Voldins 
Vlc-Young 

Mr.  Jennings  MH 
Bartok  Contrasts 
Vln-Zaharako 
Cl-Lu 

Pno-Yampolsky  FOR  PERF.  AUG.  19 

Ms.  Hampton  MH  10 
Mozart  Clarinet  Quintet 
Vln-Fischer 
Vln-Perelman 
Vla-Dylla 

Vic -Hampton  FOR  PERF.  AUG.  17 

Cl-3ell  6:15  SOH 

Mr.  Fischer  MH  7 

Brahms  c minor  Piano  Quartet 

Vln-JKim 

Vla-Duckles 

Vlc-Fischer  FOR  PERF.  AUG.  16 

Pno-Shin  6:00  ChMusHall 

Mr.  Smith  Theatre 

Britten  Heart  of  the  Matter 

Hrn-Hoops 

Pno-Plummer 

Vc-Smith  FOR  PERF.  AUG.  16 


Mr.  Henegar  MH  6 
Francaix  Trio 
Ob-Stimson 
Cl-Gunn 
Bsn-Henegar 

Mr . Sheena  HGS 

Grieg  Wind  Octet 

Ob-Nishizawa 

Ob-Hughes 

Cl-Barry 

Cl-Potiomkin 

Bsn-Leech 

Bsn-Hale 

Hrn-Giesbrecht 

Hrn -Montone  FOR  PERF.  AUG.  17 

Mr.  Helmrich  Ivory  Thu;  Hawthorne  //2  Sat. 

Smith  Songs 

Vla-Sarkissian 

Pno-Hobbs 

Vc-Wierzba  FOR  PERF.  AUG.  16  or  20 

Mr.  deLeeuw  MEETS  THUR.  ONLY  AT  SERANAK 

Gubaidulina  performances 

Vln-Hulst 

Vlc-Hochscheid 

Vla-Sher 

Fl-Bomar 

Hrp-Wooster 

Solo  pno-Bjerken 

Vln-Allen- 

Pno-Boyd 


SECTION  B Thursday  and  Saturday 

4:15  - 6:15 

Ms.  Hampton  MH  10 

Schoenberg  Verklarte  Nacht 

Vln-Hulst 

Vln-Williams 

Vla-Sarkissian 

Vla-Dylla 

Vlc-Hochscheid 

Vic -Putnam  FOR  PERF.  AUG.  17 

Mr.  Purvis  RehStage 
Beethoven  Septet 
Vln-0' Boyle 
Vla-Hos 
Vlc-Law 
Bas-Wheelock 
Cl-Garcia-Montoya 
Bsn-Dobrow 
Hrn-Purvis 


FOR  PERF.  AUG.  17 
6:00  SOH 


FOR  PERF.  AUG.  16 
ChMusHall 


FOR  PERF,  AUG.  17 
5:00  Kimball  Farm 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  11  - 17 


MORE  SECTION  D Tuesday,  Thursday,  Saturday 

8:45  - 10:15  am 


SECTION  G Tuesday  8:45  - 10:15  am 
Thursday  4:15  - 6:15 


Mr.  Levine  Birch 

Stravinsky  L'Histoire 

Vln-Hulst 

Bas-Wei 

Cl-Barry 

Bsn-Hale 

Trp-Gordon 

Trb-Nova 

Perc-Timmerman 

Narr-Fleisher  FOR  PERF.  AUG.  19 

Ms.  Garrett  Studio  L 

Vaughan  Williams  On  Wenlock  Edge 

Vln-Rozemond 

Vln-Dennis 

Vla-Sher 

Vlc-Machnai 

Pno-Gress 

Vc-Mulligan  FOR  PERF.  AUG.  16 


SECTION  E Thursday  & Saturday 
8:45  - 10:15  am 

Mr.  Purvis  RehStage 

Hindemith  Concertmusik 

Hrn-Montone 

Hrn-Hoops 

Hrn-Matchett 

Hrn-Gillespie 

Trp-Mergen 

Trp-Swihart 

Trp-Harding 

Trb-Salatino 

Trb-Getchell 

Tba-Dumaine 

Hrp-Wooster 

Hrp-Tulliez 

Pno-'^Yampolsky  FOR  PERF.  AUG.  19 


SECTION  F Wednesday  8:45  - 10:15  am 
Saturday  4:15  - 6:15 

Mr.  Epstein  Birch 
Druckman  Animus  II 
Perc-Strauss 
Perc-Pereira 

Vc-Lennox  FOR  PERF.  AUG.  19 


Mr.  MacCourt  HGS 
Harbison  Quintet 
Fl-Bomar 
Ob-Mendillo 
Cl-Lu 

Bsn-Woolly  FOR  PERF.  AUG.  17 

Hrn-Matchett  6:15  pm  SOH 


SECTION  H Monday  1:45  - 3:15 
Sunday  1:00  - 2:30 

Mr.  Fleisher  Birch 
Kosten  Trio 
Bas-Wheelock 
Perc-Wallace 

Pno-Fleisher  FOR  PERF.  AUG.  19 

Mr.  Kalish  Maple 

Poulenc  Bal  Masque 

Vln-Perelman 

Vlc-Babini 

Ob-McCul lough 

Cl-Potiomkin 

Bsn-Dobrow 

Trp-Wright 

Perc-Rankin 

Pno -Dinner stein 

Bari-Rozynko  FOR  PERF.  AUG.  19 


SECTION  I Wednesday  2:00  - 4:00 
Saturday  1:45  - 3:45 

Mr.  Kalish  FCH  1 
Johnson  Duo 
Vlc-Hoch  gcheid 

Pno-Boyd  FOR  PERF.  AUG.  17 


DSHAMILJA  QUARTET 


Mon. 

10:30  - 

12:30 

Tue . 

10:30  - 

12:30 

Wed. 

10:30  - 

12:30 

Thu. 

10:30  - 

12:30 

Mozart/Bach  - Kalish  - FCH  j 
Brahms  - Krosnick  - FCH  2 
Shostakovich  - Hampton  - 

FCH  2 

Brahms  - Fischer  - FCH  2 


Tue.  Jun  24  1997  7:36  PM 
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PRINTED  6/23/97  8;  15  AM 


TO  ALL  STUDENTS  AND  FACULTY  IN  THE  VOCAL  PROGRAM: 

All  student  (other  than  vocal  coaches)  have  been  assigned  to  a GROUP  (either  X,Y,  or  Z) 
for  scheduling  purposes  only.  Your  group  in  no  way  reflects  the  opera  casts; 
although  rolesfor  the  opera  have  been  assigned,  the  casts  have  yet  to  be  determined. 


In  order  to  use  our  scheduling  program,  I’ve  assigned  each  of  you  a code  name. 

You  are  all  (students,  faculty,  and  also  venues)  RESOURCES  (as  listed  on  the  printouts); 
the  first  two  letters  of  each  resource  can  be  read  as  follows: 

C means  you  are  a Vocal  Coach/Accompanist.  Coaches  often  appear  on 
schedules  by  their  initials: 


C-BAK 

EdBak 

EB 

C-GRESS 

Gary  Gress 

GG 

C-PLUMMER 

Paul  Plummer 

PP 

CO 


FX 


FY 


means  you  are  a Vocal  Coach/accompanist  who  will  also  participate  in 
the  opera: 


CO-BROWN 

Dana  Brown 

DB 

CO-HOBBS 

William  Hobbs 

WH 

CO-PENNA 

J .'J.  Penna 

PP 

CO-WENAUS 

Grant  Wenaus 

GW 

means  you  are  a Fellow  in  GROUP  X: 

FX-COBB  Jen  Cobb 

FX-DEVELLE  Marie  Devellereau 

FX-KOWASH  Camille  Kowash 

FX-MANLEY  Ruthann  Manley 

EX-NICKEL  Brian  Nickel 

FX-ROZYNKO  Vitali  Rozynko 

FX-SCHOWAL  Mark  Schowalter 

FX-SMITH  Chad  Smith 


means  you  are  a Fellow  in  GROUP  Y 

FY-DE  LINT  Maartje  de  Lint 

FY-GRANLUN  Ray  dranlund 

FY-MULLIGA  William  Mulligan 

FY-NIEDUNG  Konstanze  Niedung 

FY-OSSENFT  David  Ossenfort 

FY-TOPERZE  Scott  Toperzer 

FY-WIERZBA  Karen  Wierzba 


I 


p 


means  you  are  a Phyllis  Curtin  Seminarian  in  GROUP  Z: 


P-BRENNA  Daniel  Brenna 

P-GHOSH  Vijay  Ghosh 

P-KEUSCH  Beth  Keusch 

P-LEE  Robin  Lee 

P-LENNOX  Mia  Lennox 

P-PERRY  Paul  Perry 

P-PERTEL  Tom  Pertel 

P-PITTMAN  Jamet  Pittman 

P-SATANOFF  Rachel  Satanoff 

P-SCHUMAN  BenSchuman 

P-SIMPSONS  Nkenge  Simpson 

P-WEIL  Victoria  Weil 

PX  means  you  are  a Phyllis  Curtin  Seminarian  in  GROUP  X: 

PX-HARPER  Joe  Dan  Harper 

PX-MILLER  Christopher  Miller 

PY  means  you  are  a Phyllis  Curtin  Seminarian  in  GROUP  Y: 

PY-AMETTE  Shaunaid  Amette 

PY-CHASE  Darren  Chase 

PY-KIRCHOF  Erik  Kirchhoff 

L means  you  are  a Faculty  Member.  Faculty  often  appear  on  schedules  by  their 
initials: 


L-CURTIN  Phyllis  Curtin  PC 

L-GARRETT  Margo  Garrett  MG 

L-GRIFFITH  Ken  Griffiths  KG 

L-HELMRICH  Dennis  Helmrich  DH 

L-IWAMA  Kayo  Iwama  KI 

L-PAULNACK  Karl  Paulnack  KP 

L-SHELTON  Lucy  Shelton  LS 

L-SMITH  Alan  Smith  AS 

L-KNEUSS  David  Kneuss  DK 


Venues  are  coded  as  follows: 


VM  are  Venues  at  Miss  Hall’s  School 


VM-101 

VM-106 

VM-ART 

VM-CHALET 

VM-FITCH 

VM-MUSIC 


Room  101 
Room  106 
Art  Room 
Chalet 
Fitch 

Music  Room 


VT  are  Venues  at 

VT-CMH 

VT-MAPFE 

VT-OZAWA 

VT-THEATRE 


Tanglewood 

Chamber  Music  Hall 
Maple  Rehearsal  Hall 
Ozawa  Hall 
Theatre 
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Taiiglewood  1997-  July  7-  13 
BSO  Week  2 / TMC  Week  3 
Preliminary  Shed  Schedule 
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Tanglewood  1997-  July  7-  13 
BSO  Week  2 / TMC  Week  3 
Preliminary  Shed  Schedule 
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8;30  PM  TMCO  CONCERT  - Mr.  Previn  and  Fellows 
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9:30  AM  Piano  Rehearsal  - Conductor's  Room  - Mr.  Shaw,  Ms  Chandler,  Ms  Simpson,  Mr  Clement 


]| 


Audio:  Lecture  Piano  for  Jazz:  Steinway  358  - Mr.  Corea 

Pops  Steinway  358  - Mr.  Weston 

Steinway:  A=  440  Steinway  358  - Sonny  Rollins  Quartet 
Video?;  Offstage:  Barber  Baldwin:  A=  440  Baldwin  - New  Black  Eagle  Jazz  Band 

Baldwin  - Dave  Brubeck  Quartet 


Boston  Symphony  Orchestra  and  BSO/2000 

PRESENT 
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TO  CELEBRATE  THE  OPENING  OF  THE 

1 997  Tanglewood  season  and 
TO  LAUNCH  BSO/2000  AT  Tanglewood 

^ 

Seiji  Ozawa 

Music  Director 


a>/7/ 


The  Boston  Symphony  Chamber  Players 
Leon  Fleisher 
Wynton  Marsalis 
Kelley  Nassief 
Marcus  Roberts 
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The  Tanglewood  Music  Center  Orchestra 
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Hugh  Downs,  /jos7 
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Seiji  Ozawa  Hall 
Tanglewood 
June  28,  1997 
7:00  P.M. 


©1997  Boston  Symphony  Orchestra,  Inc. 
Tanglewood,  Lenox,  Massachusetts 


Greeting  from  the  President 


Welcome.  The  Boston 
Symphony  Orchestra  returns 
tonight  to  Tanglewood  for  our 
60th  anniversary  season.  We 
are  pleased  to  be  here,  and 
pleased  once  again  to  find  our- 
selves among  warm  friends. 

Thank  you  for  your  support  on 
this  elegant  occasion. 

This  is  an  important  evening 
for  the  BSO.  We  launch  a new 
summer  season  and  at  the  same 
time  present  our  BSO/2000 
Campaign  to  the  wider  world 
beyond  Boston.  The  selection  of  music  tonight 
is  intended  not  only  to  entertain  and  elevate, 
as  are  all  BSO  programs,  but  also  to  illuminate 
the  essence  of  the  Orchestra's  mission  — to 
perform  and  to  preserve  the  classical  tradition 
while  extending  its  reach  to  new  generations 
and  new  audiences. 

This  is  vital  work  in  today’s  world.  On  the 
occasion  of  this  Opening  Gala  at  Tanglewood,  it 
is  well  worth  remarking  that  it  is  work  the  BSO 
could  not  begin  to  undertake  without  our  home 
here  in  the  Berkshires. 

There  are  many  reasons,  but  two  are 
paramount.  The  first  is  very  much  behind- 
the-scenes,  the  sort  of  thing  perhaps  only  a 
symphony  president  would  notice.  When  the 
BSO  secured  a permanent  place  at  Tanglewood, 
in  I 937,  we  were  able  for  the  first  time  to  offer 
our  musicians  year-round  contracts.  That  full- 
time commitment  has  been  returned  many 
times  over  in  the  dedication  they  have  since 
given  to  this  orchestra.  What  it  has  meant  in 
raising  the  standards  and  quality  of  the  BSO's 
artistry  should  never  be  underestimated. Those 


whom  I have  met  who  lived 
through  the  early  '40s  with 
Koussevitzky  attest  wholeheart- 
edly to  the  excitement,  grov^h, 
and  development  generated  by 
this  orchestra  in  those  years. 
To  a very  real  extent,  the  BSO 
attained  its  musical  maturity 
because  ofTanglewood. 

Second  is  the  Tanglewood 
ambiance  itself  Returning  to 
Tanglewood  has  a soothing, 
restorative  effect  on  everyone  in 
the  BSO  organization.  Yes,  we 
work  hard  here,  with  our  musicians  shuttling 
back  and  forth  between  rehearsals,  teaching 
studios,  and  the  concert  stages.  But  we  also 
meet  old  friends,  relax  on  the  Lawn,  and  sit 
quietly  and  listen.  At  Tanglewood,  we  find  time 
to  be  renewed  in  our  musical  lives. 

Indeed,  Tanglewood  is  a place  of  renewal 
for  musician  and  audience  alike.  We  are  so 
happy  to  be  back. 

Cordially, 

j c ^ ''  ' 2- 

Nicholas T Zervas,  M.D. 

President 


Note  from  the  Music  Director 


Tanglewood  was  my  first 
American  home.  So  returning 
here  always  has  a special  mean- 
ing for  me.  Tanglewood  was  in 
many  ways  the  beginning  of  my 
journey.  It  was  the  place  where 
I found  a wider  world  to  music. 

Since  its  earliest  days, 

Tanglewood  has  been  introduc- 
ing both  musicians  & audiences 
to  a wider  world.  Koussevitzky 
saw  this  idyllic  setting  as  a haven 
for  music  and  a place  where 
artistry  could  be  renewed.  Soon, 
everyone  who  came  here,  patrons  and  students, 
myself  included,  experienced  the  special 
rewards  of  this  place,  where  so  many  of  the 
world’s  most  dedicated  and  gifted  musicians 
came  together.  At  Tanglewood  their  ideas 
intermingled  and  they  found  inspiration  for 
music  yet  to  come. 

Now,  in  my  present  role  as  music  director; 
one  of  my  most  important  goals  is  to  uphold 
and  deepen  this  great  tradition  of  Tanglewood. 
Because  this  was  my  most  formative  musical 
home,  I want  to  leave  it  in  an  even  more  secure 
position  for  those  who  follow. To  do  less  would 
diminish  the  promise  of  Tanglewood. 

Tonight’s  program  came  about  as  a way  to 
illustrate  these  points.  Performing  tonight  are 
some  of  langlewood’s  most  distinguished  and 
most  promising  alumni.  The  program  is  full  of 
music  associated  with  Tanglewood,  especially 
that  of  our  beloved  Leonard  Bernstein.  Our 
guest  artists  are  playing  music  that  reminds  us  of 


the  breadth  and  variety  of  music 
Tanglewood  offers.  They  are 
sharing  the  stage  with  this  year’s 
ensemble  of  gifted  student 
musicians.  Who  knows  what 
their  future  may  hold? 

Despite  the  strength  of  the 
BSO  and  the  grandeur  of 
Tanglewood,  the  music  itself  can 
be  fragile. To  protect  the  music, 
to  give  it  an  environment  in 
which  to  grow  and  regenerate, 
carries  significant  costs.  That  is 
why  your  place  at  Tanglewood  is 
so  important.  Without  you,  and  what  you  have 
contributed  tonight  and  will  in  the  months  to 
come,  Tanglewood  would  not  hold  the  same 
promise  for  the  future.  I thank  you  for  your  help 
in  keeping  my  musical  home  central  to  the 
world  of  music  and  in  the  hearts  of  music 
lovers. 


With  best  wishes. 


Seiji  Ozawa 
Music  Director 


Makcus 
Roberts 
Portraits 
IN  Bi.ue 


Celebrate  the  best  of  the 
classical  trumpet  reper- 
toire with  Wynton 
Marsalis. 


Highlights  include  Bach's 
Brandenburg  Concerto 
No.  2,  Mouret's  Rondeau 
(The  Theme  From 
Masterpiece  Theater), 
Clarke's  The  Prince  of 
Denmark's  March,  and 
much  more. 


Recorded  at  the  900- 
year-old  St.  Giles  Church 
in  London. 
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A triumphant  classical  debut. 
Featuring  a dazzlingly  original  inter- 
pretation of  George  Gershwin's 
"Rhapsody  in  Blue"  performed  with 
members  of  the  Orchestra  of  St. 
Luke's  and  the  Lincoln  Center  Jazz 
Orchestra.  Also  includes  Gershwin's 
Got  Rhythm"  Variations  and  James 
P.  Johnson's  "Yamekraw." 


"Music  on  the  verge  of 
boiling  over,  barely  able  to 
contain  its  own  vitality." 

-The  New  York  Times 


ST/SK  66244 


ST/SK  68488 


Available  on 
Sony  Classical  CDs 
and  Cassettes. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conJuc^or 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
LEON  FLEISHER,/j/c7/?o 
KELLEY  NASSIEF,  so/jz-c2r?o 
WYNTON  MARSALIS,  h'umpe/ 
MARCUS  ROBERTS,/j/^7/?o 
HUGH  DOWNS, 


BERNSTEIN 


BERNSTEIN 
DU  PARC 


MOZART 


GERSHWIN 


DVORAK 


Overture  to  Candide 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  aoncJucior 

“A  Julia  de  Burgos,"  from  Songfest 

"Phydlle,"  for  soprano  and  orchestra 
KELLEY  NASSIEF, 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 

Allegro  (First  movement)  from  Quartet  in  E-flat 
for  piano  and  strings,  K.493 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
MALCOLM  LOWE,  uiohn 
STEVEN  ANSELL,  uiola 
JULES  ESKIN,  vella 
LEON  FLBSHER. /j/ar?o 

"I  Got  Rhythm"  Variations 
WYNTON  MARSALIS,  /ruinpe/ 

MARCUS  ROBERTS,/W/?o 
TANGLEWOOD  MUSIG  GENTER  ORCHESTRA 
SEIJI  QyZJANA.  conc/ucFor 
with  assisting  musicians 

Carnival  Overture,  Opus  92 

TANGLEWOOD  MUSIG  GENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  CHAMBER  PAYERS 
SEIJI  OZAWA,  vandijcior 
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June  28,  1997 


(fyoc^n/  C j/ja//'/n<?/2 

Mr  and  Mrs.  Herbert  B.  Abelow  Ms.  Nancy  Fitzpatrick  and  Mr  Lincoln  Russell 

Dr  and  Mrs.  James  C.  Collias  Mr  and  Mrs.  Edward  H.  Linde 


Ms.  jan  Brett  and  Mr  Joseph  F.  Hearne 
Mr.  and  Mrs.  George  M.  Elvin 
Mr  and  Mrs.  Eitan  Evan 
Mr  and  Mrs. Theodore  Ginsberg 
Mrs.  Haskell  R.  Gordon 
Mr  and  Mrs.  Robert  I.  Kleinberg 
Mr.  and  Mrs.  William  D.  Larkin 
Ms.  Barbara  Lee 


# 

C Jo/n/n///(?e  JlCe/n/je/'s 

Dr  and  Mrs.  Eugene  Leibowitz 
Mr  and  Mrs. Vincent  J.  Lesunaitis 
Mr  and  Mrs.  Edwin  N.  London 
Mr  and  Mrs.  Joseph  L.  Nathan 
Mrs.  Gloria  Moody  Press  and 
Mr  Arthur  Press 
Mr  and  Mrs.  Millard  H.  Pryor  Jr 
Mr  and  Mrs.  Jean  J.  Rousseau 


Mr  and  Mrs.  William  G.  Sexton 
Dr  and  Mrs.  Michael  F.  Sheridan 
Mr  and  Mrs.  Robert  L.  Singleton 
Mr  and  Mrs.  Lewis  Steinberg 
Mr  John  J.  Studzinski 
Mr  and  Mrs.  Loet  A.Velmans 
Mr  and  Mrs.  Robert  A.  Wells 


^an^Iewoocf  Go/nm///ee 


Honorary  Chairman 

Chairmen 

Vice  Chairmen 

Jane  R Fitzpatrick 

Hannah  H.  Schneider 

Hugh  Downs 

Elizabeth  T Selkowitz 

George  Krupp 
Robert  A.  Wells 

Members 

Adjunct  Members 

Sydelle  Gomberg 

Ex-Officio  Members 

Angela  R Abelow 

Robert  Alsop 

Joseph  Handler 

R Willis  Leith,  Jr. 

Harlan  E.  Anderson 

Lillian  Bender 

Ruth  Houghton 

Chairman,  Board  of  Trustees 

Jan  Brett 

Brooks  Bradbury 

Barbara  Lee 

Robert  R O’Block 

Rhyllis  Curtin 

Richard  Burdick 

Augusta  Leibowitz 

Chairman,  Board  of  Overseers 

George  M.  Elvin 

James  Collias 

Edwin  N.  London 

Ginger  Elvin  & William  Sexton 

Nancy  Fitzpatrick 

Tina  Collias 

Carol  McCann 

Chairmen,  BSAV 

Reter  H.B.  Frelinghuysen 

Channing  Dichter 

Thomas  McCann 

Daniel  R Gustin 

Athena  Garivaltis 

Eitan  Evan 

Robert  G.  McClellan,  Jr 

Acting  Managing  Director 

Ina  Gordon 

Malka  Evan 

Kenneth  Nash 

Nancy  Perkins 

Marilyn  Brachman  Hoffman 

Hilbert  H.  Finn 

Abby  Nathan 

Director  of  Development 

Lola  Jaffe 

Sanford  H.  Fisher 

Joseph  Nathan 

H. Eugene  Jones 

Ann  Fowler 

John  Rice 

Player  Members 

Edward  H,  Linde 

Dale  Fowler 

Gene  Rouse 

Marilyn  Larkin 

Daniel  Freed 

Jean  Rousseau 

Marylou  Speaker  Churchill 

Gloria  Moody  Press 

Shirlee  Cohen  Freed 

Lincoln  Russell 

Principal  Second  Violin 

Thomas  D.  Perry 

Cora  Ginsberg 

Alan  Sagner 

Joseph  Hearne 

Millard  H.  Pryor  Jr 

Theodore  Ginsberg 

Pearl  Schottenfeld 

Bass 

L.  Scott  Singleton 

Arnold  Golber 

Carol  Siegel 

Amnon  Levy 

John  Hoyt  Stookey 

Sylvia  Golber 

Loet  A.Velmans 

First  Violin 

Ralph  Gomberg 


G3os/on  cSy/np/2ony  CTlssociahon  oJ^lJoIun/eers 

Margaret  Williams-DeCelles,  President  Goetz  Eaton.  Executive  Vice  President 

Tanglewood  Association 

Ginger  Elvin,  Chairman 


William  Sexton,  Chairman 
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Contributors  to 

^Joe/7/ny 

The  Boston  Symphony  is  pleased  to  acknowledge  those  who  have  helped  to  make  this 
EVENING  possible. Their  contributions  benefit  the  BSO/2000  Campaign. t 


^cila  j3enefac/ors 


Mr  and  Mrs.  Herbert  Abelow 
Dr  and  Mrs.  James  Collias 
Mr  and  Mrs.  John  H.  Fitzpatrick 
Nancy  Fitzpatrick  and  Lincoln  Russell 
Mr  and  Mrs.  Robert  I.  Kleinberg 
Mr  and  Mrs.  Edward  Linde 


Ms.  Gloria  Moody  Press  & Mr  Arthur  Press 
Mr  and  Mrs.  Richard  Novik 
Mr  Todd  A.  Robinson 

Dr  Raymond  and  Mrs.  Hannah  H.  Schneider 
Mr  and  Mrs.  Aso  Tavitian 
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Mr  and  Mrs.  Alan  Alvin  B.  Allen 
Mr  and  Mrs.  George  D.  Behrakis 
Mrs.  Richard  M.  Bennett 
Gabriella  and  Leo  Beranek 
Mr  and  Mrs.  George  Berry 
Erk  and  Doreen  Blanc  Rockstrom 
Mr  and  Mrs.  Alexander  A.  Bove,  Jr 
Mr  and  Mrs.  Jay  Braus 
Alan  and  Lorraine  Bressler 
Mr  Joseph  Hearne  and  Ms.  Jan  Brett 
Mr  and  Mrs.  Samuel  Bruskin 
Mr  and  Mrs.  Alexander  Case 
Mr  John  F.  Cogan,  Jr  and  Ms.  Mary  L Cornille 
Mr  and  Mrs.  Herbert  Coyne 
Mr  and  Mrs.  J.  Player  Crosby 
Mr  and  Mrs.  Clive  Cummis 
Mr  and  Mrs.  Lewis  Dabney 
Mr  and  Mrs.  Nelson  J.  Darling 
Brian  and  Norma  Donelson 
Mr  Jonas  Dovydenas 
Mrs.  Otto  Eckstein 
Eitan  and  Malka  Evan 
Mr  and  Mrs.  Harold  Falik 
Mr  Sanford  H.  Fisher 
Daniel  and  Shirlee  Cohen  Freed 
Dean  and  Patti  Freed 
Mr.  and  Mrs.  Mark  Goldsmith 
Mrs.  Haskell  Gordon 
Mr  and  Mrs.  Nathan  Greenberg 
Mr  and  Mrs.  Paul  Henegan 
Mr  and  Mrs.  Peter  Herbst 
Marilyn  Brachman  Hoffman 
Mr  and  Mrs.  Edwin  Jaffe 
Mr  and  Mrs.  Bela  Kalman 
Ms.  Linda  F.  Vogel  Kaplan 


Mr.  and  Mrs.  Murray  Katz 
Mr  and  Mrs.  Alan  Kaufman 
Mr  Bruce  Kelly  and  Ms.  Denise  Phillips 
Harry  and  Hiroko  Lange 
Ms.  Barbara  Lee 
Dr  and  Mrs.  Eugene  Leibowitz 
Mr  and  Mrs.  R.  Willis  Leith,  Jr 
Mr  and  Mrs.  Robert  J.  Lepofsky 
Mr  John  Lessard 
Mr  and  Mrs.  Vincent  J.  Lesunaitis 
Mr.  and  Mrs.  August  R.  Meyer 
Mr  and  Mrs,  Stanley  Miller 
Dr  Burton  D.  Miller 
Ms.  Evelyn  Nef 
Mrs.  Robert  B.  Newman 
Mr  Robert  O’Block 
Mr  and  Mrs.  J.  Anderson  Plumer 
Mr  and  Mrs.  Millard  Pryor 
Mrs.  Karl  Riemer 
Mrs.  Virginia  S.  Risley 
Mrs.  Merl  Rouse 
Mr  and  Mrs.  Jean  Rousseau 
Mrs.  George  Rowland 
Aaron  and  Abby  Schroeder 
Mr  and  Mrs.  Richard  Shields 
Mr  and  Mrs.  Robert  Singleton 
Dr  and  Mrs.  Donald  Sweeney 
Mr  and  Mrs.  Peter Tatalias 
Larry  Vaber 

Mr  and  Mrs,  Loet  A.  Velmans 
Mr  and  Mrs.  Stephen  Weber 
Mr  and  Mrs.  Robert  A.  Wells 
Dr  and  Mrs.  Nicholas  T Zervas 
Richard  M.  Ziter  M.D 
Mr  and  Mrs.  Melvin  Zuckerman 
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BY  Rob  Schmieder 


The  world  of  the  Boston  Symphony  is  a world 
of  the  air  — the  air  that  carries  waves  of  sound, 
radio  waves,  television  transmissions.  When  that  air 
passes  through  Tanglewood,  it  becomes  a breeze 
you  can  feel,  A visitor  from  the  I 940s  described  its 
effect  on  the  music:  “At  Symphony  Hall  there  is  a 
sense  of  the  music  being  contained,  but  at 
Tanglewood  it  has  a continuity  of  flow  that  carries 
It  out  past  the  last  row  of  chairs,  across  the  green 
lawns  and  on  till  it  loses  itself  in  the  distance," 

How  far  into  the  world  does 
Tanglewood’s  music  carry?  Forty  miles,  said 
the  music  boosters  who  organized  the 
Berkshire  Symphonic  Festival  in  the  early 
1930s,  They  drew  that  radius  around 
Stockbndge  on  a highway  map  to  measure 
the  anticipated  range  of  support  for  their 
summer  concerts.  But  when  they  invited 
Serge  Koussevitzky  and  the  Boston 
Symphony  Orchestra  to  present  the  Festival 
concerts,  they  soon  discovered  they  had  replaced  the 
highway  map  with  paths  that  encircle  the  globe. 

Koussevitzky  brought  the  world  to  Tanglewood 
and  made  Tanglewood  important  on  a global  scale. 
He  founded  a training  center  in  the  Berkshires  where 


the  best  young  musicians  could  try  their  wings,  and  he 
first  filled  the  air  passing  through  Tanglewood’s  Shed 
with  the  sounds  that  make  BSO  audiences  well- 
traveled  citizens  of  the  musical  world. 

^/le  TqJoi'Ic/  ousseu// 

Serge  Koussevitzky  was  a planet-sized  per- 
sonality. Born  and  educated  in  Russia,  he  made  a 
name  for  himself  in  Berlin  as  well,  and  when  con- 
ditions in  post-revolutionary  Russia  deteriorated, 
his  career  went  into  high-profile  orbit, 
spinning  through  Berlin,  Rome,  and 
Paris.  By  the  time  he  touched  down  in 
Boston  in  1 924,  he  was  a leader  of 
international  music-making  who  could 
solidify  Symphony  Hall's  reputation  as 
the  place  to  hear  new  music  by  the 
world’s  great  composers.  Previously, 
the  BSO  invested  in  innovation  with 
Pierre  Monteux,  its  music  director 
from  I 9 I 9 to  I 924,  who  in  1913  had  led  the  riot- 
launching world  premiere  in  Paris  of  Stravinsky’s 
Rite  of  Spring. 

But  it  was  Koussevitzky  who  made  the  BSO  a 
major  player  in  creating  the  20th-century  orchestral 
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Seiji  Ozawa 
BSO  Music 
Director 

/ have  found  my 
place  in  life  here. 
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Left  Boarding  a plane  during  the  BSO’s  China 
tour,  1979.  One  of  these  China  naPves  is  a 
Tanglewood  alumnus.  Hint  he’s  the  one  carrying 
an  instrument  case.  Above:  The  Boston  Symphony 
Orchestra  and  the  Tanglewood  Festival  Chorus 
perform  at  the  Koussevitzky  Music  Shed  at 
Tanglewood. 


repertoire.  He  arrived  in  the  United  States  with  gilt 
baggage:  Koussevitzky  could  give  such  treasures  as 
the  Mussorgsky-Ravel  Pictures  at  an  Exhibition  their 
American  premieres  simply  because  he  had  just 
performed  them  in  Europe.  During  his  tenure  he 
made  the  BSO  central  to  creating  new  master- 
pieces by  commissioning  works  from  Bartok, 
Stravinsky,  Prokofiev,  Honegger  and  other  giants  of 
the  time.  He  also  fostered  new  talent  born  in  the 
20th  century,  including  Copland,  Messiaen,  and 
Barber  When  Koussevitzky  brought  his  orchestra 
to  the  Berkshires,  he  had  top-notch  goods  to 
spread  out  under  the  Festival  tent. 

c3c/oo/  (jpen  /o  //je 
yi/r  /7s  y/ime 

But  for  Koussevitzky  a festival  alone  was  not 
enough.  His  greatest  gift  to  Tanglewood  came  in 
1940  with  the  opening  of  the  Berkshire  (now 
Tanglewood)  Music  Center's  training  programs.  His 
dream  was  for  "a  summer  of  living  and  working  in 
music.''This  was  the  start  of  the  contribution  to  the 
world  of  music  that  sets  the  BSO  truly  apart  from 
all  of  the  world's  other  orchestras:  a center  that 
draws  on  the  Orchestra's  many  strengths  in  an 
oxygen-rich  atmosphere. 


Tanglewood,  the  school,  is  about  what  happens 
when  musicians  are  free  to  spend  their  days  in  a world 
of  their  own,  breathing  the  same  air  of  inspiration  — 
young  performers  and  the  BSO's  seasoned  veterans 
inspired  equally  by  the  presence  of  living  composers. 
The  Boston  Symphony's  enviable  performance  stan- 
dards and  emphasis  on  performing  new  works 
uniquely  positioned  it  to  create  such  an  environment 
for  study.  In  fact,  the  BSO  is  the  only  orchestra  to  turn 
itself  into  an  intensive  music  school  every  summer 

Koussevitzky's  insight  was  that  Tanglewood's 
natural  vitality  would  lead  to  exceptional  work.  He 
realized  that  the  lingua  franca  of  grass,  trees,  and  sky 
is  spoken  fluently  by  musicians  from  all  over  the 
world.  And  his  vision  was  vindicated  as  the  Music 
Center  became  one  of  the  most  sought-after  desti- 
nations for  fine  musicians  from  all  over  the  world. 
Today,  students  from  every  state  and  dozens  of  for- 
eign countries  compete  for  the  coveted  TMC  slots. 

Koussevitzky  breathed  the  air  of  his  time.This  was 
never  more  true  than  during  the  Second  World  War 
when  his  Tanglewood  reign  began.  During  the  years 
that  battles  were  being  waged  at  home  over  such 
matters  as  tent  versus  shed,  gasoline  rationing  versus 
transportation  to  Stockbridge,  and  who  was  going  to 


# # 


pay  for  the  Tanglewood  school,  a war  of  blood  and 
bone  was  being  waged  overseas.  While  much  of  the 
world  seemed  intent  on  destroying  the  traditional 
centers  of  classical  culture,  Koussevitzky 
was  contributing  to  the  reinvention  and 
reconstruction  of  that  culture,  both  in 
Boston  and  during  Tanglewood’s  "living 
and  working"  summers. 


England.The  Orchestra  made  its  first  trek  to  the  West 
Coast  in  1915  and  continued  to  follow  the  railroad 
tracks  as  far  as  they  would  go. 


John  Williams 
Boston  Pops  Laureate 
Conductor 


The  war  was  a constant  spiritual 
presence  in  the  music  performed  in  the 
Shed  during  these  years.  A Russian  War  Relief  con- 
cert in  I 942  featured  the  Western  Hemisphere’s  first 
concert  performance  of  Shostakovich’s  Seventh 
Symphony,  written  during  the  siege  of  Leningrad  the 
previous  year  The  performance  was  by  the  Music 

Center's  student  orchestra.  Koussevitzky 

showed  his  faith  in  the  school  by  assigning 
them  this  important  premiere. 


Tanglewood  is  the  crown  jewel  of 
music  education. 

_ ^ 


Jim  Mooney 
RETIRING  Tanglewood 
Facilities  Manager 


Today,  Koussevitzky  would  be  gratified 
to  know  that  alumni  of  the  Music  Center 
occupy  at  least  20  percent  of  the  first 
chairs  in  major  American  orchestras.  The 
paradox  ofTanglewood  is  that  this  seclud- 
ed setting  is  actually  a nexus  for  global  musical  activi- 
ty, where  young  people  participate  in  the  renewal  of 
great  music  every  day. 

^/o/ny  /o  /2zc  ToJorlcf 

The  BSO  has  always  extended  its  world  through 
touring,  though  in  the  early  years  only  within  New 


If  you  take  the  people,  the  music, 
and  the  landscape  and  you  put 
them  all  together,  you  have  a 
symphony  of  beauty  and  love. 

^ 


But  there  were  also  strong  ties  to 
Europe  and  a tradition  of  hiring  music 
directors  who  had  established  them- 
selves there.  After  the  war  Charles 
Munch  — born  in  Strasbourg  and 
BSO  music  director  from  1 949  to 
1 962  — was  eager  to  show  the  Old 
World  what  he  had  been  doing  while  breathing  the 
musical  air  across  the  Atlantic. 

In  1 952,  the  European  Congress  for  Cultural 
Freedom  singled  out  the  BSO  to  take  part  in  a post- 

war  exposition  entitled  "Masterpieces  of 

the  20th  Century"  This  was  a natural 
launch  for  the  Orchestra's  first  European 
tourThe  programs,  conducted  by  Munch 
and  Monteux,  came  directly  from  the 
BSO’s  core  repertoire  and  its  thick 
portfolio  of  commissions.  The  tour 
ended  with  a performance  for  American 
troops  still  remaining  in  Germany 


The  evolution  of  touring  from  train  to  ship  to  air- 
plane has  compressed  today’s  touring  schedules.  But 
you  still  have  to  pack  up  everything  from  piccolos  and 
tubas  to  support  staff  and  VIP  guests  before  the  plane 
can  get  airborne  — quite  a logistical  feat!  Perhaps  the 
tour  with  the  strongest  explorer’s  feel  was  the  BSO’s 
China  tour  of  1 979,  primarily  because  of  the  consider- 


The  world’s  fairs  of  a century  ago  were  showcases  for  innovative  products,  including  music.  The  BSO’s  first  coast-to-coast  tour  took  them  to 
the  1915  Panama-Pacific  International  Exposition  in  San  Francisco. 
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The  BSO’s  second  European  tour  in  1956  included  the  first  visit  by  a Western  orchestra  to  the  Soviet 
Union  (Munch  and  Monteux  get  star  billing)  and  a dramatic  performance  of  Honegger’s  Liturgical 
Symphony  at  an  illuminated  Chartres  Cathedral. 


able  political  and  cultural  frontiers  that  had  to  be 
crossed  before  it  could  happen.  By  comparison,  this 
year's  trip  to  the  Canary  Islands  sounds  unremarkable 
— until  you  realize  that  you  might  not  be  aware  exact- 
ly where  the  Canaries  ane  on  the  globe.  Next  season, 
the  BSO  will  embark  on  its  Nth  European  tour  per- 
forming in  five  of  the  continent’s  music  capitals. 


It  takes  more  than  touring  to  maintain  your  path- 
ways through  the  world.  The  BSO  was  early  to  take 
its  distinctive  sound  and  repertoire  via  new  media  to 
places  no  tour  could  go.  In  1917  this  meant  packing 
up  the  entire  orchestra  for  trips  to  Camden,  New 
Jersey,  where  it  conducted  recording  sessions  at  the 
Victor  studio. Though  the  studio  was  the  pinnacle  of 
high  tech  for  its  time,  it  could  not  have  been  more 
awkward  for  the  Orchestra.  Players  sweltered  inside 
an  enormous  acoustical  wigwam  throughout  the  ses- 
sion. Soloists  would  shuttle  out  through  an  opening 
and  play  into  a single  recording  horn  — the  precur- 
sor of  the  microphone. There  were  no  regrets  when 
the  introduction  of  electrical  recording  in  1 925  made 
It  possible  to  stay  in  Boston  to  record  in  the  natural 
and  splendid  acoustics  of  Symphony  Hall. 

By  I 926,  all  American  orchestras  were  in  record 
stores,  but  the  BSO  was  now  also  going  out  to  radio 
listeners  through  live  broadcasts  from  Symphony 
Hall.  By  1 962  its  television  programs  were  syndicated 


in  40  North  American  cities  and  20  foreign  countries. 
Today,  the  Boston  Pops  (the  BSO’s  springtime  alter 
ego)  maintains  its  distinction  as  the  only  orchestra  in 
America  with  its  own  continuing  television  series. 


Recording  has  expanded  to  fanglewood’s  newest 
hall.  In  the  spring  of  1 994,  BSO  principal  harpist  Ann 
Hobson  Pilot  and  former  BSO  flutist  Leone  Buyse 
made  the  first  recording  here  in  Seiji  Ozawa  Hall  — 
before  it  was  even  opened  for  concerts.  The  results 


The  “First  Lady  of  the  world,”  Eleanor 
Roosevelp  took  the  stage  in  1950  to 
narrate  Peter  and  the  Wolf  Koussevitzky 
had  led  the  American  premiere  of 
Prokofiev's  timeless  children’s  classic  in 
I 938,  just  two  years  after  it  was  first 
performed  in  Aloscow.  But  Roosevelt’s 
would  be  its  last  BSO  performance  before 
it  was  permanently  kidnapped  as  Pops  repertoire! 


# # # 


can  now  be  heard  on  compact  disc.  The  Pops  just 
spent  the  final  days  of  this  year's  Symphony  Hall  sea- 
son laying  down  new  tracks  for  an  upcoming  album, 
Recent  television  productions  include 
"Marsalis  on  Music,"  starring  tonight’s 
guest  Wynton  Marsalis  with  fellow 
Tanglewood  alumnus  Ozawa.  Though 
Boston  andTanglewood  audiences  come 
from  far  and  wide,  they  can’t  hope  to 
match  the  global  reach  of  these  various 
broadcast  and  recording  media. 

(J^aaia  ’.y  y/alJ  anf/ 
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The  first  solid  structure  erected  on  the 
Tanglewood  grounds  was  Koussevitzky’s  Shed  — 
really  nothing  more  than  a roof  to  keep  the  rain  out 
and  let  the  air  in.  Ozawa  Hall  — the  latest  concert 
space  — begins  with  the  same  specifications,  with  the 
addition  of  recording  capabilities  and  acoustics  mod- 
eled on  Symphony  Hall. 

The  glowing  hall  you  are  sitting  in  tonight  is  of 
global  composition,  much  like  Tanglewood  itself  The 
exterior  timber  is  Alaskan  yellow  cedar  — the  kind 
used  in  Japanese  temples.  If  you  have  ever  traveled  by 
train  or  ship,  you  may  have  passed  over  the  big 
Douglas  fir  beams  supporting  the  arcades  and  bal- 


Seiji  Ozawa,  Aaron  Copland,  and  Leonard  Bernstein  cut  a 
birthday  cake  commemorating  the  40th  anniversary  of  the 
Tanglewood  Music  Center.  Note  TMC  founder  Serge 
Koussevitzky  “looking  on’’  from  behind. 


conies,  as  they  are  recycled  from  old  piers  and  train 
trestles.  Your  seat  and  the  balcony  railings  are  made 
of  Indonesian  teak,  and  the  red  sandstone  that  trims 
the  building’s  exterior  is  from  India. 


In  this  hall  of  beautiful  woods,  you 
may  be  surprised  to  learn  that  the 
music  director  conducts  with  a baton 
made  of  plastic  and  cork  that’s  part  of 
being  one  step  ahead  of  tradition. 
While  Seiji  Ozawa’s  frequent-flier 
career  path  today  represents  the  norm  for  world- 
class  conductors,  his  early  years  of  globetrotting  were 


Tanglewood  welcomes  alumnus  Leonard  Bernstein  back  for  an 
open-air  conducting  engagement  in  the  late  I 940s. 


often  looked  on  askance.  In  retrospect,  he  turns  out 
simply  to  have  been  an  exemplary  alumnus  of 
Tanglewood.  Coming  here  from  across  the  world,  he 
has  spread  music  around  it. 

Following  a full  musical  education  in  Japan  and  an 
orchestral  conducting  prize  in  France,  Ozawa  was 
invited  by  Munch  to  study  at  Tanglewood  in  1 960. 
Here  he  received  the  Koussevitzky  Prize  as  the  year’s 
outstanding  young  conductor  The  whirlwind  that  fol- 
lowed included  study  with  Karajan  in  Berlin;  favorable 
notice  from  Leonard  Bernstein,  whose  assistant  he 
became  at  the  New  York  Philharmonic;  and  a succes- 
sion of  overlapping  directorships  in  San  Francisco,  at 
Chicago’s  Ravinia  Festival,  and  in  Toronto.  Increasing 
worldwide  recognition  brought  guest  engagements 
in  Salzburg,  Paris,  Vienna,  and  Berlin.  Ozawa  became 
BSO  music  director  in  I 973. 




Yo  Yo  M A,  VIRTUOSO  CELLIST 

What  I enjoy  most  about  Tanglewood 
are  picnics  on  the  lawn  and  the  TDK- 
sponsored  lawn  passes  for  children. 

# 
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Barbara  Kiley,  widow  of  James  Kiley, 
FORMER  TANGLEWOOD  FACILITIES  MANAGER 

/ remained  at  Tanglewood  still  doing  the  Facilities 
Manager’s  secretarial  work  because  of  my  love  of  the 
grounds,  the  memories,  and  the  concern  and 
compassion  of  the  Boston  Symphony  Orchestra. 

# 

Along  the  line,  Ozawa  connected  with  the  music 
and  traditions  of  his  predecessors.  The  Stravinsky 
works  that  were  the  new  music  of  the  Koussevitzky 
era  occupy  a central  place  in  Ozawa’s  repertoire. 
Tanglewood  celebrated  the  end  of  the  war  in  I 946 
with  the  American  premiere  of  Benjamin  Britten’s 
operatic  masterpiece,  Peter  Grimes,  a Koussevitzky 
commission.  Perhaps  you  were  lucky  enough  to  hear 
Ozawa’s  50th  anniversary  production  with  the 
Tanglewood  Music  Center  last  summer 

Sometimes  a single  piece  of  music  can  seem  to 
contain  an  entire  world.  Ozawa  celebrated 
Messiaen’s  I 975  Tanglewood  teaching  residency  with 
a performance  of  his  TurangafUa  Symphony  — a 
Koussevitzky  commission  first  performed  by  the  BSO 
under  Bernstein  in  1 949.  This  work  by  a profoundly 
Christian  composer  from  France,  who  used  FHindu 
rhythmic  principles  and  Balinese  gamelan  sonorities, 
had  been  waiting  for  the  Manchurian-born  offspring 
of  a Japanese  Christian  mother  and  Buddhist  father 
for  the  BSO’s  encore  performance. 


ized  by  artists  Koussevitzky  never  even  met.  Students 
inhale  the  wisdom  of  such  established  figures  of 
today  as  Ozawa,  Phyllis  Curtin,  and  Leon  Fleisher  In 


In  1975,  the  Tanglewood  audience  was  the  first  in  America  to 
learn  of  Shostakovich’s  death.  Just  before  a performance  by 
Mstislav  Rostropovich  and  his  wife,  Galina  Vishnevskaya, 
Rostropovich’s  sister  called  from  Moscow  with  the  news.  Here, 
Rostropovich  kisses  the  score  of  Shostakovich’s  Fifth  Symphony, 
which  concluded  the  concert 

Bernstein’s  first  days  of  teaching  here  he,  like  Ozawa, 
was  just  another  talented  alumnus.  Today  he  has 
joined  the  pantheon  with  Copland,  Koussevitzky 
Stravinsky  — a model  for  the  aspirations  of  students. 
This  is  how  the  world  of  music  renews  itself 


Ozawa  extended  the  BSO’s  relationship  with  this 
great  composer  FHe  led  the  first  performances  of 
Messiaen’s  only  opera,  St  Francis  of  Assisi  — sold  out 
years  in  advance  — in  Paris  in  1 983  as  well  as  the 
American  premiere  of  selected  scenes 
with  the  BSO.  The  Orchestra  under 
Ozawa  now  regularly  commissions 
major  works  from  other  giants  of 
today  resulting  in  such  noteworthy 
additions  to  the  repertory  as  FHans 
Werner  Ftenze’s  Symphony  No.  8, 

Peter  Maxwell  Davies’s  Symphony 
No.  2,  Roger  Sessions’s  Concerto  for  Orchestra,  and 
Sir  Michael  Tippett’s  The  Rose  Lake. 

Tanglewood  in  the  Ozawa  era  is  a place  where 
the  vision  of  living  and  working  in  music  is  being  real- 


Tanglewood  means  a brief  summer  excursion  for 
many  in  the  audience.  For  the  BSO  musician,  it  is  a 
cherished  summer  home.  For  the  student,  more  often 
than  not,  it  is  where  the  door  to  the  musical  world 
opens.  We  all  get  to  look  through  that 
door  together  Citizenship  inTanglewood 
— whether  as  student,  performer  or 
audience  member  — is  a passport 
stamp  that  makes  us  citizens  of  the 
world  of  music. 


Rob  Schmieder  views  the  musical  world  from  his  observation 
post  as  campus  writer  for  New  England  Conservatory  in  Boston. 


Photos  courtesy  of  the  BSO  Archives. 




Marina  Elizabeth  Lane, 
5-year-old  “lawn  patron” 

I like  to  run  on  the  grass 
with  no  shoes  on. 
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A Message  from  the  Campaign  Chairmen 


Tonight’s  concert  inaugurates  the  BSO/2000 
Campaign  at  Tanglewood,  an  integral  part  of  a 
comprehensive  effort  to  strengthen  the  Boston 
Symphony  for  the  coming  century.  At  $130  million, 
our  campaign  contains  the  largest-ever  endowment 
goal  for  a symphonic  organization,  together  with 
ambitious  goals  for  annual  operating  funds  and 
improvements  to  the  Symphony’s  concert  spaces  in 
Boston  and  at  Tanglewood. 

Why?  Simply  stated,  to  sustain  the  power  and 
promise  of  a great  artistic  organization. 

The  BSO  played  a pivotal  role  in  the  music  of 
the  20th  century.  Its  conductors,  musicians,  and  guests 
are  legendary. 

Today’s  BSO  remains  dedicated  to  its  traditional 
mission  of  presenting  symphonic  music  at  the  highest 
level  of  quality  and  performance. 

But  more  than 
that,  the  BSO  is  also 
engaged  in  the  world, 
renewing  itself  for  a 
new  era.The  BSO  sup- 
ports living  composers 
through  an  e>ctensive 
program  of  commis- 
sions, reaches  out  to 
new  audiences  through 
collaborations  with 
public  schools  across 
Massachusetts,  and  — 
unique  among  the 
world’s  orchestras  — 
conducts  a world-class 
training  center  for 
young  performers  of 
exceptional  talent  and 
promise.  You  will  hear 
the  results  of  this 
remarkable  school  in 
tonight’s  performances. 


In  addition,  the  BSO  maintains  superb  concert 
spaces  at  Symphony  Hall  and  at  Tanglewood  for  its 
own  performances  and  those  of  local  and  touring 
ensembles. 

Thus,  the  mission  of  today’s  BSO  encompasses 
performance,  outreach  and  education,  and  mainte- 
nance of  its  superlative  facilities  for  music.  The 
Campaign  offers  opportunities  to  designate  gifts  to 
Tanglewood-speciflc  programs  and  facilities  (see  page 
I 6)  as  well  as  to  provide  general  support  of  the  BSO 
as  a whole. 

Now,  a new  century  awaits. 

The  BSO  is  committed  to  extending  the  place  of 
classical  music  in  our  lives  to  our  society  and  to  our 
children.  But  to  do  so  will  require  a stable  and 
empowered  symphony. 

This  is  far  from  assured.The  trustees  of  the  BSO 
have  looked  ahead  using  a sophisticated  model  of 
income  and  expenditures.  Whether  the  Boston 
Symphony  Orchestra  will  have  resources,  artistic 
flexibility,  and  an  essential  role  in  the  musical  life  of  the 
future  depends  in  large  measure  on  forces  of  the 
modern  age  beyond  our  control  — unless  we  who 
have  already  felt  the  BSO’s  influence  in  our  lives  step 
in  with  our  private  philanthropy 

Your  presence  tonight  is  a wonderful  beginning  to 
our  Tanglewood  Campaign  for  BSO/2000.  Please,  in 
the  months  ahead,  consider  how  you  can  join  in  these 
opportunities  to  strengthen  and  renew  the  BSO. 


Sincerely, 


Edith  L.  Dabney  R.  Willis  Leith,  Jr 

Chairmen,  BSO/2000 


# 


BSO/2000 

//je  tyeai'  2001 

Performance $50.0  mii  i ion 

Orchestral  Chairs 
Concerts  and  Commissions 
Guest  Artists 

at  Boston, Tanglewood,  and  on  tour 

Outreach  and  Education $23.5  million 

Fellowships  and  MasterTeacher  Chairs 
at  Tanglewood  Music  Center 
Youth,  Esplanade,  and  other  concerts 
Days  in  the  Arts  at  Tanglewood 

Concert  Space $ I 1 .5  million 

Symphony  Hall  I 00th  Anniversary 
Tanglewood  Improvements 

Annual  Fund $45.0  million 

BSO, Tanglewood,  and  Pops 

TOTAL $130.0  million 


Gcz/npaiyn  Gleeri'ny  Goin/ni//ee 


Chairmen 

Edith  L.  Dabney 
R.  Willis  Leith,  Jr 


Vice  Chairmen 

Peter  A.  Brooke 
Harvey  Chet  Krentzman 
Ray  Stata 


Members 


David  B.  Arnold,  Jr 
Julian  Cohen 
William  F.  Connell 
Nelson  J.  Darling,  Jr 
Deborah  B.  Davis 
JoAnne  Dickinson 
Jane  R Fitzpatrick 
F.  Donald  Hudson 
Richard  R Morse 


Mary  S.  Newman 
Robert  O'Block 
John  Perkins 
William  J.  Poorvu 
Peter  C.  Read 
Hannah  H.  Schneider 
Elizabeth  T Selkowitz 
Nicholas  T Zervas 


^ ^ ^ 
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The  campaign  abounds  in  opportunities  to  benefit  Tanglewood 


Gifts  to  BSO/2000  support  the  Symphony’s  performance,  outreach,  and  educational 
activities  around  the  >vorld  — and  especially  at  Tanglewood.  Opportunities  abound  to 
associate  your  name  or  your  family  with  programs  or  facilities  that  play  vital  roles  in 
making  Tanglewood  an  ideal  landscape  for  music. 


(J/  'C‘/jesira  C )/j  a I /\s 

Endowed  chairs  in  the  Boston  Symphony  Orchestra 
secure  the  livelihoods  of  the  musicians  who  make  the 
BSO  and  Pops  what  they  are.  Donors  may  endow 
chairs  for  I 0 years,  20  years,  or  in  perpetuity  in  the 
BSO  for  $250,000,  $500,000,  and  $ I million  respectively; 
and  in  the  Pops  for  $ 1 00,000,  $200,000,  and 
$500,000  respectively. 


^/ie  JlCain 

Millions  of  visitors  first  experience  Tanglewood 
at  the  Main  Gate.  It  houses  a variety  of 
services  including  the  principal  ticket  office, 
gift  shop,  music  store,  the  Friends'  office, 
business  office,  and  public  information  desk 
A gift  of  $ 1 .5  million  will  name  the  Main  Gate 
in  honor  of  a musician  or  family  member  and 
will  allow  the  BSO  to  refurbish  the 
structure,  expand  its  rain  protection,  and 
improve  the  services  it  provides. 


The  essence  of  Tanglewood,  the  grounds’ 
many  trees  provide  an  opportunity  to 
honor  music  devotees  and  loved  ones. 
Donors  may  endow  and  name  a favorite 
tree  for  a gift  of  $ I 0,000  or  plant  new  trees 
in  accordance  with  the  Tanglewood  Master 
Plan.  A map  of  the  grounds  showing  each 
tree’s  location  and  donor  hangs  on  the 
porch  of  the  Visitors’  Center 


^ ^ ^ 


cSecf/s 

Donors  may  name  a favorite  seat  in  either  the 
Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall 
with  a gift  of  $5,000.  A plaque  inscribed  with 
the  donor-designated  name  is  permanently 
affixed  to  the  chosen  seat. 


c3/r/c/^z2/  ^eJIou)s/ji/)s 
These  gifts  of  $ I 50,000  or  $75,000, 
recognized  in  each  summer  program 
book,  endow  and  name  Guarantor  and 
Sustaining  student  fellowships  at  the 
Tanglewood  Music  Center  in  perpetuity. 
Income  from  these  funds  helps  cover  the 
tuition  of  a student's  eight-week  residency 
at  Tanglewood  and  defrays  room,  board, 
and  travel  expenses. 


y/Tczs/ei'  deac/iei'  G/2airs 
These  gifts  of  $200,000,  recognized  in  each  summer 
program  book,  endow  and  name  in  perpetuity 
Tanglewood  Music  Center  teaching  positions,  which 
comprise  the  Boston  Symphony's  principal  players  as 
well  as  such  specialists  as  Margo  Garrett,  Peter  Serkin, 
and  members  of  the  Juilliard  String  Quartet. 


s in  //le  ylr/s  a/ 

Gan ^fe  wood 
Each  summer  the  Boston 
Symphony's  Days  in  the  Arts  at 
Tanglewood  introduces  up  to  400 
fifth  and  sixth  graders  of  diverse 
backgrounds  to  eight,  week-long 
sessions  focusing  on  music,  dance, 
theater  painting,  and  sculpture. 

The  program  may  be  supported  by 
endowment  or  annual  giving. 


Days  in  the  Arts 

STUDENT 


Being  at  Tanglewood  and 
experiencing  all  the  arts 
(especially  the  BSO)  made 
me  realize  my  true 
passion  for  the  arts. 


Contributors  to  BSO/2000 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  leadership 
OF  THE  FOLLOWING  CONTRIBUTORS  WHOSE  GIVING  OF  $50,000  OR  MORE  TO  BOTH 
ANNUAL  AND  CAPITAL  GOALS  SUPPORTS  BSO/2000.f 


OOO^  000  and  u/) 

Mr  and  Mrs.  Julian  Cohen 

• ^ 

$2,J00/J00  - $4,  990^  999 

Fidelity  Investments 
Mr  and  Mrs.  Ray  Stata 

# 

$1^  000^  000  - $2, 499, 999 

Mr  and  Mrs.  j.  R Barger 
Mr  and  Mrs.  Nelson  J.  Darling,  Jr 
Mrs.  Stanton  W.  Davis 
Dr  and  Mrs.J.  Richard  Fennell 
Mr  and  Mrs.  John  FH.  Fitzpatrick 
Germeshausen  Foundation 
Massachusetts  Office  of  Travel  & Tourism 
NEC  Corporation 

4^^ 

$500,000  - $999,999 
Anonymous  (2)  * 

Estate  of  Norman  V.  and  Ellen  B.  Ballou 
Mr  and  Mrs.  Peter  A.  Brooke 
Mr  John  F.  Cogan,  Jr  & Ms.  Mary  L.  Cornille 
Mr  and  Mrs.  William  FH.  Congleton 
Estate  of  F^arold  G.  Colt 
Estate  of  Edith  C.  FHowie 
Mr  FHarvey  Chet  Krentzman  * 

Estate  of  Barbara  G.  LaMont 
Mr  and  Mrs.  R.  Willis  Leith,  Jr* 
Nancy  Lurie  Marks  Family  Foundation 
Mrs.  Robert  Newman  * 

Mr  and  Mrs.  William  J.  Poorvu 
Mr  and  Mrs.  Carl  Shapiro 
Mr  and  Mrs. Thomas  G.  Sternberg  * 


$250,000  - $499,  999 

Mr  and  Mrs.  David  B.  Arnold  * 

AT&T  Foundation 
Gabriella  and  Leo  Beranek 
Eleanor  Campbell 
Mr  and  Mrs.  Lewis  S.  Dabney 
Ms.  Susan  Morse  FHilles 

FHelene  R Cahners- Kaplan  and  Carol  R Goldberg 
Mr  and  Mrs.  George  FH.  Kidder 
Mr  and  Mrs.  Gordon  F.  Kingsley 
Estate  of  Allen  and  Betsy  Kluchman 
Thomas  A.  Pappas  Charitable  Foundation 
Mr  and  Mrs.  Robert  E.  Remis  * 

Mr  and  Mrs.  Jerome  Rosenfeld  * 

Mr  and  Mrs.  William  C.  Rousseau 
Richard  and  Susan  Smith  Family  Foundation 

4^ 

$100,000  - $249,999 

Anonymous  (2) 

Mr  and  Mrs.Vernon  RAIden 
Mr  and  Mrs.  FHarlan  E.  Anderson  * 

Mr  and  Mrs.  Sherwood  E.  Bain  * 
BankBoston 

Theodore  and  Evelyn  Berenson  Charitable 
Foundation 

Estate  of  Mr  Bartol  Brinkler 
Renee  Burrows 
Cabot  Family  Charitable  Trust 
Chiles  Foundation 
Mr  and  Mrs.  James  F.  Geary 
Estates  of  Lee  and  Phyllis  Coffey 
Country  Curtains  and  the  Red  Lion  Inn 
Connell  Limited  Partnership 
Deborah  B.  Davis 

Dr  and  Mrs.  Charles  C.  Dickinson,  III 
Mr  and  Mrs.  Eugene  B.  Doggett 
Don  Law  Companies 
Mr  and  Mrs.  William  R.  Elfers 


Miss  Anna  Finnerty  * 

Fisher  Scientific  International,  Inc. 

Fleet  Bank  of  Massachusetts 
Mr  and  Mrs.  Dean  W.  Freed 
Friends  of  the  Armenian  Cultural  Society  Inc. 
Mr  and  Mrs.  James  Garivaltis  * 

Ann  and  Gordon  Getty  Foundation 
Gordon  Fund 

Mr  and  Mrs.  Clark  FH.  Gowen  * 

Estate  of  Marion  A.  Green 
John  FHancock  Funds 
Mrs.  Robert  G.  FHargrove 
Mr  Joseph  FHearne  and  Ms.  Jan  Brett 
Mr  and  Mrs.  Bayard  FHenry 
Mr  and  Mrs.  F.  Donald  FHudson  * 

Mr  and  Mrs.  David  I.  Kosowsky 
Dr  and  Mrs.  Arthur  Kravitz 
LEXUS 

Estate  of  Franklin  J.  Marryott 
Mrs.  August  R Meyer 
Mr  and  Mrs.  Nathan  R Miller 
NYNEX 

Estate  ofWilhemina  C.  Sandwen 
Dr  Raymond  and  Mrs.  FHannah  H.  Schneider 
Ms.  Dorothy  Shimler 
Estate  of  Sylvia  R Spiller 
Leo  Wasserman  Foundation 
FHelen  F.  Whitaker  Fund 
Mr  and  Mrs.  Stephen  R.  Weiner 
Dr  and  Mrs.  Nicholas T Zervas 
Estate  of  Jerome  R Zipkin 

# 

SJ 0,000  - $99,999 

Anonymous  (2)  * 

Mrs.  Philip  K.  Allen 
Mr  and  Mrs.  David  B.  Arnold 
MrWilliam  I.  Bernell  * 

Ms.  Alice  Confortes 
Filene’s 

Mr  Sanford  FH.  Fisher 
Mrs.Thomas  W Gardiner 
Dr  and  Mrs.  Arthur  Gelb 


i 


Estate  of  Robert  P Giddings 
Estate  of  Grace  Cornell  Graff 
The  Grainger  Foundation 
Mrs.  FHenry  M.  FHalvorson  * 

John  FHancock  Mutual  Life  Insurance  Company 
Mr  and  Mrs.  Francis  W FHatch 
Dr  and  Mrs.  George  Hatsopoulos 
FHewlett  Packard  Company 
ITT  Sheraton  Corporation 
Mr  and  Mrs.  Robert  Jaffe 
Mr  and  Mrs.  BelaT  Kalman 
Mr.  K.  Kanzawa  & Kissei  Pharmaceutical  Co.,  Ltd. 
Estate  of  Mary  Jane  Kelley 
Audrey  Noreen  Koller  * 

Mr  and  Mrs.  R Willis  Leith,  Jr 
Estate  of  Augusta  W.  Little 
Mr  and  Mrs.  Caleb  Loring,  Jr 
Dr  and  Mrs.  Frederick  FH.  Lovejoyjr 
Estate  of  Professor  Morton  Margolis 
The  Morningstar  Family  Foundation 
William  Ingles  Morse  Trust 
Mrs.  Albert  L.  Nickerson 
NORTEL 


Mr  and  Mrs.  Irving  W Rabb 
Raytheon  Company 
Mr  and  Mrs.  Peter  C.  Read 
Mrs.  George  R Rowland 
Saltonstall  Charitable  Foundation 
Mr  Roger  A.  Saunders 
The  Miriam  Shaw  Fund 
Sheraton  Boston  FHotel  & Towers 
Mrs.  FHinda  L.  Shuman 
Sony  USA  Foundation,  Inc. 
TDK  Electronics  Corporation 
Mr  and  Mrs.  John  L. Thorndike 
Edwin  S.  Webster  Foundation 


tas  of  5/29/97. 

* indicates  a deferred  gift. 


C7an^fewoo</  ancf £jrin^  pleas  Ur's  /o  audiences  neon 
andean.  CPnouidinp  suppon/  fon  /^ese  ins/i/uiions  wiff  ^efp 
io  ensune  /^<z/  i/iis  foy  eviff  de  expended /o ^u/une  yenena/ions. 

Mr.  and  Mrs.  Edward  Linde 

^ 


^on  1/ 1/3 <50  / 

Nancy  Fitzpatrick  and  Lincoln  Russell 


^ 

dIVusic  iffumina/es  oun  fioeSy  and nocudene  is  /de  fiyd/ 
dniyd/en  /dan  a/  <5ympdony  dfaff  and 37anyfewood. 
Cds  one  /de  cuonld^s  mos/  impon/an/  cen/ers  music, 
37anyfeojood desenues  /de  very  Ses/. 

The  Honorable  and  Mrs.  John  H.  Fitzpatrick 

^ 


lQ)e  wi'sd  /de  373<50/ 2000  Gampaiyn  yrea/  success  over  /de  nex/ foun 
years  and  are  /driffed /o  defp  /de  3/3<50  secure  i/s  fiu/ure. 


Dr.  AND  Mrs.  James  Collias 


^ ^ ^ 


(^joenin^  cS/a/\s 

Program  notes 


Leonard  Bernstein 
(1918-1  990) 

Overture  to  Candide 

Candide,  a musical  based  on  Voltaire's  satirical 
short  novel,  was  Leonard  Bernstein's  third 
Broadway  show,  following  On  the  Town 
( 1 944)  and  Wonderful  Town  ( 1 950),  both  of 
which  had  been  substantial  hits,  though  not 
record-breakers.  Candide,  on  the  other  hand, 
was  regarded  as  a noble  failure;  the  original 
Broadway  production,  which  opened  on 
December  1 , 1 956,  closed  after  only  seven- 
ty-three performances.  Certainly  there  were 
dramatic  problems  with  Lillian  Heilman's 
book;  not  until  the  show  was  completely 
restaged  by  Harold  Prince  with  a totally 
rewritten  libretto  did  it  become  a real  popu- 
lar success,  nearly  two  decades  after  its  first 
run.  Yet  the  original  cast  album  became  an 
underground  classic,  demonstrating  to  any- 
one who  cared  to  listen  that  this  show  man- 
aged to  combine  in  rare  profusion  a wide 
range  of  musical  styles,  many  of  them  witty 
parodies,  in  astonishing  technical  brilliance. 
Before  Bernstein's  death,  Candide  had 
returned  to  the  boards  of  the  New  York  City 
Opera  in  still  another  realization — an  "opera 
house  version" — that  emphasized  the 
show's  musical  splendors.  And  after  that,  a 
further  revision  produced  an  "expanded 
opera  house  version"  performed  at  the 
Edinburgh  Festival. 

Through  all  the  rewrites  and  variant  edi- 
tions, one  thing  never  changed:  from  the 
beginning  Candide  boasted  a real  overture 
that  was  something  other  than  the  hastily 
cobbled-together  potpourri  of  songs 
designed  to  be  the  hit  numbers.  This  bright 
and  sassy  overture  quickly  assumed  a life  of 
its  own.  becoming  the  most  popular  concert 
overture  ever  written  by  an  American  com- 
poser Bernstein  himself  led  the  first  concert 
performance  on  January  26,  1 957,  with  the 
New  York  Philharmonic.  The  overture  is 
based  on  two  principal  songs  from  the  show, 
the  first  of  them  a duet  between  Candide 
and  Cunegonde  anticipating  the  joys  they  will 
find  in  marriage  (even  though  their  notions 
of  wedded  happiness  are  diametrically 
opposed).  The  song  is  striking  and  eternally 
fresh  because  of  its  alternation  of  three-beat 
and  four-beat  bars,  producing  the  unusual 
pattern  of  seven-beat  groupings — yet  always 
sounding  utterly  natural.  The  second  song 
that  forms  the  basis  of  the  overture  is 
“Glitter  and  Be  Gay,"  one  of  the  show's  most 
delicious  musical  parodies — ^the  hysterically 
funny  song  in  which  Cunegonde  laments  her 
fate.  Having  lost  her  fiance  in  war  (each  thinks 
the  other  dead),  she  is  now  living  a glam- 


orous life  as  a kept  woman  in  Paris.The  song 
takes  the  form  of  a double  aria  of  the  Italian 
bel  canto.  In  its  opening  section,  in  slow 
tempo,  the  singer  mourns  her  lost  hopes  and 
the  immorality  of  her  present  life.  Presently, 
as  she  begins  to  adorn  herself  with  the 
jewels  that  surround  her  she  looks  on  the 
bright  side  of  things,  in  a wickedly  delicious 
parody  of  the  coloratura  cabaletta.  To  con- 
clude the  overture,  Bernstein  makes  of  this  a 
close-fitting  canon — one  instrument  echoing 
another  at  close  quarters,  which  merely  adds 
to  the  vertiginous  fun. 


singing  solo,  sometimes  in  ensemble.  When 
heard  as  a whole,  the  cycle's  unabashed 
eclectism  celebrates  the  vast  and  colorful 
range  of  the  American  experience.  Occa- 
sionally, though,  individual  songs  are  per- 
formed separately,  allowing  us  to  focus  on  a 
particular  tone  or  shade  of  that  experience. 
A Julia  de  Burgos  sets  a poem  by  the  Puerto 
Rican  poet  Julia  de  Burgos  (1914-1953)  in 
which  the  poet's  persona  talks  to  the  poet's 
self,  revealing  the  chasm  that  yawns  between 
the  life  of  the  poetic  spirit  and  the  life  of 
mundane  everydays. 


Leonard  Bernstein 

“A  Julia  de  burgos”  from 
SONGFEST 

Though  it  was  not  completed  in  time, 
Bernstein  planned  Songfest  as  a contribution 
to  the  nation's  Bicentennial  celebrations  in 
1976;  it  received  its  first  performance  on 
October  11,1 977,  with  the  composer  con- 
ducting the  National  Symphony  Orchestra. 
The  entire  work  is  a series  of  settings  of 
texts  by  American  poets  for  six  singers, 
three  men  and  three  women,  sometimes 


Henri  Duparc 
(1848-1933) 

Phydile 

Few  composers  have  achieved  a substantial 
reputation  on  the  basis  of  a smaller  output 
of  work  than  Henri  Duparc.  Though  he 
lived  to  be  eighty-five,  Duparc  ceased  com- 
posing in  1 885,  when  he  was  still  thirty-six, 
owing  to  a neurasthenic  condition  that  was 
mostly  psychological,  though  it  may  have 
had  a physical  basis.  In  any  case,  he  contin- 

continued  on  pg.  22 


A Julia  de  Burgos 

Ya  las  gentes  murmuran  que  yo  so  tu  enemiga 
porque  dicen  que  en  verso  doy  al  mundo  tu  yo. 

Mienten,  Julia  de  Burgos,  Hienten,  Julia  de  Burgos. 

La  que  se  alza  en  mis  versos  no  es  tu  voz;  es  mi  voz; 

porque  tu  enes  ropaie  y la  escencia  soy  yo; 
y el  mas  profundo  abismo  se  tiende  entre  las  dos. 

Tu  eres  fn'a  mumeca  de  mentira  social, 
y yo,  viril  destello  de  la  Humana  verdad. 

Tu,  miel  de  cortesanas  hipocresi'as:  yo  no; 
que  en  todos  mis  poemas  desnudo  el  corazon. 

Tu  eres  como  tu  mundo,  egoi'sta;  yo  no; 
que  todo  me  lo  juego  a ser  lo  que  soy  yo. 

T u eres  solo  la  grave  senora  senorona;  yo  no; 
yo  soy  la  vida,  la  fuerza,  la  mujer 

Tu  eres  de  tu  marido,  de  tu  amo,  yo  no; 
yo  de  nadie,  o de  todos,  porque  a todos,  a todos, 
en  mi  limpio  sentir  y en  mi  pensar  me  doy. 

Tu  te  rizas  el  pelo  y te  pintas;  yo  no; 
a mi  me  riza  el  viento;  a mf  me  pinta  el  sol. 

Tu  eres  dama  casera,  resignada,  sumisa, 
stada  a los  prejuicios  de  los  hombres;  yo  no; 
que  yo  soy  Rocinante  corriendo  desbocado 
olfateando  horizontes  de  justicia  de  Dios. 

— Julia  de  Burgos 


To  Julia  de  Burgos 

The  talk's  around  that  I wish  you  ill 
Because,  they  say  through  verse  I give  the  world  your  I. 

They  lie,  Julia  de  Burgos.They  lie,  Julia  de  Burgos. 

What  nses  from  my  lines  is  not  your  voice;  rt's  my  voice. 

For  you  are  but  drapery;  the  essence  is  I. 

And  between  these  two  the  deepest  chasm  lies. 

You  are  the  frosty  doll  of  social  deceit, 
and  1.  a virile  flash  of  human  truth. 

You  are  the  syrup  of  genteel  hypocrisy:  not  me; 

In  every  poem  I strip  my  heart  bare. 

You  are  selfish,  like  your  universe:  not  me; 

I gamble  it  all  to  be  exactly  as  I am. 

You  are  the  oh  so  lofty  lady  of  consequence;  not  me; 

I am  the  life,  the  power;  the  woman. 

You  are  the  property  of  your  spouse,  your  boss;  not  me; 
I'm  no  one's,  or  everyone's,  for  to  every  single  one 
Through  my  cleansed  sense,  through  my  thoughts  I 
offer  myself 

You  curl  your  hair  and  paint  your  face;  not  me; 

I get  the  wind  to  curl  me,  the  sun  to  paint  me. 

Housebound  lady,  you  are  resigned,  compliant. 

Bound  to  the  bigotries  of  men;  not  me; 

For  I am  runaway  Rosinante,  unbndled. 

Sniffing  out  horizons  of  God's  retribution. 

— translation  by  Jamie  Bernstein 


continued  from  pg.  2 1 

ued  to  live  quietly,  devoting  himself  to  wife 
and  family,  following  musical  developments 
in  which  he  no  longer  took  a part,  and 
painting  until  he  became  blind.  He  left  as  his 
acknowledged  legacy  of  completed  works 
only  thirteen  songs  written  between  1 868 
and  1 884,  though  in  fact  he  composed,  or  at 
least  sketched,  much  more  than  that,  includ- 
ing an  unfinished  opera,  Roussalka.  based  on 
Pushkin,  which  he  destroyed;  a handful  of 
orchestral  works  (one  of  these,  the  tone 
poem  Lenore,  was  recovered,  published,  and 
performed),  and  a very  small  output  of 
smaller  instrumental  works,  including  piano 
transcriptions  of  organ  works  by  J.5.  Bach 
and  Franck.  Duparc  was  one  of  the  many 
gifted  composers  in  the  Franck  circle,  and 
he  maintained  cordial  relations  with  the 
others  long  after  he  had  ceased  to  com- 
pose. (He  also  orchestrated  a few  of  his 
earlier  songs  even  when  he  was  no  longer 
writing  anything  new.) 

Despite  the  existence  of  a few  larger 
works,  it  is  the  thirteen  "official"  songs  that 
make  up  Duparc’s  legacy,  and  these  place 
him  very  high  in  the  roster  of  French 
romantic  composers  of  vocal  music.  As 
Martin  Cooper  an  authority  on  French 
music  of  this  period,  puts  it,  "He  was  unique 
in  giving  the  French  melodic  a musical  sub- 
stance, an  emotional  intensity  and  a unity  of 
poem  and  music  that  were  not  to  be 
equalled  until  the  songs  of  Faure's  maturity." 
Duparc  composed  Phydile  in  its  original 
form,  with  piano  accompaniment,  in  1 882 
and  orchestrated  it  in  1891  -92. 


Wolfgang  Amada  Mozart 
(1756-1791) 

Quartet  in  E-flat  for 

PIANO,  VIOLIN,  VIOLA,  AND 
CELLO,  K.493 

Mozart  virtually  created  the  genre  of  the 
piano  quartet  with  his  two  contributions  to 
the  medium,  K.478  in  G minor  and  K.493  in 
E-flat  major  The  first  one,  completed  on 
October  1 6,  1 785,  had  been  written  in 
response  to  a commission  for  three  such 
works  from  the  publisher  Franz  Anton 
Hoffmeister.  But  Mozart's  quartet  had  not 
sold  well  (apparently  it  was  too  difficult  for 
the  amateur  musicians  who  comprised  the 
largest  part  of  the  buying  public),  and 
Hoffmeister  decided  to  cancel  the  contract 
rather  than  waste  money  publishing  more 
works  that  wouldn't  sell.  Still,  Mozart  did 
write  another  piano  quartet  about  nine 
months  later — the  first  work  he  completed 
after  his  extended  labor  on  The  Marriage  of 
Figaro.The  second  quartet  was  published  by 
Hoffmeister's  rival,  Artaria. 

Although  Mozart's  piano  quartets  are  the 
earliest  to  remain  in  the  repertory,  he  did 
have  a model  for  K.493  in  the  form  of  a set 
of  quartets  by  Johann  Schobert  (d.  1 767), 
whose  Opus  VII  included  a piano  quartet  in 
E-flat  that  has  striking  harmonic  parallels  with 
Mozart's  opening  and  which  apparently 
served  as  a catalyst  for  the  younger  compos- 
er’s imagination.  But  of  course,  despite  a 
modest  bow  to  an  older  composer  K.493  is 
pure  Mozart  throughout,  the  mature  Mozart 
who  had  just  demonstrated  his  powers  as 
the  greatest  master  of  comic  theatrical  tim- 
ing who  ever  lived.  While  the  E-flat  quartet 
may  not  contain  the  rich  emotional  depths 


of  the  earlier  quartet  (depths  that  Mozart 
invariably  plumbs  when  composing  in  the  key 
of  G minor),  nevertheless  it  is  serene  and 
witty,  with  the  piano  serving  to  lead  the  dia- 
logue in  contradistinction  to  the  strings. 


George  Gershwin 
(1898-1937) 

I Got  Rhythm  Variations 

Gershwin  composed  his  / Got  Rhythm 
Variations  in  1934.  The  first  performance 
took  place  on  January  14,  1934,  with  the 
composer  as  soloist  and  G.  Previn  conduct- 
ing, Gershwin  loved  to  play  variations  on  his 
own  songs  when  he  went  to  parties,  and  no 
song  appeared  more  frequently  on  his 
impromptu  programs  than  "I  got  rhythm," 
which  had  first  been  belted  out  by  Ethel 
Merman  in  the  fabulously  successful  1930 
show  Girl  Crazy.  Its  rhythmic  verve  and  simple 
but  clever  harmonic  outline  recommended 
the  song  to  jazz  musicians  and  song  stylists 
throughout  the  ‘30s.  Not  only  did  Gershwin 
record  or  broadcast  on  the  radio  several 
improvised  variations  to  the  song,  he  also 
used  it  for  his  only  formal  variation  composi- 
tion for  piano  and  orchestra,  which,  naturally, 
takes  "I  got  rhythm”  as  its  theme,  emphasizing 
the  syncopated  beginning  of  each  phrase  of 
the  tune,  which  starts — most  unusually  for  a 
popular  song — ^just  after  the  downbeat. 


Antonin  Dvorak 

( I 84  I - ! 904) 

Carnival  Overture, 
Opus  92 

In  1891,  when  he  was  fifty  years  old,  Dvorak 
composed  a triptych  of  overtures  conceived 
as  a set  with  the  overall  title  Nature,  Life,  and 
Love,  planned  as  his  Opus  9 1 , Later  however 
he  decided  to  give  the  three  works  separate 
titles  and  opus  numbers.  And  thus  they  are 
known  today:  In  Nature's  Realm  (Opus  9 1 ), 
Carnival  (Opus  92),  and  Othello  (Opus  93), 
though  only  the  Carnival  Overture  is  fairly 
well  known.  Dvorak  composed  the  Carnival 
Overture  between  July  28  and  September 
12,  1891.  He  conducted  the  first  perfor- 
mance on  April  28,  1 892,  in  Prague,  and  also 
led  the  American  premiere,  on  October  2 1 , 

1 892,  in  Garnegie  Hall. 

Dvo  rak’s  conception  of  Nature  is  central  to 
these  scores.  As  his  biographer  Otakar  Sourek 
explained,  he  was  a deeply  religious  man  who 
saw  in  Nature  the  work  of  a Divine  Will,  yet 
he  had  a tinge  of  pantheism  that  also  saw  it  as 


Phydile 


L'herbe  est  molle  au  sommeil  sous  les  frais 
peupliers, 

Aux  pentes  des  sources  moussues, 

Qui  dans  les  pres  en  fleurs  germant  par  mille  issues. 
Se  perdent  sous  les  noirs  halliers. 

Repose,  6 Phidyle. 

Midi  sur  les  feuillages 
Rayonne,  et  t'invrte  au  sommeil. 

Par  le  trefle  et  le  thym,  seules,  en  plein  soleil. 
Chantent  les  abeilles  volages; 

Un  chaud  parfum  circule  au  detour  des  sentlers. 

La  rouge  fleur  des  bles  s'incllne, 

Et  les  oiseaux,  rasant  de  I’aile  la  colline, 

Cherchent  I'ombre  des  eglantiers. 

Repose,  6 Phidyle. 

Mais  quand  I'Astre  incline  sur  sa  courbe  eclatante, 
Vema  ses  ardeurs  s'apaisen 
Que  ton  plus  beau  sourire  et  ton  meilleur  baiser 
Me  recompenser  de  I’attente! 

— Leconte  de  Lisle 


The  grass  is  soft  enough  for  sleep  under  the  fresh 
poplars, 

on  the  slopes  by  the  mossy  springs 
which  In  the  flower-filled  meadows  arise  through  a 
thousand  rivulets, 

losing  themselves  under  the  black  thickets. 

Rest,  O Phydile. 

The  noonday  sun  is  shining  on  the  leaves 
and  invites  you  to  sleep. 

In  the  clover  and  the  thyme,  alone,  in  full  sunlight, 
hum  the  flying  bees; 

a warm  fragrance  circulates  along  the  winding  paths. 
The  red  poppy  of  the  cornfield  droops, 
and  the  birds,  skimming  the  hill  on  the  wing, 
seek  the  shade  of  the  sweet  briar 
Rest,  O Phydile. 

But  when  the  sun,  descending  in  its  brilliant  curve, 
finds  Its  warmth  appeased, 
let  your  most  beautiful  smile  and  your  finest  kiss 
reward  me  for  waiting! 

— ^translation  by  S.L 


# # # 


the  giver  of  life  in  ways  that  ans  both  beautiful 
and  ugly;  thus  it  can  lead  to  joy  or  tragedy 
Dvorak  embodied  this  idea  in  the  principal 
theme  of  In  Nature's  Realm,  and  this  "Nature 
theme"  appears  in  all  three  of  the  overtures, 
providing  a musical  link  in  its  presentation  of 
Nature  through  varying  contexts. 

As  the  original  title  of  the  trilogy  suggests, 
the  opening  overture  showed  the  composer’s 
delight  in  natural  surroundings:  it  is  filled  with 


bird  songs  and  other  musical  nature-painting. 
Also  as  indicated  in  the  trilogy's  title,  the  final 
overture  deals  with  Love,  but  this  is  the 
tragedy  of  Othello,  he  who  "loved  not  wisely, 
but  too  well.”  Between  these  two.  Carnival 
epitomizes  the  bustling  world  of  human 
contact,  filled  with  jollity,  dancing,  and  merry- 
making. At  one  point  as  the  music  proceeds, 
it  seems  that  the  participant  in  the  carnival 
gaiety  has  withdrawn  momentarily  to  a 
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tranquil  retreat  of  peace  and  natural  beauty. 
The  rustic  sound  of  the  English  horn  is  heard 
against  a gentle  melody  in  the  flute,  followed 
by  the  clarinet's  brief  recollection  of  the 
Nature  theme  from  the  first  overture.  After 
some  further  elaboration  of  this  material,  the 
peaceful  interlude  ends,  giving  way  once 
more  to  music  of  tremendous  elan. 

— Notes  by  Steven  Ledbetter 


Seiji  Ozawa  became  the  BSO’s  thirteenth  music  director 
in  1 973,  after  a year  as  music  adviser;  he  na/iII  celebrate  his 
twenty-fifth  anniversary  as  the  BSO's  music  director  in  the 
1998-99  season.  Born  in  1935  in  Shenyang,  China,  Mr. 
Ozawa  studied  music  from  an  early  age  and  later  graduat- 
ed with  first  prizes  in  composition  and  conducting  from 
Tokyo's  Toho  School  of  Music,  where  he  was  a student  of 
Hideo  Salto.  In  1 959  he  won  first  prize  at  the  International 
Competition  of  Orchestra  Conductors  in  Besanpon, 
France,  following  which  Charles  Munch,  then  music  director 
of  the  Boston  Symphony,  invited  him  to  attend  theTanglewood  Music  CenterThere 
he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  I960.  Mr 
Ozawa  conducted  his  first  Boston  Symphony  concert  in  1 964  at  Tanglewood,  of 
which  he  became  an  artistic  director  in  1 970. Throughout  his  tenure  as  the  BSO’s 
music  director  he  has  maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall,  Tanglewood,  and  on  tours 
across  the  United  States  and  throughout  the  world. 

Equally  renowned  as  pianist  conductor  and  teacher  Leon 
Fleisher  was  named  artistic  director  of  the  Tanglewood 
Music  Center  in  1 985.  Mr  Fleisher  made  his  debut  wrth  the 
New  York  Philharmonic  in  1944  at  sixteen  and  went  on  to 
gam  recognition  as  one  of  America's  most  important  pianists. 
In  the  mid-1960s  an  ailment  later  diagnosed  as  "repetitive 
stress  syndrome”  crippled  his  right  hand;  eventually  he  read- 
justed to  a new  career  mastering  the  keyboard  literature  for 
left  hand  and  forging  a reputation  as  a conductor  Recently 
Mr  Fleisher  has  made  a limited  return  to  the  two-handed 
piano  repertory,  playing  such  two-hand  music  as  he  feels  he  can  handle  comfortably 
Holder  since  1 959  of  the  Andrew  W Mellon  Chair  at  the  Peabody  Consen/atory  of 
Music,  Mr  Fleisher  also  serves  on  the  facufties  of  the  juilliand  School  and  Manhattan 
College  of  Music  in  New  York  and  the  Royal  Conservatory  of  Music  in  Toronto.  Mr 
Fleisher  was  named  I994's  "Instrumentalist  of  the  Year”  by  Musical  America  and  has 
been  recipient  of  the  Johns  Hopkins  University's  President's  Medal. 

Soprano  Kelley  Nassief  is  a 1 996  Laureate  of  the  Leonard 
Bernstein  Jerusalem  International  Oratorio  and  Song 
Competition,  a 1 997  winner  of  the  Ftichard  Tucker  Career 
Grant  and  a winner  of  the  1995  Metropolitan  Opera 
National  Council  Auditions.  AVocal  Fellow  at  theTanglewood 
Music  Center  in  1 994  and  1 995,  Ms.  Nassief  also  appears  this 
summer  with  the  Berkshire  Opera  Festival,  as  the  Countess 
in  Mozart’s  Le  nozze  di  Figaro.  In  the  1997-98  season  she 
appears  with  Kurt  Masur  and  the  New  York  Philharmonic  in 
Mendelssohn's  Elijah.  She  also  joins  Mr  Masur  for  perfor- 
mances of  Elijah  wrth  the  Gewandhaus  Orchestra  of  Leipzig,  and  as  soloist  in 
Beethoven's  Ninth  Symphony  with  the  Israel  Philharmonic.  Last  summer  Ms.  Nassief 
appeared  with  Charles  Dutoit  and  the  Philadelphia  Orchestra  at  the  Mann  Music 
Center  and  performed  the  role  of  Mimi  in  La  boheme  with  the  Rochester 
Philharmonic  at  the  Bravo!  Colorado  Music  Festival.  In  addition  to  the  Metropolitan 
Opera  National  Council  Auditions,  Ms.  Nassief  has  also  won  awards  sponsored  by 
the  Loren  L Zachary  Society  and  the  Connecticut  Opera. 

The  only  permanent  chamber  music  ensemble  sponsored  by  a major  symphony 
orchestra  and  made  up  of  that  orchestra’s  principal  players,  the  Boston  Symphony 
Chamber  Players  include  the  BSO’s  first-desk  string,  woodwind,  brass,  and  per- 
cussion players.  In  addition,  to  expand  their  repertory,  they  frequently  call  upon  other 
Boston  Symphony  members  or  enlist  the  services  of  distinguished  guest  artists, The 
Chamber  Players'  activities  include  an  annual  three-concert  senes  in  Boston's  Jordan 


Hall,  regular  appearances  at  Tanglewood,  and  a busy  scheduling  of  tounng  and  record- 
ing. In  addition  to  appearances  throughout  the  United  States,  the  group  has  toured 
Europe  six  times  and  Japan  three  times,  and  has  also  performed  in  South  America 
and  the  former  Soviet  Union. 

Born  in  New  Orleans,  Wynton  Marsalis 
began  studying  trumpet  seriously  at  twelve.  At 
eighteen  he  moved  to  New  York  to  attend  the 
Juiiliard  School.  In  1 980  he  became  a member 
of  Art  Blakey's  Jazz  Messengers,  signing  with 
Columbia  Records  that  same  year  Since  his 
1 982  debut  album  he  has  recorded  more  than 
thirty  jazz  and  classical  albums  for  Columbia 
and  Sony  Classical,  with  guest  appearances  on  countless  others.  He  has  taken  his  jazz 
groups  to  thirty  countries  on  six  continents,  performing  more  than  1 20  concerts 
annually  for  the  past  fifteen  years,  though  he  now  concentrates  equally  on  writing 
music,  studying  composition,  and  further  honing  his  trumpet  skills,  A TMC  Fellow  in 
1 979,  Mr  Marsalis  serves  as  artistic  director  for  the  internationally  recognized  "Jazz  at 
Lincoln  Center”  program,  which  he  co-founded  in  1 987.  Education  is  also  a priority: 
while  on  the  road  he  conducts  master  classes  in  local  schools  and  spends  hours 
tutoring  students  who  reach  out  to  him.  He  won  a Peabody  Award  in  1 996  for  his 
NPR  series  "Making  the  Music"  and  his  PB5-TV  series  "Marsalis  on  Music,”  the  latter 
filmed  at  Tanglewood  with  Seiji  Ozawa  and  the  TMC  Orchestra. 

Bom  in  Jacksonville,  Florida,  in  August  1 963,  and  blind  since 
the  age  of  five,  Marcus  Roberts  was  first  exposed  to 
music  in  the  local  church  where  his  mother  was  a gospel 
singer  In  1 982,  in  Chicago,  he  won  the  competition  at  the 
annual  convention  of  the  National  Association  of  Jazz 
Educators,  where  he  met  pianist  Ellis  Marsalis,  patriarch  of 
the  noted  jazz  dynasty  Wynton  Marsalis  heard  him  play  at 
the  convention  and  asked  his  father  to  have  Roberts  contact 
him,  ultimately  takng  the  young  pianist  under  his  wing;  from 
1 985  to  1991  Roberts  maintained  a busy  touring  schedule 
with  Marsalis  while  also  continuing  to  gamer  awards,  including  first  pnze  at  the  first 
Thelonius  Monk  International  Jazz  Competition  in  1987.  Before  signing  with 
Columbia  in  1 994,  he  became  the  first  jazz  musician  to  have  his  first  three  recordings 
reach  No.  I on  Billboard’s  traditional  jazz  chart  Mr  Roberts  has  toured  the  United 
States  and  Europe  as  soloist  as  well  as  with  his  septet  and  trio.  Active  as  an  educator 
he  conducts  seminars  and  clinics  throughout  the  United  States,  and  also  has  a special 
interest  in  working  with  the  blind. 

One  of  America's  most  familiar  television  figures,  Hugh 
Downs  has  enjoyed  a distinguished  career  in  radio  and  tele- 
vision as  reporter  newscaster  inteiviewer  narrator  and  host 
including  nine  years  as  host  of  NBC’s  ‘Today"  Mr  Downs  is 
the  co-anchor  of  ABC's  ”20/20"  and  since  1990  has  hosted 
PBS's  "Live  Erom  Lincoln  Center"  In  May  1989  the  much- 
honored  Mr  Downs  celebrated  his  fiftieth  anniversary  in 
broadcasting.To  commemorate  this  milestone, ”20/20' 'aired 
a special  retrospective  segment  on  his  work  Besides  broad- 
casting, Mr  Downs's  interests  include  writing,  teaching,  lectur- 
ing, private  consulting  in  communications,  and  other  opportunities  in  television.  He  is 
the  author  of  seven  books,  including  the  autobiography  "Yours  Truly,  Hugh  Downs," 
and,  most  recently,  "Perspectives,"  a wide-ranging  collection  of  essays  adapted  from 
his  ten-minute  radio  broadcasts  of  the  same  name  for  ABC  Radio.  Born  in  Akron, 
Ohio,  Mr  Downs  has  lectured  throughout  the  country  on  a wide  range  of  subjects, 
including  the  quality  of  life,  energy,  the  role  of  the  communicator  in  environmental 
concerns,  the  exploration  of  space,  and  aging  in  America 
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Ralph  Allen,  Philadelphia,  PA 
Mopris  a.  Schapiro  Fellowship 

Cristina  Buciu,  Bucharest,  Romania 
Philip  and  Bernice  Krupp  Fellowship 

Rebecca  Cherry.  Vancouver,  B.C,  Canada 
Renee  D.  Sanft  Fund  Feuowship 

Marlena  Chow,  Sr.  PAUL,  MN 
Jane  W.  Bancroft  Feuowship 

Carrie  Dennis,  Saratoga  Springs,  NY 
Donald  Law  Feuowship 

Rebecca  Fischer.  Houston,  TX 
William  F.  and  Juuana  W.  Thompson  Feuowship 

Hilary  Foster,  Omaha,  N£ 

Gerald  Gelbloom  Memorial  Feuowship 

Tammie  Gallup,  SAtr  Lake  Citt,  UT 
Frederic  and  Juuette  Brandi  Feuowship 

Yoshiko  HIratsuka,  Tokyo,  Japan 
Bristol-Myers  Squibb  Foundation  Feuowship 

Carolyn  Huebl,  Boston,  MA 
Brookune  Youth  Concerts  Awards  Committee 
Feuowship 

Heleen  Hulst,  Amsterdam,  The  Netherlands 
The  Netherland-America  Foundation  Feuowship 

Serge  Khvorostuhin,  SARATOV,  Russia 
Arthur  Fiedler/Leo  Wasserman  Feuowship 

Ann  Kim,  Chicago,  IL 

Mu  Phi  Epsilon  Claudette  Sorel  Scholarship/ 
Berkshire  Life  Insurance  Company  Feuowship 

Jeanyi  Kim,  Timonium,  MD 
Renee  Rapaporte  Feuowship 

Susanna  Klein,  Middleburg,  VA 
Stanley  Chapple  Feuowship 

Salley  Koo,  COLUMBUS,  OH 
Carolyn  and  George  Rowland  Feuowship 

Rita  Lammers,  St.  Catharines,  Ontario,  Canada 
Albert  L and  Euzabeth  P.  Nickerson  Feuowship 

Matthew  Lehmann,  Crystal  Lake,  IL 
Max  Winder  Vioun  Feuowship 

Dennis  O’Boyle.  Lincoln,  NE 
Lua  Loweu  (1860-1949)  Feuowship 

Susan  Perelman,  Philadelphia,  PA 
Shirley  and  Sam  Zemskt  Feuowship 

Jacobien  Rozemond,  Naarden,  The  Netherlands 
Madeune  Gabron  Feuowship 

Hisaichl  Shimura,  Chiba,  Japan 
Miriam  and  Sidney  Stoneman  Feuowship 

Gabrielle  Stebbins,  Newton,  /VIA 
Harry  and  Marion  Dubbs  Feuowship 

Ruth  Williams.  Salford,  United  Kingdom 
Engush-Speaking  Union  Feuowship/ 

Dale  and  Ann  Fowler  Feuowship 

Edward  Wu,  CAMBRIDGE,  MA 
Starr  Foundation  Feuowship 

Fumika  Yamamura,  Tokyo,  Japan 
Harry  Stedman  Feuowship 

ChalaYancy,  Houston,  TX 
Ruth  S.  Morse  Feuowship 

Sarah  Zaharako,  Indianapous,  IN 
Clowes  Fund  Feuowship 


Sylwia  Balachowska,  Poznan,  Poland 
Tappan  Dixey  Brooks  Feuowship 

Andrew  Duckies,  Vancouver,  B.C,  Canada 
Red  Lion  Inn  Feuowship 
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Kelly  Dylla,  Austin,  TX 
Anonymous  Feuowship 

Jessie-Leah  Greenbaum,  Amherst,  MA 
JuuET  Esseiborn  Ceier  Memorial  Feuowship 

Wilma  Hos,  Caigart,  Alberta,  Canada 
Donald  Bellamy  Sinclair  Memorial  Feuowship 

Abigail  Kubert,  Syracuse,  NY 
James  A.  Macdonald  Foundation  Feuowship 

Dmitry  Kustanovich,  WORCESTER,  MA 
BayBanks  Feuowship 

Louisa  Sarkissian,  Yerevan,  Armenia 
Friends  of  Armenian  Culture  Society 

Courtney  Sedgwick.  Minneapolis,  MN 
WiuiAM  Randolph  Hearst  Foundation  Feuowship 

Jennifer  Shackleton,  Louisville,  KY 
Jerome  Zipkin  Feuowship 

Martin  Sher,  Baton  Rouge,  LA 
Judy  Gardiner  Feuowship 

Andra  Voldins,  Newton,  MA 
Theodore  Edson  Parker  Foundation  Foundation 

Cveflcxs 

Susan  Babini,  Detroit,  Ml 
Channing  and  Ursula  Dichter  Feuowship 

Olivia  Blander,  Montreal,  Quebec,  Canada 
Mr  and  Mrs.  Joseph  H.  Reich  Feuowship 

Walter  Haman,  Fresno,  CA 
Northern  Caufornia  Audition  Fund  Feuowship 

Doris  Hochscheid,  Amsterdam,  The  Netherlands 
Morningstar  Family  Feuowship 

Iris  Jortner,  Tel-Aviv,  Israel 
Lola  and  Edwin  Jaffe  Feuowship 

Wendy  Law,  Hong  Kong 
Susan  Kaplan/Ami  Trauber  Feuowship 

Yujeong  Lee,  Seoul,  Korea 
Rita  Meyer  Feuowship 

Ruth  Machnai,  Haipa,  Israel 
Bessie  Pappas  Feuowship 

Heath  Marlow,  Boston,  MA 
Mr  and  Mrs.  Jay  Marks  Feuowship 

Dana  Putnam.  Houston,  TX 
Luke  B.  Hancock  Foundation  Feuowship 

Paige  Riggs,  Boston,  MA 
Athena  and  James  Garivaltis  Feuowship 

Erica  Wise,  Columbia,  MD 
Naomi  and  Phiup  Kruvant  Feuowship/ 

Mr  and  Mrs.  Robert  E Remis  Feuowship 

y^asses 

Vincent  Gendron,  St.  Htaonthe,  Quebec,  Canada 
Marion  Callanan  Memorial  Feuowship 

Jeremy  Hulick,  Vergennes,  VT 
Ann  and  Gordon  Getty  Foundation  Feuowship 

Eric  Larson,  Olympia,  WA 
Feuowship  in  honor  of  Richard  Ortner 

Irving  Steinberg.  NJ 

Geraldine  R Dodge  Foundation  Feuowship 

Ryan  Walter.  Los  Alamos,  NM 
Mr  and  Mrs.  Wiuiam  C.  Rousseau  Feuowship 

Hsueh-fen  Wei,  Kaohsiung,  Taiwan 
David  R and  Muriel  K.  Pokross  Feuowship 

Mary  Wheelock.ANNAPOUs,  MD 
SrtwA  AND  Arnold  Golber  Feuowship 
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/lule-s 

Ann  Bobo,  Greenlawn,  NY 
Ruth  and  Alan  Sagner  Feuowship 

William  Bomar,  Grosse  Pointe  Park,  Ml 
Nat  Cole  Memorial  Feuowship 

Jacinthe  Forand,  Montreal,  Quebec,  Canada 
Anonymous  Feuowship 

Erik  Gratton.MoNTREAi,  Quebec,  Canada 
Alfred  £ Chase  Feuowship 

Julianna  Miller,  Laredo,  TX 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Feuowship 

(J/joeA' 

Nathan  Hughes,  Sr.  Paul,  MN 
Harry  and  Mildred  Remis  Feuowship 

Lisa  McCullough,  Manhasset,  NY 
Edward  and  Joyce  Unde  Feuowship/ 

Steve  and  Nan  Kay  FEiiOwsH/p 

Izumi  Nishizawa,  Tokto,  Japan 
Augustus  Thorndike  Feuowship 

Sandy  Stimson,  Niagara  Falls,  NY 
Edwin  and  Elaine  London  Family  Feuowship 

Jennifer  Weeks,  Montreal,  Quebec,  Canada 
Eunice  Cohen  Feuowship 

Cj/afine/s 

Patrick  Barry,  Longview,  WA 
Northern  Caufornia  Fund  Feuowship 

Carey  Bell,  Eugene,  OR 
Sue  and  David  Rudd  Feuowship 

Elizandro  Garcia-Montoya,  San  Ramon,  Costa  Rica 
Omiar  Da  Carlo  Tanglewood  Feuowship 

Jonathan  Gunn,  Decatur,  GA 
Aso  Tavitian  Feuowship 

Kai-Yun  Lu,  Taipei,  Taiwan 
Merriu  Lynch  Feuowship 

Alexander  Potiomkin,  Kiev,  USSR 
Harold  G.  Colt,  Jil,  Memorial  Feuowship 

Jua.'isoonsI  Cjonlra6a.ssoon 

Brian  DeBoer,  Newhall,  CA 
Miriam  and  Sidnet  Stoneman  Feuowship 

Shoshana  Dobrow,  Vancouver,  WA 
Roger  G.  McClellan,  Jr.,  and  IBM  Matching  Grant 
Feuowship 

Nathaniel  Hale.  Madison,  WI 
Rosamond  Sturgis  Brooks  Memorial  Feuowship 

Robin  Leech,  Bozeman,  MT 
Susan  Morse  Hilles  Feuowship 

Kimberly  Woolly,  Hattiesburg,  MS 
Sherman  Walt  /Memorial  Feuowship 

yiorn.s 

Angela  DeBoer,  Chicago,  IL 
Hannah  and  Raymond  Schneider  Feuowship 

Tricia  Giesbrecht,  Lexington,  NE 
Helene  R and  Norman  L Cahners  Feuowship 

Kane  Gillespie,  Sioux  City,  IA 
Dr.  Marshau  N.  Fulton  Memorial  Feuowship 

Haley  Hoops,  Dvonia,  Ml 
Dr  John  H.  Knowles  Memorial  Feuowship 

Elizabeth  Matchett,  Pittsburgh,  PA 
Wiluam  R Housholder  Feuowship/ 

Mr  and  Mrs.  Buvin  Friedson  Feuowship 

Jennifer  Montone,  Falls  Church,  VA 
Country  Curtains  Feuowship 


O^ru/npe/s 

David  Gordon,  Providence,  RI 
Ann  and  Gordon  Petty  Foundation  Fellowship 

Matthew  Harding.  New  Bedford,  N\A 
Andre  Come  Memorial  Fellowship 

Michael  Mergen,  Petaluma,  CA 
Armando  A.  Ghitalla  Fellowship 

Matthew  Swihart,  Goshen,  IN 
Mr  and  Mrs.  Allen  Z Kluchman  Memorial  Fellowship 

Ben  Wright,  Evansville,  IN 
Wynton  Marsaus  Feuowship 

'~Jenor  Jrom/jones 

Samuel  Getchell,  Austin,  TX 
Dr.  and  Mrs.  Arthur  Kravitz  Fellowship 

James  Nova.  Manchester,  CT 
Caroune  Grosvenor  Concdon  Memoriai  Fellowship 


Michael  Hersch,  Washington,  DC 
DeWitt  Wallace-Reader's  Digest  Fund  Fellowship 


Tellef  Johnson,  Brookings,  SD 
Leonard  Bernstbn  Feuowship 

Marc  Mellits,  Brookune,  MA 
Benjamin  Britten  Memorial  Fellowship 

John  Orfe,  Chicago,  IL 
Otto  Eckstbn  Family  Fellowship 

D.  Andrew  Stewart,  Sudbury,  Canada 
Mr  and  Mrs.  Milton  Schneider  Fellowship 


C lonductinc^ 

Christian  Arming,  Vienna,  Austria 
Leonard  Bernstbn  Fellowship 

Daniel  Harding,  London,  England 
Sbji  Ozawa  Fellowship 


V, 


o/ce 


Mark  Salatino,  Syracuse,  NY  Jennifer  Cobb,  Cincinnati,  OH 

Kandell  Family  Fellowship  Harold  and  Thelma  Fisher  Fellowship 


jiass  'trombone 

Norbert  Laczko,  Bekescsaba,  Hungary 
Housatonic  Curtain  Company  Fellowship 

^uba 

Stephen  Dumaine,  Providence,  RI 
Haskell  Gordon  Memorial  Fellowship 

Jimpani!  T^ercassion 

Michael  Laven,  Cleveland,  OH 
Charlotte  Palmer  Phillips  Foundation  Fellowship 

Joseph  Pereira.  Long  Island,  NY 
SuRDNA  Foundation  Fellowship 

Benjamin  Rankin.  Warwick,  RI 
Mr.  and  Mrs.  Murray  S.  Katz  Fellowship 

Matthew  Strauss,  Long  Island,  NY 
Barbara  Lee/Raymond  £ Lee  Foundation  Fellowship 

Darcey  Timmerman,  Eldridge,  IA 
Gloria  Narramore  Moody  Foundation  Fellowship 

Douglas  Wallace,  Fairfax  Station,  VA 
Leo  L Beranek  Fellowship 

Harps 

Nicolas  Tulliez,  Parts,  France 
Kathleen  Hall  Banks  Fbiowship 

Elizabeth  Wooster,  Seattle,  WA 
John  and  Susanne  Grandin  Fellowship 

J^ianos!  Di  e^boar  ds 

Kathleen  Boyd.  Stony  Brook,  NY 
Peggy  Rockefeller  Memorial  Fbiowship 

Simone  Dinnerstein,  Brooklyn,  NY 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Jerry  and  Nancy  Straus  Fellowship 

Ksenia  Kouzmenko,  Belarus 
Fbjcia  Montealegre  Bernstbn  Fellowship 

Lorraine  Min,  Victoria,  B.C,  Canada 
Charles  £ Culpeper  Foundation  Fellowship 

Jean  Schneider,  Philadelphia,  PA 
Daphne  Brooks  Prout  Fellowship 

Eileen  Shin,  Lexington,  KY 
Paul  Jacobs  Memorial  Fellowship 

Jeff  Tomlinson,  Manheim,  PA 
Marilyn  Brachman  Hoffman  Fellowship 

Min  Yampolsky,  Tel  Aviv,  Israel 
Mr.  and  Mrs.  Renke  Thye  Fbiowship 

Gomposiiion 

Mason  Bates,  Richmond,  VA 
Margaret  Lee  Crofts  Fellowship 

Patrick  Clark,  St.  Louis,  MO 
Aaron  Copland  Fund  for  Music  Fellowship 


Maartje  de  Lint,  Eelde,  Holland 
The  Netherland-America  Foundation  Fellowship 

Marie  Devellereau,  Bordeaux,  France 
Florence  Gould  Foundation  Fellowship 

Raymond  Granlund,  Houston,  TX 
Herman  Ussner  Foundation  Fellowship 

Camille  Kowash,  Salem,  OR 
Mr.  and  Mrs.  Victor  P.  Levy  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 

Ruthann  Manley,  Brookune  MA 
Herman  Ussner  Foundation  Fellowship 

William  Mulligan,  Tallahassee  FL 
Francis  and  Caryn  Powers  Fellowship/ 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 

Brian  Nickel,  MEADOW  Lake  Saskatchewan,  Canada 
Nancy  Lurie  Marks  Fellowship 

Konstanze  Niedung,  Wurzburg,  Germany 
Edward  G.  Shufro  Fellowship 

David  Ossenfort,  Mineola,  NY 
Mr.  and  Mrs.  Victor  P.  Levy  Fellowship 

Vitali  Rozynko,  Menlo  Park,  CA 
Bernice  and  Uzbeth  Krupp  Fellowship 

Mark  Schowalter,  St.  Paul  MN 
Darung  Family  Fbiowship 

Chad  Smith,  Gettysburg,  PA 
Herman  Dssner  Foundation  Fbiowship 

Scott  Toperzer,  Cambridge  MA 
Patricia  Plum  Wylde  Fellowship 

Karen  Wierzba,  Mississauga,  Ontario,  Canada 
Ua  and  Wiujam  Poorvu  Fellowship 


7^/iijfhs  Gurlin  cberninar 

j'or  Gingers 
Shaunaid  Amette,  Manchester,  England 
Mary  H.  Smith  Scholarship 

Daniel  Brenna,  Allston,  MA 
Eugene  Cook  Scholarship 

Darren  Chase,  San  Diego,  CA 
Stuart  Haupt  Scholarship 

Vijay  Ghosh.  Wadsworth,  OH 
Abby  and  Joe  Nathan  Scholarship 

Joe  Dan  Harper,  Snyder,  TX 
Tanglewood  Programmers  and  Ushers  Scholarship 

Elizabeth  Keusch,  Huntingburg,  IN 
Evelyn  and  Phil  Spitalny  Scholarship 

Erik  Kirchhoff,  Hilden,  Germany 
Andrall  and  Joanne  Pearson  Scholarship 

Robin  Lee,  Princeton,  NJ 
Geraldine  R Dodge  Foundation  Fbiowship 


Mia  Lennox,  Toronto,  Ontario,  Canada 
Ethel  Barber  Eno  Scholarship 

Christopher  Miller,  Wichita,  KS 
Cynthia  L Spark  Scholarship 

Chantal  Perraud,  Paris,  France 
Florence  Gould  Foundation  Fbiowship 

Paul  Perry,  SYRACUSE  NY 
Tisch  Foundation  Scholarship 

Thomas  Pertel,  Brunswick,  ME 
Dorothy  and  Montgomery  Crane  Scholarship 

Jamet  Pittman,  Washington,  DC 
Wiujam  £ Crofut  Family  Scholarship 

Rachael  Saunoff,  Englewood,  NJ 
Richard  F.  Gold  Memorial  Scholarship 

Benjamin  Schuman,  Baltimore  MD 
Hon.  and  Mrs.  Peter  FI  B.  Freunghuysen  Scholarship 

Nkenge  Simpson.  Brooklyn,  NY 
Claire  and  Millard  Pryor  Scholarship 

Victoria  Weil,  St.  Louis,  MO 
Leah  Jansizian  Memorial  Scholarship 

bJocal  Ac  companimeni 

Edward  Bak,  Youngstown,  OH 
Stephanie  Morris  Maryott  and  Frankun  J.  Marryott 
Fbiowship 

Dana  Brown,  Ann  Arbor,  Ml 
R Amory  Thorndike  Fellowship 

Gary  Gress,  Exton,  PA 
Stokes  Fbiowship 

William  Hobbs,  Austin,  TX 
Billy  Job  Keyboard  Fbiowship 

J.  J,  Penna,  Binghamton,  NY 
Baldwin  Piano  and  Organ  Company  Fellowship 

Paul  Plummer,  London,  England 

WiLHELMINA  SaNDWEN  FELLOWSHIP 

Grant  Wenaus,  Regina,  Saskatchewan,  Canada 
Mr  and  Mrs.  David  B Arnold,  Jr.,  Fbiowship 


Cj/iarnbjer  GnsembJe 
AeskJencij 
Manon  Quartet 

Susanne  Beckmann,  Heessen,  Germany 
National  Federation  of  Music  Clubs  Fellowship/ 
Charles  L Read  Foundation  Scholarship 

Roeland  Gehlen,  Lanaken,  Bbgium 
Anonymous  Fbiowship 

Manon  Meijs,  Geleen,  The  Netherlands 
Velmans  Foundation  Fellowship 

Thomas  Rademacher,  Neuss,  Germany 
Freunghuysen  Foundation  Fellowship 


Dshamilja  Quartet 

Anna  Carewe,  London,  England 
Mirian  Ann  Kenner  Memorial  Scholarship 

Ariadne  Daskalakis,  Boston,  MA 
Wiujam  and  Mary  Greve  Foundation  Scholarship 

Bernhard  Forck,  Altdobern,  Germany 
Mrs.  Peter  I.B.  Lavan  Scholarship/ 

June  L/gelow  Scholarship 

Sebastian  Gottschick,  Dusseldorp,  Germany 
Edward  G.  Shufro  Fbiowship 


ZJanY^bewoocJ  IKusic  Center 
JbcJministraiion 

Ellen  Highstein,  Administrator  op  the 
Tanglewood  Music  Center 

Barbara  Logue,  Administrative  Assistant, 
Tanglewood  Music  Center 


t AS  OF  6/12/97 


~lo)e  foue  /Jie  a/mosp^ei'e  ^an^fecuoocf:  incomparciSfe  music 
in  an  incompara^fe  sc/h'np.  S7/s  music  ancf  mapic  ennic^ so  many. 
We  one  cfefiy.^/ecf  /o  .^efp  support  i/s  pnoynams  ancf 
Aeep  cfassicaf  music  afiue. 

Mr.  AND  Mrs.  Richard  Novik 
# 

Uo  us,  fJanyfewoocf  repnesen/s  a musicaf paracfise  / 
pface  /o  cnea/e,  eDcpenience  ancf  expenimen/,  feann  ancf 
fisien  /o  music.  Z7anyfewoo<f  is  incfeecf  /^e  rare  combination,  cubene 
natunaf  beauty  ancf  music pnouicfe  nounishtment  for 
tbe  souf.  ~We  conynatufate  t.be  S73oston  Symphony  Orchestra 
on  the  faunchiny  o^ S73<SO/ 2000  at  Ofanyfewoocf. 

Dr.  Raymond  and  Mrs.  Hannah  H.  Schneider 

# 

f/Ifusic  IS  that  fabric  which  enfofcfs  us  off  We  are  honorecf 

to  be  abfe  to  support  ancf be  a part  of the  musicaf tapestry 

that  IS  the  fSoston  <5ymphony  Orchestra. 

Ms.  Gloria  Moody  Press  and  Mr.  Arthur  Press 
The  Gloria  Narramore  Moody  Foundation 

# 

OBrauo  03<SO  dc  ZJanyfewoocf/ 

To)e  are  proucf to  support  the  eDchifaration  ancf  joy  you 
briny  to  countfess  CfSerhshire  area  visitors  each year. 

~We  wish you  many  encores. 


Mr.  and  Mrs.  Melvin  Zuckerman 


BSO/2000 


73S( )/ 2000  C ja/nf>a/^n 

Nancy  E.  Perkins,  Director  of  Development 
Julie  H.  Diaz,  Campaign  Director 


Daniel  R Breen,  Director  of  Development  Administration 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 
Joyce  M,  SeoA/itz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator 
Sally  Dale,  Manager  of  Donor  Relations 
Katrina  DeBonville,  Campaign  Assistant 
Rebecca  Ehrhardt,  Development  Officer 
Jennifer  Flynn,  Senior  Projects  Coordinator 
Virginia  May  Gaeta,  Executive  Assistant  to  the  Director  of  Development 
Anne  Stuart  Ginty,  Special  Events  Manager 
Deborah  FHersey,  Coordinator  of  Information  Systems 
Matthew  J.  Lane,  Communications  Production  Coordinator 
Rachel  O.  Nadjarian,  Donor  Relations  Assistant 
Alicia  Salmoni,  Researcher/Track  Manager 
Leslie  Wu  Foley,  Director  ofVolunteer  Services 


Special  thanks  to  Anthony  Fogg,  Artistic  Administrator  Christopher  W.  Ruigomez, 
Operations  Manager  David  Sturma,  Facilities  Manager  and  R.  Gordon  Talley, 
Communications  Consultant  for  making  tonight’s  production  a success. 


Tracy  Wilson,  Director  ofTanglewood  Development 
Katherine  A.  Lempert,  Assistant  Director  of  Development 
Erika  FHaeussler  Administrative  Assistant 


Gifts-In-Kind 


The  BSO  gratefui  ly  acknowledges  these  businesses 
FOR  THEIR  CONTRIBUTIONS  TO  ^/7  Cjoenin^  oj  S/ars 


Carl  Sprague,  Studley  Press,  Inc.,  Winstanley  Associates, 

Queen  Anne’s  Lace,  Carver’s  Original  Ginger  Ale,  Franklin  Advertising  Associates,  Inc., 

and  Heublein  Wines  Group. 


1^'ranklin  Advertising  Assocuites,  Inc.  is  plciised  to  have 
designed  tlie  “An  hAening  ol  Stars”  program  hook 
in  celebration  ol  the  opening  ol  the  1 997  Tanglewood  Se^lson 
and  to  kiLinch  liSC)/2()()0  ^lt  danglewood. 

Bc\it  WLjhi\i  f(vui  .iiicccwfiil  60lh  jcatkvi! 


51  WiNCiiKSTSK  Stki:i-:t,  Ni:\vton,  iWA  02161 
Tkl:  6 1 7.244.8568  Fax:  6 1 7.244.5897 


• Graphic  Design  Services 
• Promotional  & Collateral  materials 
• Full  Service  Advertising  Agency 
• Publishers  ot  regional  guidebooks 


The  Studley  Press 


Fine  printing  since  1938 

151  East  Housatonic  Street  Dalton,  Massachusetts  01226  413-684-0441  413-684-0220FAX 


Boston  Symphony  Orchestra 


yj (J /u  i/7  /s  / /'a  / /an 

Daniel  R.  Gustin,  Acting  Managing  Director  Caroline  Smedvig,  Director  of  Public  Relations  and 

Anthony  Fogg,  Artistic  Administrator  Marketing 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs  Ray  F.  Wellbaum,  Orchestra  Manager 

Nancy  Perkins,  Director  of  Development 


~^dminislralh>c 

Staff  I yirtistic 

Dennis  Alves.  Artistic  Coordinator, 
Boston  Pops 

Faith  Hunter,  Executive  Assistant  to 
the  Managing  Director 
Karen  Leopardi,  Artist 
Assistant/Secretary  to  the  Music 
Direaor 

Vincenzo  Natale,  Chauffeur/Valet 
James  O'Connor  Assistant  to  the 
Artistic  Administrator 
Brian  Van  Sickle,  Executive  Assistant 
to  the  Tanglewood  Manager 

Ar/minis/ratiue 
Staff  I JSodaction 
Christopher  W,  Ruigomez, 
Operations  Manager 
Scott  Schillin,  Assistont  Manager, 
Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager 
Nancy  Cohen,  Auditions 
Coordinator/Administrative  Assistant, 
Orchestra  Personnel 
Jana  Euler  Gimenez,  Administrative 
Assistant,  Management  Office 
Diane  Read,  Production  Coordinator 

7iox  Ofj-ice 

Russell  M.  Hodsdon,  Manager  of  the 
Box  Office 

Mary  j.  Broussard,  Clerk 
Cary  Eyges,  Clerk 
Lawrence  Fraher  Clerk 
Kathleen  Kennedy  Assistant 
Manager  of  Box  Office 
Arthur  Ryan,  Clerk 

business  ijff  'ce 
Sarah  j.  Harrington,  Budget  Manager 
Craig  R Kaplan,  Controller 
Roberta  Kennedy  Manager, 
Symphony  Shop 
Gerald  Blum,  Staff  Accountant 
Christopher  Fox,  Budget  Analyst 
Michelle  Green,  Executive  Assistant  to 
the  Director  of  Finance  and  Business 
Affairs 

Ian  Kane,  Senior  Financial  Analyst 
Scott  Langill,  General  Accountant 
John  O'Callaghan.  Payroll  Accountant 
Yaneris  Pena-Briggs,  Cash  Accountant 
Sharon  Sherman,  Accounts  Payable 
Supervisor 

Deue/opmen/ 

Daniel  R Breen,  Director  of 
Administration  for  Development 
Madelyne  Cuddeback  Direaor  of 
Corporate  Programs 
Julie  H.  Diaz,  Campaign  Direaor 
John  C.  Marksbury  Direaor  of 
Foundation  and  Government  Support 


Joyce  M.  Serwitz,  Associate  Direaor 
of  Development 

Diane  Abe,  Campaign  Coordinator 
Alexandra  Acs-Loewen,  Assistant 
Direaor  of  Corporate  Programs 
Maureen  Barry  Administrative 
Assistant  to  the  Associate  Direaor  of 
Development 

Courtney  A.  Barth,  Assistant  Direaor, 
Corporate  Projects 

Howard  L Breslau.  Associate  Direaor 
of  Corporate  Programs 
Sally  Dale,  Manager  of  Donor 
Relations 

Katrina  DeBonville,  Administrative 
Assistant  to  the  Major  Gifts  Officer 
Rebecca  Ehrhardt,  Major  Gifts  Officer 
Sarah  Fitzgerald,  Data  Coordinator 
Ginny  Gaeta,  Executive  Assistant  to 
the  Direaor  of  Development 
Erika-Mane  Haeussler  Administrative 
Assistant,  Tanglewood  Development 
Robin  Ann  Hamilton,  Administrative 
Assistant/Office  Manager 
Joyce  Hatch,  Direaor  of  Boston 
Symphony  Annual  Fund 
Deborah  Hersey  Coordinator  of 
Information  Systems 
Matthew  J.  Lane,  Campaign 
Communications  Coordinator 
Katherine  A.  Lempert,  Assistant 
Direaor,  Tanglewood  Development 
Justin  Kelly,  Data  Production 
Coordinator 

Cynthia  McCabe,  Administrative 
Assistant,  Foundation  and  Government 
Support 

Rachel  O.  Nadjarian,  Donor  Relations 
Assistant 

Gerrit  Petersen,  Assistant  Direaor  of 
Foundation  and  Government  Support 
Julie  A.  Phaneuf,  Ass/stont  Direaor, 
Boston  Symphony  Annual  Fund 
Alicia  Salmon!,  Researcher/Track 
Manager 

George  Saulnier  Data  Entry  Clerk 
AlleatherToure,  Leadership  Gifts 
Officer 

Valerie  Vignaux,  Administrative 
Assistant,  Boston  Symphony  Annual 
Fund 

Tracy  Wilson,  Direaor  of  Tanglewood 
Development 

(liducat tonal 

AcItutliesI  Arc/iiues 
Ellen  Highstein,  Administrator  of  the 
Tanglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of 
Youth  Activities 

Bridget  R Carr  Archivist-Position 
endowed  by  Caroline  Dwight  Bain 
Barbara  Logue,  Administrative 
Assistant,  Tanglewood  Music  Center 


~J(inctions  (Jffice 
Cheryl  Silvia-Lopes,  Function 
Manager 

Lesley  Ann  Cefalo,  Assistant  Function 
Manager 

Elizabeth  Francey-Amis,  Assistant  to 
the  Function  Manager/Tanglewood 
Function  Coordinator 

Human  Resources 
Marion  Gardner-Saxe.  Direaor  of 
Human  Resources 
Anna  Asphar  Benefits  Manager 
Sabrina  Learman,  Administrative 
Assistant 

Anformation  Sr^stems 
TTCanarjement 
Robert  Bell,  Manager  of  Information 
Systems 

William  Beckett,  Information  Systems 
Coordinator 

James  Major  Information  Systems 
Special  Projects  Coordinator 
Michael  Pijoan.  Ass/stont  Manager  of 
Information  Systems 

IPullic  Jlelalions 
Bernadette  M.  Horgan,  Direaor  of 
Media  Relations 

Susanna  Bonta,  Media  Relations 
Coordinator 

Caleb  Cochran,  Media  Relations 
Assistant/Assistant  to  the  Direaor  of 
Public  Relations  and  Marketing 
Sean  J.  Kerrigan,  Media  Relations 
Associate 

Emily  Moore,  Administrative  Assistant 

yiidlications 
Steven  Ledbetter,  Musicologist  & 
Program  Annotator 
Marc  Mandel,  Publications  Manager 
Eleanor  Hayes  McGourty  Boston 
Pops  Publications  Coordinator! 
Marketing  Copywriter 

Safes,  Su6scrip/jon  £ 
jKarletinc^ 

Nancy  A.  Kay  Direaor  of  Sales  & 
Marketing  Manager 
Helen  N.  H.  Brady  Group  Sales 
Manager 

Richard  Chiarella,  Graphic  Designer 
SusannaConcha,  Marketing 
Coordinator 

Susan  Dunham,  SymphonyCharge 
Assistant 

B.  Victoria  Johnson,  Subscription 
Representative 

Michael  Miller  SymphonyCharge 
Manager 

Michelene  Miller,  Marketing  and  Sales 
Coordinator 


Kim  Noltemy  Associate  Marketing 
Manager 

Carol  Ann  Passarelli,  Subscription 
Manager 

Brian  Robinson.  Senior  Subscription 
Representative 

Sijmf)/joni^  Jlall 
( Jpera/rons 

Robert  L.  Gleason,  Facilities  Manager 
James  A.  Whitaker  House  Manager 
H.R.  Costa,  Technical  Supervisor 
Michael  Finlan,  Switchboard 
Supervisor 

Wilmoth  A.  Griffiths.  Supervisor  of 

Facilities  Support  Services 
Gatherine  Lawlor  Administrative 
Assistant 

John  MacMinn,  Supervisor  of  Building 
Maintenance 

William  D,  McDonnell,  Chief  Steward 
Cleveland  Morrison,  Stage  Manager 
Shawn  Wilder,  Mailroom  Clerk 

FJouse  Crew 
Charles  F.  Cassell,  Jr 
Francis  Castillo 
Thomas  Davenport 
John  Demick  Stage  Coordinator 
Michael  Frazier 
Hank  Green 
Juan  Jimenez 
William  R Morrill 
Mark  C.  ftawson 

Security 

Christopher  Bartlett 
David  Parker  Security  Supervisor 

Cleaning  Crew 
Desmond  Boland 
Clifford  Collins 
Angelo  Flores 
Rudolph  Lewis 
Robert  MacGilvray 
Lindel  Milton,  Lead  Cleaner 

Aanr^lewood  (Jperations 
David  R Sturma,  Facilities  Manager 

Tjolunieer  Ufftce 
Leslie  Wu  Foley,  Director  of 
Volunteer  Services 
Jennifer  Flynn,  Senior  Project 
Coordinator 

Pauline  McCance.  Senior 

Administrative  Assistant 


One 

Seiji  Ozawa 

Music  Director 

Music  Directorship  endowed  by 
John  Moors  Cabot 

Bernard  Haitink 

Principal  Guest  Conductor 

J'l/'s/ 

Malcolm  Lowe 

Concert  MASTER 
Charles  Munch  chair, 

FULLY  FUNDED  IN  PERPETUITY 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 

ENDOWED  IN  PERPETUITY  IN  1976 

Assistant  Concertmaster 
Robert  L Beal,  and 
Enid  L and  Bruce  A.  Beal  chair, 
ENDOWED  IN  PERPETUITY  IN  I 980 

"Laura  Park 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Gottfried  Wilfinger 
Dorothy  Q.  and  David  B.  Arnold,  Jr,, 
chair,  fully  funded  in  perpetuity 

Alfred  Schneider 
Muriel  C.  Kasdon 
AND  Marjorie  C.  Paley  chair 

Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

FULLY  FUNDED  IN  PERPETUITY 

Ikuko  Mizuno 

David  and  Ingrid  Kosowsky  chair 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*Harvey  Seigel 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Nancy  Bracken 

*Aza  Raykhtsaum 

*Bonnie  Bewick 

*James  Cooke 

*Victor  Romanul 

Bessie  Pappas  chair 

*Catherine  French 


^ ^ ^ 


Boston  Symphony  Orchestra 
Hundred  Sixteenth  Season,  1996 

c'^oc'(j/2c/  Jifj//r}s 

Marylou  Speaker  Churchill 
Principal 

Fahnestock  chair 

Vyacheslav  Uritsky 
Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

ENDOWED  IN  PERPETUITY  IN  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 

Joseph  McCauley 
Shirley  and  J.  Richard  Fennell  chair 

Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 

FULLY  FUNDED  IN  PERPETUITY 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
■'Tatiana  Dimitriades 
‘'Si-Jing  Huang 
*Nicole  Monahan 
*Kelly  Barr 
*Wendy  Putnam 
§Joseph  Conte 


Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 

ENDOWED  IN  PERPETUITY  IN  1970 

Hui  Liu 

Assistant  Principal 
Anne  Stoneman  chair, 

FULLY  FUNDED  IN  PERPETUITY 

Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R,  Goldberg  chair 

*Rachel  Fagerburg 

*Edward  Gazouleas 

*Kazuko  Matsusaka 
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Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
ENDOWED  IN  PERPETUITY  IN  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
ENDOWED  IN  PERPETUITY  IN  1977 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Luis  Leguia 

Robert  Bradford  Newman  chair, 

FULLY  FUNDED  IN  PERPETUITY 

Carol  Procter 

Lillian  and  Nathan  R Miller  chair 

Ronald  Feldman 

Richard  C.  and  Ellen  £ Paine  chair, 

FULLY  FUNDED  IN  PERPETUITY 

*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

^Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 

*Owen  Young 
John  F.  Cogan,  Jfl,  and 
Mary  L Cornille  chair, 

FULLY  FUNDED  IN  PERPETUITY 

*Andrew  Pearce 
Gordon  and  Mary  Ford  Kingsley 
Family  chair 

yJasses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
ENDOWED  IN  PERPETUITY  IN  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

FULLY  FUNDED  IN  PERPETUITY 

Joseph  Hearne 

Leith  Family  chair, 

FULLY  FUNDED  IN  PERPETUITY 

John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 
*Robert  Olson 
*James  Orleans 
'Todd  Seeber 
*John  Stovall 
*Dennis  Roy 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nicholas  T.  Zervas,  President 
R.  Willis  Leith,  Jr,  Chairman 
Peter  A.  Brooke,  Vice  Chairman 
\A/illiam  j.  Poorvu,  Vice  Chairman  and  Treasurer 


Mrs.  Edith  L.  Dabney,  Vice  Chairman 
Ray  Stata,  Vice  Chairman 
IHarvey  Chet  Krentznnan,  Vice  Chairman 


Harlan  E.  Anderson 
L3r  Amar  G.  Bose 
James  F.  Cleary 
John  F.  Cogan,  Jr 
Julian  Cohen 

William  F.  Connell,  ex-officio 
William  M.  Crozierji. 
Nader  F.  Darehshori 


Vernon  R.  Alden 
Nelson  J.  Darling,  Jr 
Mrs.  John  L.  Grandin 
Mrs.  George  Lee  Sargent 
David  B.  Arnold,  Jr 
Archie  C.  Epps 
Mrs.  George  I.  Kaplan 


Deborah  B.  Davis 
Nina  L.  Doggett 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 

'{/s/ee.s 

Richard  A.  Smith 
J.R  Barger 

Mrs.  Harris  Fahnestock 
George  H.  Kidder 
Sidney  Stoneman 
Leo  L.  Beranek 
Mrs.  John  H.  Fitzpatrick 


Richard  R Morse 
Mrs.  Robert  B.  Newman 
Robert  R O'Block,  ex-officio 
Peter  C.  Read 

Margaret  Williams-DeCelles, 
ex-officio 


Thomas  D.  Perry  Jr 
John  Hoyt  Stookey 
Abram  T Collier 
Dean  W.  Freed 
Irving  W.  Rabb 
John  L. Thorndike 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 


Robert  R O' Block 
Chairman 

Molly  Beals  Millman, 
Secretary 
Phyllis  Dohanian, 

Treasurer 

Mrs.  Heitaert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Gabriella  Beranek 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Mrs.  Marshall  Nichols  Carter 
Earle  M.  Chiles 
William  H.  Congleton 
William  F.  Connell 
John  M.  Connors,  Jr 


Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Katherine  Fanning 
Peter  H.B.  Frelinghuysen 
Mrs.Thomas  J.  Galligan,  Jr 


Martha  H.W.  Crowninshield 
Diddy  Cullinane 
Joan  P Cuitian 
Tamara  R Davis 
Betsy  R Demirjian 
JoAnneWatton  Dickinson 
Harry  Ellis  Dickson 
Mitchell  L Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
Harriett  Eckstein 
William  R Elfers 
George  M.  Elvin 
Edward  Eskandarian 
J.  Richard  Fennell 
Nancy  J.  Fitzpatrick 
Eugene  M.  Freedman 
Dr  Arthur  Gelb 
Mrs.  Kenneth  J.  Germeshausen 
Charles  K.  Gifford 
Jordan  Golding 
Mark  R Goldwertz 


Deborah  England  Gray 
Michael  Halperson 
John  R Hamill 
Ellen  T Hams 
Daphne  R Hatsopoulos 
Deborah  M.  Hauser 
Bayard  Henry 
Marilyn  Brachman 
Hoffman 

Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
Mrs.  S.  Charles  Kasdon 
Frances  Demoulas  Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R Kravitz 


Mrs.  William  D.  Larkin,  Jr 
Thomas  H.  Lee 
Stephen  R.  Levy 
Edward  Linde 
Frederick  H.  Lovejoy,  Jr 
Diane  H.  Lupean 
Mrs,  Charles  R Lyman 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F.  Meagher  Jr 
Nathan  R Miller 
Robert  J.  Murray 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Gloria  Moody  Press 
Millard  H.  Pryor  Jr 
Robert  E.  Remis 
William  D.  Roddy,  Jr 
John  Ex  Rodgers 
Keizo  Saji 

Roger  A.  Saunders 


Mrs.  James  Garivaltis 
Mrs.  Haskell  R Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Richard  L.  Kaye 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Harry  L Marks 
G.  Gharles  Marran 
Hanae  Mori 

Mrs.  Stephen  VC.  Morris 
Patricia  Morse 


David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Vincent  M.  O'Reilly 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 


Carol  Scheifele-Holmes 
Hannah  H.  Schneider 
Cynthia  D.  Scullin 
Elizabeth  T Selkowrtz 
Roger  T Servison 
L Scott  Singleton 
Mrs.  Micho  F.  Spring 
Thomas  G.  Sternberg 
Jacquelynne  M.  Stepanian 
Bill  Van  Faasen 
Paul  M.Verrochi 
Stephen  R Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H. White 
Mrs,  Florence  T Whitney 
Margaret  Williams-DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 


Angelica  L Russell 
Francis  R Sears,  Jr 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.Thomas  H.PWhrtney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
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OPENING  EXERCISES 


Sunday,  June  29,  1997  at  5:30  p.m. 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Welcome 


Daniel  R.  Gustin 
Manager  of  Tanglewood 


Greetings 

0 

© 


Ellen  Highstein 
Administrator,  Tanglewood  Music  Center 

Phyllis  Hoffman 

Music  Director,  Boston  University  Tanglewood  Institute 

Nicholas  Zervas 

President,  Trustees  of  the  Boston  Symphony  Orchestra 


For  Away 

(^1  ^ Rain  Tree  Sketch  I 


Peter  Serkin,  piano 


Tom  Takemitsu 


Remarks 


Leon  Fleisher 
Artistic  Director 
Tanglewood  Music  Center 

Seiji  Ozawa 
Music  Director 
Boston  Symphony  Orchestra 


Alleluia 


I- 1233 


Randall  Thompson 


Members  of  the  1997  Tanglewood  Music  Center 
John  Oliver,  conductor 


, Refrcsliments 
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TANGLEWOOD  MUSIC  CENTER  ORCEIESTRA 

First  Concert 

Monday,  June  30,  1997  at  8:30  p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Carl  Maria  von  Weber  Overture  to  Oheron 


Christian  Arming,  conductor 
Vienna,  Austria 


Richard  Wagner 


Siegfiied  Idyll 


Daniel  Harding,  conductor 

/;co 

Oxford,  England 

a 

Intermission 


Ludwig  van  Beethoven 


Symphony  No.  3 in  E-flat  Major,  Op.  35 
(“Eroica”) 


Allegro  con  brio 
Marcia  funebre:  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


Seiji  Ozawa,  conductor 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Horns 

Hilary  Foster 

Doris  Hochscheid 

Angela  DeBoer 

Rebecca  Fischer 

Erica  Wise 

Tricla  Giesbrecht 
Kane  Gillespie 

Jacobian  Rozemond 

Heath  Marlow 

Haley  Hoops 

Joanyi  Kim 

Palgo  R1b8« 

Ellzobeth  Hatchett 
Jennifer  Montone 

Fumlka  Yamaniura 

Wendy  Law 

Rebecca  Cherry 

Ruth  Machnai 

Trumpets 

Carolyn  Huebl 

Susan  Bablnl 

Susanna  Klein 

Walter  Haman 

David  Gordon 
Matthew  Harding 

Dennis  O' Boyle 

Yujeong  Lee 

Michael  Mergen 

Matthew  Lehmann 

Dana  Putnam 

Matthew  Swlhart 
Benjamin  Wright 

Tammie  Gallup 

Olivia  Blander 

Susan  Perelman 
Gabrielle  Stebblns 

Iris  Jortner 

Trombones 

Serge  Khvorostuhin 

Basses 

Samuel  Getchell 
James  Nova 

Irving  Steinberg 

Mark  Salatlno 

Second  violins 

Vincent  Gendron 

• 

Carrie  Dennis 

Hsueh-fen  Wei 

Bass  trombone 

Marlena  Chow 

Jeremy  Hulick 

Norbert  Laczko 

Edward  Wu 

Ryan  Walter 

Salley  Koo 

Eric  Larson 

1 

Tuba 

Heleen  Hulst 

Mary  Wlieelock 

Hisaichi  Shimura 

Stephen  Dumalne 

Ralph  Allen 

Flutes 

Yoshiko  Hlratsuka 

Ann  K.  Bobo 

Percussion 

Ann  Kim 

William  Bomar 

Michael  Laven 

Ruth  Williams 

Jaclnthe  Forand 

Joseph  Pereira 

Erik  Gratton 

Benjamin  Rankin 

Rita  Lammers 

Julianna  Miller 

Matthew  Strauss 

Sarah  Zaharako 

Darcey  Timmerman 
Douglas  Wallace 

Cristina  Buciu 
Chala  Yancy 

Oboes 

Nathan  Hughes 
Lisa  McCullough 

Harps 

Violas 

Amy  Mendillo 

Nicolas  Tulliez 

Izumi  Nishizawa 

Elizabeth  Wooster 

Abigail  Kubert 
Andrew  Duckies 

Sandy  Stlmson 

Librarian 

Jennifer  Shackleton 

Clarinets 

Louisa  Sarkissian 

Patrick  Barry 

John  Perkel 

Martin  Sher 

Carey  Bell 

Dmitry  Kustanovich 

Elizandro  Garcia-Montoya 
Jonathan  Gunn 

Orchestra  manager 

Kelly  Dylla 

Kal-Yun  Lu 

Harry  Shapiro 

Wilma  Hos 

Alexander  Potlomkin 

Jessie-Leah  Greenbaum 

Stage  manager 

Courtney  Sedgwick 

Bassoons 

Gregg  Brighenti 

Sylwia  Balachowska 

Brian  DeBoer 

Andra  Voldlns 

Shoshana  Dobrow 
Nathaniel  Hale 
Robin  Leech 
Kimberly  Woolly 
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FIRST  SONATA  RECITAL 

Tuesday,  July  1,  1997  at  4:00  p.m. 

Chamber  Music  Hall 

Prepared  by  Gilbert  ICalish,  Norman  Fischer  and  Joel  Smirnoff 


Charles  Ives 


Violin  and  Piano  Sonata  No.  4 
(“Children’s  Day  at  the  Camp  Meeting”) 

Jeanyi  ICim,  violin 
Jean  Schneider,  piano 


Erwin  Schulhoff 


Sonata  for  Violin  and  Piano  No.  2 (1927) 
Allegro  impetuoso 
Andante 
Burlesca 
Finale 


Heleen  Hulst,  violin 
ICathleen  Boyd,  piano 


Arnold  Schoenber 


(P 


Fantasy  for  Violin  and  Piano,  Op.  47 

Ralph  Allen,  violin  • 

Lorraine  Mim  viano 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 


Margo  Garrett,  coordinator 
FIRST  RECITAL 

Tuesday,  July  1 , 1 997  at  8:30  p.m 
Florence  Gould  Auditorium 
Seiji  Ozawa  Flail 


Violin  and  Piano  Sonata  No.  4 
(“Children’s  Day  at  the  Camp  Meeting”) 

\ ^ > (2i  ^ jeanyi  Kim,  violin 

Jean  Schneider,  piano 


Charles  Ives 
(1874-1954) 


Bittersuite:  Four  Poems  of  Ogden  Nash 

I.  For  a Good  Dog 

II.  The  Middle 

III.  Time  Marches  On 

IV.  Old  Men 


Stephen  Paulus 
(b.l949) 


Raymond  Granlund,  baritone 
Edward  Bak,  piano 


Op, 


1 0,  James  Joyce 
Rain  has  fallen 
Sleep  Now 
I hear  an  army 


Vitali  Rozynko,  barito>ie 
Dana  Brown,  piano 


Samuel  Barber 
(1910-1981) 


Fantasy  for  Violin  and  Piano,  Op.  47 


\Q  31 


Ralph  Allen,  violin 
Lorraine  Min,  piano 


Arnold  Schoenberg 
1874-1951) 


BALDWIN  PIANO 


Intermission 


Warble  for  Lilac  Time  (Walt  Whitman 
Nuvoletta  (James  Joyce:  Finnegan's  Wake) 


Karen  Wierzky,  soprano 
Grant  Wenaus,  pia}!o 


Elliott  Cook  Carter 
(b.l908) 
Samuel  Barber 


18 


Sonata  for  Violin  and  Piano  No.  2 ( 1 927) 
Allegro  impetuoso 
Andante 
Burlesca 
Finale 


Heleen  Hulst,  violin 
Kathleen  Boyd,  piano 


Ervvin  Schulhoff 
(1894-1942) 


Chanteuse  (Mark  Doty) 


2 2 ••  30 


Chad  Smith,  tenor 
Waite;"  Haman,  cello 
William  Hobbs,  piano 


Alan  Fletcher 
(b.I956) 


Tonight’s  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett,  Dennis 

Helmrich,  Karl  Paulnack  and  Alan  Smith. 

The  violin  sonatas  were  coached  by  Gilbert  Kalish,  Joel  Smirnoff  and  Norman 

Fischer. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 

Artist-in-Residence  for  Vocal  Music. 


Sonata  Recital  July  3 

Chcunber  Music  Hall 

1)  John  Cage  - Six  Melodies  14: 

2)  Prokofiev  - Sonata  #1  in  F,  Op. 80 

3)  William  Bolcom  - Second  Sonata 


, 1997 

30 

34:00 


4)  Brahms  - Sonata  in  d 
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Susan  Pcrciman,  violin 
Miri  Yampolsky.  pinna 
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FIRST  CHAMBFR  MUSIC  CONCRRT 

Sunday,  July  6.  19‘J7  al  10;()()  am 
I'lorcncc  (lould  Auditorium 
Seiji  O/.awii  I lull 


Prepared  by  I’rank  Ppslein.  Burton  I’ine,  Donald  MacCourt  (Poulenc. 
Dvorak)  and  Norman  I’i.scher 


I'mgivm 


Qu  Xiao-Song 


XI  Ibrsix  percussionists 


/6  '•  ■■ 


Michael  l.aven.  josepli  Pereira,  Benjamin  Itaiikin,  Matthew  Stniuss. 
Darcey  Timmerman.  Douglas  Wallace,  percussion 


Qu  Xiao-Song,  horn  in  19S2  in  southwestern  China,  was  sent  lo  the 
countryside  for  four  years  during  the  Cultural  Kevolution.  where  he 
worked  as  a farmer.  He  then  taught  himself  the  \ iolin  anil  became  a 
violinist  and  l iolist  with  a Peking  opera  orchestra  in  his  homelown. 

He  graduated  from  the  Central  Conservatory'  ol  Music  in  Beijing  in  198'), 
and  in  1989  was  invited  by  Columbia  University  lo  be  a visiting  scholar, 
supported  by  a grant  from  the  Cultural  Council.  I'ollowing  his  work  at 
Columbia  he  settled  in  New  York  City. 

Beviewers  remark  on  the  synthesis  of  the  old  and  the  new  in  Qu's  music. 
“Qu  Xiao-Song's  music  brings  Chinese  music  into  a new  era  which  is 
both  ancient  and  modern. ..His  music  is  sober  but  at  the  same  lime 
emotional,  deeply  expressing  the  original  vitality  ol  the  folk-like  and 
folk  arts. ..There  Is  no  doubt  that  he  is  going  to  be  a master  ligure  among 
Chinese  composers.  His  economy  of  means  is  illustrated  in  a line  from 
a review  of  The  Death  oT Oedipus,  'Qu  succeeds  with  one  single  line  in 
evoking  a vast  musical  landscape.”' 


Mozart 


Sarah  'Zaharako,  violin 
Sylwia  Balachowska.  viola 


I’lule  Quartet  in  D Major.  K.  28S 
Allegro 
Adagio 
Rondo 


lirica  Wise.  eeUo 
William  Bomar.  llule 


3 


Poulenc 


Trio  for  Oboe.  Bassoon  and  Piano  ( 1 92b) 
l.enl;  Presto 
Aiulanle  con  molo 
Rondo 


Brian  DeBoer,  hassuon 
Ksenia  Kouzmciiko.  piano 


mr-lo 


Izumi  Nishizawa.  oboe 


2^1 


2? 
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Siring  Quurlct  in  C!  Mujor.  Op.  54.  no.\l 
Allegro  con  hrio 
AllcgrcUo 
Mcnucllo 
I'inulc:  I’rcsto 


Ocnni.s  O'Boyle,  violin 
Chula  Yancy.  violin 

Nlg.W  OAT 

Dvorak 


^ Lisa  McCullough,  oboe 

. oo  Nathan  Hughes,  oboe 
Carey  Bell,  clarinet 
)onalhan  Gunn,  clarinet 
Olivia  Blander,  cello 
Mary  VVheclock.  bass 


S>  Iwia  Balachowska.  viola 
Doris  Hochscheid.  cello 


Serenade  in  D minor.  Op.  44 
Modcrato  quasi  marcia 
Menuello 
Andante  con  moto 
I'inalc;  Allegro  molto 

Nathaniel  Hale,  bassoon 
Robin  Leech,  bassoon 
Brian  DeBoer,  bassoon 
Tricia  Giesbrecht.  horn 
Blizabeth  Malchett.  horn 
Kane  Gillespie,  horn 


L 
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Sunday,  July  6,  1997  at  8:30  p.m.  l KKt  0-WB' 
Florence  Could  Auditorium 
Seiji  Ozawa  Hall 

Prepared  by  Malcolm  Lowe,  Andrew  Jennings,  Joel  Smirnoff 

and  Leon  Fleisher 


Program 


Johannes  Brahms 


2.1  - 


Sonata  in  A Major,  Op.  100 
Allegro  amabile 
Andante  tranquillo;  Vivace 
Allegretto  grazioso 


Jeanyi  Kim,  violin 
Jean  Schneider,  piano 


Ludwig  van  Beethoven 


Sonata  No.  7 in  C minor,  Op.  30,  no.  2 
Allegro  con  brio 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 

Serge  Khvorostuhin,  violin 
Jeff  Tomlinson,  piano 


Intermission 


Sofia  Gubaidulina 


2,1  ■■  ^ 7 


Der  Seilt*anzer-The  Rope  Dancer(1993) 
for  violin  and  piano 

Ralph  Allen,  violin 
Lorraine  Min,  piano 


Sonata  in  G Major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 


I :cX) 


Heleen  Hulst,  violin 
Kathleen  Boyd,  piano 


SECOND  CHAMBER  MUSIC  CONCERT 

Monday,  July  7,  1997  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Prepared  by  Alfred  Genovese,  Roger  Voisin,  William  Purvis,  (Mozart 
Oboe  Quartet,  Nielsen)  and  Julius  Levine 


-V  - 

Program 


Wolfgang  Amadeus  Mozart  Serenade  No.  1 1 in  E-flat  Major, 

K.  375 

Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 

Nathan  Hughes,  Sandy  Stimson,  oboes 
Elizandro  Garcia-Montoya,  Kai-Yun  Lu,  clarinets 
Shoshana  Dobrow,  Kimberly  Woolly,  bassoons 
Angela  DeBoer,  Jennifer  Montone,  horns 


David  Sampson 


Morning  Music  (1986) 


Tricia  Giesbrecht,  horn 
Michael  Mergen,  Benjamin  Wright,  trumpets 
Samuel  Getchell,  trombone 
Stephen  Dumaine,  tuba 


Mozart  Quartet  in  F Major  for  Oboe  and 

Strings,  K.  370 
Allegro 
Adagio 

Rondeau:  Allegro 


Hisaichi  Shimura,  violin 
Martin  Sher,  viola 


Wendy  Law,  cello 
Sandy  Stimson,  oboe 


Carl  Nielsen 


Julianna  Miller,  Bute 
Amy  Mendillo,  oboe 


■r- 


Woodwind  Quintet,  Op.  43 
Allegro  ben  moderate 
Menuet 

Praeludium:  Adagio  - Tema  con 
variazioni 


Patrick  Barry,  clarinet 
Robin  Leech,  bassoon 

Haley  Hoops,  horn 


Mozart 


Tammie  Gallup,  violin 
Jennifer  Shackleton,  viola 


Piano  Quartet  in  G minor,  K.  478 
Allegro 
Andante 
Rondo 


Susan  Babini,  cello 
Lorraine  Min,  piano 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT  '' 
Margo  Garrett,  coordinator 


SECOND  RECITAL 
Tuesday,  July  8,  1997  at  3:30  p.m. 
Florence  Could  Auditorium 
Seiji  Ozawa  Hall 


Program 


Opus  10 

Zueignung 
Nichts 
Die  Nacht 
Die  Georgine 
Allerseelen 


William  Mulligan,  tenor 
Edward  Bak,  piano 


Richard  Strauss 
(1864-1949) 


Lieder  eines  fahrenden  Gesellen 

Wenn  mein  Schatz  Hochzeit  macht 
Ging  heut’  Morgens  ilber’s  Feld 
Ich  hab’  ein  gluhend  Messer 
Die  zwei  blauen  Augen 


Gustav  Mahler 
(1860-1911) 
(arr.  Arnold  Schoenberg) 


0 : 


Brian  Nickel,  baritone 

Yoshiko  riiratsuka,  violin  Erik  Gratton,  flute 

Gabrielle  Stebbins,  violin  Carey  Bell,  clarinet 

Andra  Voldins,  viola  Joseph  Pereira,  percussion 

Iris  Jortner,  cello  Katlileen  Boyd,  harmonium 

Eric  Larson,  bass  Grant  V/enaus,  piano 


Intermission 


A Few  Words  about  Chekhov 
(Text  by  Olga  Knipper/Anton  Chekhov) 

I.  Duo 

II.  Solo  (Olga) 

III.  Solo  (Anton) 

IV.  Duo 

V.  Solo  (Olga) 

VI.  Solo  (Anton) 

VII.  Duo 


Dominick  Argento 
( b.l927) 


Ruthann  Manley,  mezzo-soprano 
Scott  Topcrzer,  baritono 

XX  pitiAO 

r 


Proses  Lyriques 
De  Rdve 
De  Gr6ve 
De  Fleurs 
De  Soir 


Claude  Debussy 
(1862-1918) 


Konstanze  Niedung,  soprano 
].].  Peiuia,  piano 


Tonight’s  program  was  prepared  by  Kenneth  Griffiths,  Kayo 
Iwama,  Karl  PauJnack  and  Alan  Smith. 

'raE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END 
OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music 


Sunday,  July  13,  1997  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


\KV^^ 


Prepared  by  William  Purvis,  Roger  Voisin,  Peter  Serkin, 
Gregg  Henegar  and  Raphael  Hillyer 


c \ Mi 


Program 


Sextet  for  Strings  and  Two  Horns,  Op.  81b 
Allegro  con  brio 
Adagio 

Rondo:  Allegro 

Edward  Wu,  violin  Courtney  Sedgwick,  viola 

Fumika  Yamamura,  violin  Ruth  Machnai,  cello 

Jennifer  Montone,  Haley  Hoops,  horns 


Beethoven 


Hindemith 


Morgenmusik  (1932) 
Massig  bewegt 
Langsame  Viertel 
Bewegt 

David  Gordon,  Benjamin  Wright,  trumpets 
Samuel  Getchell,  James  Nova,  trombones 


Haydn 


1 ?•'  38 


Trio  in  E Major  for  Piano  and  Strings, 
Hob.  XV:28 

Allegro  moderate 
Allegretto 
Finale;  Allegro 


Cristina  Buciu,  violin 


Olivia  Blander,  cello 

Eileen  Shin,  piano 


X 


Barber 


Summer  Music,  Op.  31 


1 


Jacinthe  Forand,  flute  Jonathan  Gunn,  clarinet 

Lisa  McCullough,  oboe  Nathaniel  Hale,  bassoon 

Kane  Gillespie,  horn 


Mozart 


Siring  Quintet  in  D Major,  K.  593 
Larghetto;  Allegro 
Adagio 
Menuetto 
Finale;  Allegro 


Louisa  Sarkissian,  viola 
Dmitry  Kustanovich,  viola 


Rebecca  Fischer,  violin 
Marlena  Chow,  violin 


Iris  Inrfner 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 


THIRD  RECITi^L 

Sunday,  July  13,  1997  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Program 


from  Twelve  Poems  of  Emily  Dickinson 
Nature,  the  Gentlest  Mother 
The  world  feels  dusty 
Heart,  we  will  forgive  him 
I’ve  heard  an  organ  talk  sometimes 
Going  to  Heaven! 

The  Chariot 


Aaron  Copland 
j ^ ^ (1900-1990) 


Maartje  de  Lint,  mezzo-soprano 
Dana  Brown,  piano 


Le  Chanson  d’Eve  (Charles  van  Lerberghe) 

I.  Paradis 

II.  Prima  verba 

III.  Roses  ardentes 

IV.  Comme  Dieu  rayonne 

V.  L’aube  blanche 

VI.  Eau  vivante 

VII.  Veiiles-tu,  ma  senteur  de  soleil 

VIII.  Dans  un  parfum  de  roses  blanches 

IX.  Cr^puscuie 

X.  O mort,  poussiere  d’eloiles 


Gabriel  Faure 
(1845-1924) 


Jen  Cobb,  soprano 
Gary  Gress,  piano 


Intermission 


La  Bonne  Chanson, Op.  61  (Paul  Verlaine) 

I.  Une  Sainte  en  son  aureole 

II.  Puisque  I’aube  grandit 

III.  La  lune  blanche  luit  dans  les  bois 

IV.  J’allais  par  des  chemins  perfides 

V.  J’ai  presque  peur,  en  verite 

VI.  Avant  que  tu  ne  t’en  allies 

VII.  Done,  ce  sera  par  un  clair  jour  d’6te 

VIII.  N’est-ce  pas? 

IX.  L’Hiver  a cesse 


Faure 


Camille  Kowash,  soprano 
Rebecca  Cherry,  Rita  Lammers,  violins 
Courtney  Sedgwick,  viola 
Heath  Marlow,  cello 
Paul  Plummer,  piano 


Tonight’s  program  was  prepared  by  TMC  vocal  faculty  members  Alan  Smith, 

Kenneth  Griffiths  and  Kayo  Iwama. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH 

GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 

Artist-in-Residence  for  Vocal  Music. 
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FOURTH  CHAMBER  MUSIC  CONCERT 

Monday,  July  14,  1997  at8;30p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

Prepared  by  Andrew  Jennings,  Frank  Epstein,  Joel  Krosnick, 
Donald  MacCoiirt  and  Ronald  Copes 


Program 


Beethoven  ^ ^ p.  Trio  in  D Major  for  Strings,  Op.  9,  no.  2 

Allegretto 

Andante  quasi  Allegretto 
Menuetto:  Allegro 
Rondo:  Allegro 

Matthew  Lehmann,  violin  Wilma  Hos,  viola 

Ruth  Machnai,  cello 


John  Christian  Orfe 


Dragon 


Darcey  Timmerman,  Michael  haven,  Douglas  Wallace,  percussion 


John  Orfe  recently  won  by  unanimous  vote  the  William  Schuman  and 
Boudleaux  Bryant  prizes  in  the  1997  BMI  Student  Composers  Awards 
Competition.  He  was  a 1994  Presidential  Scholar  and  won  unanimous 
first  prizes  in  the  1993  MTNA  and  NGCSA  Composition  Competitions. 

In  1991  the  Chicago  Symphony  Orchestra  premiered  his  Inspirations. 
Mr.  Orfe  attends  the  Eastman  School  of  Music  and  the  River  Campus  of 
the  University  of  Rochester,  where  his  principal  composition  teachers 
have  been  David  Liptak,  Christopher  Rouse  and  Joseph  Schwantner. 
John  Orfe  is  a Fellow  in  Composition  at  the  1997  Tanglewood  Music 
Center. 

Dragon  is  de.signed  to  exploit  the  virtuosity  of  a non-pitched  percussion 
trio.  Its  title  derives  from  the  metallic  instruments  used  throughout  the 
work  which  suggested  the  fearsome,  fire-breathing  beast  of  legend. 
The  piece  builds  from  ostinati  and  repeated  note  figures,  and  is 

'ohai-a^erize^  fey4ntcnse  and  often  -explosive  eniargy.^_/?r;3Qrc?n  w8is 

written  in  the  spring  of  1995  and  premiered  that  November  at  the 
Eastman  School  of.  Music. 


Shostakovich 


Hilary  Foster,  violin 
Carrie  Dennis,  violin 


Quartet  No.  7,  Op.  108 

Allegretto 

Lento 

Allegro,  Allegretto 


Andrew  Duckies,  viola 
Erica  Wise,  cello 


-brief  interval- 


BALDWIN  PIANO 


Villa  Lobos 


William  Bomar,  flute 
Amy  Mendillo,  ohoe 


3rahms 


Quintet  (en  forme  de  chores) 

Kai-Yun  Lu,  clarinet 
Kimberly  Woolly,  bassoon 
Elizabeth  Matched,  horn 


Quintet  in  F minor  for  Piano  and  Strings, 
Op.  34 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto  - Allegro  non 
troppo 


Salley  Koo,  violin  Jessie-Leah  Greenbaum,  viola 

Gabrielle  Stebbins,  violin  Walter  Haman,  cello 

Miri  Yampolsky,  piano 
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CHAMBER  MUSIC 

First  Concert 

Tuesday,  July"15,  1997  at  8:30pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall,  Tanglewood 


1^0°  =Od'^'' 


Wind  Quintet,  Op.  43  (1922) 

Allegro  ben  moderate 

T- V”) 


Allison  Foley,  flute 
Miclwel  Dressier,  oboe 
Kemiellt  Could,  clarinet 
David  Neway,  bassoon 
Pamela  Kiesli)J^,  horn 


Well-tempered  Clavier  1 (1722) 

Prelude  and  Fugue  in  E Major,  BWV  855 

3 ; ? 3 

String  Quartet  No.  1 in  D Major,  Op.  11  (1871) 
Moderato  e semplice 
Andante  cantabile 


jason  Leckcenan,  piano 


Serena  McKinney,  violin 
Allison  Bush,  violin 
Elizabeth  Dimviddie,  viola 
Ashiina  Scripp,  cello 


Piano  Sonata  No.  23  in  f minor.  Op.  57  "Appassionata"  (1804-1805) 

Allegro  assai 

^ ^ 2^  Gilles  F.  Vonsattel,  piano 


|eTude  in  B-flat  Major,  Op.  23,  No.  1 (1903) 

^ ”2.0  Michael  A.  Shinn,  piano 

- INTERMISSION - 


Carl  Nielsen 
(1865-193;^ 


Johann  Sebastian  Bach 
(1685-1750) 

\iJ 

Pyotr  Il'yich  Tchaikovsky 
(1840-1893) 


Ludwig  van  Beethoven 


(1770-1827) 


Sergey  Rakhmaninov 
(1873-1943) 


String  Quartet  in  d minor.  Op.  810  "Der  Tod  und  das  Miidchen"  (1824) 
Andante  con  moto 


II  ■■  tg 


Aron  llolzinan,  violin 
Patrick  Truxes,  violin 
Andre  de  los  Santos,  viola 
Kenneth  Olson,  cello 


The  Art  of  the  Fugue 

First  Counterpoint 

Hj  o I 

Gaspard  de  la  Nuit  (1908) 
Scarbo 


Ogoun  Badagris  (1976) 


6 -SC- 


Chad  E.  l ielzel,  piano 


Doini  Le,  piano 


Percussion  Ensemble 
Timothy  Cenis,  Director 

Daniel  Bauch 
Eric  Poland 
Samuel  Solomon 
Meehan  Swanson 
Leon  Vinson 


Franz  Schubert 
(1797-1828) 


6 


Johann  Sebastian  Bach 
(1685-1750) 


0 


Maurice  Ravel 
(1875-1937) 


£J 


Christopher  Rouse 
(b.  1949) 
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Tanglewood  Music  Center 

Thursday,  July  17, 1997,  at  8 p.m. 

Saturday,  July  19,  1997,  at  2;30  p.m. 

Francis  Poulenc 

Les  Mamelles  de  Tiresias 

preceded  by 

Darius  Milhaud 
L' Homme  et  son  desir 

The  Tanglewood  Music  Center  is  the 

Boston  Symphony  Orchestra's  summer  academy 

for  advanced  training  in  music. 

For  the  Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Daniel  R.  Gustin,  Acting  Managing  Director 
and  Manager  of  Tanglewood 

For  the  Tanglewood  Music  Center 

Leon  Fleisher,  Artistic  Director 

Gilbert  Kalish,  Chairman  of  the  Faculty 

Ellen  Highstein,  Administrator 

Margo  Garrett,  Coordinator  of  TMC  Vocal  Program 


TH  ^mWlm  tt  ^flrtrrlr  Tn 


Darius  Milhaud 

L' Homme  et  son  desir 

Poeme  plastique  de  Paul  Claudel 

MEMBERS  OF  THE  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
AND  TMC  VOCAL  SOLOISTS 
DANIEL  HARDING  conducting 


Instrumental  Ensemble 


Serge  Khvorostuhin,  first  violin 
Hisaichi  Shimura,  second  violin 
Courtney  Sedgwick,  viola 
Dana  Putnam,  cello 
Irving  Steinberg, 
double  bass 
Nicolas  Tulliez,  harp 


Julianna  Miller, 

Jacintlie  Forand,  piccolo 
Sandy  Stimson,  oboe 
Kai-Yun  Lu,  clarinet 
Elizandro  Garcia-Montoya, 
bass  clarinet 

Matthew  Swihart,  trumpet 


Singers 

Camille  Kowash,  soprano 
Maartje  de  Lint,  mezzo-soprano 
Daniel  Brenna,  tenor 
Thomas  Pertel,  bass-baritone 

Percussion 

William  Grossman* 

Daniel  Baucht 
Eric  Poland! 

Samuel  Solomon! 

Meghan  Swanson! 

Wilbur  Vinson! 

*guest  artist 

!Boston  University  Tanglewood  Institute 

Paul  Plummer,  vocal  preparation 
Frank  Epstein,  percussion  preparation 


Michael  Laven 
Joseph  Pereira 
Benjamin  Rankin 
Matthew  Strauss 
Darcey  Timmerman 
Douglas  Wallace 


There  will  be  a half-hour  intermission 
between  Milhaud's  "L'Homme  et  son  desiP'  and  the  performance 
of  Poulenc's  "Les  Mamelles  de  Tiresias." 
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Milhaud's  "Plastic"  Poem 
BY  Steven  Ledbetter 

Among  the  most  prolific  of  twentieth-century  composers,  with  a catalogue  run- 
ning well  past  400  works,  many  of  them  quite  large,  Darius  Milhaud  absorbed  music 
wherever  he  went  and  transmuted  the  received  impressions  into  his  own  work.  Hav- 
ing done  so,  he  would  move  on  to  new  territory.  The  mere  fact  that  a work  in  one 
style  might  prove  to  be  very  popular  was  not  enough  to  induce  him  to  continue 
writing  in  that  style;  he  also  needed  to  find  musical  problems  worth  solving.  Among 
his  most  successful  works  were  those  inspired  by  his  encounters  with  various  popu- 
lar musical  traditions  during  and  immediately  after  the  First  World  War.  Two  years 
in  South  America  left  an  indelible  impression  on  him,  followed  closely  by  the  influ- 
ence of  American  jazz,  which  began  making  its  way  to  Europe  via  recordings  long 
before  musicians  traveled  there  in  person.  Already  in  1919  Milhaud  composed  the 
flip,  cheeky,  jazzy  ballet  Le  Boeuf  siir  le  toil  as  a musical  depiction  of  an  American 
speakeasy,  though  at  that  time  he  had  never  seen  one. 

L'Homme  et  son  desir  ("Man  and  his  desire")  is  an  unusual  stage  work  composed 
in  1918,  not  long  after  Milhaud  began  a lifelong  friendship  with  Francis  Poulenc,  a 
friendship  to  which  Poulenc  referred  in  his  dedication  of  Les  Mamelles  de  Tiresias)  it 
was  mounted  in  Paris  on  June  6,  1921,  by  the  Swedish  Ballet.  Milhaud  himself  called 
it  a "plastic  poem,"  using  the  word  "plastic,"  of  course,  in  its  older  sense  of  flexible, 
malleable,  moldable.  The  work  was  inspired  by  his  experiences  in  Brazil.  Based  on  a 
story  by  Paul  Claudel  (1868-1955),  the  French  dramatist,  poet,  and  diplomat,  it  con- 
cerns the  dark  forces  that  roam  the  Brazilian  jungle  at  night  and  hold  sway  over 


Darius  Milhaud  (1892-1974) 
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human  destiny.  The  essence  of  the  work  is  its  complex  sonorous  texture,  designed  to 
function  simultaneously  on  different  planes.  (In  this  respect  it  foreshadows  the  com- 
plex rhythmic  structures  of  a Stockhausen  or  Carter.)  The  performers  are  divided  in- 
to five  groups: 


1)  the  voices 

2)  oboe,  trumpet,  harp,  double  bass 

3)  the  four  winds 

4)  the  percussion 

5)  the  string  quartet 

The  written  meter  throughout  is  4/4,  but  the  different  lines  play  fluid  subdivisions 
of  these  meters  to  project  in  sound  constantly  varied  meters  which  are  at  odds  with 
the  basic  beat  and,  more  strikingly,  with  each  other.  This  helps  generate  the  indepen- 
dence of  line — reinforced  by  independence  of  tonality  from  one  section  to  another, 
so  that  the  result  is  a complex  counterpoint  of  gestures  large  and  small,  outbursts  of 
sound,  pulsations  overlapping  between  one  part  and  another,  a work  that  sounds, 
from  today's  vantage  point,  far  more  recent  than  we  might  guess  if  we  did  not  know. 

Claudel  wrote  a description  of  the  work's  origin  and  scenario  for  the  published 
score;  this  provides  the  best  explanation  of  what  happens  when  Milhaud's  "poeme 
plastique"  is  staged: 

L'Homme  et  son  desir  is  the  fruit  of  the  collaboration  of  three  friends  who,  during 
the  year  1917,  held  every  Sunday  in  the  sierra  that  dominates  Rio  de  Janeiro  a pic- 
nic of  ideas,  music,  design.  This  little  plastic  drama  has  grown  from  the  ambience 
of  the  Brazilian  forest,  in  which  we  had  more  or  less  immersed  ourselves  and  which 
has  almost  the  consistency  of  an  element.  It  is  a strange  place  when  night  breaks 
in  and  fills  the  forest  with  movement,  cries,  shimmering!  And  it  is  precisely  such 
a night  that  our  poem  aims  to  depict.  We  have  not  tried  to  reproduce  the  inextri- 
cable jumble  of  the  "floresta"  with  photographic  exactitude.  We  have  simply  pro- 
jected it,  like  a carpet — violet,  green,  and  blue,  around  the  central  black — on  the 
four  planes  of  our  set.  The  scene  is  vertical,  perpendicular;  one  views  it  like  a 
tableau,  a book  to  be  read.  If  you  like,  it  is  like  a page  of  music,  in  which  every 


The  Theatre  at  Tanglewood 
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action  is  written  on  its  own  staff.  Along  the  top  ridge,  the  Hours  of  the  Night,  in 
black  with  golden  caps,  parade  by.  Below  that,  the  Moon  is  led  across  the  sky  by 
a Cloud,  like  a grande  dame  preceded  by  a servant.  At  the  bottom,  in  the  waters  of 
the  vast,  primitive  marsh,  the  Reflection  of  the  Moon  and  the  Servant  follow  the 
regular  march  of  the  celestial  couple.  The  drama  proper  takes  place  on  the  middle 
platform  between  sky  and  water.  And  the  principal  character  is  the  Man  recap- 
tured by  primitive  powers,  from  whom  the  Moon  and  Sleep  have  taken  away  his 
name  and  his  face.  He  arrives  led  by  two  veiled,  identical  forms  who  make  him 
turn  around  and  around,  like  a child  who  is  "It"  in  a game  of  Hide  and  Seek.  One 
of  them  is  Image  and  the  other.  Desire;  one  Memory  and  the  other  Illusion.  They 
toy  with  him  for  a moment,  and  then  disappear. 

He  remains  standing,  his  arms  outstretched.  He  sleeps  in  the  splendor  of  the 
tropical  moon,  like  a drowned  man  in  deep  waters.  Anci  all  the  animals,  all  the 
noises  of  the  eternal  forest  detach  themselves  from  the  orchestra,  observe  him,  and 
let  their  voices  resound  in  his  ear:  the  bells,  the  pan-pipes,  the  strings,  the  cymbals. 

The  Man  begins  to  move  in  his  dream.  He  moves  and  dances.  He  dances  the 
eternal  dance  of  Nostalgia  and  Desire  and  Exile,  the  dance  of  captives  and  that  of 
abandoned  lovers,  the  dance  that  through  whole  nights  makes  the  feverish,  torment- 
ed by  insomnia,  rove  up  and  down  their  verandas,  the  dance  of  caged  animals,  who 
continually  throw  themselves  again  and  again  and  yet  once  more  against  the  un- 
breakable bars  of  their  cells.  Nc^w  it  is  a hand  that  pulls  the  Man  backwards,  and 
now  a fragrance  that  dissipates  all  his  energy.  The  theme  of  obsession  becomes 
more  and  more  violent,  frenetic,  and  now — in  that  deep  and  solemn  darkness  that 
precedes  daylight — one  of  the  feminine  forms  comes  back  and  circles  arounci  the 
Man  as  if  enchanted.  Is  this  a dead  person?  Or  alive?  The  sleeper  seizes  the  corner 
of  her  veil  as  she  turns  anti  unrolls  pivoting  around  him,  so  that  he  himself  be- 
comes wrapped,  like  a chrysalis,  and  she  finds  herself  almost  naked.  And  then, 
reunited  by  a last  scrap  of  fabric,  like  that  of  our  dreams,  the  woman  covers  the 
man's  face  with  her  hand.  Both  move  off  to  the  side  of  the  stage.  The  Moon  and 
her  Servant  can  be  seen  no  more;  only  their  reflection  remains  in  the  waters  below. 

The  Black  Hours  have  marched  off;  the  first  White  Hours  begin  to  appear. 

Since,  as  Claudel  explains,  the  idea  of  the  work  was  developed  during  the  collab- 
orative "picnics"  on  Sunday  afternoons,  it  is  more  than  likely  that  the  basic  stage 
design,  with  its  multiple  levels  moving  across,  and  its  layers  of  symbolic  characters 
each  restricted  to  one  level,  were  part  of  the  conception  of  the  piece  even  before  Mil- 
haud began  work  on  the  music.  Thus,  the  layered  structure  of  Milhaud's  tone-paint- 
ing can  be  seen  as  almost  a physical  representation  in  sound  of  the  visual  image  on 
stage,  one  of  the  most  remarkable  examples  of  synaesthesia  in  all  of  music,  with  the 
music  reflecting  the  events  onstage  not  just  in  expressive  character,  but  actually  mir- 
roring the  physical  layout  in  its  scoring  through  different  levels  of  activity. 

Steven  Ledbetter  is  Musicologist  and  Program  Annotator  of  the  Boston  Symphony 
Orchestra. 
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Therese 
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Lacouf  

Presto 

. . . The  Policeman  . . 
The  Newspaper  Seller 
. . . The  Journalist  ... 

The  Son 

. . An  Elegant  Lady  . . 
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A Bearded  Gentleman 


Scott  Toperzer 
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. . . William  Mulligan 
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Paul  Perry,  Thomas  Pertel,  Jamet  Pittman,  Rachael  Satanoff, 
Benjamin  Schuman,  Nkenge  Simpson,  Victoria  Weil 


Production  Ma)iager:  Margaret  J.  White 
Assistant  Conductor:  Martin  Fischer-Dieskau 
Head  Vocal  Coach:  Dennis  Helmrich 
TMC  Orchestra  Manager:  Harry  Shapiro 
Production  Stage  Manager:  Leo  lizuka 
TMC  Orchestra  Stage  Manager:  Masaya  Yasue 
TMC  Orchestra  Librarians:  John  Grande,  John  Perkel 
TMC  Vocal  Scheduling  Coordinator:  Jenny  Albert 


6 


French  Diction  Coach:  Pierre  Vallet 
Vocal  Coaches:  Kayo  Iwama,  Karl  Paulnack 
Rehearsal  Pianists:  Dana  Brown,  William  Hobbs, 

J]  Penna,  Grant  Wenaus 
Movement  Coach:  Sydelle  Gomberg 

Assistant  Director:  Seira  Ozawa 
Production  Assistant:  Gabriel  Love 
Costume  Design  Assistant:  Anne  Murphy 
Costume  Staff:  Jeffrey  Scott  Burrows,  Joanna  B.  Heath,  Susanna  B.  Spencer 
Wardrobe:  Gris  Raymond 

Wigs  and  Make-up:  Charles  Lapointe,  Glenna  Williamson 
Stage  Crew:  Kevin  Langelier,  Sam  Farrington,  Aaron  Terranova,  Dave  Bario 
F/y  Crew:  John  LaPrade,  Peter  St.  Onge 
Props:  Christopher  Plumb,  Suzanne  Hayden,  Joan  S.  Kass,  Amy  Folta 

Tanglewood  Master  Electriciati:  William  Lahart, 
assisted  bp  Robert  Lahart 
Tanglewood  Master  Carpenter:  George  Tower, 
assisted  by  James  Gaherty 
Production  Master  Electrician:  Michael  Dubin 

Lighting  supplied  by  Advanced  Lighting  and  Production  Services, 
installation  supervised  by  Jim  deVeer 
Set  constructed  by  Mystic  Scenic  and  Virginia  Scenic 
Costumes  furnished  by  Eric  Witherling 
Digitext  System  courtesy  of  Virginia  Opera 
Supertitles  by  Dennis  Helmrich 
Supertitles  technicians:  Kenneth  Steadman,  Kayo  Iwama 

Pianos  by  Baldwin 

This  production  of  Poulenc's  Les  Mamelles  de  Tiresias  was  created 
originally  for  the  Saito  Kinen  Festival,  Matsumoto,  Japan, 
where  it  was  produced  by  Atsushi  Moriyasu. 

The  principal  singers  in  this  production  are  students 
in  the  Master  Classes  of  Phyllis  Curtin. 

Thanks  to  the  Tanglewood  Crew,  especially  David  Sturma,  Robert  Casey, 

Keith  McClellan,  Scott  Tenney,  and  Ronald  Brouker. 

Performed  by  arrangement  with  Theodore  Presser  Company,  agents  for 
Fleugel  et  Cie.,  Paris,  publisher  and  copyright  owner. 

Please  note  that  the  unauthorized  photographing  or  sound-recording  of  this  produc- 
tion, or  the  possession  of  any  device  for  such  photographing  or  sound-recording  inside 
this  theater,  is  expressly  prohibited  by  law  for  reasons  of  copyright. 

Please  note  that  the  backstage  areas  and  the  rear  of  the  Theatre  are  accessible  only  to 
members  of  the  cast  and  orchestra.  The  audience  may  greet  the  performers  in  the 
Formal  Gardens  Tent  adjacent  to  the  Theatre  folloiving  the  perfortnance. 
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The  Potential  of  Nature. 


Nature  holds  vast,  untapped  potential  for  people  around  the  world. 
That's  why  Kissei  will  continue  looking  to  nature  for  inspiration  as  it 
develops  superior  new  drugs  that  support  healthy,  comfortable  lifestyles. 


Focused  on  tomorrow's  health  care  challenges 

W KISSEI  PHARMACEUTICAL  CO.,  LTD. 


19-48,  Yoshino,  Matsumoto,  Nagano  399,  Japan 
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A PROPOS  "Les  Mamelles  de  Tiresias" 

BY  Francis  Poulenc 

Above  all  let  nobody  expect  me  to  say  something  here  about  the  music  of  Les 
Mamelles  de  Tiresias:  whether  my  modesty  be  true  or  false,  1 should  not  know  what 
to  say  about  it.  If  my  music  succeeds  in  producing  laughter,  while  still  allowing  to 
be  felt  through  it  some  moments  of  tenderness,  and  real  lyricism,  my  aim  will  have 
been  fully  attained,  since  thus  I shall  not  have  been  false  to  the  poem  of  Apollinaire, 
where  the  most  violent  buffoonery  alternates  at  times  with  melancholy. 

What  I do  want  to  explain  here  is  my  personal  view  of  the  play  and  why  I changed 
the  original  1917  setting. 

The  premiere  of  Les  Mamelles  de  Tiresias  [the  original  play]  took  place  at  the  Maubel 
Conservatory,  in  Montmartre,  on  a lovely  June  day  in  an  atmosphere  of  a school 
graduation  with  awarding  of  prizes.  Far  be  it  from  me  to  criticize  the  way  it  was  then 
presented,  but  music  does  not  get  on  very  well  with  improvisation,  and  I can  hardly 
imagine  Max  Jacob,  the  gentle  chorister  of  the  1917  stage  music — if  we  had  the  hap- 
piness still  to  have  him  with  us- — singing  this  time  in  the  midst  of  an  orchestra  of 
eighty  musicians. 

Since  Apollinaire's  play,  except  for  the  Prologue  and  the  last  scene,  dates  from 
1903, 1 consider  that  I have  a perfect  right  to  place  the  action  in  an  epoch  that  is  for 
me  typically  Apollinairian,  to  wit  the  years  1910-1914  (Alcools  appeared  April  20th, 
1913). 

1 think  that  exoticism  also  has  nothing  to  do  with  the  story,  so  I have  preferred  to 
locate  Apollinaire's  Zanzibar  somewhere  between  Nice  and  Monte  Carlo,  where  the 
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poet  grew  up. 

This  play,  which  contains  both  moral  and  laughter,  has  no  consistent  plot.  It  is 
made  up  of  sketches.  In  the  Prologue  the  manager  explains  the  significance,  bofh 
aesfhetic  and  human,  to  be  found  in  the  play.  Therese  appears.  She  no  longer  recog- 
nizes the  authority  of  men  and  decides  to  leave  her  husband.  Transformed  into  a 
man  she  will  henceforward  bear  the  name  of  Tiresias  and  leave  his  bed  and  board — 
not  without  having  derisively  costumed  him  as  a woman.  There  arrive  two  drunks, 
Lacouf  and  Presto,  who  fall  fo  quarreling  and  fight  a duel.  They  kill  each  other.  A 
gendarme  arriving  on  the  scene  sees  the  husband  dressed  as  a woman.  He  courts 
her.  The  husband  brutally  undeceives  the  amorous  fool;  and,  since  fhe  women  refuse 
to  be  mothers,  the  husband  declares  that  men  alone  will  make  children. 

In  the  second  act,  thanks  to  an  incubator,  the  husband  has  been  able  to  have  thou- 
sands of  children  in  one  day.  The  correspondenf  of  a Paris  paper  comes  for  an  infer- 
view.  The  husband  explains  to  him  that  one  of  his  sons  has  already  made  a fortune 
as  a hoarder  of  skim  milk,  another  is  a celebrated  novelist,  one  daughter  a famous 
tragedienne.  When  the  journalist  wants  to  borrow  money  from  him,  the  husband 
drives  him  away.  He  then  "makes"  a new  son,  also  a journalist,  to  keep  up  with  the 
news  of  the  world,  Alas,  he  is  a blackmailer.  Faced  with  this  incessant  multiplying  of 
children,  the  gendarme  makes  indignant  protests.  How  to  feed  this  overabundant 
population?  With  cards,  answers  the  husband,  an  allusion  to  the  food-cards  used  in 
periods  of  shortage.  The  gendarme  takes  it  to  mean  playing-cards  and  asks  where  to 


The  Tanglewood  Music  Center  and  the  Boston  Symphony  Orchestra 
gratefully  acknowledge  the  following  Guarantors  for  their  support 
of  LES  MAMELLES  DE  TIRESIAS: 
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Mr.  and  Mrs.  Channing  Dichter 
Mr.  Sanford  H.  Fisher 
Dr.  and  Mrs.  Michael  E.  Gotthelf 
Mr.  Dennis  Helmrich 
Mr.  Michael  J.  Henry 
Mr.  and  Mrs.  Lawrence  Howitt 
Mr.  Leonard  Kaplan  and 
Ms.  Marcia  Simon  Kaplan 
Mr.  and  Mrs.  Murray  S.  Katz 
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Ms.  Gabrielle  Yokoi 


The  opera  production  is  sponsored  by 
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find  them.  At  this  precise  instant  there  appears  a card-reacier,  magnificently  gowned; 
it  is  no  other  than  Therese  who  has  resumed  the  charms  of  her  sex.  She  becomes  rec- 
onciled to  her  husband.  All  the  characters  in  the  play,  delighted  by  this  reconciliation, 
recommend,  as  the  curtain  falls,  that  the  audience  go  have  children. 

Such  is  this  buffoonery,  with  no  other  logic  than  caprice. 

People  have  sometimes  been  surprised  that,  for  such  an  adventure,  1 was  satisfied 
to  use  the  orchestra  of  Carmen.  That  Therese's  breasts  fly  away  to  the  tune  of  a 1912 
"boston"  [a  popular  dance  style  of  the  period — S.L.|  creates,  in  my  opinion,  an  effect 
of  surprise  much  more  comic  than  would  be  the  intrusion  of  some  bizarre  instrument 
into  the  orchestra.  The  truth  is  that  1 believe  much  more  in  the  novelty  of  mind  than 
of  matter. 


The  Racy  Side  of  Poulenc 

BY  Steven  Ledbetter 

It  does  not  take  a very  profound  knowledge  of  Poulenc's  music  for  even  the  most 
casual  listener  to  recognize  that  his  music  is  strongly  bifurcated  into  two  dramatical- 
ly opposing  branches:  one  that  is  sassy,  flip,  lighthearted,  and  frequently  based  on 
popular  musical  ideas  or  parodistic  treatment  of  familiar  classical  works,  and  one 
that  is  profoundly  felt,  mystical,  deeply  religious.  In  some  cases,  both  aspects  are  clear- 
ly evident  within  a single  work.  A classic  example  is  the  popular  Gloria  for  soprano, 
mixed  chorus,  and  orchestra,  premiered  by  the  Boston  Symphony  in  1961,  in  which 
Poulenc  changes  his  mask  from  movement  to  movement,  alternating  between  the 
trickster  and  the  priest — and  this  in  a work  to  a liturgical  text!  Similarly,  Poulenc's 
two  major  operatic  works — Les  Mamelles  de  Tiresias  and  Dialogues  des  Carmelites — 
though  they  are  internally  consistent,  represent  the  two  very  different  sides  of  this 
Janus-like  composer.  If  Dialogues  of  the  Carmelites  (1953-57),  which  deals  with  the  per- 
secution and  eventual  execution  of  a staunchly  religious  group  of  nuns  during  the 
French  Revolution,  is  the  work  of  a deeply  religious  composer  nearing  the  end  of  his 
own  earthly  course  and  dealing  with  the  ultimate  question  of  death  and  its  meaning. 
The  Breasts  of  Tiresias  (1947)  is  something  more  like  a raucous  letdown  of  tension  dur- 
ing years  of  war  and  foreign  occupation.  That  fact  alone  may  explain  the  insouciant 
frivolity  of  the  music.  But  as  time  has  passed,  the  opera  has  been  sustained  by  far 
more  than  the  nonsensical  plot  and  the  delicious  charm  of  the  music;  for  the  issues 
of  gender  (what  does  it  mean,  after  all,  to  be  male  or  female?)  and  sexuality  have  to- 
day become  recurrent  topics  of  political  debate  as  well  as  of  dramatic  presentation — 
though  rarely  with  the  subversive  wit  found  in  Apollinaire's  text  and  Poulenc's  music. 

The  original  play,  by  Guillaume  Apollinaire,  was  written  as  early  as  1903,  though 
it  was  not  in  fact  produced  until  1917 — late  in  the  horrors  of  World  War  1,  so  that  its 
message  served  a similar  purpose  to  that  of  the  opera  right  after  World  War  11.  In  the 
preface  to  his  play,  Apollinaire  used  a word  he  had  coined  shortly  before  to  describe 
Satie's  Parade  and  now  applied  to  his  own  play,  the  word  by  which  this  piece — and 
a whole  series  of  similar  art  works — came  to  be  called:  surrealist.  By  this  he  meant 
a work  in  which  every  detail,  every  tiny  part,  was,  considered  by  itself,  entirely  real 
and  true-to-life,  and  recognizable  to  a viewer  as  an  element  familiar  from  the  real 
world;  but  that  in  the  work  as  a whole,  these  elements  were  twisted  and  mixed  in 
bizarre  ways,  turned  entirely  on  their  heads.  It  was  through  a continuous  spirit  of 
playfulness  that  Apollinaire  produced  a dramatic  tract  with  a message:  the  necessity 
of  repopulating  France  after  the  devastation  of  war.  Poulenc  recognized  the  basic 
character  of  surrealism  when  he  gave  these  instructions  to  the  designer: 

For  the  mise-en-scene  of  Les  Mamelles  de  Tiresias,  1 wish  the  costumes  to  be  of  the 
period  of  1910.  The  decor  must  represent  an  imaginary  town  of  the  French  Riviera, 
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somewhere  between  Monte  Carlo  and  Nice.  Under  no  circumstances  should  the 
mise-en-scene  be  exotic. 

Poulenc  had  known  the  play  for  years;  indeed,  he  had  attended  the  first  perform- 
ance, at  which  the  audience  included  such  cultural  lights  as  Matisse,  Picasso,  Bracjue, 
Modigliani,  Dury,  Leger,  Cocteau,  Eluard,  Satie,  Auric,  Diaghilev,  and  Massine.  1 le 
first  thought  of  actually  turning  the  play  into  an  opera  as  early  as  the  summer  of  1939, 
noting  to  1 lenri  Sauget  that  he  had  slightly  adapted  the  play  into  a libretto.  But  he 
only  got  down  to  composing  the  music  in  the  dark  days  of  the  early  1940s.  During 
the  composition  of  this  delicious  burlesque,  he  also  completed  the  profoundly  mov- 
ing cantata  La  Figure  hiimainc  for  a cappella  chorus,  setting  the  poetry  of  Paul  Eluard 
in  a strong — though  perforce  secret — attack  on  the  Nazi  occupation  t)f  France.  Both 
works  compelled  him  to  think  deeply  about  the  combination  of  words  and  music. 

In  the  case  of  the  opera,  he  wrote  to  fellow  composer  Charles  Koechlin  on  August 
18,  1942,  with  one  of  the  first  reports  of  the  project: 

Since  you  like  "le  Poulenc  burlesque,"  you  will  be  pleased  to  hear  that  1 have  de- 
cided U)  set  Apollinaire's  Mamelles  de  Tiresias.  Everything  will  be  sung,  but  treated 
as  arias,  duos,  and  ensembles.  1 do  not  know  if  this  quaint  little  work  will  ever  be 
performed  but  the  main  thing  is  that  I want  to  write  it. 

At  first  the  opera  made  slow  progress,  but  by  the  summer  of  1944  it  was  well  un- 
der way.  And  Poulenc  made  the  most  intense  and  consistent  progress  during  a six- 
week  period  in  which  he  was  cut  off  in  Tourain  by  the  Allied  invasion  in  Normandy. 
He  reported  his  progress  during  this  period  in  a series  of  letters  to  the  baritone  Pierre 
Bernac,  the  most  important  singer  in  his  life,  for  whom  he  wrote  many  songs  and 
with  whom  he  gave  many  recitals  and  made  a number  of  wonderful  recordings.  (The 
second  most  important  singer  was  soprano  Denise  Duval,  who  created  the  role  of 
Therese/Tiresias  in  Mamelles,  and  for  whom  Poulenc  was  later  to  write  La  Voix  Ini- 
maine  and  the  lead  role  of  Blanche  in  Dialogues  des  Carmelites.) 


Entr'acte  to  Act  II 
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On  June  24  Poulenc  wrote  to  Bernac: 

I am  working  regularly.  Time — and  those  like  yourself  who  love  my  music — will 

tell  whether  it  is  good  or  not A week  from  now  1 think  1 will  have  completed 

the  final  draft  of  the  Prologue  and  Scene  1.  1 had  a lot  of  difficulty  overcoming  cer- 
tain pitfalls  in  the  text  and  respecting  each  word  as  well  as  the  work  as  a whole.  The 
husband's  aria  has  turned  out  really  well,  although  for  a week  1 could  not  think  of 
anything  at  all.  You  have  certainly  played  a part  in  this  because  after  1 received 
your  letter  enlightening  me  about  tessituras,  1 wrote  the  aria  as  if  it  were  for  you. 
With  the  result  that,  on  hearing  a particular  melodic  curve.  Uncle  Papoum  said: 
"Oh!  1 can  just  hear  Bernac  singing  that!" 

But  he  added,  in  a melancholy  tone:  "1  had  always  believed  1 would  write  Les  Mamelles 
during  a happy  summer.  It  has,  alas,  been  nothing  of  the  sort." 

By  July,  after  a two-week  break,  he  played  through  what  he  had  composed  of  the 
text,  which  was  then  everything  except  the  finale  to  each  act  and  the  entr'acte.  He 
noted  to  Bernac  that  he  wanted  to  be  in  top  form  for  those  parts  because  "they  are 
as  important  to  the  whole  as  'Liberte'  [the  climactic  final  word]  is  to  the  Cantata  [La 
Figure  humaine]."  It  was  his  conviction  that  the  work  was  "200%  Poulenc."  And  al- 
though the  largest  part  of  his  experience  of  setting  texts  to  music  before  this  had  been 
for  songs  or  choral  works,  he  was  happy  to  report  that  “above  all,  above  all,  it  is  madly 
scenic.  There  is  not  one  event  on  stage  that  is  not  directly  connected  to  the  music...." 

Despite  the  fact  that  the  stage  events  are  so  directly  turned  into  music,  there  is  al- 
so one  personal  reflection  that  appears  again  and  again — whenever  the  word  "Paris" 
appears  in  the  text.  Poulenc  loved  Paris  deeply;  and,  composing  away  from  the  me- 
tropolis, he  allowed  his  nostalgia  to  tinge  the  color  of  each  of  these  references.  He 
himself  commented  on  this  in  one  of  his  letters  and  pointed  out  the  particular  "mov- 
ing tone  in  the  midst  of  all  the  typically  Apollinairian  larks."  For  the  rest,  the  opera  is 
an  utterly  delicious  concoction  that  could  only  have  been  assembled  in  the  kitchen  of 
Poulenc,  for  all  its  echoes  of  Offenbach,  Messager,  Chabrier,  and  Ravel.  And  though 
it  is  as  different  as  it  could  possibly  be  from  the  mystical  poignancy  of  the  Stabat  mater 
or  the  passionate  outburts  of  La  Figure  humaine,  Poulenc  linked  Mamelles  with  the 
other  two  in  describing  it  as  one  of  his  most  "authentic"  works. 

Before  the  war  was  over,  Poulenc  played  the  score  privately  at  the  home  of  Marie- 
Laure  de  Noailles  in  an  intimate  gathering  that  included  Cocteau,  Picasso,  and  Eluard. 
That  evening  the  composer  introduced  these  friends  to  Mamelles  and  La  Figure  humaine. 
"What  struck  us,"  wrote  Cocteau,  "was  the  grace,  the  point,  the  exquisite  freshness 
of  the  text.  Picasso  said  to  me:  'Perhaps  it  is  thanks  to  Poulenc  that  we  notice  it.'  Pou- 
lenc's particular  gift  is  to  highlight  the  text." 

The  orchestration  was  accomplished  over  a period  of  several  months  in  the  spring 
and  summer  of  1945.  Sometime  in  the  spring  Poulenc  wrote  to  Bernac,  "It  is  truly 
with  a sense  of  happiness  that  1 orchestrate  Mamelles,  and  I think  that  this  will  be 
very  audible.  My  orchestration  is  happy  in  every  sense  of  the  word."  Again  much 
work  took  place  in  mid-summer.  Writing  to  Bernac  on  July  12,  1945,  he  reported, 
"Since  arriving  on  Sunday  night,  today  being  Thursday,  I have  already  orchestrated 
forti/-four  pages  of  Mamelles. . . ."  On  July  22  he  wrote  again:  "I  am  very  wise  and  work 
from  morning  to  evening.  I am  in  the  middle  of  the  second  act  of  Mamelles  and  I hope 
to  have  finished  in  three  weeks.  This  amuses  me  prodigiously,  and  I do  not  think  I 
lie  in  saying  that  this  is  where  I have  done  my  best  orchestral  work.  Imagine  a Bal 
masque  for  large  orchestra.  Above  all  I pay  attention  to  the  lightness,  by  means  of 
which  one  may  understand  the  words  well. . .The  entr'acte  is  stupefying,  punctuated 
with  immense  chords  on  the  piano  by  a delirious  virtuoso."  The  completed  work  is 
dedicated  to  Darius  Milhaud  "with  thirty  years  of  friendship." 

The  first  public  performance  took  place  at  the  Opera-Comique  in  Paris  fifty  years 
ago,  on  June  3,  1947,  with  Denise  Duval  as  the  leading  character.  What  was  evidently 
the  first  American  performance  took  place  at  the  Brandeis  University  Festival  of  the 
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Arts  on  June  13,  1953,  with  Leonard  Bernstein  conducting  members  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops,  and  singers  from  the  Lemonade  Opera 
Company  of  New  York  singing  in  English.  The  title  role  in  that  performance  was 
taken  by  Phyllis  Curtin,  who  recalls 

a picture,  even  a feeling,  in  my  mind  of  being  in  the  light  on  the  stage,  of  releasing 
my  balloons,  wearing  a handsome  smoking  jacket  while  being  a man,  and  of  com- 
ing down  the  center  aisle  as  the  sorceress  preceded  by  the  Life  photographer  Gjon 
Mill  crouching/walking  backwards  snapping  all  the  while  1 tried  to  avoid  falling 
over  his  trailing  wires  and  cords,  singing  all  the  while. 

In  1962  Poulenc  prepared  a slightly  revised  version  of  the  score,  turning  the  Husband 
from  a tenor  to  a baritone,  and  reducing  the  orchestration  somewhat  in  the  brass  and 
wind  parts  (the  string  parts  remained  the  same).  The  performance  to  be  given  here 
will  be  of  the  original  version. 

For  the  rest  of  his  life  Poulenc  particularly  loved  Mamelles.  When  the  work  was 
recorded  under  the  direction  of  Andre  Cluytens  in  1953,  Poulenc  was  ecstatic,  and, 
as  he  wrote  to  Bernac  two  years  later,  "Here  I am,  plunged  from  the  most  extreme 
agitation  to  a most  magnificent  calm. ...  I think  unceasingly  of  the  disc  of  Mamelles, 
one  of  the  greatest  joys  of  my  life,  since  1 have  a crazy  affection  for  this  work." 

Les  Mamelles  de  Tiresias  is  a work  that  can  generate  a "crazy  affection"  in  many 
listeners,  though  opportunities  to  see  it  staged  have  not  been  superabundant,  since, 
with  a few  obvious  exceptions,  opera  companies  tend  to  prefer  full-length  works  to 
programs  of  several  shorter  works.  But  perhaps  the  essential  feminism  of  the  plot, 
as  well  as  the  utter  charm  and  delight  of  Poulenc's  music,  will  put  it  more  frequent- 
ly on  our  stages,  thereby  delighting  the  hovering  shade  of  Poulenc,  and  today's  audi- 
ences as  well. 


From  Act  II  of  "Mamelles" 
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The  Fairies'  Gifts 

BY  Vincent  Vives 

O public 

Soyez  la  torcbe  imxlitiguible  du  feu  nouveau 

— Prologue,  Les  Mamelles  de  Tiresias 

"Be  the  inextinguishable  torch  of  the  new  fire,"  and  illumine  with  your  eyes  the 
universe  of  Apollinaire  and  Poulenc,  over  whose  cradles  the  Good  Fairies  had  bent, 
bestowing  gifts,  in  spite  of  the  encircling  garlands  of  bombs.  What  you  are  going  to 
hear  is  a fairytale  invented  by  a French  poet  during  the  First  World  War.  The  first  Fairy 
had  put  into  his  cradle  the  gift  of  learning,  the  second  put  eroticism,  the  third  put  sur- 
prise, and  yet  another  put  nonsense.  From  these  gifts  on  the  24th  of  June  1917  was 
born  Les  Mamelles  de  Tiresias,  a "surrealist  drama"  with  "choruses,  music,  and  cos- 
tumes according  to  the  new  spirit,"  which  inaugurated,  along  with  Parade  of  Cocteau, 
Satie,  and  Picasso,  a militant  era  of  modern  French  art.  Poulenc,  eighteen  years  old, 
attended  the  premiere.  At  his  side  were  Matisse,  Picasso,  Braque,  Derain,  Modigliani, 
Dufy,  Leger,  Satie,  Auric,  Diaghilev,  Massine,  Cocteau,  Paul  Eluard,  Louis  Aragon, 
and  Andre  Breton.  Max  Jacob  sang  in  the  chorus. 

The  "new  spirit"  scandalized  as  much  as  it  delighted,  marking  the  beginnings  of 
the  avant-gardes  announced  by  Futurism  and  deepened  by  Dada,  Cubism,  and  Sur- 
realism. But  what,  dear  Public,  is  this  "new  spirit"  which  brought  forth  so  many 
squalling  babies?  Apollinaire  (who  used  the  expression  "new  spirit"  for  the  first  time 
in  a criticism  of  the  Armory  Show  on  Lexington  Avenue  devoted  to  Cezanne  and  the 
Cubists)  borrowed  it  from  Edgar  Quinet,  the  philosopher  who,  following  the  defeat 
in  1870  of  France  by  Prussia,  wished  to  regenerate  French  culture  and  thought  in  the 
face  of  German  imperialism. 

Aren't  we  rather  far  from  the  joys  of  motherhood?  No,  for  the  neiv  spirit  of  this 
play  wishes  to  fertilize  the  arts  as  well  as  mores,  and  to  renew  a French  population 
decimated  by  the  war.  It  wishes  as  well  to  renew  the  laws  of  representation  of  the 
theater  and  of  poetry.  Behind  the  manifestation  of  joy  and  fantasy,  behind  the  breaks 
with  tradition,  the  poet  hides  a sad  smile  anguished  by  the  ever  more  encroaching 
death  of  the  First  World  War.  Les  Mamelles  de  Tiresias  is  a moral  farce  in  which  festivi- 
ty and  blissfully  superficial  appearance  cleverly  cosmeticize  a despair  and  a depth  of 
feeling  which  must  be  glimpsed  between  the  laughs. 

Here  is  the  Fairy  of  learning  who  comes  to  speak  to  us  of  her  gifts; 

"I  inspired  the  story  of  Tiresias,  the  Theban  seer.  According  to  legend,  he  received 
his  knowledge  while  changing  his  sex,  and  his  wisdom  as  a gift  from  Zeus.  Two 
serpents  were  mating  on  Mount  Citheron,  and  Tiresias,  striking  the  female  serpent 
dead,  was  transformed  into  a woman.  Seven  years  later,  having  acquired  the  expe- 
rience of  both  sexes,  he  found  two  other  serpents  mating,  killed  the  male,  and  re- 
gained his  male  identity.  Zeus  and  Hera,  disputing  whether  the  man  or  the  woman 
felt  more  pleasure  in  the  act  of  love,  appealed  to  our  seer,  each  one  thinking  that 
the  other  sex  had  the  advantage.  Tiresias  replied:  nine-tenths  of  the  pleasure  for 
the  woman,  the  rest  for  the  man.  Hera  avenged  herself  on  him  by  striking  him 
blind,  and  Zeus  rewarded  him  with  life  for  seven  generations.  Isn't  it  dangerous, 
dear  Public,  to  uncover  the  Oedipal  mysteries!" 

What  of  the  other  Fairies'  gifts  of  eroticism,  surprise,  and  nonsense?  To  repopu- 
late France,  above  all  one  must  make  love.  It's  as  simple  as  a periscope,  says  Apolli- 
naire. But  it's  surprise  and  freedom  which  are  the  great  new  springs  of  this  play,  for 
surprise  offers  enchantment  in  the  astonishing  meeting  of  words  and  situations,  of 
poetic  image  and  prosaic  reality.  To  understand  Les  Mamelles  one  must  interpret  in  an 
implacable  logic  of  nonsense  the  disconcerting  signs  offered.  The  breasts  from  which 
Therese  has  freed  herself  along  with  her  femininity  are  the  signs  of  an  inversion  which 
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show  that  you,  dear  Public,  must  interrogate  the  hidden  side  of  reality,  as  real  as  the 
visible  one,  but  more  tragic.  Tragic  enough  to  laugh  at. 

The  same  Fairies  had  bent  over  Poulenc's  cradle  as  well.  In  1942,  during  the  de- 
pression of  the  German  occupation  and  isolated  in  his  house  in  the  Loire  valley,  he 
reread  and  began  to  compose  the  Mamelles  he  had  seen  at  eighteen.  He  situated  his 
comic  opera  in  1910  and  in  a Zanzibar  that  looked  just  like  the  French  Riviera.  Every- 
thing attracted  Poulenc  to  Apollinaire,  whose  poems  he  had  set  to  music  in  numer- 
ous songs:  a constantly  renewed  universe  of  celebration,  in  the  light  of  steel  fireworks, 
of  hotels  in  Montmartre  and  of  cafes  in  Montparnasse,  of  abrupt  eroticism  and  the 
delicacy  of  memory. 

In  his  Mamelles,  "a  spectacle  for  peace,"  Poulenc  chose  to  attenuate  a bit  the  sha- 
dow of  the  war  as  well  as  the  moral  message,  in  order  to  play  with  ambiguity,  whether 
sexual,  geographical,  or  semantic.  So  he  organized  his  work  like  a kaleidoscope  where- 
in lyric  arias  mingle  with  refrains  in  the  purest  style  of  French  operetta.  Begun  during 
the  horrors  of  World  War  II,  the  work,  finished  at  the  time  of  the  liberation  of  France 
by  the  Allied  forces,  still  bears  the  tragic  trace  of  Apollinaire: 

The  poem  of  Guillaume  Apollinaire  for  Les  Mamelles  de  Tiresias,  full  of  poetic  back- 
grounds, never  falls  into  a humor  merely  skin-deep.  That  is  what  I realized  again 
yesterday  while  rereading  the  proofs  of  my  score.  Anyway  I composed  this  work 
with  instinct  and  heart  much  more  than  with  intellect.  Gay  music  and  comic  music 
are  not  necessarily  humoristic.  One  must  sing  the  Mamelles  from  one  end  to  the 
other  like  Verdi.  It  may  not  be  very  easy  to  make  the  interpreters  understand  this, 
for  generally  they  stick  to  the  appearance  of  things. 

— Poulenc,  Journal  de  mes  melodies 

A fairytale  for  a massacre,  Les  Mamelles  de  Tiresias  set  free  a joyous  human  fire,  but 
with  the  elegance  of  not  deciding  if  the  drama  is  serious  or  not,  and  of  letting  it  float 
lightly  in  the  essential  indecision  of  reality. 

Vincent  Vives  is  Docteur  de  I'EcoIe  des  Hautes  Etudes  en  Sciences  Sociales  (Litterature 
et  Musique),  and  Charge  de  cours  a L'Universite  de  Paris  X-Nanterre. 


From  Act  II  of  "Mamelles" 
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Artists 


SEIJI  OZAWA  is  now  in  liis  twenty-fourth  season  as  music  director  of  the  Boston 
Symphony  Orchestra.  Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
aher  a year  as  music  adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orchestra.  In  his  nearly  twenty- 
five  years  as  music  director,  Mr.  Ozawa  has  maintained  the  orchestra's  distinguished 
reputation  both  at  home  and  abrt>ad,  with  concerts  at  Symphony  Hall  and  Tanglewood, 
on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  com- 
mitment to  new  music  through  the  commissioning  of  new  works,  including  a series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  a series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the 
orchestra's  summer  training  program  for  young  musicians,  and  a current  series  of  com- 
missions to  be  represented  in  the  1 997-98  season  by  new  works  from  Leon  Kirchner, 
Henri  Dutilleux,  and  Peter  Lieberson.  In  addition,  he  has  recorded  more  than  130  works 
with  the  orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsu- 
moto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a central  figure  in  the  cultivation  of 
Western  music  and  musical  technique  in  Japan,  and  a co-founder  of  the  Toho  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philhar- 
monic, the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the 
Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the 
Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besanqon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited 
him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for 
outstanding  student  conductor  in  1960.  While  a student  of  Herbert  von  Karajan  in  West 
Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  as- 
sistant conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his 
first  professional  concert  appearance  in  North  America  in  January  1962,  with  the  San 
Francisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's  Ra- 
vinia  Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Sym- 
phony from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970 
to  1976,  followed  by  a year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first  Sym- 
phony Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an  artis- 
tic director  of  'Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming, 
for  "Dvorak  in  Prague:  A Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won 
his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at 
Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of 
Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Nor- 
ton, Massachusetts. 
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DAVID  KNEUSS's  first  staged  opera  production  for  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra  was  Tosco,  at  Tanglewood  in  1980.  Since  then  he  has  collaborated  with 
Mr.  Ozawa  and  the  BSO  on  productions  of  Boris  Godunov,  Fidelio,  Orfeo  ed  Euridice,  Bea- 
trice et  Benedict,  Bach's  St.  Matthew  Passion,  Pique  Dame,  Salome,  Idomeneo,  Falstaff,  and 
The  Rake's  Progress.  Pique  Dame,  staged  initially  at  Tanglewood  in  1990  and  then  at  Sym- 
phony Hall  and  Carnegie  Hall  in  October  1991,  was  named  as  one  of  199Ts  best  musi- 
cal events  by  the  New  York  Times.  Now  in  his  nineteenth  season  with  the  Metropolitan 
Opera,  Mr.  Kneuss  is  the  executive  stage  director  with  that  company,  for  which  he  con- 
tinues to  direct  revivals  of  many  Met  productions,  including  the  staging  of  Eugene  Onegin 
with  which  Seiji  Ozawa  made  his  Metropolitan  Opera  debut  in  1992.  Mr.  Kneuss  has 
also  directed  productions  for  the  opera  companies  of  San  Francisco,  Bonn,  Atlanta,  and 
Columbus,  and  for  the  Maggio  Musicale  Florentine),  as  well  as  productions  of  Falstaff, 
Tosco,  II  barbiere  di  Siviglia,  and  Die  Zauberflbte  under  Mr.  Ozawa's  direction  in  Japan.  1 lis 
television  credits  include  an  afternoon  of  spirituals  at  Carnegie  Hall  with  Kathleen  Bat- 
tle and  Jessye  Norman,  a Carnegie  Hall  Christmas  concert  featuring  Kathleen  Battle 
and  Frederica  von  Stade,  the  Emmy-winning  "Dvorak  in  Prague:  A Celebration,"  with 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra,  and  the  gala  concert  in  September  1995 
celebrating  Mr.  Ozawa's  sixtieth  birthday,  televised  by  NHK  in  Japan.  He  also  collabo- 
rated with  Mr.  Ozawa  last  summer,  on  the  TMC's  commemorative  production  of  Peter 
Grimes  at  Tanglewood,  and  on  Poulenc's  Les  Mamelles  de  Tiresias  at  the  Saito  Kinen  Festival. 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONEY  began  their  design  partnership 
in  1982  with  a production  of  Boris  Godunov  for  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  at  Tanglewood.  Since  then  the  two  have  collaborated  on  countless  other  pro- 
ductions, more  than  a dozen  of  them  with  Mr.  Ozawa,  including  Peter  Grimes  at  Tangle- 


MeMBERS  of  THE  TANGLEWOOD  MUSlC  CENTER  ORCHESTRA 
Poulenc,  "Les  Mamelles  de  Tiresias,"  Thursday,  July  17 


First  Violins 

Yujeong  Lee 

Bass  Clarinet 

Jacobien  Rozemond 

Iris  Jortner 

Alexander  Potiomkin 

Salley  Koo 
Carolyn  Huebl 
Cristina  Buciu 

Walter  Haman 
Wendy  Law 

Bassoons 
Brian  DeBoer 

Marlena  Chow 

Basses 

Robin  Leech 

Ann  Kim 

Vincent  Gendron 

Horns 

Carrie  Dennis 

Hsueh-fen  Wei 

Kane  Gillespie 

Second  Violins 

Jeremy  Hulick 

Elizabeth  Matchett 

Tammie  Gallup 

Flutes 

Trumpets 

Susanna  Klein 

William  Bomar 

Benjamin  Wright 

Rebecca  Cherry 
Susan  Perelman 

Jacinthe  Forand 

Matthew  Harding 

Rebecca  Fischer 

Piccolo 

Trombone 

Fumika  Yamamura 

Jacinthe  Forand 

James  Nova 

Violas 

Oboes 

Lisa  McCullough 
Izumi  Nishizawa 

Tuba 

Kelly  Dylla 
Dmitry  Kustanovich 
Martin  Sher 

Stephen  Dumaine 

Piano 

William  Hobbs 

Andra  Voldins 
Abigail  Kubert 

English  Horn 
Izumi  Nishizawa 

Percussion 

Jennifer  Shackleton 

Douglas  Wallace 

Cellos 

Clarinets 

Benjamin  Rankin 

Olivia  Blander 

Carey  Bell 

Harp 

Susan  Babini 

Kai-Yun  Lu 

Nicolas  Tulliez 
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wood  last  summer  and  the  BSO's  critically  acclaimed  Pique  Dame  at  Carnegie  Hall.  Their 
most  recent  collabciration  with  him  was  on  Poulenc's  Les  Mamelles  de  Tiresias  at  the  Saito 
Kinen  Festival.  Other  Carnegie  Hall  productions  have  included  "Kathleen  Battle  and 
Jessye  Norman  Sing  Spirituals  in  Concert"  and  "A  Carnegie  Hall  Christmas/'  both  aired 
on  BBS's  "Great  Performances"  series.  Also  seen  on  "Great  Performances"  was  their 
work  for  "Bernstein  at  70!/'  which  won  an  Emmy  Award  in  1989.  Mr.  Deegan  lit  the 
Broadway  productions  of  The  Circle  and  Shadowlands . In  addition,  Deegan/Conly  de- 
signs have  appeared  on  the  stages  of  companies  including  New  York  City  Opera,  the 
Opera  Company  of  Boston,  Atlanta  Opera,  the  Maggio  Musicale  Fiorentino,  and  Iceland 
National  Opera.  Recent  projects  have  included  an  international  tour  of  Jean  Cocteau's 
film  La  Belle  el  la  bete  with  a new  score  and  libretto  by  Philip  Glass,  "Marsalis  on  Music," 
a video  series  for  young  people  which  aired  on  "Great  Performances"  last  fall,  and  Dif- 
ferent Fields,  an  opera  for  children  produced  by  the  Metropolitan  Opera  Guild. 

Production  manager  MARGARET  J.  WHITE  is  an  arts  administrator  whose  most  re- 
cent efforts  have  revolved  around  theatrical  productions.  Ms.  White  serves  as  associate 
producer  of  the  Massachusetts  International  Festival  of  the  Arts/MlfA,  a European-style 
festival  which  has  featured  Handel's  Alcina  as  performed  by  the  Nationale  Reisopera 
from  the  Netherlands  in  that  company's  American  debut,  and  Monteverdi's  The  Coro- 
nation of  Poppea  as  performed  by  the  Onaflrankelijk  Toneel  from  Rotterdam,  both  con- 
ducted by  Jan  Willem  de  Vriend  with  the  Combattimento  Consort  Amsterdam.  MIfA 
has  also  presented  the  Comedie  Franqaise  in  a world  premiere,  the  Handspring  Puppet 
Company  from  the  South  African  production  of  Faustus  in  Africa,  based  on  Goethe's 
Faust,  and  Philip  Glass's  La  Belle  et  la  bete,  as  well  as  vintage  and  premiere  films,  cham- 
ber music,  and  recitals.  Ms.  White's  early  production  experience  involved  national  rock 


Members  of  the  Tanglewood  Music  Center  Orchestra 
Poulenc,  "Les  Mamelles  de  Tiresias,"  Saturday,  July  19 


First  Violins 
Heleen  Hulst 
Rita  Lammers 
Ralph  Allen 
Matthew  Lehmann 
Jeanyi  Kim 
Dennis  O' Boyle 
Hilary  Foster 

Second  Violins 
Ruth  Williams 
Sarah  Zaharako 
Yoshiko  Hiratsuka 
Gabrielle  Stebbins 
Chala  Yancy 
Edward  Wu 

Violas 

Andrew  Duckies 
Sylwia  Balachowska 
Jessie-Leah  Greenbaum 
Wilma  Hos 
Louisa  Sarkissian 

Cellos 
Erica  Wise 
Ruth  Machnai 


Paige  Riggs 
Heath  Marlow 
Doris  Hochscheid 

Basses 
Ryan  Walter 
Eric  Larson 
Mary  Wheelock 

Flutes 

Erik  Gratton 
Ann  K.  Bobo 

Piccolo 
Ann  K.  Bobo 

Oboes 

Nathan  Hughes 
Amy  Mendillo 

English  Horn 

Amy  Mendillo 

Clarinets 
Patrick  Barry 
Elizandro  Garcia- 
Montoya 
Jonathan  Gunn 


Bassoons 
Nathaniel  Hale 
Shoshana  Dobrow 

Horns 

Angela  DeBoer 
Tricia  Giesbrecht 

Trumpets 
Michael  Mergen 
David  Gordon 

Trombone 
Mark  Salatino 

Tuba 

Stephen  Dumaine 
Piano 

Kathleen  Boyd 

Percussion 
Darcey  Timmerman 
Michael  Laven 

Harp 

Elizabeth  Wooster 


19 


and  roll  tours;  she  later  established  a theatrical  lighting  company  in  Nevada.  She  has 
directed  marketing  efforts  in  Boston-area  museums,  including  the  Children's  Museum 
and  the  Peabody  Museum  of  Salem,  where  she  managed  capital  campaigns,  and  she  has 
developed  and  produced  a weekly  television  program.  A Massachusetts  native  now  liv- 
ing in  Boston,  Ms.  White  received  a Super  Bell  and  Bell  awards  in  1996  for  public  rela- 
tions projects. 

DANIEL  HARDING,  conductor  (Milhaud) 

Seiji  Ozawa  Fellowship 

At  twenty-one,  Daniel  Harding  has  already  conducted  such  orchestras  as  the  Berlin 
Philharmonic,  London  Symphony,  Rotterdam  Philharmonic,  and  the  City  of  Birming- 
ham Symphony  Orchestra.  In  the  1993-94  season  he  was  assistant  to  Sir  Simon  Rattle 
with  the  City  of  Birmingham  Symhony  Orchestra,  where  he  made  his  professional  de- 
but and  won  the  1994  Royal  Philharmonic  Society  Best  Debut  award.  In  1995-96  he  was 
Claudio  Abbado's  assistant  at  the  Berlin  Philharmonic,  where  he  was  invited  to  take 
over  a sudden  cancellation  at  the  1996  Berlin  Festival  in  a program  of  Berlioz,  Brahms, 
and  Dvorak.  Following  his  debut  in  1996  at  the  Salzburg  Easter  Festival,  he  returned 
this  year  with  the  Scharoun  Ensemble  drawn  from  the  orchestra.  Having  begun  his  con- 
ducting career  in  Birmingham,  Mr.  Harding  retains  a strong  connection  with  the  City  of 
Birmingham  Symphony  Orchestra.  He  joined  Sir  Simon  Rattle  and  John  Carewe  for  per- 
formances of  Stockhausen's  Gruppen  for  three  orchestras  in  the  1996  "Towards  the  Mil- 
lenium" Festival;  in  December  1995  he  replaced  Sir  Simon  at  the  last  minute  for  a CBSO 
concert  with  Thomas  Hampson,  John  Mitchinson,  and  Emanuel  Ax  at  the  Chatelet  in 
Paris.  Mr.  Harding  opened  the  Rotterdam  Philharmonic's  1996-97  season  with  Sarah 
Chang  in  Rotterdam  and  Amsterdam.  Next  season  he  becomes  principal  conductor  of 
the  Trondheim  Symphony  Orchestra,  where  he  is  currently  principal  guest  conductor. 
From  the  1997-98  season  he  becomes  principal  guest  conductor  of  the  Norrkoping  Sym- 
phony Orchestra,  where  he  made  his  debut  just  this  season.  Future  engagements  include 
a tour  of  Germany  with  the  Deutsche  Kammerphilharmonie,  work  with  Emanuel  Ax, 
Cho-Liang  Lin,  and  Richard  Stoltzman  at  the  Ojai  Festival,  Mahler  with  the  Royal  Stock- 
holm Philharmonic,  a new  production  of  Janacek's  Jenufa  at  Welsh  National  (Dpera,  and 
a new  production  of  Don  Giovanni  at  the  Aix-en-Provence  Festival.  Mr.  Harding  is  an 
exclusive  artist  with  Virgin  Classics;  his  first  disc,  of  works  by  Lutoslawski  with  the 
Norwegian  Chamber  Orchestra,  will  be  followed  by  a recording  of  Schoenberg's  Pierrot 
lunaire  with  members  of  the  Berlin  Philharmonic. 


SHAUNAID  AMETTE,  mezzo-soprano  (The  Newspaper  Seller  in  Mamelles) 

Mary  H.  Srnith  Scholarship 

Shaunaid  Amette  was  born  in  Hertfordshire,  England,  and  studied  at  Hull  University 
and  the  Royal  Northern  College  of  Music.  She  has  played  Mrs.  Noye  at  the  Brighton 
Festival  and  La  Novice  in  Suor  Angelica  at  the  Broomhill  Festival,  directed  by  Simon 
Callow.  For  British  Youth  Opera  she  has  appeared  as  Florence  Pike  in  Albert  Herring, 
a role  she  will  repeat  at  this  year's  Aldeburgh  Festival.  For  New  Chamber  Opera  she 
has  appeared  as  Fidalma  (11  matrirnonio  segreto)  and  Medoro  (Orlando).  She  recently 
appeared  in  a production  of  Le  Rossignol  at  the  Theatre  du  Chatelet,  Paris,  conducted 
by  Pierre  Boulez.  Ms.  Amette  performs  regularly  in  oratorio  and  on  the  concert  plat- 
form, and  is  a member  of  Yehudi  Menuhin's  "Live  Music  Now"  scheme. 

DANIEL  BRENNA;  tenor  (Chorus  in  Mamelles',  Milhaud) 

Eugene  Gook  Scholarship 

Daniel  Brenna  is  a tenor  from  Eau  Claire,  Wisconsin,  pursuing  an  M.M.  degree  from 
Boston  University.  He  has  sung  solo  opera  roles  at  Boston  University  under  the  baton  of 
David  Hoose  and  at  the  University  of  Minnesota  under  Phillip  Brunell  and  David  Zin- 
man.  Mr.  Brenna  has  studied  with  Christopher  Cock,  Daniel  Newman,  William  Sharp, 
and  Sharon  Daniels. 
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DARREN  CHASE,  baritone  (The  Son  in  Mamelles) 

Stuart  Haupt  Scholarship 

A twenty-one-year-old  baritone  from  San  Francisco,  California,  Darren  Chase  has  stud- 
ied with  Jeffrey  Thomas,  Ann  Chase,  and  George  Travillo  and  has  a degree  in  Perform- 
ance Studies  from  the  University  of  California  at  Berkeley.  Mr.  Chase  has  appeared  as 
a soloist  in  opera  with  such  groups  as  Berkeley  Lyric  Opera,  the  Philharmonia  Baroc]ue 
Orchestra,  and  Pocket  Opera.  He  has  performed  with  the  La  Jolla  Symphony  and  with 
the  Berkeley  Chamber  Orchestra.  He  also  has  training  and  experience  in  drama,  musical 
theater,  and  dance;  he  attended  the  Old  Globe  Theatre's  Young  Actor  Workshop  and  the 
Seagle  Colony  Opera  Workshop. 

MAARTJE  DE  LINT,  mezzo-soprano  (Milhaud) 

The  Netherlands- America  Foundation  Fellowship 

Currently  living  in  Amsterdam,  The  Netherlands,  Maartje  de  Lint  graduated  in  May 
1996  from  the  Sweelinck  Conservatorium  in  Amsterdam,  where  she  studied  with  Cora 
Canne  Meijer  and  Margreet  Honig.  During  her  studies  she  performed  the  roles  of  Mrs. 
Nolan  in  Menotti's  The  Medium,  Arsamene  in  Handel's  Xerxes,  and  Anna  in  Weill's  Die 
sieben  Totsiinden.  Since  her  graduation  she  has  been  studying  with  David  Pittman-Jen- 
nings  in  Paris.  Last  year,  Maartje  de  Lint  was  a studio  member  of  The  International  Opera 
Center  of  The  Netherlands,  where  she  attended  master  classes  with  Michael  Eliasen,  Chris- 
tina Deutekom,  and  Craig  Rutenberg.  Most  recently  she  has  performed  the  roles  of  Elise 
in  the  world  premiere  of  Dutch  composer  Kees  Olthuis's  Franqois  Guyon  and  Stefano  in 
Gounod's  Romeo  el  juliette.  Ms.  de  Lint  also  performed  the  roles  of  Frau.  Peachum  in 
Weill's  Dreigroschenoper,  and  the  Neighbor  in  Stravinsky's  Mavra  under  the  direction  of 
Micha  Hamel,  a former  Tanglewood  Fellowship  recipient.  In  September  1996  she  received 
the  Prix  Rita  Streich-Gabriel  Dussurget  at  the  Concours  Clermont  Ferrand,  France. 

MARIE  DEVELLEREAU,  soprano  (Therese  in  Mamelles) 

Florence  Gould  Foundation  Fellowship 

Marie  Devellereau  is  a twenty-five-year-old  soprano  from  Paris,  France.  She  is  a gradu- 
ate of  the  Juilliard  School  and  recently  completed  training  at  the  apprentice  program  of 
the  Paris  National  Opera.  In  New  York  she  has  been  heard  in  recital  and  opera,  as  well 
as  in  concert  with  Raymond  Leppard.  Her  European  appearances  have  included  Offen- 
bach's Un  Mari  a la  Porte  at  the  Paris  Musee  d'Orsay,  Strauss's  Ariadne  auf  Naxos  (Naiade) 
in  Rennes,  and  Thais  (La  Charmeuse)  in  Nice,  which  was  also  recorded  by  Decca.  Ms. 
Devellereau  was  presented  as  one  of  the  three  "Divas  of  the  Year  2000"  in  a gala  concert 
with  the  Orchestre  National  de  France  conducted  by  Antonello  Allemandi  at  Versailles 
Castle.  Her  debut  recital  at  the  Paris-Salle  Gaveau  was  broadcast  on  French  TV-France3, 
and  she  has  been  reinvited  for  next  season  as  well.  Other  highlights  for  the  coming  sea- 
son include  Mozart  concert  arias  with  Hubert  Soudant  and  the  Orchestre  National  des 
Pays  de  la  Loire,  concerts  with  the  Orchestre  National  du  Capitole  de  Toulouse,  a recital 
in  Aix-en-Provence,  and  a recording  with  Decca  of  Korngold's  Die  Kathrin.  She  has  also 
been  invited  to  sing  Soeur  Constance  in  Poulenc's  Dialogues  des  Carmelites  with  Seiji 
Ozawa,  first  at  the  Saito  Kinen  Festival  and  then  at  the  Paris  National  Opera  in  1999. 

PATRICK  GAGNON,  baritone  (A  Bearded  Gentleman  in  Mamelles) 

Baritone  Patrick  Gagnon  is  entering  his  senior  year  at  Boston  University,  where  he  majors 
in  Voice  Performance.  A student  of  Mark  Aliapoulios,  he  was  awarded  the  1997  Ellalou 
Dimmock  Memorial  Scholarship  at  Boston  University,  which  recognizes  distinction  in 
the  undergraduate  voice  performance  program.  A member  of  the  staff  of  the  Young  Ar- 
tists Vocal  Program  for  the  Boston  University  Tanglewood  Institute  this  summer,  Mr. 
Gagnon  teaches  voice  lessons  and  music  theory,  also  contributing  his  skills  as  a collabo- 
rative pianist  and  vocal  coach.  In  addition  to  his  studies  and  teaching  commitments,  Mr. 
Gagnon  is  the  choir  director  and  organist  at  Franklin  United  Methodist  Church. 
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VIJAY  GHOSH,  tenor  (Chorus  in  Mamelles) 

Ahby  and  joe  Nathan  Scholarship 

A twenty-year-old  tenor  fri)m  Baltimore,  Maryland,  Vijay  Ghosh  is  a student  at  Peabody 
Conservatory  studying  with  Wayne  Conner.  I le  has  participated  in  master  classes  with 
Stephen  Lord  and  was  the  bronze  winner  of  the  Rosa  Ponselle  All-Marylanders  Compe- 
tition in  1996.  He  has  performed  several  full  and  partial  roles  with  Peabody  Opera  Thea- 
tre and  Opera  Nt>rth,  including  Don  Ottavio  in  Don  Giovanni  and  the  role  of  Carl  Jung 
in  Earl  Kim's  From  Geneva  to  the  Planet  Mars. 

RAYMOND  GRANLUND,  baritone  (The  Policeman  in  Mamelles) 

Herman  Lissner  Foundation  Fellowship 

Returning  to  Tanglewood  this  summer  as  a Vocal  Fellow,  Raymond  Granlund  is  a twenty- 
two-year  old  baritone  from  Houston,  Texas.  He  received  his  B.M.  from  Shepherd  School 
of  Music,  Rice  University.  He  has  been  a featured  soloist  in  operas  and  oratorios,  appear- 
ing with  Rice  University,  The  Rice  Chorale,  and  f louston  Opera  Theater.  Mr.  Granlund 
won  First  Place  in  the  Texoma  Region  NATS,  the  Grady  Harlan  Award,  and  the  Vocal 
Division  of  the  Musicfest  Scholarship  Competition.  He  participated  in  the  Phyllis  Curtin 
Seminar  last  summer  at  Tanglewood,  where  he  sang  the  role  of  Ned  Keene  in  Tangle- 
wood's  production  of  Peter  Grimes. 

JOE  DAN  HARPER,  baritone  (Presto  in  Mamelles) 

Ushers/Programmers  Phyllis  Curtain  Seminar  Scholarship 

Joe  Dan  Harper  is  a twenty-three-year-old-baritone  from  Midland,  Texas,  currently  pur- 
suing an  M.M.  at  New  England  Conservatory  as  a student  of  Susan  Clickner.  A winner 
of  the  Vocal  Concerto  Competition  at  NEC  last  fall,  he  received  his  B.M.  from  Southern 
Methodist  University,  where  he  received  the  Thomas  Hayward  Memorial  Award.  Mr. 
Harper  has  sung  full  and  partial  opera  roles  at  NEC,  SMU,  Deep  Elum  Opera  Theater, 
and  Midland  Opera  Theater;  he  was  a soloist  at  the  Plano  Arts  Festival  with  the  National 
Symphony  Orchestra.  He  is  a choir  member  and  frequent  soloist  at  King's  Chapel  in 
Boston  under  the  direction  of  Daniel  Pinkham. 


From  Act  II  of  "Mamelles" 
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RACHEL  M.  HARRIS,  soprano  (An  Elegant  Lady  in  Mamelles) 

Soprano  Rachel  M.  Harris  holds  a B.M.  in  Vocal  Performance  from  Fredonia  State  Uni- 
versity and  a Master's  in  Opera  from  Binghamton  University  in  conjunction  with  the 
Tri-Cities  Opera  Artist  Residence  Training  Program.  Ms.  Harris  has  sung  with  Syracuse 
Opera,  Tri-Cities  Opera,  the  Operafest  of  Great  Woods,  and  the  Operafest  of  New  Hamp- 
shire. Her  roles  have  included  Nedda  in  Leoncavallo's  I pagliacci,  the  Mother  in  Menotti's 
Amahl  and  the  Night  Visitors,  Stephano  in  Gounod's  Romeo  et  luliette,  Dorabella  in  Mozart's 
Cost  fan  tutte,  and  Zulma  in  Rossini's  Italian  Girl  in  Algiers.  A former  Department  Chair 
at  the  Rivers  Music  School  in  Weston,  Massachusetts,  Ms.  Harris  is  an  instructor  in  the 
Boston  University  Tanglewood  Institute  Vocal  Program  and  maintains  a private  studio 
in  West  Newton,  Massachusetts. 

ELIZABETH  KEUSCH,  soprano  (Chorus  in  Mamelles) 

Evelyn  and  Phil  Spitalny  Scholarship 

Elizabeth  Keusch  is  a twenty-four-year-old  soprano  from  Huntingburg,  Indiana.  She 
holds  a B.M.  from  North  Texas  State  University,  where  she  won  both  the  Concerto/ Aria 
Competition  and  the  Julia  Smith  Opera  Award.  Ms.  Keusch  is  currently  pursuing  an 
M.M.  at  New  England  Conservatory.  She  has  stuciied  with  Kathleen  Kaun,  David  Sund- 
quist,  and  Laurel  Miller.  Her  coaches  have  included  Kayo  Iwama,  Mignon  Dunn,  and 
Harold  Heiberg.  Ms.  Keusch  has  sung  full  and  partial  opera  roles  at  New  England  Con- 
servatory and  North  Texas  State  University,  ancl  has  performed  as  a soloist  at  both  those 
schools  as  well  as  at  Wellesley  College. 

ERIK  KIRCHHOFE,  baritone  (Presto  in  Mamelles) 

Andrall  and  Joanne  Pearson  Scholarship 

Erik  Kirchhoff  is  a twenty-five-year-old  baritone  from  Cologne,  Germany.  He  has  stud- 
iect  at  the  Cologne  Conservatory  with  Reinhard  Leisenheimer;  his  coaches  have  includ- 
ed Gary  Holt,  jiirgen  Glauss,  and  Thomas  Megyes.  Mr.  Kirchhoff's  repertoire  includes 
Lieder,  opera,  and  oratorio.  He  has  participated  in  master  classes  with  Leonard  Hokan- 
son,  Kurt  Moll,  and  Gerard  Souzay  and  in  performances  in  Germany,  Italy,  and  Hungary. 

CAMILLE  KOWASH,  soprano  (Milhaud) 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship/Pearl  and  Alvin  Schottenfeld  Felloivship 
Camille  Kowash,  a native  of  Oregon,  currently  makes  her  home  in  Boston.  She  has  com- 
pleted degrees  at  New  England  Conservatory  and  Carnegie  Mellon  University.  Most  re- 
cently she  sang  the  title  role  in  The  Ballad  of  Baby  Doe  with  Uptown  Opera  in  Spokane, 
Washington.  She  also  participated  in  the  Sarasota  Opera  Apprentice  program  this  win- 
ter. Ms.  Kowash  has  sung  full  and  partial  roles  with  Central  City  Opera  and  NEC's  Opera 
Program  under  John  Moriarty,  and  has  performed  with  the  Seaglass  Performing  Arts 
(Maine)  and  with  Orchestra  Nova  of  Pittsburgh.  She  was  also  a New  England  Regional 
Finalist  in  the  1995  Metropolitan  Opera  Council  Auditions.  Ms.  Kowash  was  a Vocal 
Fellow  at  Tanglewood  in  1995  and  also  sings  this  summer  as  a soloist  in  the  Festival  of 
Contemporary  Music. 

ROBIN  LEE,  baritone  (Chorus  in  Mamelles) 

BSO  Scholarship 

A twenty-four-year-old  baritone  from  Morris  Plains,  New  Jersey,  Robin  Lee  receives 
his  B.M.  from  Westminster  Choir  College  this  year  and  participated  in  the  Chatauqua 
Voice  Program  in  1996.  He  has  performed  several  full  and  partial  roles  at  Westminster 
Opera  Theater;  he  has  also  sung  as  a concert  soloist,  including  the  role  of  Judas  in  Bach's 
St.  Matthew  Passion  with  the  Princeton  University  Glee  Club  and  Orchestra. 

MIA  LENNOX,  mezzo-soprano  (Chorus  in  Mamelles) 

Ethel  Barber  Eno  Scholarship 

Mezzo-soprano  Mia  Lennox  is  a native  of  Toronto,  Ontario,  Canada.  Ms.  Lennox  has  just 
completed  a Bachelor  of  Music  in  Performance  degree  from  the  University  of  Toronto, 
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where  she  studies  with  Patricia  Kern.  Concurrently  with  the  final  year  of  her  degree 
program,  she  was  enrolled  in  the  Opera  Undergraduate  Program  at  the  University  of 
Toronto  Opera  School,  where  she  performed  the  roles  of  Filipevna  and  Larina  in  Eugene 
Onegin,  Tisbe  in  in  Cenerentola,  and  Oberon  in  A Midsummer  Night's  Dream  in  operatic 
excerpts.  Most  recently,  she  sang  the  role  of  Camilla  in  the  University  of  Toronto  Opera 
School's  production  of  Donizetti's  II  giovedi  grasso.  Ms.  Lennox  has  participated  in  mas- 
ter cla.sses  with  Dixie  Ross  Neill,  Sandra  Graham,  Ingemar  Korjus,  Rosemarie  Landry, 
and  Dalton  Baldwin.  Upon  graduation  she  received  the  Canadian  Women's  Art  Associ- 
ation Luella  McCleary  Award,  a graduation  scholarship  awarded  annually  to  an  out- 
standing voice  student.  This  is  her  first  summer  at  Tanglewood. 

RUTHANN  MANLEY,  mezzo-soprano  (The  Newspaper  Seller  in  Mamelles) 

Herman  Lissner  Foundation  Felloxvship 

Mezzo-soprano  Ruthann  Manley  has  performed  the  roles  of  Hermia  in  Britten's  A Mid- 
summer Night's  Dream,  Stephano  in  Gounod's  Romeo  et  juliette,  and  Cherubino  in  Mozart's 
Le  nozze  di  Figaro.  Ms.  Manley  will  be  making  her  Boston  Lyric  Opera  debut  appearances 
as  Alisa  in  Lucia  di  Lammermoor  this  fall  and  as  Silver  Dollar  in  The  Ballad  of  Baby  Doe 
next  January.  She  has  participated  in  master  classes  with  Frederica  von  Stade,  Benita 
Valente,  and,  most  recently,  Anthony  Rolfe  Johnson.  Ms.  Manley  has  performed  as  a 
soloist  at  Emmanuel  Church  in  Boston  under  the  baton  of  Craig  Smith  and  in  recital  at 
the  Isabella  Stewart  Garciner  Museum. 

CHRISTOPHER  MILLER,  baritone  (The  Son  in  Mamelles) 

Cynthia  L.  Spark  Scholarship 

Hailing  from  Tallahassee,  Florida,  baritone  Christopher  Miller  has  just  completed  an 
M.M.  in  Vocal  Performance  at  Florida  State  University.  While  there  he  served  as  a grad- 
uate teaching  assistant  in  addition  to  portraying  several  operatic  roles,  including  the 
Vicar  in  Albert  Herring,  Pandolfe  in  Massenet's  Cendrillon,  and  Antonio  in  Le  nozze  di 
Figaro.  He  received  additional  operatic  training  at  the  Wesley  Balk  Opera /Music  Theater 
Institute.  This  past  fall  Mr.  Miller  was  a state  finalist  from  Florida  in  the  Mobile  Opera 
Guild  Scholarship  Competition.  While  pursuing  his  B.M.  at  Saint  Olaf  College  he  received 
first-  and  second-place  awards  in  the  Schubert  Club  Scholarship  Competition  as  well  as 
the  Minnesota  NATS  Competition. 

WILLIAM  MULLIGAN,  tenor  (The  Journalist  and  Lacouf  in  Mamelles) 

Francis  and  Caryn  Powers  Fellowship/Daniel  and  Shirlee  Cohen  Fellowship 
Tenor  William  Mulligan  is  currently  pursuing  a graduate  degree  in  performance  at  Flo- 
rida State  University.  A native  Floridian,  Mr.  Mulligan  has  sung  numerous  roles  with 
Florida  State  Opera  and  Opera  in  the  Ozarks,  where  he  was  awarded  the  Nelson  Prize 
for  Best  Performance.  He  has  performed  as  a soloist  with  the  Tallahassee  Symphony,  the 
Winter  Park  Bach  Festival  Society,  and  the  Boca  Raton  Pops  Orchestra.  Mr.  Mulligan 
currently  studies  voice  with  TMC  alumnus  Jerrold  Pope.  In  the  1997-98  season  he  will 
sing  Benedict  in  Berlioz's  Beatrice  and  Benedict  with  Florida  State  Opera;  he  will  also  join 
Pensacola  Opera  as  Remendado  in  their  production  of  Carmen. 

BRIAN  NICKEL,  baritone  (The  Theater  Director  in  Mamelles) 

Nancy  Lurie  Marks  Fellowship 

Brian  Nickel  holds  a diploma  from  the  University  of  Toronto;  he  has  also  studied  at  the 
Britten-Pears  School  for  Advanced  Musical  Studies,  the  Banff  Centre  (Opera  Program 
and  Academy  for  Singing),  and  the  Julliard  Opera  Center.  He  has  studied  with  Mary 
Morrison  and  Edward  Zambara;  his  coaches  have  included  Steven  Blier,  Diane  Richard- 
son, and  Martin  Isepp.  Mr.  Nickel  has  performed  opera  and  concerts  in  the  United  States 
and  throughout  Canada,  including  roles  with  San  Francisco  Opera's  Western  Opera 
Theater,  Vancouver  Opera,  Mississauga  Opera,  Canadian  Opera  Company,  and  the 
Aldeburgh  Festival,  and  oratorios  with  the  Niagara  Symphony  and  Manitoba  Chamber 
Orchestra. 
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DAVID  OSSENFORT,  tenor  (The  Husband  in  Mamelles) 

Bristol-Myers  Squibb  Foundation  Fellowship 

Tenor  David  Ossenfort  hails  from  Valhalla  New  York.  He  received  his  Bachelor  of  Fine 
Arts  degree  from  Purchase  College  in  Purchase,  New  York.  Mr.  Ossenfort  returns  to 
Tanglewood  after  performing  the  role  of  Rector  Adams  in  Peter  Grimes  last  summer.  Re- 
cently he  has  sung  Don  Octavio  in  the  Bronx  Opera's  production  of  Don  Giovanni  and 
the  role  of  Astolf  in  Schubert's  opera.  The  Conspirators.  He  can  be  heard  this  November 
at  Connecticut  Opera  singing  Ernesto  in  Don  Pasquale.  In  addition  to  performing  in 
oratorios  and  recitals  throughout  the  Tri-State  area,  he  has  also  performed  in  master 
classes  with  Marilyn  I lorne  and  Warren  Jones.  Mr.  Ossenfort  has  participated  in  recitals 
with  the  New  York  Festival  of  Song  directed  by  Steven  Blier  and  Michael  Barrett  and 
has  recorded  with  Anthony  Newman. 

PAUL  PERRY,  baritone  (Chorus  in  Mamelles) 

Tisch  Foundation  Scholarship 

Paul  Perry,  a baritone  from  Syracuse,  New  York,  is  currently  entering  his  final  year  as 
an  undergraduate  at  SUNY  Potsdam's  Crane  School  of  Music.  He  has  appeared  under 
the  direction  of  Carleen  Graham  in  seven  Crane  Opera  Ensemble  productions.  His  most 
challenging  roles  have  included  the  Grandfather  Clock  in  Ravel's  L'Enfant  et  les  sortileges 
and  Mr.  Lindquist  in  Sondheim's  A Little  Night  Music.  Mr.  Perry  has  also  appeared  as  a 
soloist  with  Crane  Chorus,  Concert  Choir,  and  Chamber  Choir.  Besides  being  a musician, 
he  is  also  active  in  the  dramatic  arts.  Under  the  supervision  of  Dr.  Kimberly  Bouchard 
he  has  directed  Wanda's  Visit  by  Christopher  Durang  and  appeared  as  Ghee  in  Harvey 
Fierstein's  Safe  Sex. 

THOMAS  PERTEL,  baritone  (Chorus  in  Mamelles)  Milhaud) 

Dorothy  and  Montgomery  Crane  Scholarship 

A twenty-two-year-old  bass-baritone  from  Bowdoinham,  Maine,  Thomas  Pertel  received 
his  B.A.  in  Music  from  Yale  this  year;  he  has  studied  with  Gene  Ferguson,  Kurt  Ollmann, 
and  Jerold  Siena.  Mr.  Pertel  has  participated  in  the  Des  Moines  Metro  Opera  Apprentice 
Program,  the  Portland  Opera  Repertory  Theatre,  and  Bowdoin  Summer  Music  Festival 
and  was  a finalist  at  the  Quinnipiac  Young  Singers  Competition.  He  has  performed  full 
and  partial  opera  roles  with  Des  Moines  Metro  Opera,  Portland  Opera  Repertory  The- 
atre, and  Yale  Undergraduate  Opera,  and  has  sung  in  concert  with  the  Wesleyan  Sym- 
phony, New  Music  New  Haven,  the  Yale  Bach  Society,  and  the  Battell  Chapel  Orchestra. 

JAMET  PITTMAN,  soprano  (Chorus  in  Mamelles) 

William  E.  Crofut  Fatnily  Scholarship 

Jamet  Pittman  is  a twenty-six-year  old  soprano  from  Adelphi,  Maryland,  with  an  M.M. 
and  a B.M.  from  Catholic  University  of  America.  She  has  performed  partial  and  full 
opera  roles  including  Lady  Billows  in  Albert  Flerring  at  Catholic  University  Opera  Theatre. 
She  has  also  performed  in  opera  with  the  Baltimore/Washington  Metropolitan  Repertory 
Opera  Company  and  the  Summer  Opera  Theater  Company  of  Washington,  D.C. 

VITALI  ROZYNKO,  baritone  (The  Policeman  in  Mamelles) 

Bernice  and  Lizbeth  Krupp  Fellowship 

Vitali  Rozynko,  a baritone  from  Menlo  Park,  California,  has  a B.M.  from  Oberlin  Conser- 
vatory and  is  currently  pursuing  an  M.M.  from  the  Eastman  School  of  Music.  He  has 
performed  oratorio  solos  at  Oberlin  and  has  sung  leading  and  supporting  roles  at  Ober- 
lin, with  Opera  San  Jose,  and  with  the  Santa  Fe  Opera,  where  he  was  the  winner  of  the 
Campbell  Scholarship  Award  and  the  Anna  Case  Mackay  Award.  He  has  studied  with 
Dale  Moore  and  Richard  Miller;  his  coaches  and  master  class  instructors  have  included 
Philip  Highfill,  Brian  Garman,  Graig  Rutenberg,  and  Gary  Wedow.  Mr.  Rozynko  sang 
the  role  of  Tarquinas  in  Britten's  The  Rape  of  Lucretia  at  Eastman  last  season  and  will  sing 
Figaro  in  Mozart's  The  Marriage  of  Figaro  there  next  season. 
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RACHAEL  SATANOFE,  mezzo-soprano  (Chorus  in  Mamelles) 

Richard  F.  Gold  Memorial  Scholarship 

Rachael  Satanoff  is  a twenty-three-year-old  mezzo-soprano  from  Cherry  Hill,  New  Jer- 
sey. She  has  a 13. M.  with  1 lighest  Academic  1 lonors  from  Rutgers  University  and  is  cur- 
rently pursuing  an  M.M.  at  New  England  Conservatory,  where  she  has  performed  full 
and  partial  opera  roles.  She  has  also  sung  with  the  Opera  Festival  of  New  Jersey.  Ms. 
Satanoff  has  studied  with  Valorie  Goodall  and  Susan  Clickner;  her  coaches  have  includ- 
ed William  Lewis,  Allan  Fast,  and  Gary  Wedow. 

MARK  SCHOWALTER,  tenor  (The  Husband  in  Mamelles) 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 

Lyric  tenor  Mark  Schowalter  is  at  home  on  both  the  concert  and  operatic  stages,  having 
performed  with  such  noted  conductors  as  Seiji  Ozawa,  Christopher  Hogwood,  George 
Manahan,  Hugh  Wolff,  Joel  Revzen,  and  Richard  Westerfield.  Return  engagements  have 
included  the  Minnesota  Orchestra,  Oregon  Bach  Festival,  Erie  Philharmonic,  North  Star 
Opera  Company,  and  St.  Paul  Chamber  Orchestra.  Last  summer  Mr.  Schowalter  sang 
the  role  of  Bob  Boles  in  the  fiftieth-anniversary  production  of  Britten's  Peter  Grimes  at 
Tanglewood  under  the  direction  of  Seiji  Ozawa.  Next  season  he  will  cover  that  same 
role  at  the  Metropolitan  Opera  in  New  York,  as  well  as  roles  in  Strauss's  Gapriccio  and 
Wagner's  Die  Meistersinger  von  Niirnberg.  Other  engagements  next  season  include  Kas- 
par  in  Amahl  and  the  Night  Visitors  with  the  St.  Paul  Chamber  Orchestra  and  Lindoro  in 
Italian  Girl  in  Algiers  with  North  Star  Opera. 

BENJAMIN  SCHUMAN,  tenor  (Chorus  in  Mamelles) 

Flon.  and  Mrs.  Peter  H.B.  Frelinghin/sen  Scholarship 

Benjamin  Schuman  is  a twenty-one-year-old  tenor  from  Baltimore,  Maryland.  He  holds 
a B.A.  from  the  University  of  Maryland  Baltimore  County,  where  he  studied  with  Bever- 
ly Benso,  Samuel  Gordon,  and  Martha  Randall.  He  is  currently  pursuing  an  M.M.  from 
Peabody  Conservatory,  where  he  studies  voice  with  Marianna  Busching  and  composi- 
tion with  Robert  Sirota.  Mr.  Schuman  has  performed  several  opera  roles  with  Peabody 
Opera  Theatre,  including  Bardolfo  in  Verdi's  Falstajf  and  Tirsi  in  Monteverdi's  Tirsi  e 
Clori,  and  at  UMBC  Opera  Theatre,  inclucling  Biondello  in  Mozart's  The  Goose  of  Cairo, 
The  Lover  in  Menotti's  Amelia  Goes  to  the  Ball,  and  the  Witch  in  Humperdinck's  Hansel 
and  Gretel.  He  has  also  appeared  as  a soloist  with  the  Peabody  Concert  Orchestra,  the 
UMBC  Symphony  Orchestra,  and  the  Baltimore  Symphony  Orchestra. 

ELIZABETH  SHAMMASH,  mezzo-soprano  (A  Woman  in  Mamelles) 

Mezzo-soprano  Elizabeth  Shammash  recently  completed  her  second  season  in  the  En- 
semble Program  of  the  Opera  Theatre  of  St.  Louis,  where  she  performed  Suzy  in  Puc- 
cini's La  rondine  and  covered  Rosina  in  The  Barber  of  Seville  and  Suzuki  in  Madama  Butter- 
fly. Ms.  Shammash  has  also  appeared  with  Sarasota  Opera,  Chautauqua  Opera,  Boston 
Lyric  Opera,  and  Aspen  Opera  Theatre.  She  is  a recent  graduate  of  the  Boston  Univer- 
sity Opera  Institute,  where  she  portrayed  Julia  Cameron  in  the  premiere  of  Andy  Vores's 
Freshwater.  Ms.  Shammash  is  an  active  recitalist,  collaborating  with  pianists  John  Church- 
well  and  Linda  Osborn-Blaschke  in  concerts  throughout  the  east  coast  under  the  aus- 
pices of  the  Piatigorsky  Foundation.  She  spends  the  Tanglewood  season  teaching  voice 
and  movement  at  the  Boston  University  Tanglewood  Institute  and  was  a 1993  partici- 
pant in  the  Phyllis  Curtin  Seminar.  Ms.  Shammash  has  earned  degrees  from  Brown  Uni- 
versity and  the  Manhattan  School  of  Music,  and  a diploma  from  the  Universita  di  Bolog- 
na, Italy. 

NKENGE  SIMPSON,  soprano  (Chorus  in  Mamelles) 

Claire  and  Millard  Pryor  Scholarship 

Twenty-two-year-old  soprano  Nkenge  Simpson  has  given  recitals  in  London,  Paris,  and 
at  Weill  Recital  Hall  in  Carnegie  Hall.  She  is  a frequent  soloist  with  the  New  Jersey  Sym- 
phony and  recently  performed  the  role  of  Grilletta  in  Haydn's  Lo  speziale  with  the  Or- 
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chestra  of  St.  Luke's.  Other  solo  engagements  have  included  The  White  1 louse,  Alice 
Tully  Hall,  and  numerous  radio  stations  in  the  United  States  and  Britain.  Ms.  Simpson  is 
a winner  of  the  Leontyne  Price  Vocal  Competition,  a recipient  of  the  ASCAP  Lieber  & 
Stoller  Award,  and  a current  finalist  in  the  McAllister  Vocal  Competition.  She  recently 
signed  with  Columbia  Artists  Management,  Inc.,  to  give  numerous  recitals  nationally  in 
the  1998-99  season.  She  will  receive  her  master's  degree  in  1999  at  the  Juilliard  School, 
where  she  studies  with  Edith  Bers. 

CHAD  SMITH,  tenor  (Lacouf  and  The  Journalist  in  Mamelles) 

Herman  Lissner  Foundation  Felloivship 

Chad  Smith  of  Gettysburg,  Pennsylvania,  is  a tenor  completing  his  master's  degree  at 
the  New  England  Conservatory  of  Music,  where  he  is  active  in  both  opera  and  concert 
repertoire.  He  has  recently  sung  the  roles  of  Edoardo  in  Rossini's  La  cambiale  di  niatrimo- 
nio  and  the  Brother  in  Weill's  Seven  Deadly  Sins,  as  well  as  Ferrando  in  Mozart's  Cost  fan 
tutte  and  Paul  Verlaine  in  the  premiere  of  Harold  Blumenfeld's  Seasons  in  Hell  while  a 
student  in  Cincinnati.  He  has  been  heard  as  tenor  soloist  in  Bach's  Saint  Matthew  Passion 
and  Magnificat  with  the  NEC  Symphony. 

SCOTT  TOPERZER,  baritone  (The  Theater  Director  in  Mamelles) 

Patricia  Plum  Wylde  Fellowship 

A new  addition  to  the  Boston  musical  community,  baritone  Scott  Toperzer  has  already 
been  engaged  by  Boston  Lyric  Opera  to  sing  the  role  of  Johann  in  its  1998  production 
of  Massenet's  Werther;  he  has  also  been  invited  to  perform  a solo  recital  at  the  Isabella 
Stewart  Gardner  Museum  and  was  hailed  by  the  Boston  Globe  for  his  performance  in 
Boston  University's  production  of  the  Benjamin  Britten  opera  A Midsummer  Night's 
Dream.  Scott  has  been  a soloist  with  the  St.  Paul  Chamber  Orchestra.  His  recital,  opera, 
and  oratorio  performances  have  been  heard  on  Minnesota  and  National  Public  Radio. 

In  November  he  will  perform  Brahms's  Fin  deutsches  Requiem  with  the  Oklahoma  City 
Philharmonic  and  Canterbury  Choral  Society.  He  is  currently  a member  of  the  Opera 
Institute  at  Boston  University,  where  he  is  a voice  student  of  Sharon  Daniels. 

VICTORIA  WEIL,  mezzo-soprano  (Chorus  in  Mamelles) 

Leah  Jansizian  Memorial  Scholarship 

A mezzo-soprano  from  St.  Louis,  Missouri,  Victoria  Weil  holds  a B.A.  in  psychology  from 
Vassar  College  and  is  currently  pursuing  a Graduate  Diploma  from  the  New  England 
Conservatory.  She  has  also  studied  in  summer  programs  at  the  American  Institute  of 
Musical  Studies  in  Graz,  Austria,  and  at  the  Bel  Canto  Institute.  She  has  performed  full 
and  partial  opera  roles  with  New  England  Conservatory,  the  Longwood  Opera  Com- 
pany, Aspen  Opera  Theater,  the  Crittenden  Workshop,  and  Mannes  College.  Ms.  Weil  has 
studied  with  Richard  Hughes,  Susan  Ormont,  Cornelius  Reid,  and  William  Parker.  Her 
coaches  have  included  David  Triestram,  Arlene  Shrut,  Ed  Berkeley,  and  Angela  Vanstory- 
Ward. 

KAREN  WIERZBA,  soprano  (Therese  in  Mamelles) 

Lia  and  William  Poorvu  Fellowship 

A twenty-two-year-old  soprano  from  Mississauga,  Ontario,  Karen  Wierzba  has  studied 
at  the  Royal  Conservatory  of  Music  and  the  University  of  Toronto,  in  both  the  Faculty  of 
Music  and  the  Opera  School.  She  has  participated  as  a soloist  in  opera  and  symphony 
performances  at  the  University  of  Toronto  and  is  a soloist  with  the  Orpheus  Choir  in 
Toronto.  Ms.  Wierzba  has  also  been  a cantorial  soloist  for  several  congregations. 
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Les  Mamelles  de  Tirkias 

Poem  by  Guillaume  Apollinaire 
Music  by  Francis  Poulenc 

French  text  copyright  1947  Heugel  et  Cie.  Reprinted  by  permission  of  the  publisher. 
Translation  by  Dennis  Helmrich,  with  the  collaborat.ion  of  Vincent  Vives 


PROLOGUE 

LE  DIRECTEUR  DE  LA  TROUPE 
Public  attendez  sans  impatience 
Je  vous  apporte  une  piece  dont  le  but  est 
de  reformer  les  moeurs 
11  s'agit  des  enfants  dans  la  famille 
C'est  un  sujet  domestique 
Et  c'est  pourquoi  il  est  traite  sur  un  ton 
familier 

Les  acteurs  ne  prendront  pas  de  ton  sinistre 
Ils  feront  appel  tout  simplement  a votre 
bon  sens 

Et  se  preoccuperont  avant  tout  de  vous 
amuser 

Afin  que  bien  dispose  vous  mettiez  a 
profit 

Tous  les  enseignements  contenus  dans  la 
piece 

Et  que  le  sol  partout  s'etoile  de  regards  de 
nouveau-nes 

Plus  nombreux  encore  que  les  scintille- 
ments  d'etoiles 

Ecoutez  6 Franqais  la  leqon  de  la  guerre 
Et  faites  des  enfants  vous  qui  n'en  faisiez 
guere 

Vous  trouverez  ici  des  actions 
Qui  s'ajoutent  au  drame  principal  et 
Foment 

Les  changements  de  ton  du  pathetique  au 
burlesque 

Et  Fusage  raisonnable  des  invraisemblances 

II  est  juste  que  le  dramaturge  se  serve 
De  tous  les  mirages  dont  il  dispose 
Comme  faisait  Morgane  sur  le  Mont-Gibel 
11  est  juste  qu'il  fasse  parler  les  foules  les 
objets  inanimes 


A NOTE  FROM  THE  TRANSLATOR 


PROLOGUE 

THE  THEATER  DIRECTOR 
Audience  you  must  wait  patiently 
I bring  to  you  a play  whose  goal  is  to 
reform  your  mores 
Its  concern  is  children  in  the  family 
It's  a domestic  subject 
And  that  is  why  it's  treated  in  a homey 
way 

The  actors  will  not  take  a gloomy  tone 
Quite  simply  they  will  call  on  your  good 
sense 

And  try  above  all  to  amuse  you 

So  that  well  disposed  you'll  put  to  use 

All  the  lessons  which  the  play  contains 

And  make  the  planet  sparkle  with  the 
eyes  of  newbiirn  babes 
Yet  more  numerous  than  the  twinklings 
of  the  stars 

O Frenchmen  heed  the  lesson  of  the  war 
Make  babies,  you  who  scarcely  did  before 

You'll  find  here  actions 
Added  to  the  drama  to  adorn  it 

Changes  of  tone  from  pathos  to  burlesque 

And  reasonable  use  of  things  unlikely 

It  is  right  for  the  dramaturge  to  use 
All  the  illusions  at  his  beck  and  call 
As  did  Morgan  le  Fay  on  Mount  Jebel 
It  is  right  for  him  to  make  a crowd  speak, 
or  a lifeless  object 


The  translator  wishes  to  acknowledge  the  many  apt  suggestions  of  many  insightful 
people  which  have  found  their  way  into  the  final  version  of  this  translation,  partic- 
ularly those  of  Professor  Peter  Robinson  of  the  University  of  Minnesota,  who  care- 
fully critiejued  the  whole  text.  Most  helpful  and  illuminating  were  the  contribu- 
tions of  my  French  collaborator,  Vincent  Vives,  who  has  also  been  kind  enough  to 
provide  the  essay  beginning  on  page  15,  concerning  the  original  play  and  its  trans- 
formation into  an  opera. 

— D.H. 
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S'il  lui  plait 

Et  qu'il  ne  tienne  pas  plus  compte  du  temps 
Que  de  I'espace 

Son  univers  est  sa  piece 
A I'interieur  de  lac|uelle  il  est  le  dieu 
createur 

Qui  dispose  a son  gre 
Les  sons  les  gestes  les  couleurs 
Pour  faire  surgir  la  vie  meme  dans  toute  sa 
verite 

Car  la  piece  doit  etre  un  univers  complet 
Avec  son  createur 

Pardonnez-moi  cher  Public 
De  vous  avoir  parle  un  peu  longuement 
Mais  il  y a encore  la-bas  un  brasier 
Ou  I'on  abat  des  etoiles  toutes  fumantes 

Et  ceux  qui  les  rallument  vous  demandent 

De  vous  hausser  jusqu'a  ces  flammes  sub- 
limes 

Et  de  flamber  aussi 
O public 

Soyez  la  torche  inextinguible  du  feu 
nouveau 

Et  faites  des  enfants  vous  qui  n'en  faisiez 
guere 


If  he  likes 

And  to  take  no  more  account  of  time 
Than  he  does  of  space 

His  universe  is  his  play 

Inside  of  which  he  is  the  demiurge 

Arranging  at  his  pleasure 

Sounds  gestures  colors 

To  make  life  itself  arise  in  all  its  truth 

For  the  play  must  be  a universe  complete 
With  its  creator 

Pardon  me  dear  audience 
For  holding  forth  a bit  too  long 
But  there  is  still  out  there  a brazier 
Where  they're  shooting  down  yet 
smoldering  stars 

And  those  who  make  them  blaze  again 
ask  you 

To  raise  yourselves  up  to  those  flames 
sublime 

And  to  blaze  as  well 
O public 

Be  the  inextinguishable  torch  of  the  new 
fire 

Make  babies,  you  who  scarcely  did  before 


ACTE  PREMIER  ACT  I 

The  main  square  of  Zanzibar  in  the  morning.  Therese  comes  out 
of  the  apartment  building,  broom  in  hand 


THERESE 

Non  Monsieur  mon  mari 
Vous  ne  me  ferez  pas  faire  ce  que  vous 
voulez 

Je  suis  feministe  et  je  ne  connais  pas  I'au- 
torite  de  I'homme 
Du  reste  je  veux  agir  a ma  guise 
Il  y a assez  longtemps  que  les  hommes 
font  ce  qui  leur  plait 
Apres  tout  je  veux  aussi  aller  me  battre 
contre  les  ennemis 

J'ai  envie  d'etre  soldat  une  deux  une  deux 
Je  veux  faire  la  guerre  et  non  pas  faire  des 
enfants 

Non  Monsieur  mon  mari  vous  ne  me  com- 
manderez  plus 

Ce  n'est  pas  parce  que  vous  m'avez  fait  la 
cour  dans  le  Connecticut 
Que  je  dois  vous  faire  la  cuisine  a Zanzibar 


THERESE 

No  my  fine  husband  no  sir 

You  will  not  make  me  do  what  you  want 

Tm  a feminist  and  I don't  recognize  the 
authority  of  men 

Furthermore  I want  to  do  as  1 like 

For  long  enough  men  have  done  what 
they  pleased 

After  all  1 want  to  go  fight  the  enemy  too 

I want  to  be  a soldier  one  two  one  two 

I want  to  make  war  and  not  to  make 
babies 

No  my  fine  husband  you  won't  order  me 
around  any  more 

Just  because  you  courted  me  in 
Connecticut 

Doesn't  mean  I should  cook  for  you  in 
Zanzibar 


VOIX  DU  MARI  VOICE  OF  THE  HUSBAND 

Donnez-moi  du  lard  je  te  dis  donnez-moi  Give  me  some  bacon  for  crying  out  loud 
du  lard 
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ri  lERESH 

Vous  I'entendez  il  ne  pense  qu'a  I'amour 

Mais  tu  ne  to  doiites  pas  imbecile 

Qu'apres  avoir  ete  soldat  je  veux  ctre 
artiste 

]o  veux  etre  aussi  depute  avocat  senateur 

Ministre  president  de  la  chose  publique 

Et  je  veux  medecin  pliysique  ou  bien 
psychique 

Diafoirer  a mon  gre  I'Europe  et  I'Amerique 

Faire  des  enfants  faire  la  cuisine  non  e'est 
trop 

Je  veux  etre  mathematicienne 

Groom  dans  les  restaurant^  petit  tele- 
graphiste 

Et  je  veux  s'il  me  plait  entretenir  a I'an 

Cette  vieille  danseuse  qui  a tant  de  talent 

VOIX  DU  MARI 

Donnez-moi  du  lard  je  te  dis  donnez-moi 
du  lard 


Tl  lERESE 

You  hear?  He  only  thinks  of  love 

But,  stupid,  you  don't  suspect 

That  after  being  a soldier  1 want  to  be  an 
artist 

I also  want  to  be  a congressman  a lawyer 
a senator 

Cabinet  minister  president  of  the  public 
thing 

Ancf  as  a doctor  physical  or  psychical  1 
want 

To  physic  to  my  heart's  content  America 
and  Europe 

Make  babies,  do  the  cooking,  it's  too 
much 

1 want  to  be  a mathematician 

A pageboy  in  the  restaurants  a little 
telegraphist 

And  I want  if  1 like  to  support  by  the  year 

Some  old  dancer  who's  so  talented 

VOICE  OF  THE  HUSBAND 

Give  me  some  bacon  for  crying  out  loud 


THERESE 

Vous  I'entendez  il  ne  pense  qu'a  I'amour 
Mais  il  me  semble  que  la  barbe  me  pousse 
Ma  poitrine  se  detache 


THERESE 

You  hear?  He  only  thinks  of  love 

But  it  seems  to  me  my  beard  is  sprouting 

My  boobs  are  coming  off 


She  opens  her  blouse,  from  ivhich  her  breasts  fly  out,  one  red,  the  other  blue,  and  as 
she  lets  them  go  they  fly  off,  children's  balloons,  attached  to  her  by  their  strings 


Envolez-vous  oiseaux  de  ma  faiblesse 
Comme  e'est  joli  les  appas  feminins 
C'est  mignon  tout  plein 
On  en  mangerait 
Mais  treve  de  betises 
Ne  nous  livrons  pas  a I'aeronautique 
Il  y a toLijours  quelque  avantage  a prati- 
quer  la  vertu 

Le  vice  est  apres  tout  une  chose  dan- 
gereuse 

C'est  pourquoi  il  vaut  mieux  sacrifier  une 
beaute 

Qui  pent  etre  une  occasion  de  peche 
Debarrassons-nous  de  nos  mamelles 


Fly  away  birds  of  my  frailty 
How  pretty  they  are,  the  feminine  charms 
They're  as  cute  as  can  be 
You  could  just  eat  them  up 
But  enough  blather 
Let's  not  get  caught  up  in  aeronautics 
There's  always  some  reason  to  practice 
virtue 

Vice  is  after  all  a dangerous  thing 

That's  why  it's  better  to  sacrifice  a beauty 

Which  might  be  the  occasion  of  sin 
Let's  get  rid  of  our  udders 


She  explodes  the  balloons 


Mais  qu'est-ce  a dire 
Non  seulement  la  barbe  me  pousse  mais 
ma  moustache  aussi 
Eh  diable 

J'ai  I'air  d'un  champ  de  ble  qui  attend  la 
moissonneuse  mecanique 
Je  me  sens  viril  en  diable 
Je  suis  un  etalon 
De  la  tete  aux  talons 
Me  voila  taureau 
Me  ferai-je  torero 


But  what's  going  on 
Not  only  is  my  beard  growing  but  my 
moustache  too 
My  gosh 

1 look  like  a wheat  field  waiting  for  the 
mechanical  harvester 
I feel  virile  as  all  hell 
I'm  a stallion 

From  my  head  to  my  heels 

Behold  I'm  a bull 

Will  I become  a bullfighter 
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Mais  n'etalons 

Pas  mon  avenir  au  grand  jour  heros 

Cache  tes  armes 

Et  toi  mari  moins  viril  que  moi 

Fais  tout  le  vacarme 

Que  tu  voudras 


But  let's  not  expose 

My  future  to  broad  daylight 

Hero  hide  your  weapons 

And  you  husband  less  virile  than  I 

Make  all  the  racket 

You  want 


LE  MARI 

Donnez-moi  du  lard  je  te  dis 
THERESE 

Mange  tes  pieds  a la  Sainte-Menehould 
LE  MARI 

Ah  mais  ce  n'est  pas  Therese  ma  femme 
Quel  malotru  a mis  ses  vetements 
Aucun  doute  c'est  un  assassin  et  il  I'a  tuee 

Therese  ma  petite  Therese  ou  es-tu 
Mais  toi  vil  personnage  qui  t'es  deguise  en 
Therese  je  te  tuerai 

THERESE 

Tu  as  raison  je  ne  suis  plus  ta  femme 

LE  MARI 
Par  exemple 

THERESE 

Et  cependant  c'est  moi  qui  suis  Therese 

LE  MARI 
Par  exemple 

THERESE 

Mais  Therese  qui  n'est  plus  femme 

LE  MARI 
C'est  trop  fort 

THERESE 

Et  comme  je  suis  devenu  un  beau  gars 
LE  MARI 

Detail  que  j'ignorais 
THERESE 


THE  HUSBAND  coming  out  of  the  house 
with  a bouquet 

Give  me  some  bacon  I tell  you 
THERESE 

Eat  your  feet  breaded  and  fried,  you  pig 

THE  HUSBAND 
Ah  but  it's  not  Therese  my  wife 
What  ruffian  has  put  on  her  clothes 
No  doubt  it's  a murderer  and  he's  killed 
her 

Therese  my  little  Therese  where  are  you 
But  you  you  lowlife  disguised  as  Therese 
I'll  kill  you 

THERESE 

You're  right  Tm  not  your  wife  any  more 

THE  HUSBAND 
Well  I'll  be 

THERESE 

And  yet  it's  I who  am  Therese 

THE  HUSBAND 
Well  I'll  be 

THERESE 

But  Therese  who's  no  longer  a woman 

THE  HUSBAND 
It's  too  much 

THERESE 

And  as  I've  become  a handsome  guy 

THE  HUSBAND 
A detail  that  escaped  me 

THERESE 


Je  porterai  d&ormais  un  nom  d'homme  Henceforth  I'll  bear  a man's  name 

Tiresias  Tiresias 

She  goes  back  into  the  house 

LE  MARI  THE  HUSBAND 

Adiousias  Goodbyesias 


VOIX  DE  TIRESIAS  VOICE  OF  TIRESIAS 

Je  demenage  I'm  moving  out 

A feminine  garment  sails  out  of  the  window 
LE  MARI  THE  HUSBAND 

Le  piano  The  piano 

Followed  by  another 

Le  violon  The  violin 

La  situation  devient  grave  The  situation's  getting  serious 
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He  ^oes  back  into  the  house,  just  at  that  moment  two  gentlemen  come  out 
of  the  cafe,  dancing  and  visibly  intoxicated 


Pr^ESTO 

Avec  vous  vieux  Lacouf  j'ai  perdu  au  zan/.i 
Tout  cc  quo  j'ai  voulu 

LACOUF 

Monsieur  Presto  je  n'ai  rien  gagne 
Et  d'abord  Zanzibar  n'est  pas  en  question 
vous  etes  a Paris 

PRESTO 
A Zanzibar 

LACOUF 
A Paris 

PRESTO 
C'en  est  trop 
Apres  dix  ans  d'amitie 
Et  tout  le  mal  que  je  n'ai  cesse  de  dire  sur 
votre  compte 

LACOUF 

Tant  pis  vous  ai-je  demande  de  la  reclame 
vous  etes  a Paris 

PRESTO 

A Zanzibar  la  preuve  c'est  que  j'ai  tout 
perdu 

LACOUF 

Monsieur  Presto  il  faut  nous  battre 

PRESTO 
II  le  faut 

PRESTO  et  LACOUF 
A armes  egales 

PRESTO 
A volonte 

PRESTO  et  LACOUF 

Tous  les  coups  sont  dans  la  nature 

Feu 


PRESTO 

With  you  my  old  Lacouf  I've  lost  at  craps 
Everything  1 wanted  to 

LACOUF 

Mr  Presto  I've  not  won  a thing 
Anyway  it  wasn't  craps  in  Zanzibar,  it 
was  Paris  and  you  lost  it  on  the  horses 

PRESTO 

Craps,  in  Zanzibar 

LACOUF 
Horses,  in  Paris 

PRESTO 
It's  too  much 

After  ten  years  of  friendship 
And  all  the  stuff  I've  said  behind  your 
back 

LACOUF 

So  what,  did  I ask  to  be  famous?  You're  in 
Paris 

PRESTO 

Zanzibar,  the  proof  is  I've  lost  it  all 
LACOUF 

Mr  Presto  we  must  fight 

PRESTO 
Yes  we  must 

BOTH 

With  equal  weapons 
PRESTO 

As  much  as  we  want 
BOTH 

Nature  calls  all  the  shots 
Fire 


They  fire  and  fail  dead.  Therese,  now  Tiresias,  comes  out  of  the  house, 
followed  by  her  husband  dressed  as  a woman  and  with  his  hands  tied 


TIRESIAS 

Ah  chere  liberte  te  voila  enfin  concjuise 
Mais  d'abord  achetons  un  journal 
Pour  savoir  ce  qui  vient  de  se  passer 


TIRESIAS 

Ah  dear  liberty  at  last  you're  conquered 
But  first  let's  buy  a newspaper 
To  find  out  what's  just  happened 


TIRESIAS,  LE  MARI,  et 
LE  PEUPLE  DE  ZANZIBAR 
Comme  il  perdait  au  Zanzibar 
Monsieur  Presto  a perdu  son  pari 
Puisque  nous  sommes  a Paris 

Monsieur  Lacouf  n'a  rien  gagne 
Puisque  la  scene  se  passe  a Zanzibar 
Autant  que  la  Seine  passe  a Paris 


TIRESIAS,  THE  HUSBAND,  and 
THE  PEOPLE  OF  ZANZIBAR 
Like  he  lost  at  craps 
Mr  Presto  lost  his  bet 
Since  we  are  in  Paris 

Mr  Lacouf  didn't  win  a thing 
Since  the  scene's  set  in  Zanzibar 
Like  the  Seine's  seat  is  Paris 
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TIRESIAS 

Maintenant  a moi  I'univers 
A moi  les  femmes  Tadministration 

Je  vais  me  faire  conseiller  municipal 
Mais  j'entends  du  bruit 
II  vaudrait  peut-etre  mieux  s'en  aller 

She  rapidly  leaves.  The  polici 

LE  GENDARME 
(^a  sent  le  crime  ici 


TIRESIAS 

Now  the  universe  belongs  to  me 
Women  are  mine  the  administration  is 
mine 

I'll  have  myself  made  city  councillor 

But  I hear  some  noise 

Perhaps  it  would  be  better  to  clear  out 

•man  enters  on  a hobby-horse 

THE  POLICEMAN 
It  smells  like  crime  here 


LE  MARI 

Ah!  puisque  enfin  void  un  agent  de 
I'autorite 
Zanzibarienne 
Je  vais  I'interpeller 

Eh  Monsieur  si  c'est  une  affaire  que  vous 
me  cherchez 

Ayez  done  I'obligeance  de  prendre 
Mon  livret  militaire  dans  ma  poche  gauche 

LE  GENDARME 

Ah  la  belle  fille 

Dites  ma  belle  enfant 

Qui  done  vous  a traitee  si  mechamment 

LE  MARI  a part 

II  me  prend  pour  une  demoiselle 
Ce  gendarme  est  un  vieux  fou 

LE  GENDARME  et  LE  MARI 
Coucou 


THE  HUSBAND 

Ah!  Since  at  last  here's  an  agent  of  the 
authorities 
Of  Zanzibar 
I'll  get  his  attention 
Hey  mister  if  you've  got  a case  on  me 

Be  so  kind  as  to  take 

My  military  papers  from  my  left  pocket 

THE  POLICEMAN 

Ah  what  a lovely  girl 

Tell  me  my  lovely  child 

Who  then  has  treated  you  so  wickedly 

THE  HUSBAND  aside 
He  takes  me  for  a young  lady 
This  policeman  is  an  old  nut 

BOTH 
Yoo  hoo 


LE  MARI 

Si  c'est  un  manage  que  vous  me  cherchez 
Commencez  done  par  me  detacher 

LE  GENDARME 

Ah  quelle  belle  fille 
Les  duellistes  du  paysage 
Ne  m'empecheront  pas  de  dire  que  je  vous 
trouve 

Agreable  au  toucher  comme  une  balle  en 
caoutchouc 


THE  HUSBAND 

If  it's  marriage  that  you're  after 

Untie  me  for  a start 

THE  POLICEMAN  untying  the 
husband 

Ah  what  a lovely  girl 
The  landscape-duellists 
Will  not  prevent  me  from  saying  that  I 
find  you 

As  nice  as  a rubber  ball  to  the  touch 


LE  MARI 
Atchou 

LE  GENDARME 
Un  rhume  c'est  exquis 

LE  MARI 
Atchi 

LE  GENDARME 
Eemme  legere 

LE  MARI  a part 

Ma  foi  il  a raison 

Puisque  ma  femme  est  homme 

II  est  juste  que  je  sois  femme 


THE  HUSBAND 
Achoo 

THE  POLICEMAN 
A cold  how  exquisite 

THE  HUSBAND 
Achee 

THE  POLICEMAN 
An  easy  woman 

THE  HUSBAND  aside 
My  word  he's  right 
Since  my  wife's  a man 
It's  only  right  I be  a woman 
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LE  GENDARME 

Dites  ma  bdle  enfant 

Qui  done  vous  a traitee  si  mechamment 

LE  MARI 

Je  suis  unc  honnete  femme-monsieur 
Ma  femme  est  un  homme-madame 
Elle  est  soldat  telegraphiste  ministre 
merdecin 

Mais  comme  ils  ont  fait  explosion  disons 
plutot  merdecine 

LE  GENDARME 

Merdecine  elle  est  mere  des  cygnes 
Ah!  combien  chantent  qui  vont  perir 

Ecoutez 

LE  PEUPLE  DE  ZANZIBAR  dans  les 
coulisses 

Vive  le  general  Tiresias 
Vive  le  depute  Tiresias 
Plus  d'enfants  Plus  d'enfants 

LE  GENDARME 

taking  a pipe  from  his  pocket 

Et  fumez  la  pipe  bergere 
Moi  je  vous  jouerai  du  pipeau 

LE  MARI 

Et  cependant  la  Boulangere 
Tous  les  sept  ans  change  de  peau 

LE  GENDARME  et  LE  MARI 
Tous  les  sept  ans  elle  exagere 

LE  GENDARME 

Mademoiselle  je  suis  amoureux  fou 
De  vous 

LE  MARI 
Atchou 

LE  GENDARME 

Et  je  veux  devenir  votre  epoux 

LE  MARI 

Mais  ne  voyez  vous  pas  que  je  suis  un 
homme 

getting  rid  of  hi 

Vous  feriez  mieux  de  faire  des  enfants 

LE  GENDARME 
Ah  par  exemple 

LE  PEUPLE  DE  ZANZIBAR 

Vive  le  general  Tiresias 
Vive  le  depute  Tiresias 
Plus  d'enfants  Plus  d'enfants 


THE  POLICEMAN 

Tell  me  my  lovely  child 

Who  then  has  treated  you  so  wickedly 

THE  HUSBAND 
I'm  an  honest  woman-sir 
My  wife  is  a man-ma'am 
She's  a soldier  telegraphist  minister 
doctor  of  medicine 

But  since  she  blew  her  udders  up  let's 
say  instead  muddercine 

TI  IE  POLICEMAN 
Mothercine?  She's  a mother  swan? 

Ah,  how  they  sing  who  are  about  to 
perish 
Listen 

THE  PEOPLE  OF  ZANZIBAR  in  the 
wings 

Long  live  General  Tiresias 
Long  live  Congressman  Tiresias 
No  more  children  No  more  children 

THE  POLICEMAN 
and  offering  it  to  the  husband 

Shepherdess  you  smoke  the  pipe 
I will  play  for  you  the  fife 

THE  HUSBAND 

And  nonetheless  the  baker's  wife 

Each  seven  years  will  change  her  life 

BOTH 

Each  seven  years  she  causes  strife 

THE  POLICEMAN 
Mademoiselle  Tm  crazed  with  love 
For  you 

THE  HUSBAND 
Achoo 

THE  POLICEMAN 

And  I want  to  become  your  spouse 

THE  HUSBAND 

But  don't  you  see  that  I'm  a man 

s feminine  finery 

You'd  do  better  to  have  children 

THE  POLICEMAN 
Well  I'll  be 

THE  PEOPLE  OF  ZANZIBAR  entering 
from  the  wings 
Long  live  General  Tiresias 
Long  live  Congressman  Tiresias 
No  more  children  No  more  children 
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LE  MARI 

Fameux  representant  de  toute  autorite 

Voiis  I'entendez  c'est  dit  je  crois  avec  clarte 

La  femme  a Zanzibar  veut  des  droits 
politiques 

Et  renonce  soudain  aux  amours  prolifiques 

Vous  I'entendez  crier  Plus  d'enfants  Plus 
d'enfants 

Pour  peupler  Zanzibar  il  suffit  d'elephants 

De  singes  de  serpents  de  moustiques 
d'autruches 

Et  sterile  comme  est  I'habitante  des  ruches 

Qui  du  moins  fait  la  cire  et  butine  le  miel 

La  femme  n'est  qu'un  neutre  a la  face  du 
del 

Et  moi  je  vous  le  dis  cher  Monsieur  le 
gendarme 

Zanzibar  a besoin  d'enfants  donnez 
I'alarme 

Criez  au  carrefour  et  sur  le  boulevard 

Qu'il  faut  refaire  des  enfants  a Zanzibar 

La  femme  n'en  fait  plus  Tant  pis  Que 
I'homme  en  fasse 

Mais  oui  parfaitement  je  vous  regarde  en 
face 

Et  j'en  ferai  moi 


THE  HUSBAND 

Famed  representative  of  all  authority 
You  hear  it  said  I think  with  clarity 
In  Zanzibar  the  woman  wants  her  civil 
rights 

And  all  at  once  renounces  fertile  loves 
You  hear  her  crying  No  more  children 
No  more  children 

To  people  Zanzibar  the  elephants  suffice 
The  apes  the  snakes  mosquitos  ostriches 

And  sterile  as  the  dweller  in  the  hives 
Who  makes  at  least  some  wax  and 
gathers  honey 

Woman's  but  a neuter  in  the  sight  of 
heaven 

But  I will  tell  you  dear  mister  Policeman 

Zanzibar  needs  children  Sound  the  alarm 

Shout  at  the  crossroads,  on  the  boulevard 
That  children  must  be  made  again  in 
Zanzibar 

Women  will  make  no  more  Too  bad  Let 
men 

Indeed  Just  so  I look  you  in  the  face 
And  I'll  have  some  myself 


LE  PEUPLE  DE  ZANZIBAR 
Vous 

The  newspaper  seller  comes  out  of  her  kiosk, 
LE  GENDARME 
File  sort  un  bobard 


LE  GENDARME  et  LA  MARCHANDE 
DE  JOURNAUX 

Bien  digne  qu'on  I'entende  ailleurs  qu'a 
Zanzibar 

Vous  qui  pleurez  en  voyant  la  piece 

Souhaitez  les  enfants  vainqueurs 

Voyez  I'imponderable  ardeur 

Naitre  du  changement  de  sexe 

LE  MARI 

Revenez  des  ce  soir  voir  comment  la 
nature 

Me  donnera  sans  femme  une  progeniture 

LE  GENDARME 

Je  reviendrai  ce  soir  voir  comment  la 
nature 

Vous  donnera  sans  femme  une  progeniture 

LA  MARCHANDE  DE  JOURNAUX 

Ne  faites  pas  qu'en  vain  il  croque  le 
marmot 

Il  reviendra  ce  soir  et  vous  prendra  au  mot 


THE  PEOPLE  OF  ZANZIBAR 
You?! 

where  she  has  been  listening  intentlp 
THE  POLICEMAN 
She's  putting  out  a hoax 

THE  POLICEMAN  and  THE 
NEWSPAPER  SELLER  then  ALL 
Deserving  to  be  heard  elsewhere  than 
Zanzibar 

You  who  weep  to  see  the  play 
Wish  the  children  victors 
See  what  inexplicable  heat 
Is  born  from  change  of  sex 

THE  HUSBAND 

Come  back  again  tonight  to  see  how  life 

Will  give  me  progeny  without  a wife 

THE  POLICEMAN 
I will  return  tonight  to  see  how  life 

Will  give  you  progeny  without  a wife 

THE  NEWSPAPER  SELLER 

Don't  make  him  cool  his  heels  in  vain 

He  will  return  tonight  and  hold  you  to 
your  word 
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LE  MARI 

Comme  est  ignare  le  gendarme 
Qui  gouverne  le  Zanzibar 
Le  music-hall  et  le  grand  bar 
N'ont-ils  pas  pour  lui  plus  de  charmes 
Que  repeupler  le  Zanzibar 

LACOUF  et  PRESTO 
Comment  faut-il  que  tu  les  nommes 
Elies  sont  tout  ce  que  nous  sommes 
Et  cependant  ne  sont  pas  hommes 

LE  GENDARME 

Je  reviendrai  ce  soir  voir  comment  la 
nature 

Vous  donnera  sans  femme  une  progeniture 
LE  MARI 

Revenez  done  ce  soir  voir  comment  la 
nature 

Me  donnera  sans  femme  une 
progeniture 

TOUS 

Et  fumez  la  pipe  Bergere 
Moi  je  vous  jouerai  du  pipeau 
Et  cependant  la  Boulangere 
Tous  les  sept  ans  changeait  de  peau 
Tons  les  sept  ans  elle  exagere 


THE  HUSBAND  then  ALL 
An  ignoramus  is  the  cop 
Who  governs  Zanzibar 
Don't  music-hall  and  bar 
1 lold  for  him  more  charms 
Than  populating  Zanzibar 

LACOUF  and  PRESTO  entering  rapidly 
What  will  you  have  to  call  them 
Women  are  all  that  we  are 
And  yet  they  are  not  men 

THE  POLICEMAN 
I will  return  tonight  to  see  how  life 

Will  give  you  progeny  without  a wife 
THE  HUSBAND 

So  come  again  tonight  to  see  how  life 
Will  give  me  progeny  without  a wife 

ALL  severally  ami  together 
Shepherdess  you  smoke  the  pipe 
I will  play  for  you  the  fife 
And  nonetheless  the  baker's  wife 
Each  seven  years  would  change  her  life 
Each  seven  years  she  causes  strife 


ACTE  II  ACT  II 

The  same  scene,  decorated  with  numerous  cradles 


LE  MARI 

Ah!  e'est  fou  les  joies  de  la  paternite 
40.049  enfants  en  un  seul  jour 
Mon  bonheur  est  complet 

LES  NOUVEAU-NES 
Tra  la  la  la 

LE  MARI 
Silence  silence 
Le  bonheur  en  famille 
Pas  de  femme  sur  les  bras 

LES  NOUVEAU-NES 
Tra  la  la  la 

LE  MARI 
Silence  silence 

II  faudrait  peut-etre  les  mener  a la  baguette 
Mais  il  vaut  mieux  ne  pas  brusquer  les 
choses 

Je  vais  leur  acheter  des  bicyclettes 
Et  tous  ces  virtuosos 
Iront  faire 
Des  concerts 
En  plein  air 


THE  HUSBAND 

Ah!  it's  nuts  the  joys  of  fatherhood 
40,049  children  in  a single  day 
My  happiness  is  complete 

THE  NEWBORN 
Tra  la  la  la 

THE  HUSBAND 
Be  quiet  be  quiet 
Happiness  in  the  family 
No  wife  on  one's  hands 

THE  NEWBORN 
Tra  la  la  la 

THE  HUSBAND 
Be  quiet  be  quiet 

It  may  be  necessary  not  to  spare  the  rod 
But  it's  better  not  to  hurry  things 

I'm  going  to  buy  them  bicycles 
And  all  these  virtuosos 
Will  give 
Concerts 
In  the  open  air 
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LES  NOUVEAU-NES 
Tra  la  la  la 

LE  MARI 
Silence  silence 

LES  NOUVEAU-NES 
Tra  la  la  la 

LE  MARI 

Bravo  bravo  bravo 
Entrez 


THE  NEWBORN 
Tra  la  la  la 

THE  HUSBAND 
Be  c]uiet  be  quiet 

THE  NEWBORN 
Tra  la  la  la 

THE  HUSBAND 
Bravo  bravo  bravo 

A knock 

Come  in 


LE  JOURNALISTE 
Hands  up 

Bonjour  Monsieur  le  mari 

je  suis  correspondant  d'un  journal  de  Paris 

LE  MARI 
De  Paris 

Soyez  le  bienvenu 

LE  JOURNALISTE 
Les  journaux  de  Paris 
Ont  annonce  que  vous  avez  trouve 
Le  moyen  pour  les  homines 
De  faire  des  enfants 

LE  MARI 
Cela  est  vrai 

LE  JOURNALISTE 
Et  comment  ga 

LE  MARI 

La  volonte  Monsieur  elle  nous  mene  a tout 
LE  JOURNALISTE 

Sont-ils  negres  ou  comme  tout  le  monde 
LE  MARI 

Tout  cela  depend  du  point  de  vue  oil  I'on 
se  place 

LE  JOURNALISTE 
Vous  etes  riche  sans  doute 


THE  JOURNALIST 
Hands  up 

Hello  mister  husband 

I'm  the  correspondent  from  a Paris  paper 

THE  HUSBAND 
Erom  Paris? 

Welcome 

THE  JOURNALIST 

The  newspapers  of  Paris 

Have  announced  that  you  have  found 

The  way  for  men 

To  have  children 

THE  HUSBAND 
That  is  true 

THE  JOURNALIST 
How  can  that  be 

THE  HUSBAND 

Where  there's  a will  there's  a way 

THE  JOURNALIST 

Are  they  colored  or  like  everyone 

THE  HUSBAND 

That  all  depends  on  how  you  see  from 
where  you  are 

THE  JOURNALIST 
You  must  be  rich 


LE  MARI 
Point  du  tout 

LE  JOURNALISTE 

Alors  comment  les  eleverez-vous 

LE  MARI 

Apres  les  avoir  nourris  au  biberon 
J'espere  que  ce  sont  eux  qui  me  nourriront 

LE  JOURNALISTE 

En  somme  vous  etes  quelque  chose  comme 
une  fille-pere 

Ne  serait-ce  pas  chez  vous  instinct  paternel 
maternise 


THE  HUSBAND 
Not  at  all 

THE  JOURNALIST 

So  how  will  you  bring  them  up 

THE  HUSBAND 

After  having  fed  them  on  the  bottle 
1 hope  it's  they  who  will  feed  me 

THE  JOURNALIST 

In  short  you're  something  like  an  unwed 
father 

Would  it  not  in  your  case  be  paternal 
instinct,  but  maternalised 
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LE  MARI 

Non  c'est  cher  Monsieur  tout  a fait 
interesse 

I.'enfant  est  la  richesse  des  menages 
Bien  plus  que  la  monnaie  et  tous  les 
heritages 

Voyez  ce  tout  petit  qui  dort  dans  son 
berceau 

II  se  prenomme  Arthur  et  m'a  deja  gagne 
Un  million  comme  accapareur  de  lait  caille 

LE  JOURNALISTE 
Avance  pour  son  age 

LE  MARI 

Celui-Ia  Joseph  est  romancier 
Son  dernier  roman  s'est  vendu  a 600, 000 
exemplaires 

Fermettez  que  je  vous  en  offre  un 

A book  comes  i 

LE  JOURNALISTE 
Quelle  chance 


THE  HUSBAND 

No  my  dear  sir  it's  all  self-interest 

Children  are  the  wealth  of  households 
Rather  more  than  money  or  inheritance 
See  this  tiny  one  who's  sleeping  in  his 
cradle 

His  name  is  Arthur  and  he's  earned  for 
me 

A million  francs  monopolizing  yogurt 

THE  JOURNALIST 
Accomplished  for  his  age 

THE  HUSBAND 

That  one  Joseph  is  a novelist 

His  last  one  sold  600,000  copies 

Allow  me  to  present  you  one 
from  the  flies 

THE  JOURNALIST 
What  luck 


LE  MARI 

Lisez-Ie  a votre  aise 


THE  HUSBAND 
Read  it  at  your  ease 


LE  JOURNALISTE 


THE  JOURNALIST 


reading  siowiy  and  with  difficulty  from  the  book, 
which  is  printed  one  syllable  to  a page 

Une  dame  qui  s'appelait  Cambron  A lady  by  the  name  of  Poope 

He  bursts  out  laughing 


LE  MARI 

Ilya  cependant  la  une  maniere  polie  de 
s'exprimer 

Une  certaine  precocite 
Qui  ne  court  point  les  rues 
Enfin  tel  qu'il  est 
Ce  roman  m'a  rapporte 
Plus  de  200.000  francs 


THE  HUSBAND 

And  yet  there  is  a polite  manner  of 
expression 
A certain  precocity 

Which  you  won't  find  on  every  corner 
So  such  as  it  is 
The  novel  has  earned  for  me 
More  than  200,000  francs 


LE  JQURNALISTE 

Hands  up 

Mais  n'avez-vous  pas  de  filles 

LE  MARI 

Si  fait  celle-ci  plus  artiste  que  quiconque  a 
Zanzibar 

Recite  des  beaux  vers  par  les  monies 
soirees 

Ses  feux  et  ses  cachets  lui  rapportent 
chaque  an 

Ce  qu'un  poete  gagne  en  cinquante  mille 
ans 


THE  JOURNALIST 
Hands  up 

Don't  you  have  any  daughters 
THE  HUSBAND 

Why  yes  this  one  more  artistic  than  any- 
one in  Zanzibar 

Recites  lovely  verses  on  dull  evenings 
Her  fires  and  her  fees  earn  her  every  year 
What  a poet  earns  in  fifty  thousand  years 


LE  JOURNALISTE 
Je  vous  felicite  my  dear 
Mais  vous  avez  de  la  poussiere 
Sur  votre  cache-poussiere 


THE  JOURNALIST 
I congratulate  you  my  dear 
But  you  have  some  dust 
On  your  housecoat 
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He  remoiK’s  a speck  of  dust 

Puisque  vous  etes  si  riche  pretez-nioi  cent  Since  you're  so  rich  lend  me  a 
sous  hundred  sous 


LE  MARI  THE  HUSBAND 

Remettez  la  poussiere  Put  back  the  dust 

He  kicks  out  the  journalist 


Eh  oui  c'est  simple  comme  un  periscope 
Plus  j'aurai  d'enfants 
Plus  je  serai  riche  et  mieux  je  pourrai  me 
nourrir 

Nous  disons  que  la  morue  produit  assez 
d'oeufs  en  un  jour 

Pour  qu'eclos  ils  suffisent  a nourrir  de 
brandade  et  d'aioli 
Le  monde  entier  pendant  une  annee 
entiere 

N'est-ce  pas  que  c'est  epatant  d'avoir  une 
nombreuse  famille 

Quels  sont  done  ces  economistes  imbeciles 

Qui  nous  ont  fait  croire  que  I'enfant 
C'etait  la  pauvrete 
Tandis  que  c'est  tout  le  contraire 
Est-ce  qu'on  a jamais  entendu  parler  de 
morue  morte  dans  la  misere 
Aussi  vais-je  continuer  a faire  des  enfants 
Eaisons  d'abord  un  journaliste 
Comme  qa  je  saurai  tout 
Je  devinerai  le  surplus 
Et  j'inventerai  le  reste 


Ah  yes  it's  simple  as  a periscope 

The  more  children  1 have 

The  richer  I'll  be  and  the  better  I'll  eat 

We  say  the  cod  produces  in  one  day 
enough  eggs 

If  hatched  to  feed  with  creamed  cod  and 
aioli 

The  whole  world  for  a whole  year 

Isn't  it  splendid  to  have  a large  family 

Who  are  those  imbecile  economists  any- 
way 

Who  made  us  believe  that  children 
Meant  poverty 
While  it's  just  the  opposite 
Who  ever  heard  of  codfish  dying 
indigent 

So  I'm  going  to  keep  on  having  children 
First  let's  make  a journalist 
That  way  I'll  know  everything 
I'll  guess  at  the  remainder 
And  I'll  invent  the  rest 


He  starts  to  tear  up  newspapers 

II  faut  qu'il  soit  apte  a toutes  les  besognes  He  must  be  apt  at  every  task 

Et  puisse  ecrire  pour  tous  les  partis  And  able  to  write  for  every  side 

He  puts  the  torn  newspapers  into  an  empty  cradle 

Quel  beau  journaliste  ce  sera  What  a lovely  journalist  he'll  be 

Reportage  articles  de  fond  Reportage,  in-depth  articles 

Et  coetera  Et  cetera 

II  lui  faut  un  sang  puise  dans  Tencrier  He'll  need  blood  drawn  from  the  inkwell 

He  pours  a bottle  of  ink  into  the  cradle 
II  lui  faut  une  epine  dorsale  He'll  need  a backbone 

He  adds  a huge  pen-holder 

De  la  cervelle  pour  ne  pas  penser  Some  brains  in  order  not  to  think 

a pot  of  glue 

Une  langue  pour  mieux  baver  A tongue  for  better  slander 

and  a pair  of  scissors 

II  faut  encore  qu'il  connaisse  le  chant  He  must  also  know  how  to  sing 

Allons  chantez  Come  on  now  sing 

The  son  stands  up  in  his  cradle 


LE  FILS  THE  SON 

Mon  cher  papa  si  vous  voulez  savoir  enfin  My  dear  papa  if  you  really  want  to  know 
Tout  ce  qu'ont  fait  les  aigrefins  Everything  the  crooks  have  done 
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Faut  me  donner  un  petit  peu  d'argent  de 
poche 

Si  vous  me  donnez  cinq  cents  francs 

Je  ne  dis  rien  de  vos  affaires 

Sinon  je  dis  tout  je  suis  franc 

Et  je  compromets  pere  soeurs  et  freres 

J'ecrirai  que  vous  avez  epouse 

Une  femme  triplement  enceinte 

Je  vous  compromettrai  je  dirai 

Que  vous  avez  vole  tue  donne  sonne  barbe 

LE  MARI 

Bravo  voila  un  maitre  chanteur 
LE  EILS 

Mes  chers  parents  en  un  seul  homme 
Si  vous  voulez  savoir  ce  qui  s'est  passe 
hier  soir 
Voici 

Un  grand  incendie  a detruit  les  chutes  du 
Niagara 

LE  MARI 
Tant  pis 

LE  FILS 

Le  beau  constructeur  Alcindor 
Masque  comme  les  fantassins 
Jusqu'a  minuit  jouait  du  cor 
Four  un  parterre  d'assassins 
Et  je  suis  sur  qu'il  sonne  encore 

LE  MARI 

Pourvu  que  ce  ne  soit  pas  dans  cette  salle 
LE  FILS 

Mais  la  Princesse  de  Bergame 
Epouse  demain  une  dame 
Simple  rencontre  de  metro 

LE  MARI 

Est-ce  que  je  connais  ces  gens-Ia 
Je  veux  de  bonnes  informations  qui  me 
parlent  de  mes  amis 

LE  FILS 

On  apprend  de  Montrouge 
Que  Monsieur  Picasso 
Fait  un  tableau  qui  bouge 
Ainsi  que  ce  berceau 

LE  MARI 
Et  vive  le  pinceau 
De  I'ami  Picasso 
O mon  fils 

A une  autre  fois  je  connais  maintenant 

Suffisament 

La  journee  d'hier 


You  have  to  give  me  a little  pocket  money 
If  you  give  me  five  hundred  francs 
Then  I'll  say  nothing  of  your  business 
Otherwise  I'll  frankly  spill  the  beans 
And  compromise  my  father  sisters 
brothers 

I will  write  that  you  have  married 
A triply  pregnant  woman 
I'll  compromise  you  1 will  say 
That  you  have  stolen  beaten  killed 
betrayed  and  bored 

THE  HUSBAND 

Bravo  there's  a real  blackmailer 

THE  SON 

My  dear  parents  in  a single  man 
If  you  want  to  know  what  happened  last 
night 
Here  it  is 

A great  fire  has  destroyed  Niagara  Falls 

THE  HUSBAND 
Too  bad 

THE  SON 

The  handsome  builder  Alcindor 
Masked  like  the  infantry 
Played  his  horn  until  midnight 
For  a parterre  of  murderers 
And  I am  sure  he's  playing  still 

THE  HUSBAND 

As  long  as  it's  not  in  this  hall 

THE  SON 

But  the  Princess  of  Bergamo 
Will  tomorrow  wed  a lady 
She  encountered  in  the  subway 

THE  HUSBAND 
Do  1 know  these  people 
I want  good  news  which  tells  me  of  my 
friends 

THE  SON 

One  hears  from  Montrouge 
That  Mr  Picasso 
Is  painting  a canvas 
Which  moves  like  this  cradle 

THE  HUSBAND 

Long  live  the  brush  of  my  buddy  Picasso 
Oh  my  son 

Some  other  time  for  now  I know 

Sufficiently 

Yesterday's  events 
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LE  FILS 

]e  m'on  vais  afin  d'imaginer  celle  de 
demain 


THE  SON 

I'm  going  so  1 can  dream  up  tomorrow's 


He  leaves 


LE  MARI 
Bon  voyage 

Celui-ci  n'est  pas  reussi 

J'ai  envie  de  le  desheriter 

Pas  de  bouches  inutiles 

Economisons  economisons 

Avant  tout  je  vais  faire  un  enfant  tailleur 

Je  pourrai  bien  vetu  aller  en  promenade 

Et  n'etant  pas  trop  mal  de  ma  personne 

Plaire  a mainte  jolie  personne 

He  humps  into 

LE  GENDARME 

II  parait  que  vous  en  faites  de  belles 
Vous  avez  tenu  parole 
40.050  enfants  en  un  jour 
Vous  secouez  le  pot-de-fleurs 

LE  MARI 
Je  m'enrichis 

LE  GENDARME 

Mais  la  population  Zanzibarienne 
Affamee  par  ce  surcroit  de  bouches  a 
nourrir 

Est  en  passe  de  mourir  de  faim 
LE  MARI 

Donnez-Iui  des  cartes  ga  remplace  tout 

LE  GENDARME 
Ou  se  les  procure-t-on? 

LE  MARI 

Chez  la  Cartomancienne 


THE  HUSBAND 
Bon  voyage 

That  one  was  not  successful 
I want  to  disinherit  him 
No  useless  mouths  to  feed 
We  must  economize,  economize 
Before  all  else  I'll  make  a tailor-child 
Well  dressed  I can  promenade  around 
And  cutting  not  too  bad  a figure 
Please  a lot  of  pretty  persons 
the  policeman 

THE  POLICEMAN 

It  seems  you've  done  a pretty  piece 

You've  kept  your  word 

40,050  children  in  a day 

You're  shaking  the  flowerpot 

THE  HUSBAND 
I'm  making  money 

THE  POLICEMAN 

But  the  Zanzibarian  population 

Starved  by  this  excess  of  mouths  to  feed 

Is  about  to  die  of  hunger 
THE  HUSBAND 

Give  them  ration-cards,  that  makes  up  for 
everything 

THE  POLICEMAN 
Where  does  one  get  them? 

THE  HUSBAND 
At  the  fortuneteller's 


LE  GENDARME 
Extra-lucide 

LE  MARI 

Parbleu  puisqu'il  s'agit  de  prevoyance 
The  fortuneteller 

LA  CARTOMANCIENNE 

Chastes  citoyens  de  Zanzibar  me  voici 


THE  POLICEMAN 
A clairvoyant? 

THE  HUSBAND 

Of  course  since  it's  a question  of  foresight 
in  the  auditorium 

THE  FORTUNETELLER 

Chaste  citizens  of  Zanzibar  here  I am 


LE  MARI 

Encore  quelqu'un 

Je  n'y  suis  pour  personne 

LA  CARTOMANCIENNE 

J'ai  pense  que  vous  ne  seriez  pas  fachfo 

De  savoir  la  bonne  aventure 

LE  GENDARME 

Vous  n'ignorez  pas  Madame 

Que  vous  exercez  un  metier  illicite 


THE  HUSBAND 
Someone  else 
I'm  not  in  to  anyone 

THE  FORTUNETELLER  to  the  audience 
I thought  you  wouldn't  be  annoyetl 
To  have  your  fortunes  told 

THE  GENDARME 

You  must  be  aware  Madame 

You  practice  an  illicit  trade 
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C'est  etonnant  ce  que  font  les  gens 
Four  ne  point  travailler 

I.E  MARI 

Pas  de  scandale  chcz  moi 

LA  CARTOMANCIENNE 
Vous  Monsieur  prochainement 
Vous  accouclierez  de  trois  jumeaux 

EE  MARI 

Deja  la  concurrence 
UNE  DAME 

Madame  La  Cartomancienne 
Je  crois  bien  qu'il  me  trompe 

LA  CARTOMANCIENNE 
Conservez-le  dans  la  marmite  norvegienne 
Tiens  une  couveuse  artificielle 

LE  MARI 

Seriez-vous  le  coiffeur  coupez-moi  les 
cheveux 

LA  CARTOMANCIENNE 
Les  demoiselles  de  New  York 
Ne  cueillent  que  les  mirabelles 
Ne  mangent  que  du  jambon  d'York 
C'est  la  ce  qui  les  rend  si  belles 

LE  MARI 

Ma  foi  les  dames  de  Paris 
Sont  bien  plus  belles  que  les  autres 
Si  les  chats  aiment  les  souris 
Mesdames  nous  aimons  les  votres 

LA  CARTOMANCIENNE 
C'est-a-dire  vos  sourires 

LE  GENDARME 

Et  puis  chantez  matin  et  soir 

Grattez-vous  si  ^a  vous  demange 

LE  MARI 

Aimez  le  blanc  ou  bien  le  noir 
C'est  bien  plus  drole  quand  qa  change 

LE  MARI  et  LE  GENDARME 
Suffit  de  s'en  apercevoir 

LA  CARTOMANCIENNE 

J'ai  pense  que  vous  ne  seriez  pas  faches 

De  savoir  la  bonne  aventure 

LE  MARI  et  LE  GENDARME 
Elle  a pense 

LA  CARTOMANCIENNE 
Chastes  citoyens  de  Zanzibar 
Qui  ne  faites  plus  d'enfants 
Sachez  que  la  fortune  et  la  gloire 
Les  forets  d'ananas  les  troupeaux 
d'elephants 


Astonishing  what  people  do 
In  order  not  to  work 

THE  HUSBAND 
No  scandal  in  my  house 

THE  FORTUNETELLER 
You  sir  in  a little  while 
Will  bear  three  sets  of  twins 

THE  HUSBAND 
Competition  already 

A LADY  in  the  audience 
Madame  Fortuneteller 
1 think  he's  cheating  on  me 

THE  FORTUNETELLER 
Keep  him  in  the  warming  oven 
My  my  an  incubator 

THE  HUSBAND 

Might  you  be  the  barber?  Cut  my  hair 

THE  FORTUNETELLER 

The  smart  young  ladies  of  New  York 

Gather  only  mirabelles 

Eat  nothing  else  than  boiled  ham 

It's  that  which  makes  them  beautiful 

THE  HUSBAND 
My  word  the  ladies  of  Paree 
Are  far  more  lovely  than  the  rest 
If  pussies  smile  at  thoughts  of  mice 
Then  so  do  we  at  thoughts  of  yours 

THE  FORTUNETELLER 
Your  smiles  that  is  to  say 

THE  POLICEMAN 

And  so  then  sing  morning  and  night 

Scratch  if  it  relieves  your  itch 

THE  HUSBAND 

Love  the  black  or  love  the  white 

It's  only  droller  when  they  switch 

THE  HUSBAND  and  THE  POLICEMAN 
Suffice  it  just  to  notice  which 

THE  FORTUNETELLER 
I thought  you  wouldn't  be  annoyed 
To  have  your  fortunes  told 

THE  HUSBAND  and  THE  POLICEMAN 
She  thought 

THE  FORTUNETELLER 
Chaste  citizens  of  Zanzibar 
Who' re  having  no  more  children 
Know  that  wealth  and  glory 
Pineapple  forests  elephant  herds 
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Appartiennent  de  droit 
Dans  un  proche  avenir 
A ceux  qui  pour  les  prendre  auront 
fait  des  enfants 


Belong  by  right 
In  the  near  future 

To  those  who  in  order  to  take  them  will 
have  had  children 


to  the  husband 


Ainsi  vous  Monsieur  qui  etes  si  fecond 

LE  MARI  et  LE  GENDARME 
Fecond  fecond 


Thus  you  sir  who  are  so  fecund 

THE  HUSBAND  and  THE  POLICEMAN 
Fecund  fecund 


LA  CARTOMANCIENNE  THE  FORTUNETELLER 

Vous  deviendrez  10  fois  milliardaire  You'll  be  ten  times  a billionaire 

to  the  policeman 

Vous  qui  ne  faites  pas  d'enfants  You  who  produce  no  children 

Vous  mourrez  dans  la  plus  affreuse  des  You  will  die  completely  down  and  out 

debines 


LE  GENDARME 
Vous  m'insultez 

Au  nom  de  Zanzibar  je  vous  arrete 


THE  POLICEMAN 
You  insult  me 

1 arrest  you  in  the  name  of  Zanzibar 


LA  CARTOMANCIENNE  THE  FORTUNETELLER 

Toucher  une  femme  quelle  honte  Lay  hands  on  a woman  what  a disgrace 

She  fights  with  the  policeman 


LE  MARI 

Eh!  fumez  la  pipe  Bergere 
Moi  je  vous  jouerai  du  pipeau 
Et  cependant  la  Boulangere 
Tons  les  sept  ans  change  de  peau 

LA  CARTOMANCIENNE 
Tous  les  sept  ans  elle  exagere 

The  policeman  falls  dead. 

LE  MARI 

En  attendant  je  vais  vous  livrer  au 
commissaire 
Assassine 


THE  HUSBAND 

Shepherdess  you  smoke  the  pipe 

I will  play  for  you  the  fife 

And  nonetheless  the  baker's  wife 

Each  seven  years  will  change  her  life 

THE  FORTUNETELLER 
Each  seven  years  she  causes  strife 
The  husband  rushes  at  her 
THE  HUSBAND 

Meanwhile  I'm  taking  you  to  the  police 
You  murderess 


She  throws  off  her  veils  and 

THERESE 

Mon  cher  mari  ne  me  reconnais-tu  pas 

LE  MARI 
Therese 


appears  in  an  evening  gown 
THERESE 

My  dear  husband  don't  you  recognize  me 

THE  HUSBAND 
Therese 


LE  GENDARME 
Therese 


THE  POLICEMAN  coming  hack  to  life 
Therese 


LE  MARI 

Mais  te  voila  plate  comme  une  punaise 
THERESE 

Qu'importe  viens  cueillir  la  fraise 
Avec  la  fleur  du  bananier 
Chassons  a la  Zanzibaraise 
Les  elephants  et  viens  regner 
Sur  le  grand  coeur  de  ta  Therese 

The  husband's  robe  comes 


THE  HUSBAND 

But  look  at  you  you're  flat  as  a board 
THERESE 

So  what,  come  pick  the  strawberry 
The  flower  of  the  banana  tree 
Let's  hunt  a la  Zanzibaraise 
The  elephants,  and  come  and  reign 
O'er  the  great  heart  of  your  Therese 

off  to  reveal  evening  dress 
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LE  MAKI 
Therese 

THERESE 

Qu'importe  le  trone  ou  la  tombe 
II  faut  s'aimer  ou  je  succombe 
Avant  que  ce  rideau  ne  tombe 


THE  HUSBAND 
Therese 

THERESE  then  ALL 
What  does  it  matter,  throne  or  tomb 
We  two  must  love  or  I'll  succumb 
Before  at  last  this  curtain  falls 


The  policeman,  newspaper  seller,  and  people  of  Zanzibar, 
all  in  evening  dress,  enter  dancing 


LE  MARI 

Chere  Therese  il  ne  faut  plus 

Que  tu  sois  plate  comme  une  punaise 

THERESE 

Bah!  ne  compliquons  pas  les  choses 
Envolez-vous 


THE  HUSBAND  handing  her  a bunch  of 
balloons 

Dear  Therese  you  must  no  longer 
Be  as  flat  as  a board 

TI  lERESE 


Pooh,  let's  not  make  a mess  of  things 
Fly  away 

She  lets  go  of  the  balloons 


TOUS 

Et  puis  chantez  matin  et  soir 
Grattez-vous  si  qa  vous  demange 
Aimez  le  blanc  ou  bien  le  noir 
C'est  bien  plus  drole  quand  qa  change 
Suffit  de  s'en  apercevoir 

LE  MARI  puis  THERESE 
Ecoutez  6 Franqais  les  leqons  de  la  guerre 
Et  faites  des  enfants  vous  qui  n'en  faisiez 
guere 

TOUS 
Des  enfants 


ALL 

And  so  then  sing  morning  and  night 
Scratch  if  it  relieves  your  itch 
Love  the  black  or  love  the  white 
It's  only  droller  when  they  switch 
Suffice  it  just  to  notice  which 

THE  HUSBAND  then  THERESE 
O Frenchmen  heed  the  lessons  of  the  war 
Make  babies,  you  who  scarcely  did  before 

ALL 
Babies. . . 


UNE  GROSSE  DAME 
Cher  public  faites  des  enfants 
Vous  qui  n'en  faisiez  guere 
Vous  qui  n'en  faisiez  plus 

UN  MONSIEUR  BARBU 
Cher  public  faites  des  enfants 
Vous  qui  n'en  faisiez  guere 
Vous  c]ui  n'en  faisiez  plus 

TOUS 

Vieux  gendarme  faites  des  enfants 

LA  GROSSE  DAME  et 
LE  MONSIEUR  BARBU 
Vous  qui  n'en  faisiez  guere 
Vous  qui  n'en  faisiez  plus 

TOUS 

Grattez-vous  si  qa  vous  demange 
Aimez  le  noir  ou  bien  le  blanc 
C'est  bien  plus  drole  quand  qa  change 
Suffit  de  s'en  apercevoir 
Des  enfants 

Cher  public  faites  des  enfants 


A LARGE  LADY 
Dear  audience  make  babies 
You  who  scarcely  did  before 
You  who  didn't  any  more 

A BEARDED  GENTLEMAN 
Dear  audience  make  babies 
You  who  scarcely  did  before 
You  who  didn't  any  more 

ALL  jostling  the  policeman 
Make  babies  old  policeman 

THE  LARGE  LADY  and 
THE  BEARDED  GENTLEMAN 
You  who  scarcely  did  before 
You  who  didn't  any  more 

ALL 

Scratch  if  it  relieves  your  itch 
Love  the  black  or  love  the  white 
It's  only  droller  when  they  switch 
Suffice  it  just  to  notice  which 
Babies. . . 

Dear  audience  make  babies 
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Manon  Meijs,  Geleen,  The  Netherlands 
Velmans  Foundation  Fellowship 
Thomas  Rademacher,  Neuss,  Germany 
Frelinghuysen  Foundation  Fellowship 

Manon  Quartet 

Anna  Carewe,  London,  England 
Miriam  Ann  Kenner  Memorial 
Scholarship /Mr.  and  Mrs.  Vincent  /. 
Lesunaitis  Scholarship 
Ariadne  Daskalakis,  Boston,  MA 
William  and  Mary  Greve  Foundation 
Scholarship 

Bernhard  Porck,  Altdobern,  Germany 
Mrs.  Peter  LB.  Lazmn  Scholarship/ 

June  Ugelow  Scholarship 
Sebastian  Gottschick,  Dusseldorf,  Germany 
Edward  G.  Shufro  Fellowship 
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Voice 

Jennifer  Cobb,  Cincinnati,  OI  i 

harolii  and  Thelma  Fisher  Fellowship 
Maartje  de  Lint,  Eelde,  The  Netherlands 
The  Netherland-Arnerica  Foundation 
Fellowship 

Marie  Devellereau,  Bordeaux,  France 
Florence  Gould  Foundation  Fellowship 
Raymond  Granlund,  I louston,  TX 

Flerrnan  Lissner  Foundation  Fellowship 
Camille  Kowash,  Salem,  OR 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 
Ruthann  Manley,  Brookline,  MA 

Herman  Lissner  Foundation  Fellowship 
William  Mulligan,  Tallahassee,  FL 
Francis  and  Caryn  Powers  Fellowship/ 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Brian  Nickel,  Meadow  Lake, 
Saskatchewan,  Canada 
Nancy  Lurie  Marks  Fellowship 
Konstanze  Niedung,  Wurzburg,  Germany 
Edward  G.  Shufro  Fellowship 
David  Ossenfort,  Mineola,  NY 
Bristol-Myers  Squibb  Foundation 
Fellowship 

Vitali  Rozynko,  Menlo  Park,  CA 

Bernice  and  Lizheth  Krupp  Fellowship 
Mark  Schowalter,  St.  Paul,  MN 
Wilmer  and  Douglas  Thomas  Fund 
Fellowship 

Chad  Smith,  Gettysburg,  PA 

Herman  Lissner  Foundation  Fellowship 
Scott  Toperzer,  Cambridge,  MA 
Patricia  Plum  Wylde  Fellowship 
Karen  Wierzba,  Mississauga,  Ontario, 
Canada 

Lia  and  William  Poorvu  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Shaunaid  Amette,  Manchester,  England 
Mary  H.  Smith  Scholarship 
Daniel  Brenna,  Allston,  MA 
Eugene  Cook  Scholarship 
Darren  Chase,  San  Diego,  CA 
Stuart  Haupt  Scholarship 
Vijay  Ghosh,  Wadsworth,  OH 
Abbey  and  foe  Nathan  Scholarship 


Joe  Dan  1 larper,  Snyder,  TX 

Ushers/ Programmers  Phyllis  Curtin 
Seminar  Endowed  Scholarship 
Elizabeth  Keusch,  Huntingburg,  IN 
Evelyn  and  Phil  Spitalny  Scholarship 
Erik  Kirchhoff,  Hilden,  Germany 

Andrall  and  joanne  Pearson  Scholarship 
Robin  Lee,  Princeton,  Nj 
BSO  Scholarship 

Mia  Lennox,  Toronto,  Ontario,  Canada 
Ethel  Barber  Eno  Scholarship 
Christopher  Miller,  Wichita,  KS 
Cynthia  L.  Spark  Scholarship 
Paul  Perry,  Syracuse,  NY 

Tisch  Foundation  Scholarship 
Thomas  Pertel,  Brunswick,  ME 
Dorothy  and  Montgomery  Crane 
Scholarship 

Jamet  Pittman,  Washington,  DC 

William  E.  Crofut  Family  Scholarship 
Rachael  Satanoff,  Englewood,  NJ 
Richard  F.  Gold  Memorial  Scholarship 
Benjamin  Schuman,  Baltimore,  MD 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen 
Scholarship 

Nkenge  Simpson,  Brooklyn,  NY 

Claire  and  Millard  Pryor  Scholarship 
Victoria  Weil,  St.  Louis,  MO 

Leah  Jansizian  Memorial  Scholarship 

Vocal  Accompaniment 

Edward  Bak,  Youngstown,  OH 

Stephanie  Morris  Marryott  and  Franklin  }. 
Marryott  Fellowship 
Dana  Brown,  Ann  Arbor,  Ml 
R.  Amory  Thorndike  Fellowship 
Gary  Gress,  Exton,  PA 
Stokes  Fellowship 
William  Hobbs,  Austin,  TX 
Billy  ]oel  Keyboard  Fellowship 
JJ  Penna,  Binghamton,  NY 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Paul  Plummer,  London,  England 
Wilhelmina  Sandwen  Fellowship 
Grant  Wenaus,  Regina,  Saskatchewan, 
Canada 

Mr.  and  Mrs.  David  B.  Arnold,  ]r.. 
Fellowship 
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HFTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  20,  1997  at  10:00  a.m. 

Florence  Could  Aadiiorium 
Seiji  Ozawa  Hall 


Prepared  by  Ronan  Lefkowitz  and  Arm  Hobson  Pilot  (Takemitsu), 
Lawrence  Wolfe,  Norman  Fischer,  Donald  MacCourt,  Stefan  Asbury,  and 

Gilbert  Kalish 


Program  ' 


Torn  Takemitsu 


(j 


Julianna  Miller,  Sa/o 


And  then  I knew  ‘{was  wind 

Sylwia  Saiachowska,  viola 
Elizabeih  Wooster,  harp 


Guniher  Schuller 


Vincent  Gendron,  Ryan  Walter, 


Ouar.ot  for  Double  Basses  (1.947J 

Allegro  i 

Allegro  scher^ando 

Adagio  ~ 

nc  Larson,  Hsueh-fen  Wei,  double  basses 


^•;1o 


Lud’wig  van  Beethoven 


Aexander  Potiomkin,  clarinet 


1 Trio  in  B-flat  Major  for  Clarinet,  Cello  and 
S>cw.A  Piano,  Op.  1 i 

il  _ Allecro  con  brio 

Adagio  (^0/VT) 


Tema  'co»;  Varia:zioni 


Susan  Babini,  cello 
jell  Tonuiiison,  piano 


Igor  Stravinsky 


Ann  Bobo,  Gute 
Patrick  Barry,  clarinet 
Brian  DeBoer,  bassoon 
Shoshana  Dob  row,  bassoon 


Octet  for  Wind  Instruments 

Sinfoni:  Lento  - Allegro  rrioderato 
Tema  con  variazione 
Finale:  Tempo  giusto 


Matthew  Swihart,  trumpet 
Matthew  Harding,  trumpet 
Mark  Salatino,  trombone 
Norbert  Laczko,  trombone 


Marc  Mellits 

Ruth  Williams,  violin 
Walter  Haman,  cello 


. Spam 

Erik  Gratton,  Gute 
Alexander  Potiomkin,  cl* 
*Vytas  Baksys,  piano 


Marc  Mellits  is  a Fellow  in  Composition  at  the  1997  Tanglewood  Music  Center. 


Franz  Schubert 


Quintet  in  A Major  for  Piano  and  Strings, 

Op.  1 14  ("Trout”) 

Allegro  vivace 
Andante 

Scherzo:  Presto  s T ^ 

Tema:  Andantino  • ' 

Finale:  Allegro  giusto 


O 


Carolyn  Huebl,  violin  ^ Dana  Putnam,  ceUo 

Andra  Voldins,  viola  Irving  Steinberg,  bass 

Simone  Dinnerstein,  piano 


*guest  artist 


Marc  Mellits  holds  degrees  from  the  Eastman  School  of  Music,  Yale  School  of 
Music,  and  Cornell  University  . His  principal  teachers  have  included  Samuel  Adler, 
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Symphony  Hall 
Boston,  Massachusetts  02115 
Telephone  (6l7)  638-9230 
Fax;  (617)  638-9223 


July  and  August: 

Lenox,  Massachusetts  01240 
Telephone  (413)  637-1600 


10th  Annual  Berkshire  Night  at  Tanglewood 
Monday,  July  21,  1997 

We  welcome  our  Berkshire  County  residents  to  this  very  special  evening!  Berkshire 
Night  is  a project  of  the  Boston  Symphony  Association  of  Volunteers  at  Tanglewood. 

Enjoy  the  evening! 


6-8  p.m.  Tours  of  the  Tanglewood  grounds  start  inside  the  Bernstein  Gate 


* 7 p.m. 


Concert  in  Seiji  Ozawa  Hall 
Dragon 


T~ 

757 


John  Orfe 
W.A.  Mozart 


Mozart  Trio  in  Bb  Major.  K.  502 

The  Florestan  Trio 
Ellen  Jewett,  violin;  Elizabeth  Simkin,  cello;  Zak  Bjerken,  piano 


^7: 


- — Capriccio  for  String  Sextet  R.  Strauss 

Andrew  Jennings  and  Rita  Lammers,  violin;  Dmitry  Kustanovich  and  1 1 ' cf 
Jennifer  Schackleton,  viola;  Walter  Haman  and  Dana  Pumam,  cello  I I * ' ) 


* 8:30  p.m.  Boston  University  Tanglewood  Institute  Young  Artists  Chamber  Music 
Ozawa  Hall 


Open  all  evening:  Glass  House  and  snack  bar. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
First  Concert 

Wednesday,  July  23,  1997  at  3:30  p.m. 

Chamber  Music  Hall 

Prepared  by  TMC  Vocal  Faculty  members  Kenneth  Griffiths  and  Alan  Smith 


Program 


Slow  March  (Ives) 

'Pwo  Little  Flowers  (Ives) 

Autumn  (Ives) 

Like  a sick  eagle  (Keats) 

At  the  River  (Lowry) 

Robin  Lee,  bass-baritone 
J.J.  Penna,  piano 


Chansons  de  Bilitis 

La  FliJte  de  Pan 
La  Chevelure 
Le  Tombeau  des  NaTades 

Victoria  Weil,  mezzo-soprano 
Gary  Gress,  piano 

Quatre  Poemes  de  Guillaume  Apollinaire  (1931) 
L’Anguille  - The  Eel 
Carte  postale  - Post  Card 
Avant  le  cinema  - At  the  Movies 
1904 

Darren  Chase,  baritone 
_ J.J,  Penna,  p/ajio 


Henri  Duparc 
(1848-1933) 


jamet  Pittman,  soprano 
William  Hobbs,  piano 


' Chanson  Triste  (Jean  Lahor) 

(Sully  Prudhomme) 

Au  Pays  Ou  Se  Fait  La  Guerre  (Theophile  Gautier') 
L’invitation  Au  Voyage  (Charles  Baudelaire) 


iJ 


I I 


Francis  Poulenc 
(1899-1963) 


Claude  Debussy 
(1862-1918) 


Charles  E.  Ives 


BALDWIN  PIANO 


Shadow  of  the  Blues  (Langston  Hughes) 
Silhouette 
Litany 
Island 
Could  Be 


John  Musto 


Erik  Kirchhoff,  baritone 
Dana  Brown,  piano 


L’Horizon  Chimerique,  Op.  1 18  (Jean  de  la  Ville  de  Mirmont) 
Le  mer  est  infinie 
Je  me  suis  embarque 
Diane,  Selene 

Vaisseaux,  nous  vous  aurons  aimes 


Gabriel  Faure 


Paul  L.  Perry,  baritone 
Gary  Gress,  piano 


Morning,  Op.  4,  no.  2 (M.L.  Janov) 

In  the  Silence  of  the  Secret  Night,  Op.  4, no.  3 (Fet) 
She  is  beautiful  as  Midday,  Op.  14,  no.  9 (N.  Minsky) 
Spring  Torrents,  Op.  14,  no.  11  (Feodor  Tioutchev) 


Rachmaninoff 


Mia  Lennox,  mezzo-soprano 
William  Hobbs,  piano 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Second  Recital 

Thursday,  July  24,  1997  at  4:30  p.m. 

Chamber  Music  Hall 

Prepared  by  TMC  Vocal  Department  faculty  members  Margo  Garrett, 
Kenneth  Griffiths  and  Alan  Smith. 


Program 


I 


1 Was  There  - Five  Poems  of  Walt  Whitman 
Beginning  My  Studies 
I Was  There 
A Clear  Midnight 
O Captain,  My  Captain 
Joy,  Shipmate  Joy! 


Lee  Hoiby 
(b.l926) 


Joe  Dan  Harper,  baritone 
Gary'  Gtcss,  piano 


Im  Fruhling 
Das  Rosenband 
rischervvci.«:e 
An  die  Lauic 
Ganymed 


Vijay  Joshua  Ghosh,  tenor 
Paul  Plummer, /7/(afA7o 


Franz  Schubert 
(1797-1828) 


I S'-' 


Calligrammes  (Guillaume  Apollinaire) 
L’Espionne 
Mutation 
Vers  le  Sud 
11  plcut 

La  grace  ex i lee 


Francis  Poulenc 
(1899-1963) 


/ 


ONVId  NIMOlVa 


( ,/’ 


Der  Tambour  (Moericke) 
Nimmersatte  Liebe  (Moericke) 
Verborgenheit  (Moericke) 

Der  Raltenfanger  (Goethe) 

Das  Kbhlerweib  ist  trunken  (Keller) 


Ben  Schuman,  tenor 
Ed  Bak,  piano 


\ S 


\ 

Recuerdo 

Echo  (Christina  Rossetti) 

Recuerdo  (Edna  St.  Vincent  Millay) 

A Last  Song  (In  memoriam  JefTery  French)  (Louise  Bogan) 


Daniel  Brenna,  tenor 
Paul  Plummer, 


Hugo  Wolf 
(1860-1903) 


John  Musto 


Suleika  (Goethe) 

Neue  Liebe  (Heine) 

Auf  Flugeln  des  Gesanges  (Heine) 
Die  Liebende  Schreibt 
Hexenlied 


Felix  Mendelssohn 
(1809-1847) 


o o 


Nkenge  Simpson,  soprano 
Ed  Bak,  piano 


!y 


om  The  House  of  Life:  A Cyclerof  Six  Sonnets  by 
Dante  Gabriel  Rossetti 


Z 


I. 

Love-sight 

II. 

Silent  Noon 

III. 

Love’s  Minstrels 

IV. 

Heart’s  Haven 

Christopher  Miller,  banion<s 
Dana  Brovvn,/7/a«o 


^ Kindertbtenlieder 

Nun  will  die  Sonn’ so  hell  aufgehn! 

Nun  seh’  ich  wohl,  warum  so  dunkle  Flammen 

Wenn  dein  Miitterlein 

Oft  denk’  ich,  sie  sind  nur  ausgegangen! 

In  diesem  Wetter! 

Shaunaid  Amette,  mezzo-soprano 
Paul  Plummer, /7/a«o 


\, 
I II 


—from  Sieben  Fr'iihe  Lieder 

Nacht  (Carl  Hauptman) 
i Die  Nachtigall  (Theodor  Storm) 

J Traumgekrbnt  (Rainer  Maria  Rilke) 

Im  Zimmer  (Johannes  SchlaO 
Sommertage  (Paul  Hohenberg) 


Elizabeth  Keusch,  soprano 
Dana  Brown,  piano 

I 


Ralph  Vaughan  Williams 
(1872-1958) 


Gustav  Mahler 
(1860-1911) 


Alban  Berg 
(1885-1935) 


L o M.- 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Third  Concert 


Saturday,  July  26,  1997  at  2:00  p.m. 
Florence  Could  Auditorium 
Seiji  Ozawa  Hall 


Program 


Johannes  Brahms 


Tragic  Overture,  Op.  81 

1^'  ^2- 

Christian  Arming,  iTonc/uc/or  I 

Vienna,  Austria 


Wolfgang  Amadeus  Mozart 


Symphony  No.  38  in  D Major,  K.  504 
("Prague") 

Adagio;  TUlegio 

Andante  0 ' O O 

Finale:  Presto  


Joel  Smirnoff,  conductor 


Intermission 


Jean  Sibelius 


Symphony  No.  1 in  E minor,  Op.  39 

Andante,  ma  non  troppo  - Allegro 
energico 

Andante  (ma  non  troppo  lento) 
Scherzo:  Allegro 
Finale:  Quasi  un  fantasia 


Leon  Fleisher,  conductor 
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SIXTH  CHAMBER  MUSIC  CONCERT 


M 


Sunday,  July  27,  1997  at  10:00  a.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

The  Natalie  aiid  Murray  S.  Elatz  Concert 

Prepared  by  Donald  MacCouil,  Raphael  Hillyer,  Norman  Fischer, 
Stefan  Asbury  and  Julius  Levine 


Program 


Darius  Milhaud 


La  Creation  du  Monde 
Marlena  Chow,  Matthew  Lehmann,  violins 
Yujeong  Lee,  cello 
Mary  Wheelock,  bass 
Erik  Gratton,  Julianna  Miller,  flutes 
Lisa  McCullough,  oboe 

Patrick  Bell,  Elizandro  Garcia-Montoya,  clarinets 
Chien-kwan  Lin,  alto  saxophone 
Robin  Leech,  £>3550077 
Jennifer  Montone,  horn 
Michael  Mergen,  Benjamin  Wright,  trumpets 
James  Nova,  trombone 
Joseph  Pereira,  Matthew  Strauss,  percussion 
Ksenia  Kouzmenko,  piano 
Donald  MacCourt,  conductor 


Bela  Bartok 


Quartet  for  Strings  No.  4 (1928) 
Allegro 

Prestissimo,  con  sordino 
Non  troppo  lento 
Allegretto  pizzicato 
Allegro  molto 


Cristina  Buciu,  violin 
Ruth  Williams,  violin 


Abigail  Kubert,  viola 
Paige  Riggs,  cello 


Dmitri  Shostakovich 


Hi  Quintet  in  G Minor  for  Piano  and 


Strings,  Op.  57 
Prelude:  Lento 
Fugue:  Adagio 
Scherzo:  Allegretto 
Intermezzo:  Lento 
Finale:  Allegretto 


3^' 


Ralph  Allen,  violin 
Rebecca  Cherry,  violin 


Jessie-Leah  Greenbaum,  viola 
Wendy  Law,  cello 


Jean  Schneider,  piano 


Patrick  Clark 


Glancing  Blade 


Rebecca  Fischer,  Hisaichi  Shimura,  violins 
Dmitry  Kustanovich,  viola 
Irisjortner,  cello 
Mary  Wheelock,  bass 
Jacinthe  Forand,  flute,  alto  flute,  piccolo 


Elizabeth  Matchett,  Angela  DeBoer,  horns 
Matthew  Swihart,  trumpet 
Mark  Salatino,  trombone 
Norbert  Laczko,  bass  trombone 
Darcey  Timmerman,  Michael  Laven,  percussion 


Patrick  Clark  is  currently  completing  a Doctor  of  Musical  Arts  degree  in 
composition  at  the  Shepherd  School  of  Music,  Rice  University,  in  Houston 
Texas.  His  teachers  have  included  Arthur  Gottschalk,  Dan  Asia,  Ellsworth 
Milburn  and  Paul  Cooper.  Recent  commissions  include  works  for  the 
Kaprizma  Ensemble  in  Israel,  Collegium  Novum  at  the  University  of 
Western  Michigan  and  the  Prague  Summer  Festival  Ensemble  directed 
by  Ladislav  Kubik.  Patrick  Clark  is  a Fellow  in  Composition  at  the  1997 
Tanglewood  Music  Center. 


Nathan  Hughes,  oboe,  English  horn 
Patrick  Barry,  clarinet 
Elizandro  Garcia-Montoya,  bass  clarinet 
Robin  Leech,  bassoon 


Elizabeth  Wooster,  harp 
Stefan  Asbury,  conductor 


String  Quartet  No.  14  in  D minor, 
Op.Posth.  (“Death  and  the  Maiden”) 


Allegro 

Andante  con  moto 
Scherzo:  Allegro  molto 
Presto 


Jacobien  Rozemond,  violin 
Susanna  Klein,  violin 


Kelly  Dylla,  viola 
Doris  Hochscheid,  cello 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coorxiinator 


FOURTH  RECITAL 
Monday,  July  28,  1997  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Program 


Pastorales  (Juan  Jimenez) 

Andabamos,  monte  arriba 
Que  blanca  viene  la  luna 
Novia  del  campo 


oo 


Carlos  Pedrell 
(1891-1943) 


Mark  Schowalter,  tenor 
Gary  Gress,  piano 


Five  songs  on  the  text  of  Mary  Stuart,  Op.  135 
Abschied  von  Frankreich 
Nach  der  Geburt  ihres  Sohnes 
An  die  Konigin  Elisabeth 
Abschied  von  der  Welt  i 

Gebet 


Robert  Schumann 
(1810-1856) 


Ruthann  Manley,  mezzo-soprano 
Gary  Gress,  piano 


Opus  43 

It  Was  in  Early  Spring  (Tolstoi) 

It  Was  Not  the  Wind  from  the  Mountaintop  (Tolstdi 
Fresh  and  Fragrant  is  your  Garland  (Fet) 


Nicolai 


Clearer  than  the  Lark’s  Song  (Tolstoi) 


/0V6 


Chad  Smith,  tenor 
Grant  Wenaus,  piano 


Rimsky-Korsakov 

(1844-1908) 


Intermission 


Histoires  naturelles  (Jules  Renard) 
Le  Paon 
Le  Grillon 
Le  Cygne 
L©  Martin-Pechaur 
La  PInlade 


Brian  Nickel,  baritone 
J.J.  Penna,  piano 


Maurice  Ravel 
(1875-1937) 


BALDWIN  PIANO 


Brentano  Lieder  (Clemens  Brentano) 

I Ich  wolit  ein  Straiiblein  binden,  Op.  68,  no.  2 
II.  An  die  Nacht,  Op.  68,  no.  1 
Ophelia  Lieder,  Op.  67  (William  Shakespeare) 

I.  Wie  erkenn  ich  mein  Treulieb  vor  andern  nun 

II.  Guten  Morgen,  ‘s  ist  Sankt  Valentinstag 
III  Sie  trugen  ihn  auf  der  Bahre  bloss 


Richard  Strauss 
(1864-1949) 


/C:^o 


Marie  Devellereau,  soprano 
William  Hobbs,  piano 


Deux  poemes  de  Guillaume  Apollinaire 

I.  Dans  le  jardin  d’Anna 

II.  Aliens  plus  vite 
Portrait  (Colette) 

Priez  pour  paix  (Charles  d’Orleans) 
Miroirs  Brulants 

I.  Tu  vois  le  feu  du  soir 

Je  nommerai  ton  front 


II. 

Parisiana 

I. 


Jouer  du  bugle 
Vous  n’ecrivez  plus? 


Francis  Poulenc 
(1899-1963) 


Raymond  Granlund,  baritone 
Paul  Plummer,  piano 


Tonight’s  program  was  prepared  by  TMC  Vocal  Faculty  members  Kenneth  Griffiths 
(Rimsky-Korsakov,  Strauss),  Dennis  Helmrich  (Poulenc,  Pedrell,  Ravel)  and  Karl 

Paulnack  (Schumann). 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 

Artist-in-Residence  for  Vocal  Music. 
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PROGRAM 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Third  Recital 

Thursday,  July  31,  1997  at  1:00  p.m. 

Theatre 

1 KK  3 0-1  ZclS  tec  ^ 

Program 


Hermit  Songs 

At,  St.  Patrick’s  Purgatory 
Church  Bell  at  Night 
I ^ - S*  3 St.  Ita’s  Vision 
~~  The  Heavenly  Banquet 

Crucifixion 
Sea-Snatch 
Promiscuity 
The  Monk  and  His  Cat 
The  Praises  of  God 
The  Desire  for  Hermitage 


Samuel  Barber 
(1910-1981) 


Vijay  Ghosh,  tenor 
Gary  Gress,  piano 


Ballades  de  Frangois  Villon 

Ballade  de  Villon  a s’amye 

Ballade  que  Villon  feit  a la  requeste  de  sa  mere  pour 
Prier  Nostr  Dame 

I I • S~0  Ballade  de  femmes  de  Paris 


Joe  Dan  Harper,  baritone 
Dana  Brown,  piano 


Claude  Debussy 
(1862-1918) 


Mirabai  Songs  (English  versions  by  Robert  Bly) 
It’s  True,  I Went  to  the  Market 
All  I Was  Doing  Was  Breathing 
^ - Why  Mira  Can’t  Go  Back  To  Her  Old  House 

/-  'Vc.  Where  Did  You  Go? 

— The  Clouds 

Don’t  Go 


John  Harbison 
(b.l938) 


Elizabeth  Keusch,  soprano 


Benjamin  Britten 
(1913-1976) 


__  j Proverbs  of  William  Blake 
ftX “he  Songs  of  Experience,  the  Auguries  of  Innocence, 
an™  the  Proverbs  of  Hell  (selected  by  Peter  Pears) 
Proverb  I 
London 


Proverb  II 

The  Chimney-sweeper 

2 i - O 3 Proverb  III 

A Poison  Tree 


Proverb  IV 
The  Tyger 


Proverb  V 
Proverb  VII 

Every  Night  and  Every  Morn 


Shaunaid  Amette,  mezzo-soprano 
].].  Penna,  piano 


Gustav  Mahler 
(1860-1911) 


Friedrich  Ruckert  Lieder  , , * \ 

^ ^rder  wtufbttL^ef  gi“  (t  h^e  become  lost  to  the  world) 


Darren  Chase,  baritone 


Banalites  (Guillaume  Apollinaire) 
Chanson  d’Orkenise 
Hotel 

Fagnes  de  Wallonie 
Voyage  a Paris 
- — Sanglots 


Francis  Poulenc 
(1899-1963) 


Mia  Lennox,  mezzo-soprano 
Ed  Bak,  piano 


Songs 


• H : ^ Z 


from  DesKnahen  Wunderhom 
Wo  die  schonen  Trompeten  blasen 
Wer  hat  dies  Liedlein  erdacht? 

Die  irdische  Leben 
Rheinlegendchen 


Mahler 

[3J 


Rachael  Satanoff,  mezzo-soprano 
William  Hobbs,  piano 
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PROGRAM 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 


PHYLLIS  CURTIN  SEMINAR 
Fourth  Recital 

Saturday,  August  2,  1997  at  2:30  p.m. 
Theatre 


Program 


Siete  Canciones  populares  Espanolas 
El  Pano  Moruno 
Seguidilla  Murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 


Manuel  de  Falla 
(1876-1946) 


Victoria  Weil,  mezzo-soprano 
Ed  Bak,  piano 


Mad  Love 

Monarchs  (Sharon  Olds) 
Andromeda  Baby  (Duncan  Nielson) 
Infinite  Bliss  (Sharon  Olds) 
Psychojenny  (Duncan  Nielson) 


Nkenge  Simpson,  soprano 
Dana  Brown,  piano 


Duncan  Nielson 
(b.  1969) 


Le  Vieux  Coffret 
Songe 
Berceuse 

In  una  selva  oscura 
Foret 


Andre  Caplet 
(1878-1925) 


Uaniei  Brenna,  tenor 
Ed  Bak,  piano 


Der  Doppel^anger  (H.  Hef 
Liebesbotschaft  (ReHsfab) 
Erlkbnig  (W.  von  Goeth 


Robmvliee,  bass-bc 
Williami^obbs,  piano 


(1797H828) 


BALDWIN  PIANO 


Henry  Purcell 
(1659-1695) 


Music  for  a while 
If  music  be  the  food  of  love 
Sweeter  than  roses 
Not  all  my  torments 
Mad  Bess 


Paul  L.  Perry,  baritone 
Paul  Plummer,  piano 


Tempi  assai  lontani  (P.B.  Shelley) 
Canto  funebre  (P.B.  Shelley) 
Notte  (Ada  Negri) 

Invito  alia  danza  (C.  Zangarini) 

O falce  di  luna  (G.  D’Annunzio) 


Ottorino  Respighi 
(1879-1936) 


Ben  Schuman,  tenor 
Paul  Plummer,  bass 


Cinq  melodies  de  Venise 
Mandoline 
En  sourdine 
Green 
A Clymene 
C’est  I’extase 


Gabriel  Faure 
(1845-1924) 


Christopher  Miller,  baritone 
Grant  Wenaus,  piano 


Poema  en  forma  de  canciones 
Dedicatoria 
Nunca  olvida 
Cantares 
Los  Dos  Miedos 
De  Locas  Por  Amor 


Joaquin  Turina 


Jamet  A.  Pittman,  soprano 
^G rant  Wenaus,  piano 


Muac  program 

Center 


SEVENTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  3,  1997  at  10:00  A.M. 


Robert  Schumann__ 

( \ crO 


Rebecca  Fischer,  violin 
Andra  Voldins,  viola 


Quartet  in  E-flat  Major  for  Piano  and  Strings, 
Op.  47 

Sostenuto  assai;  Allegro  ma  non  troppo 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 

Irisjortner,  cello 
Lorraine  Min,  piano 


Michael  Hersch 


Trio  for  Violin,  Viola  and  Cello 


Ralph  Allen,  violin  ‘ Andrew  Duckies,  viola 

Irisjortner,  cello 

This  year  at  age  25  Michael  Hersch  became  one  of  the  youngest  recipients 
ever  to  receive  a Guggenheim  Fellowship  in  Music.  Other  awards  include 
First  Prize  in  the  American  Composer  Awards,  a Fellowship  from  the 
American  Academy  of  Arts  and  Letters,  a First  Music  Commission  and  two 
ASCAP  Young  Composer  Grants.  Michael  Hersch  has  studied  at  the  Peabody 
and  Moscow  Conservatories.  Upcoming  performances  include  the  New  York 
Chamber  Symphony  and  the  Chamber  Music  Society  of  Lincoln  Center. 
Michael  Hersch  is  a Fellow  in  Composition  at  the  1997  Tanglewood  Music 
Center. 

-The  Trio  for  Violin,  Viola  and  Cellos  is  in  one  movement  and  was  written  in 
response  to  a deep  personal  loss.  This  is  the  premiere  performance.- 

-M.H.- 


II.  Floating  in  a Dream 

III,  Cavalry 

rV.  And  When  the  Dream  Had 
Faded 


Hilary  Foster,  violin 
Edward  Wu,  violin 


Andrew  Duckies,  viola 
Erica  Wise,  cello 
Raymond  Granlund,  baritone 


I wrote  my  seventh  string  quartet  between  June  8 and  September  20,  1979, 
for  Leslie  Guinn,  baritone,  and  the  Concord  String  Quartet  on  commission 
from  The  University  of  Michigan  to  honor  the  centennial  of  its  School  of 
Music. 

The  texts  I chose  for  this  work  are  from  poems  by  my  son  Paul,  who  died  at 
the  age  of  twenty  in  1964.  These  particular  poems  have  long  been  among 
my  favorites  because  of  their  dark  beauty  and  sharply  chiseled  images.  I 
carried  certain  lines  with  me  for  years  - not  because  my  son  had  written 
them,  but  because  they  were  powerful  verbal  icons  that  had  struck  off  the 
sparks  of  truth  about  existence.  I knew  they  were  as  true  for  Paul’s  experience 
as  for  my  own  and  others  who  have  walked  the  strange  borderlands  between 
waking  and  sleeping,  life  and  death.  They  are,  each  in  its  own  way,  strange 
word-dreams  full  of  the  knowledge  of  love  --  but  also  full  of  fear  and  terror; 
yet  everything  resolves  in  understanding  and  pain  is  washed  away. 

I have  tried  to  treat  the  voice  and  the  quartet  as  integral  parts  of  an  ensemble, 
giving  the  voice  and  the  instruments  an  equal  share  in  the  projection  of 
musical  and  dramatic  ideas.  The  quartet  frequently  accompanies  the  voice 
(Colla  voce)  but  just  as  frequently  acts  independently  of  the  voice  or 
establishes  the  texture  within  which  the  voice  is  heard  as  a common  bond. 

-G.R.- 


Sofia  Gubaidulina 


Garten  von  Freuden  und  Traurigkeiten 


Martin  Sher,  viola 


William  Bomar,  flute 


Nicolas  Tulliez,  harp 


CT/ 


Wann  ist  es  wirklich  aus? 
Was  ist  das  wahre  ende? 
Alle  Grenzen  sind 
wie  mit  einem  Stuck  Holz 
Oder  einem  Schuhabsatz 
in  die  Erde^gfizagen 


Bis  dahin.  . . , 

Hier  ist  die  Grenze. 
AUes  das  is  kunstlich. 
Morgen  spielen  wir 
ein  anderes  Spiel. 


Ludwig  van  Beethovei 


r 


"Ouart^t  in  G Major,  for  Strings,  Op.  18, no.  2 
Allegro 

Adagio  cantabile 
Scherzo:  Allegro 
Allegro  molto  quasi  presto 


Tammie  Gallup,  violin 
Sarah  Zaharako,  violin 


Dmitry  Kustanovich,  viola 
Dana  Putnam,  cello 


FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

ENSEMBLE  IN  RESIDENCE 


Sunday,  August  3,  1997  at  8:30  p.m 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


fcr  |:oo 


Manon  Quartet 

Ariadne  Daskalalds  and  Bernhard  Forck,  violins 
Sebastian  Gottschick,  viola 
Anna  Carewe,  violoncello 


Program 


H.  Purcell 
A.  Webern 


13  .-rr 


H.  Purcell 


Fantazia  in  d minor,  z.  739 
Six  Bagatelles,  Op.  9 
Massig 

Leicht  bewegt 
Ziemlich  fliessend 
Sehr  langsam 
Ausserst  langsam 
Fliessend 

Fantazia  in  e minor,  z.  741 


A.  Berg 


Lyric  Suite 

Allegretto  gioviale 
Andante  amoroso 
Allegro  misterioso 
Adagio  appassionato 
Presto  delirando 
Largo  desolato 


Intermission 


].  Brahms 


Quartet  in  a minor.  Op.  51,  no.  2 
Allegro  non  troppo 
Andante  moderate 
Quasi  Minuetto,  moderate 
Finale:  Allegro  non  assai 
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TANGLEWOOD  ON  PARADE  1997 

SCHEDULE  OF  EVENTS 


2:00  FANFARES  Main  Gate  Drive 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

2:30  CHAMBER  MUSIC  - BUTI  Chamber  Music  Hall 

Program  available  at  the  door 

2:45  CHAMBER  MUSIC  - TMC  FELLOWS  Seiji  Ozawa  Hall 

3:00  VOCAL  MUSIC  - TMC  FELLOWS  Theatre 

3:45  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  Koussevitzky  Music  Shed 
YOUNG  ARTISTS  CHORUS 

Ann  Howard  Jones,  conductor 
YOUNG  ARTISTS  ORCHESTRA 
David  Hoose,  conductor 
Program  available  at  the  Music  Shed 

5:00  ALPINE  HORN  DEMONSTRATION  Lawn  in  front  of  Chamber  Music  Hall 

Messrs.  Katzen  and  Wadenpfuhl 

5:30  BALLOON  ASCENSION  (weather  permitting)  Lawn  near  Lion  Gate 

6:00  WIND  MUSIG  - TMC  FELLOWS  Tanglewood  Manor  House  Porch 

7:00  BERKSHIRE  HIGHLANDERS  Lion  Gate 

8:00  FANFARES  Koussevitzky  Music  Shed 

Roger  Voisin,  conductor 

Dukas:  Fanfare  pour  Preceder  “La  Peri” 

Williams:  Olympic  Fanfare  and  Theme 
Copland:  Fanfare  for  the  Common  Man 

8:30  GALA  CONCERT  Koussevitzky  Music  Shed 

Bernstein:  Overture  to  “Candide" 

TMCO:  Seiji  Ozawa,  conductor 
Ravel:  Une  Barque  sur  I’ocean  and  Alborada  del  gracioso 
TMCO:  Leon  Fleisher,  conductor 
Copland:  Buckaroo  Holiday 
Grofe:  Old  Creole  Days  and  Mardi  Gras 
BPO:  Keith  Lockhart,  conductor 
Gershwin:  An  American  in  Paris 

BSO:  John  Williams,  conductor 
Tchaikovsky:  1812  Overture 

TMCO,  BSO:  Seiji  Ozawa,  conductor 


Fireworks  over  Lake  Mahkeenac 


FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 


2:45  P.M. 


Seiji  Ozawa  Hall 


Bartok  Sonata  for  Two  Pianos  and  Percussion  ( 1 938) 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

Ksenia  Kouzmenko  and  Lorraine  Min,  pianos 
Doug  Wallace  and  Michael  Laven,  percussion 


Tomasi  Fanfares  Liturgiques 

Annunciation 

Evangile 

Apocalypse  (Scherzo) 

Procession  du  Vendredi-Saint 

Kane  Gillespie,  Angela  DeBoer,  Jennifer  Montone,  Tricia  Giesbrecht,  horns 
Benjamin  Wright,  David  Gordon,  Matthew  Harding,  trumpets 
Mark  Salatino,  Samuel  Getchell,  James  Nova,  trombones 
Norbert  Laczko,  bass  trombone 
Ben  Rankin,  timpani 

Matthew  Strauss,  Joseph  Pereira,  Darcey  Timmerman,  percussion 
Roger  Voisin,  conductor 


Mendelssohn  Octet  in  E-flat  Major  for  Strings,  Op.  20 

Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 
Presto 

Hilary  Foster,  Hisaichi  Shimura,  Fumika  Yamamura,  Chala  Yancy,  violins 
Wilma  Hos,  Courtney  Sedgwick,  violas 
Olivia  Blander,  Ruth  Machnai,  cellos 


Prokofiev  Quintet  for  Winds  and  Strings.  Op.  39 

I.  Tema:  Moderato 

II.  Andante  energico 

III.  Allegro  sostenuto  ma  con  brio 

V.  Allegro  precipitato,  ma  non  troppo  presto 

VI.  Andantino 


Chala  Yancy,  violin  Izumi  Nishizawa,  oboe 

Sylwia  Balachowska,  viola  Kai-Yun  Lu,  clarinet 

Jeremy  Hulick,  bass 


Beethoven  Trio  in  B-flat  Major  for  Piano  and  Strings,  Op.  97 

("Archduke”) 

Allegro  moderato 
Scherzo 

Andante  cantabile,  ma  pero  con  moto 
Allegro  moderato 

Paige  Riggs,  cello 
Miri  Yampolsky,  piano 


Susan  Perelman,  violin 


FELLOWSHIP  PROGRAM  CHAMBER  MUSIC  (continued) 


Schumann 

Piano  Quintet  in  E-flat  Major,  Op.  44 
Allegro  brillante 

In  modo  d'una  Marcia;  Un  poco  largamente 
Scherzo:  Molto  vivace 
Allegro  ma  non  troppo 

Dennis  O'Boyle,  violin  Sylwia  Balachowska,  viola 

Jeanyi  Kim,  violin  Yujeong  Lee,  cello 

Ksenia  Kouzmenko,  piano 


Schumann 

Andante  and  Variations 

Doris  Hochscheid,  Susan  Babini,  cellos 
Eileen  Shin,  Simone  Dinnerstein,  pianos 
Haley  Hoops,  horn 

Dvorak 

Piano  Quintet  in  A Major,  Op.  8 1 
Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

Jacobien  Rozemond,  violin  Abigail  Kubert,  viola 

Rita  Lammers,  violin  Ruth  Machnai,  cello 

Kathleen  Boyd,  piano 


Brahms 

String  Sextet  No.  1 in  B-flat  Major,  Op.  18 
Allegro,  ma  non  troppo 
Thema  con  Variazioni:  Andante,  ma  moderate 
Scherzo:  Allegro  molto 
Rondo:  Poco  Allegretto  e grazioso 

Serge  Khvorostuhin,  Jeanyi  Kim,  violins 
Marlin  Sher,  Jennifer  Shackleton,  violas 
Walter  Haman,  Yujeong  Lee,  cellos 

Rachmaninoff 

Fantasy  (Suite  No.  1),  Op.  5,  for  two  pianos 
Barcarolle 
A Night  for  Love 
Tears 

Russian  Easter 

Jean  Schneider  and  Miri  Yampolsky,  pianos 


FELLOWSHIP  PROGRAM  VOCAL  MUSIC 


3:00  P.M.  Theatre 

Die  Zigeunerin  Hugo  Wolf 

Nixe  Binsefuss 

Die  Bekehrte 

Bedeckt  mich  mit  Blumen 

Aufeiner  Wanderung 

Er  ist's 

Karen  Wierzba,  soprano 
Edward  Bak,  piano 


Liederkreis,  Op.  39  (Eichendorff) 

In  der  Fremde 
Intermezzo 
Waldesgespr'ach 
Die  stille 
Mondnacht 
Schone  Fremde 
Auf  einer  Burg 
In  der  Fremde 
Wehmut 
Zwielicht 
Im  Walde 
Friihlingsnacht 

Konstanze  Niedung,  soprano 
Grant  Wenaus,  piano 

Robert  Schumann 

Ballade  des  gras  dindons  (Edmond  Rostand) 

Serenade  italienne  (Paul  Bourget) 

Aimons-nous  (Theodore  de  Banville) 

Le  Rat  de  ville  et  le  Rat  de  champs  (Jacques  de  la  Fontaine) 
Danse  macabre  (Henri  Cazalis) 

William  Mulligan,  tenor 
J.J.  Penna,  piano 

Emmanuel  Chabrier 
Ernest  Chausson 
Camille  Saint-Saens 
Jacques  Offenbach 
Camille  Saint-Saens 

Cantata  #51  "Jauchzet  Gott  in  alien  Landen" 

I.  Aria 

II.  Recitative 

III.  Aria 
IVa.  Choral 

b.  Alleluja 

Johann  Sebastian  Bach 

Susanna  Klein,  violin  Courtney  Sedgwick,  viola 

Rita  Lammers,  violin  Erica  Wise,  cello 

Benjamin  Wright,  trumpet  Vincent  Gendron,  bass 

Paul  Plummer,  harpsichord 
Marie  Devellereau,  soprano 


FELLOWSHIP  VOCAL  MUSIC  (continued) 


Songs  on  texts  by  Friedrich  Ruckert  Roben  Schumann 

Mein  schoner  Stern,  Op.  101,  no.  4 
Schneeglockchen,  Op.  79,  no.  26 
Volksliedchen,  Op.  51,  no.  2 
Rose.  Meer  und  Sonne,  Op.  37,  no.  9 

Ruthann  Manley,  mezzo-soprano 
Gary  Gress,  piano 


Ich  wollt  ein  Strausslein  binden  (Brentano)  Richard  Strauss 

Sausle,  liebe  Myrthe  (Brentano) 

Amor  (Brentano) 

Wiegenlied  (Dehmel) 


Camille  Kowash,  soprano 
J.J.  Penna,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 

Margo  Garrett,  coordinator 


FELLOWSHIP  PROGRAM  WIND  MUSIC 


6:00  P.M.  Tanglewood  Manor  House  Porch 


Gounod 

Petite  Symphony 

Adagio  - Alegretto 
Andante  cantabile 
Scherzo 

Finale:  Alegretto 
Ann  Bobo,  Oute 

Sandy  Stimson,  Amy  Mendillo,  oboes 
Jonathan  Gunn,  Alexander  Potiomkin,  clarinets 
Nathaniel  Hale,  Kimberly  Woolly,  bassoons 
Tricia  Giesbrecht,  Kane  Gillespie,  horns 

Beethoven 

Octet,  Op.  103 
Alegro 
Andante 
Menuetto 
Finale:  Presto 

Lisa  McCullough,  Izumi  Nishizawa,  oboes 
Carey  Bell,  Patrick  Barry,  clarinets 
Robin  Leech,  Brian  DeBoer,  bassoons 
Elizabeth  Matchett,  Haley  Hoops,  horns 

BALDWIN  PIANO 
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Gala  Concert 

August  5,  1997,  at  8:30 

Tanglewood  Music  Center  Orchestr.a 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 

Seth  Ozawa,  Leon  Fleisher, 

Keith  Lockhart,  and  John  Wieeiams, 
C.ONDUCTORS 


TanglewGDd 

Music 

Center 


The  TANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 
BOSTON  SYMPHONY  ORCHESTRA. 

BOSTON  S\TVIPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Daniel  R.  Gustin,  Acting  Managing  Director 
ami  Manager  oj  Tanglcwood 
Nancy  Perkins,  Director  oj  Development 


TANGLEWOOD  MUSIC  CENTER 
Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Cliainnan  of  the  Faculty, 

Charles  E.  Culpepa'  Foundation  Chair 
Ellen  Highstein,  Administrator 
Tracy  Wilson,  Director  of  Tanglcwood  Development 
James  E.  Whitaker,  Chief  Coordinator 
Harry  Shapiro,  Orchestra  Managa' 


Tanglewood  on  Parade 

Tuesday,  August  5,  1997 

For  the  benefit  of  the  Tanglewood  Music  Center 


TanglewGDd 

Music 

Center 


2:00 

Gates  Open 

5:00 

Alpine  Horn  Demonstation 
(Lawn  near  Chamber  Music  Hall; 

2:00 

Boston  University 
Tanglewood  Institute: 

inside  in  case  of  rain) 

Fanfares  at  Main  Gate  Dnve 
(Rear  of  Shed  in 
case  of  rain) 

5:30 

Balloon  Ascension 
(Lower  lawn  near  Lion  Gate, 
weather  permitting) 

2:30 

Boston  University 
Tanglewood  Institute: 
Chamber  Music  Concert 
(Chamber  Music  Hall) 

6:00 

Tanglewood  Music  Center 
Fellowship  Wind  Music 
(Tanglewood  Manor  House 
porch;  Chamber  Music  Hall 

2:45 

Tanglewood  Music  Center 

in  case  of  rain) 

Fellowship  Chamber  Music 
(Seiji  Ozawa  Hall) 

7:00 

Berkshire  Highlanders 
(Lion  Gate;  rear  of 

3:00 

Tanglewood  Music  Center 

Shed  in  case  of  rain) 

Fellowship  Vocal  Recital 
(Theatre-Concert  Hall) 

8:00 

Tanglewood  Music  Center 
Fellowship  Brass, 

3:45 

Boston  University 
Tanglewood  Institute 
Young  Artists  Orchestra 

Roger  Voisin  conducting: 
Fanfares 

(Koussevitzky  Music  Shed) 

and  Chorus 

(Koussevitzky  Music  Shed) 

8:30 

Gala  Concert 

(Koussevitzky  Music  Shed) 

Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  of  BSO  horn  player  Daniel  Katzen 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  of  the  Berkshire  Highlanders 
Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 


A Message  Irom  Seiji  Ozawa 


Welcome  to  Tanglewood  on  Parade — our 
annual  celebration  ol  Tanglewood  and  the 
Tanglewood  Music  Center.  This  is  our  fourth 
summer  working  on  the  Leonard  Bernstein 
Campus  and  performing  in  Seiji  Ozawa 
Hall,  that  wonderful  new  “room  for  music” 
that  belongs  not  to  me,  but  to  everyone 
who  makes  and  hears  music  there.  The 
campus,  and  our  new  concert  hall,  feel  so 
much  like  home,  it’s  hard  to  believe  they’ve 
been  here  lor  just  a few  years.  At  the  same 
time,  each  summer  continues  to  bring 
great  new  challenges.  This  year  we  began 
our  season  with  a wonderful  “Evening  of 
Stars”  showcasing  the  scope  of  the  BSO’s 
Tanglewood  activities  and  featuring  an  array 
of  TMC  alumni  as  soloists.  That  event  also 
launched  the  $130  million  BSO/2000 
Campaign  at  Tanglewood,  the  largest  en- 
dowment campaign  ever  in  this  country 
for  a symphony  orchestra.  Another  high- 
light of  the  summer  was  this  year’s  TMC 
opera  production,  Poulenc’s  rarely  per- 
formed, charming  comic  opera  Les  Mamelks 
de  Tiresias. 

By  joining  us  here  today  you  are  sup- 
porting the  important  work  of  the  Tangle- 
wood Music  Center’s  exceptional  young 
musicians.  Each  year  generous  patrons 
provide  financial  support  in  the  form  of 
Fellowships,  Scholarships,  and  Faculty 
Chairs  that  make  it  possible  to  maintain 
the  TMC  year  after  year.  Without  this 
help,  and  the  support  of  music  lovers 
like  yourselves,  the  Tanglewood  Music 
Center  could  not  survive. 

Another  kind  of  help  comes  to  us 
from  Boston  University.  Their  wonderful 
Tanglewood  Institute  helps  us  offer  similar 
advanced  training  to  musicians  of  high 
school  age.  Their  participation  today  cele- 
brates more  than  thirty  years  of  partner- 
ship with  the  Boston  Symphony,  thirty 
years  of  helping  the  nation’s  best  young 
artists  grow. 


Every  ticket  sold  today  helps  us  con- 
tinue to  offer  tuition-free  Fellowships  and 
other  financial  aid  to  young  musicians  who 
have  worked  very  hard  to  earn  a place  in 
these  programs.  This  freedom  from  finan- 
cial concern  allows  them  to  focus  all  their 
attention  on  music-making.  There  is  no 
other  place  in  the  world  like  Tanglewood, 
where  young  musicians  are  inspired  by  the 
Boston  Symphony  Orchestra,  the  TMC 
Faculty,  the  guest  artists  who  periorm  here, 
and  the  unique  Tanglewood  landscape. 

The  Tanglewood  Music  Center  has  held 
a very  special  place  in  my  heart  since  I 
arrived  here  in  1960.  Making  others  feel 
welcome  here  has  become  an  important 
part  of  my  life.  For  two  months  each  year 
we  live  and  work  together.  This  is  the  spirit 
that  welcomed  me  when  1 first  arrived,  and 
which  I hope  to  pass  on  to  others.  Just  as  1 
found  a home  in  music  at  Tanglewood,  so 
do  hundreds  of  aspiring  young  artists  who 
come  here  each  summer.  I thank  you  for 
helping  to  make  this  possible. 

9:-/‘ 

Seiji  Ozawa 


The  Tanglewood  Music  Center 


Tanglewood  provides  much  more  than  a set- 
ting for  the  concerts  offered  by  the  Boston 
Symphony  Orchestra.  It  is  also  the  site  of 
the  Tanglewood  Music  Center,  one  of  the 
world’s  most  influential  centers  for  advanced 
musical  study,  and  which  has  been  main- 
tained by  the  Boston  Symphony  Orchestra 
since  its  establishment  in  1940  under  the 
leadership  of  Serge  Koussevitzk)'.  With  Leon 
Fleisher  now  in  his  thirteenth  year  as  its 
j Artistic  Director,  the  Tanglewood  Music 
Center  continues  to  provide  a wide  range 
of  specialized  training  and  experience  for 
young  musicians  from  all  over  the  world.  In 
1994,  the  Tanglewood  Music  Center  entered 
I a new  era  with  the  opening  of  Seiji  Ozawa 
! Hall,  which — along  with  its  backstage  facili- 

■ ties.  Green  Room,  TMC  orchestra  library, 

: and  instrument  storage  space  all  located  in 

the  Leonard  Bernstein  Performers  Pavilion 
. — now  serves  as  the  focal  point  of  the  new 

Leonard  Bernstein  Campus,  which  also  en- 
I compasses  the  Leon  Fleisher  Carriage  House 
! with  chamber  music  coaching  studios  and 
offices;  the  Aaron  Copland  Library,  in  a cot- 
tage adjacent  to  the  refurbished  carriage 
house;  a new  Rehearsal  Hall;  and  additional 
; coaching  studios  throughout  the  campus. 

1 With  the  inauguration  of  Seiji  Ozawa  Hall 
and  the  opening  of  the  Leonard  Bernstein 
I Campus,  all  involved  with  the  Tanglewood 
j Music  Center  look  toward  the  twenty-first 
I century  newly  inspired,  with  a renewed 
sense  of  purpose. 

I The  school  opened  formally  on  July  8, 

1940,  with  speeches — Koussevitzky,  allud- 
' ing  to  the  war  then  raging  in  Europe,  said, 

! “If  ever  there  was  a time  to  speak  of  music, 
^ It  is  now  in  the  New  World” — and  music, 
i the  first  performance  of  Randall  Thompson’s 
I Alleluia  for  unaccompanied  chorus,  which 
I was  written  for  the  ceremony  and  arrived 
less  than  an  hour  before  the  event  was  to 
if  begin,  but  which  made  such  an  impression 
8 that  it  has  remained  the  traditional  opening 

I 

1 

I 

■ 

! 

rf 


music  each  summer.  The  TMC  was  Kousse- 
vatzky's  pride  and  joy  for  the  rest  of  his  life. 
He  assembled  an  extraordinary  faculty  in 
composition,  operatic  and  choral  activities, 
and  instrumental  performance;  he  himself 
taught  the  most  gifted  conductors. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer  tech- 
nique. which  students  learn  with  their  regu- 
lar private  teachers,  but  on  making  music. 
Although  the  program  has  changed  in  some 
respects  over  the  years,  the  emphasis  is  still 
on  ensemble  performance,  learning  cham- 
ber music,  vocal  music,  and  the  orchestral 
literature  with  talented  fellow  musicians 
under  the  coaching  of  a master-musician- 
tcacher.  Many  of  the  pieces  learned  this  way 
are  performed  in  TMC  recitals;  each  sum- 
mer brings  exciting  performances  by  talent- 
ed young  professionals  beginning  a love 
affair  with  a great  piece  of  music. 

Throughout  the  summer  the  Tangle- 
wood Music  Center  Orchestra  performs  in 
concerts  covering  the  entire  repertory  under 
the  direction  of  student  conductors  as  well 


Serge  Koussevitzky 


as  members  of  the  TMC  faculty  and  guest 
conductors  present  at  Tanglewood  to  lead 
BSO  concerts.  The  quality  of  the  TMC  Or- 
chestra, assembled  for  just  eight  weeks 
each  summer,  regularly  astonishes  visitors, 
it  would  be  impossible  to  list  all  the  distin- 
guished musicians  who  have  been  part  of 
this  annual  corps  of  young  people  on  the 
verge  of  professional  careers  as  instrumen- 
talists, singers,  conductors,  and  composers. 
But  it  is  worth  noting  that  20%  of  the  mem- 
bers of  the  major  orchestras  in  this  country 
have  been  students  at  the  Tanglewood 
Music  Center,  with  that  figure  constantly 
nsing. 

Today  there  are  three  pnncipal  programs 
at  the  Tanglewood  Music  Center,  each  with 
appropnate  subdivisions.  The  Fellowship 
Program  provides  a demanding  schedule  of 
study  and  performance  for  students  who 
have  completed  most  of  their  training  in 
music  and  who  are  awarded  fellowships 
to  underwrite  their  expenses.  It  includes 
courses  of  study  for  instrumentalists,  sing- 
ers, and  composers.  Other  courses  of  in- 
struction include  the  Conducting  Class, 
from  which  members  are  selected  for  pub- 


lic performance,  and  the  Phyllis  Curtin 
Seminar  for  Singers.  In  1966,  educational 
programs  at  Tanglewood  were  extended  to 
younger  students,  mostly  of  high-school 
age,  when  Erich  Leinsdorf  invited  the  Bos- 
ton University  School  for  the  Arts  to  become 
involved  with  the  Boston  Symphony  Or- 
chestra’s activities  in  the  Berkshires.  Today, 
Boston  University,  through  its  Tanglewood 
Institute,  sponsors  programs  that  offer  indi- 
vidual and  ensemble  instruction  to  talented 
younger  musicians,  with  a variety  of  pro- 
grams for  performers,  composers,  and  visu- 
al artists. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy.  At 
the  same  time,  the  Tanglewood  Music  Cen- 
ter maintains  its  commitment  to  the  future 
as  one  of  the  world’s  most  important  train- 
ing grounds  for  the  composers,  conductors, 
instrumentalists,  and  vocalists  of  tomorrow. 


TMC  Artistic  Director  Leon  Flasher  working  with  the  Tanglewood  Music  Center  Orchestra 


Gala  Concert 


TANGLEWOOD  ON  PARADE 

Tuesday,  August  5,  at  8:30 
CO-SPONSORED  BY  FILENE’S  AND  GE  PLASTICS 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 
SEIJI  OZAWA,  LEON  FLEISHER,  KEITH  LOCKHART, 
and  JOHN  WILLIAMS,  conductors 


Tanglew(®d 

Music 

Center 


BERNSTEIN 


RAVEL 


COPLAND 

GROPE 


Overture  to  Candide 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 

Une  Barque  sur  Vocean 
Alborada  del  gracioso 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
LEON  FLEISHER  conducting 

“Buckaroo  Holiday”  from  Rodeo 
“Old  Creole  Days”  and  “Mardi  Gras” 
from  Mississippi  Suite 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 


INTERMISSION 


GERSHWIN  An  American  in  Paris 

BOSTON  SYMPHONY  ORCHESTRA, 

JOHN  WILLIAMS  conducting 

TCHAIKOVSKY  Ceremonial  Overture,  1812 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
and  BOSTON  SYMPHONY  ORCHESTRA, 

SEIJI  OZAWA  conducting 


Baldwin  piano 


Oiir  Business  Begins  In 
The  Berkshire's 


...and  rcachc.s  the  world.  That’s  CiE  Plastics. 
A place  where  itleas  and  innovation  flourish. 
From  antomobiles  to  computers  to  appliances... 
shapintr  and  improving  the  products  yon  use 
around  the  world. 


GE  Plastics 


Notes 


Leonard  Bernstein  (1918-1990)  composed  Candide,  a musical  based  on  Voltaire’s  satirical 
short  novel,  in  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed  after  only 
seventy-three  performances  on  Broadway;  not  until  years  later,  in  a much-revised  version,  did 
it  become  a real  popular  success.  Yet  few  musicals  have  successfully  combined  so  wide  a range 
of  styles,  such  witty  parodies,  and  such  sheer  technical  bnlliance.  The  show  even  boasted  a 
real  overture  that  was  something  other  than  the  hastily  cobbled-together  potpourri  of  songs 
that  were  designed  to  be  the  hit  numbers.  This  bright  and  sassy  overture  quickly  assumed  a 
life  of  its  own  as  a concert  piece  of  the  lighter  sort. 

Maurice  Ravel  (1875-1937)  composed  Une  Barque  sur  I’ocean  and  Alborada  del  gracioso 
in  1905  as  part  of  a set  of  five  piano  pieces  published  under  the  title  Miroirs  ("Mirrors”).  He 
orchestrated  Une  Barque  in  1906  but  replaced  it  with  a later  version  in  1920;  the  Alborada  he 
orchestrated  in  1918  with  brilliant  success.  The  first  piece  is  gently  delicate,  with  the  light  swell 
of  a calm  sea  rocking  the  bark.  The  title  of  the  second  piece  is  evocative,  if  a bit  mystenous. 
An  “alborada"  is  the  troubador’s  "dawn  song,”  generally  conceived  as  sung  by  a friend  post- 
ed outside  the  bedroom  window  of  two  illicit  lovers  to  warn  them  that  dawn  is  approaching. 
But  this  “Fool’s  dawn  song”  is  a vigorous  Spanish  dance  built  up  from  typical  Iberian  rhythms. 
The  introductory  phrase  suggests  a guitar  refrain  that  recurs  several  times  between  “verses” 
of  the  song,  which  becomes  a bnlliant  orchestral  showpiece,  culminating  in  a glorious  racket. 

Aaron  Copland  (1900-1990)  is  the  composer  who,  for  many  people,  created  the  musical 
image  of  the  American  west.  Yet  the  Brooklyn-born  composer  lived  all  his  life  in  New  York 
and  found  his  cowboy  tunes  in  books  rather  than  on  the  open  range.  But  he  never  quoted 
them  literally.  In  Rodeo,  a ballet  written  for  Agnes  DeMille,  he  treats  the  tunes  with  welcome 
humor,  emphasizing  certain  details  to  make  them  stand  out.  Early  m “Buckaroo  Holiday,” 
Copland  adds  to  the  tune  “Sis  Joe”  an  irregular  drum  punctuation  to  emphasize  its  energetic 
and  clipped  character.  Later  on,  the  solo  trombone  plays  “If  he’d  be  a buckaroo  by  his  trade” 
with  humorous  portamentos  and  witty  exaggerated  pauses. 

Ferde  Grofe  (1892-1972)  is  best-known  for  having  orchestrated  George  Gershwin’s  Rhap- 
sody in  Blue  for  its  premiere.  His  own  original  scores  were  usually  programmatic,  depicting 
scenes  m Amencan  life  in  a way  that  combined  the  sophistication  of  European  music  with 
the  melodic  and  rhythmic  flair  of  American  popular  styles.  The  most  famous  of  these  is  the 
Grand  Canyon  Suite  (1931).  The  Mississippi  Suite  (1926),  his  earliest  score  of  this  kind,  is  per- 
haps his  second  best-known  work.  Translating  into  sound  the  impressions  of  the  natural 
habitat  and  the  culture  that  grew  up  along  the  river  banks,  the  music  is  evocative  in  the  way 
that  the  best  film  scores  are,  filled  with  harmony  and  color  and  warm  melody. 


The  music  led  by  Keith  Lockhart  in  this  concert  can  be  heard  on  “American  Visions,” 
his  latest  compact  disc  with  the  Boston  Pops  Orchestra  for  RCA  Victor,  available  at 
the  Tanglewood  Music  Store. 


George  Gershwin  (1898-1937),  already  making  his  mark  as  a leading  Broadway  com- 
poser, agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  “concert  of  modem 
music”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12,  1924,  a concert  designed  to 
illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world  of  symphonic 
music.  The  result  was  Rhapsody  in  Blue,  and  its  premiere  caused  a sensation,  elevating  the 
twenty-five-year-old  composer  to  remarkable  prominence  among  American  musicians.  The 
success  of  Rhapsody  in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway 
stage,  so  he  accepted  Walter  Damrosch’s  commission  of  a symphonic  work  and  composed 
An  American  in  Pans  after  visiting  that  city  in  1928.  The  tone  poem  is  replete  with  musical 
suggestions  of  the  lively  French  capital  in  all  its  Gallic  charm,  including  hints  of  such  typical 
tourist  activities  as  dodging  the  taxicabs,  whose  horns  can  be  heard  in  the  score. 


Phyllis  Curtin  Seminar  lor  Singers 
Shaunaid  Amette,  Manchester,  England 
Mary  II.  Smith  Scholanhip 
Daniel  Brenna,  Allston,  MA 
Eugene  Cook  Sclio/ursliip 
Darren  Chase,  San  Diego,  CA 
Stuart  llaupt  Scholurnhip 
Vijay  Ghosh,  Wadsworth,  OH 
Ahhey  and  joe  Nathan  Scholarship 
Joe  Dan  Harper,  Snyder,  TX 

Ushers/Proff-ammers  Phyllis  Curtin  Seminar 
Endowed  Scholarship 
Elizabeth  Kcusch,  Huntingburg,  IN 
Evelyn  and  Phil  Spitalny  Scholarship 
link  Kirchhoff,  Hilden,  Germany 
Andrall  and  Joanne  Pearson  Scholarship 
Robin  Lee,  Pnneeton,  NJ 
BSO  Scholarship 

Mia  Lennox,  Toronto,  Ontano,  Canada 
Fthel  Barber  Hno  Scholarship 
Chnstopher  Miller,  Wichita,  KS 
Cynthia  /..  Spark  Scholarship 
Paul  Perry,  Syracuse,  NY 
Tisch  Foundation  Scholarship 
Thomas  Pertel,  Brunswick,  ME 

Dorothy  and  Montgomery  Crane  Scholarshtp 
Jamet  Pittman,  Washington,  DC 
William  E.  Crofut  Family  Scholarship 


Rachael  Satanoff,  Einglewood,  NJ 
Richard  E Gold  Memorial  Scholarship 
Benjamin  Schuman,  Baltimore,  MD 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen  Scholarship 
Nkenge  Simpson,  Brooklyn,  NY 
Claire  and  Millard  Pryor  Scholarship 
Victoria  Weil,  St.  Louis,  MO 

Leah  Jansiztan  Memorial  Scholarship 

Vocal  Accompaniment 
Edward  Bak,  Youngstown,  OH 
Stephanie  Moms  Marryott  and  Franklin  J. 

Marryott  fyiowship 
Dana  Brown,  Ann  Arbor,  MI 
R.  Amory  Thorndike  Fellowship 
Gary  Gress,  Exton,  PA 
Stokes  Fellow.ship 
William  Hobbs,  Austin,  TX 
Billy  Joel  Keyboard  Fellowship 
JJ  Penna,  Binghamton,  NY 

Baldwin  Piano  and  Organ  Company  Fellowship 
Paul  Plummer,  London,  England 
Wilhelmina  Sandwen  Fellowship 
Grant  Wenaus,  Regina,  Saskatchewan,  Canada 
Mr.  and  Mrs.  David  B.  Arnold,  Jr,  Fellowship 


A Musical  Partnership 

The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a half-century. 
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Boston  Symphony  Orchestra  1996-97 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Music  Directorship  endowed  by  John  Moors  Cabot 


First  Violins 
Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 

Assistant  Concertmaster 
Robert  L Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 
“Laura  Park 
Assistant  Concertmaster 
Edward  and  Bertha  C,  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 
Carolyn  and  Ceor^e  Rowland  chair 
Gottfried  Wilfinger 
Dorothy  Q.  and  David  B.  Arnold,  Jr, 
chair,  fully  funded  in  perpetuity 
Alfred  Schneider 
Muriel  C.  Kasdon 
and  Marjone  C.  Paley  chair 
Raymond  Sird 
Ruth  and  Carl  Shapiro  chair, 
fully  funded  in  perpetuity 
Ikuko  Mizuno 
David  and  Ingnd  Kosowsky  chair 
Amnon  Le\y 

Theodore  W and  Evelyn  Berenson 
Family  chair 

* Harvey  Seigel 

Stephanie  Moms  Mairyott  and 
Franklin  J.  Marryott  chair 
*Nancy  Bracken 
*Aiza  Raykhtsaum 

* Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 

* Catherine  French 


* Participating  in  a system  of  rotated 
seating 

tOn  sabbatical  leave 
“On  leave 

§Suhstituting,  Tanglewood  1997 


Second  Violins 
Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W Rahh  chair, 
endowed  in  perpetuity  in  1 977 
Ronald  Knudsen 
Edgar  and  Shirley  Crossman  chair 
Joseph  McCauley 
Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C Howie  chair, 
fully  funded  in  perpetuity 
*Jerome  Rosen 

* Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 

* Tatiana  Dimitriades 
*Si-Jing  Huang 

* Nicole  Monahan 

* Kelly  Ban 
*Wendy  Putnam 
§ Joseph  Conte 

Violas 

Steven  Amsell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Hui  Liu 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Willdson 
Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

* Rachel  Fagerburg 

* Edward  Gazouleas 
*Kazuko  Matsusaka 


Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair, 
endowed  in  peipctuity  in  1 969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Manon  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M,  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  hlewman  chair 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 
Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 
Charles  and  JoAnne  Dickinson  chair 
Jonathan  Miller 
Rosemary  and  Donald  Hudson  chair 
*Owen  Young 
John  F.  Cogan,Jr,  and 
Mary  L Cornille  chair, 
fully  funded  in  perpetuity 
*Amdrew  Pearce 
Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Mana  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Heame 
Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

* Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

* Dennis  Roy 


riutes 

Elizabeth  Ostling 
Acting  Pnncipal 
Waller  Piston  chair, 
endowed  in  peipetinty  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chan; 
endowed  in  perpetuity  in  198} 

Assistant  Pnncipal 
Marian  Cray  Lewis  chair, 
fully  funded  in  perpetuity 
§Marianne  Gedigian 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Pnncipal 

Mildred  B.  Reims  chair, 
endowed  in  perpetuity  in  1975 
Mark  McEwen 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenjeld  chair 

English  Horn 
Robert  Sheena 
Beranek  chair, 
fully  funded  in  peipetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1 977 
Scott  Andrews 
Thomas  Martin 
Associate  Pnncipal  & E-flat  clarinet 
Stanton  W and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  papetuity 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1 979 


Roland  Small 
Richard  Ranti 
Associate  Pnncipal 

Contrabassoon 
Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagqff  Slosberg  chair, 
endowed  in  peipetuity  in  1979 
Richard  Sebnng 
Associate  Pnncipal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Tnnnpets 
Charles  Schlueter 
Pnncipal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1 977 
Peter  Chapman 
Ford  II.  Cooper  chair 
“Timothy  Morrison 
Associate  Pnncipal 
Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 
§David  Bamonte 

Trombones 
Ronald  Barron 
Pnncipal 

J P and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 
Douglas  Yeo 


iimpani 
Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  peipetuity  in  1979 

Percussion 
Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 
Pnncipal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Assistant  Conductor 
Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 

Stage  Assistant 
Harold  Harris 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 
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Boston  University  Tanglewood  Institute 

Bruce  MacCombie,  Dean,  Boston  University  School  for  the  Arts 
Phyllis  Hoffman,  Director,  Music  Division 
Cynthia  Plumb,  Administrator 


Young  Artists  Orchestra  and 
Chamber  Music  Program 

Violin 

Andrew  Koehler.  Conccnmcistcr, 

Ortitmd,  R4 

Erik  Rynearson.  Pnnapat  2nd, 

Mcilihu,  CA 

Elizabeth  Archibald,  East  Cranhy,  CT 
Sarah  Boss,  Philadelphia,  PA 
Allison  Bush,  Pleasant  Grove,  UT 
Thomas  Carney,  Voorhees,  NJ 
Karen  Choi,  Lexington,  MA 
Sha  Sha  Chu,  Albuquerque,  NM 
Sarah  D'Angelo,  Pnnceton,  NJ 
Kenji  Furukawa,  Tokyo,  Japan 
Yukiko  Furukawa,  Tokyo,  Japan 
Joel  Gibbs,  Saint  Louts,  MO 
Brenna  Mane  Hall,  Coivallis,  OR 
Youngyoon  Ham,  Westbrook,  CT 
Ben  Heilman,  Larchmont,  NY 
Aron  Holzman,  Wellesley,  MA 
Yukio  King,  Woodland,  CA 
Joyce  Kung,  Orange,  CT 
Nate  Laliberte,  Portland,  ME 
Yuna  Lee,  Belmont,  MA 
Helen  Liu,  Potomac,  MD 
Kathy  Lu,  Virginia  Beach,  VA 
Serena  McKinney,  American  Fork,  UT 
Michael  Page,  Feigu.s  Falk,  MN 
Nyssa  Patten,  Ashby,  MA 
Erica  Pisaturo,  Wakejield,  MA 
Robert  Redman.  Fort  Worth,  TX 
Knstin  Rising,  Cheshire,  CT 
Jennifer  Stevenson,  Vassalhoro,  ME 
Patrick  Truxes,  WestbrooKCT 
Chi-fu  Jeffrey  Yang.  State  College,  PA 
Andrew  Yeh,  Cranbury,  NJ 

Viola 

Megan  Fergusson,  Principal, 

North  Easton.  MA 
Andre  de  los  Santos,  Dallas,  TX 
Mana  DeLuca,  Fresh  Meadows,  NY 
Elizabeth  Dinwiddie,  Pleasant  Valley,  NY 
Mark  Holloway,  OceansicJe,  NY 
Brian  Kim,  Glastonbury,  CT 
Andrew  Leeson,  Newton.  MA 
Elaine  Leisinger,  Newton,  MA 
Rebecca  Sanchez,  Newton,  MA 
Emily  'Weiss,  Waban,  MA 

Violoncello 

Margalit  Cantor,  Principal,  New  York,  NY 
Scott  Crowley,  East  Greenwich,  Rl 
Allegra  Devon,  Brookline,  MA 
Ariana  Falk,  Portland,  OR 
David  Kim,  Natick,  MA 
Elizabeth  Lara,  Monrovia,  MD 
Christine  Morrow,  Great  Barrington,  MA 
Kenneth  Olsen,  Loudonville,  NY 
Joshua  Packard,  Cambridge,  MA 
John  Pheiffer,  East  Chatham,  NY 
Kathanne  Riddell,  Tilston,  Manitoba, 
Canada 


Ashima  Scripp,  Newton.  MA 
Contrabass 

Tony  Flynt,  Pnncipal,  Alexandria,  VA 
Jeffrey  Beecher,  Mineola,  NY 
Kyle  Ermer,  Baltimore,  MD 
Cole  Ferguson,  Sarasota.  FI. 

Stephanie  Hamngton,  Altamont,  NY 
Kellie  Nitz,  Rapid  City,  SD 
Nia  Washington,  San  Antonio,  TX 
Randall  Wong,  Kailua,  HI 

Flute 

Brian  Seeve.  Pnnapal,  Amherst,  MA 
Jennifer  Blieck,  New  Ulm,  MN 
Julietta  Curenton,  Alexandria,  VA 
Allison  Foley,  Greenwich,  CT 

Piccolo 

Jennifer  Blieck 

Oboe 

Anana  Ghez,  Pnncipal,  New  York.  NY 
Michael  Clardy,  San  Antonio,  TX 
Michael  Dressier,  Manhattan.  KS 
Kathenne  Wilcox,  Lee  Center,  NY 

Clarinet 

Zachary  I.odmer,  Pnncipal,  Malibu,  CA 
Benjamin  Fox,  Huntington.  NY 
Kenneth  Gould,  Middleton,  MA 
Jonathan  Osterman,  Redmond,  WA 

Bassoon 

James  Gaffigan,  Pnncipal, 

Staten  Island.  NY 
Isaac  Gruber,  Fairfield,  CT 
Elizabeth  Hardy,  Lincoln.  NE 
David  Neway,  Rockville  Center,  NY 
(bassoon  and  contrabassoon) 

Horn 

.Anneka  Zuehlke,  Pnncipal,  Vienna,  VA 
Pamela  Kiesling,  Rochester.  NY 
John  Ramos,  Sarasota.  FL 
Adam  Schommer,  Monroe,  NY 
Kelly  Schurr,  Annandale,  VA 
Megan  Williams,  Essex  Junction,  VT 

Trumpet 

Gareth  Flowers,  Pnncipal,  Arlington,  VA 
Joshua  Budway,  Hope,  Rl 
Mindy  Cabral,  Thousand  Oaks,  CA 
Jenny  Ruzow,  Clifton  Park,  NY 

Trombone 

Joshua  Bell,  Pnncipal,  Seattle,  WA 
Julia  Cowden,  Trumansburg,  NY 

Bass  Trombone 

Dana  Landis,  Longmeadow,  MA 

Tuba 

Mark  McMahon,  White  House,  TN 

Timpani 

Samuel  Solomon,  Principal,  Sharon,  MA 
Eric  Poland,  Westford,  MA 
(timpani  and  percussion) 


Meghan  Swanson.  Roswell,  GA 

Percussion 

Daniel  Bauch,  Boxboro,  MA 
Lee  Vinson,  Auburn,  AL 

Harp 

Carolyn  Strashun*,  Pnncipal. 

Scarsdale.  NY 

Nadja  Bums*,  Houston,  IX 
Barbra  Lowe*,  Detroit.  MI 
Nuiko  Wadden*,  Wilmette,  II. 

Orchestra  Manager 

Carolyn  Davies 

Young  Artists  Chorus 
Soprano 

Michelle  Ade.ssa,  Cheshire,  CT 
Andrea  Arias.  Lynnbrook,  NY 
Amanda  Bean,  Washington,  DC 
Kimberly  Bennett,  Cambndge,  MD 
Nadia  Bjorlin,  West  Palm  Beach,  FL 
Cathenne  Cochran,  Tappan,  NY 
Ernestine  Guzman.  Bronx.  NY 
Emily  Halpem,  Scarsdale.  NY 
Stephanie  Jo  Henderson,  Olympia,  WA 
Jessica  Hernandez,  Rockville.  MD 
Natalie  Hung,  Bethesda,  MD 
Da\nd  Kom,  East  Meadow,  NY 
Lauren  Luchtman,  Cherry  Hill,  NJ 
Katherine  Lynch.  Newton,  MA 
Emily  Ann  May,  Worcester,  MA 
Dorothy  Meiburg,  Roswell,  CA 
Claire  Molloy,  Crosse  Pointe,  Ml 
Sarah  Palmer,  San  Ramon,  CA 
Marcy  Richardson,  Crosse  Pointe.  Ml 
Rebecca  Rockefeller,  Falmouth,  ME 
Jessica  Wheeler  Searle,  Lexington,  MA 
Elizabeth  Shapiro,  Herndon,  VA 
Stefanie  Stauffer,  Wayland,  MA 
Shelley  Thorpe,  Gainesville,  CA 
Bnanna  Winters,  Forty  Fort,  PA 

Mezzo-Soprano 
Dove  Bums,  Wilton,  CT 
Jennifer  Cameron,  Spokane,  WA 
Elizabeth  Coppock,  Saint  Louis.  MO 
Elizabeth  Early,  Spokane,  WA 
Rebecca  Gordon,  North  Scituate,  Rl 
Chnstina  Grandy  North  Easton,  MA 
Maeve  Hoglund,  Olympia,  WA 
Katin  Jacobs-Lake,  Puyallup,  WA 
Georgina  Joshi,  South  Bend,  IN 
Emily  Wentworth  Landa,  LaGrange,  GA 
Annabeth  Loveys,  Comer  Brook, 
Newfoundland,  Canada 
Susanna  Reckord-Raymer, 

Washington,  DC 

Carolyn  Schwartz,  Worcester,  MA 
Becky  Sherwood,  Medjield,  MA 
Claire  Alan  Smith,  Calgary,  Alberta, 
Canada 

Sehr  Thadhani,  McLean,  VA 
Emmy  Thomas,  Montgomery,  AL 


Tenor 

Carlos  Avilas,  Los  Angeles,  CA 
Peter  James  Barrett,  Comer  Brook, 
Newfoundland,  Canada 
William  Caravetta,  Sarasota,  FL 
Ian  Fisher,  Rhinebeck,  NY 
Constantine  Germanacos, 

San  Francisco,  CA 
Chad  Heltzel*,  Portland,  OR 
Chris  Hossfeld  ♦ Concord,  MA 
Bryant  Isbell,  Muscle  Shoals,  AL 
Noah  Kaufman  ♦ . West  Fiartjord,  CT 
Adam  Luebke,  Doylestown,  PA 
Michael  McDonald,  New  York,  NY 
Kevin  Traugott,  Wallingford,  CT 

Bass 

Davrd  Thomas  Cohen,  Atlanta,  CA 
Michael  Descotcaux,  Dover,  MA 
Ambjom  Elder,  Puns,  France 
Justin  Godoy  ♦ Winchester,  MA 
Judd  Greenstein  ♦ New  York,  NY 
David  Hughes  ♦ Stamford,  CT 
Mark  Inman  ♦ Westborouffi,  MA 
David  Keck,  West  Newhury,  VT 
Paul  LaRosa,  Union,  NJ 
Biyan  McLeod.  Windham,  ME 
Liam  Moran,  Brookline,  MA 
Andrew  Reed  Sklar,  Flauppauge,  NY 
Jonathan  Spring,  San  Francisco,  CA 
Nate  Stumpff  ♦ Liberty,  ME 
Jason  Vincent  Zammit,  Munhasset,  NY 

.Atlantic  Brass  Quintet 
Seminar 
Trumpet 

Kevin  Brodeur,  fohnston,  Rf 
William  Buck,  Wethersfield,  CT 
Blakely  Carroll,  Vienna,  V'A 
Stephen  Chapdelaine,  Allston,  MA 
Dennis  Conroy,  Abington,  MA 
Stephen  DeCost,  Plymouth,  MA 
Nathan  Erickson,  Brooklyn  Park,  MN 
Josh  Frank,  Westport,  CT 
Andrew  Click,  Hanover,  NH 
Marc  Guberman,  Uoyd  Harbor,  NY 
Michael  Gurfield,  Santa  Monica,  CA 
Michael  Inofuentes,  Fairfax,  VA 
Jacob  Janzen,  Interiochen,  MI 
Jo  Ann  Lamolino,  Paramus,  Nf 
Matthew  Misener,  Clifton  Park,  NY 


James  Soland,  Exeter,  NH 
Matthew  Steinfeld,  Brooklyn,  NY 
Jeffrey  Thomson,  East  Greenwich,  Rl 

Horn 

Mary  Allen,  Virginia  Beach,  VA 
Christina  Guarino,  Pleasantville,  NY 
Lauren  Horoschak,  Furlong,  PA 
Margaret  Hudson,  Binningham,  AL 
Sonja  Kassal,  East  Lyme,  CT 
Jennifer  Kessler,  Newhall,  CA 
Rebecca  Milzoff,  Glastonbury,  CT 
Cecily  Rose,  Scarsdale,  NY 
Jennifer  Stahl.  North  Wales,  PA 

Trombone 

George  Bent.  Norfolk,  MA 
Matthew  Berloe,  East  Isltp,  N’Y 
Ulf  Bjorlin,  West  Palm  Beach,  FL 
Daniel  Block,  Westport,  CT 
Seth  Budahl,  Ashland,  NH 
Bnan  Conklin,  Allston,  MA 
David  Demos,  Monroe,  NY 
Daniel  Noffsinger,  Schenectady,  NY 
Sarah  Piivler,  Sterling,  VA 

Bass  Trombone 

William  Lombardelli,  E.  Brookfield,  MA 
Tuba 

Daniel  Bradley.  Fairfax,  VA 
Ank  Cohen,  Monroe,  NY 
Nina  Guidetti,  Plymouth,  MA 
Ryan  Kilgore,  Webster,  NY 
Peter  Lillpopp,  Dalton,  MA 
Adam  Porter,  Plymouth,  .VIA 
Johanna  Schmidtke,  Mesa.  AZ 
Eric  Snitzer,  Bristol,  Rl 

Tanglewood  Institute  Staff 
C>Tithia  Plumb,  Administrator 
Amy  Brogna,  Dir.  Of  Scheduling 
Sr.  Staff  Asst. 

CaroljTi  Bell,  Asst.,  Adult  Music 
Seminar 

Amy  Dombach,  Staff  Assistant 
Suzanne  Schwing,  Staff  Assistant 
Lou  Mikolajek,  Director  of  Operations, 
West  Street  Campus 
.Ann  Mickle,  Manager  of  Operations 
West  Street  Campus 
Megan  Smiley.  Associate  Manager  of 
Operations,  West  Street  Campus 


Jenne  Bilbie,  Associate  Manager  of 
Student  Life 

YAO  Staff 

Margaret  Pitman-Brown,  Ubranan 
Kerry  Floyd.  Chamber  Music 
Coordinator 

YAVP  Faculty 
Phyllis  Hoffman,  Director 
Ann  Howard  Jones,  Conductor,  Young 
Artists  Chorus 

Amy  Schneider,  Coordinator 
YAVP  Staff 
Cheryl  Branham 
Patnek  Gagnon 
Matthew  Guemen 
Rachel  Hams 
Scott  Jarrett 
Elizabeth  Mondragon 
Chung  Un  Seo 
Elizabeth  Shammash 

Y.APP  Faculty 

Mana  Clodesjaguanbe,  Director 
Claude  LaBelle,  Assistant  Director 

YACP  Faculty 
Richard  Cornell,  Director 
Matthew  Guetheri,  Assistant 
Tetyana  Ryabchikova,  Assistant 

Harp  Seminar  Faculty 
Lucille  Lawrence.  Director 
Atlantic  Brass  Quintet 
Joseph  Foley,  trumpet 
Jeffrey  Luke,  trumpet 
Seth  Orgel,  horn 
John  Faieta,  trombone 
John  Manning,  tuba 

ABQ  Staff 
Richard  Candelaria 
Fntz  Foss 
Matt  Gaunt 
Heather  Madeira-Ni 
Leon  Ni 
Beck)’  Rucker 

Stage  Management 
Keith  Elder,  Manager 
Kelly  O'Callaghan 


• = Harp  Seminar  ♦ = Young  Artists  Composinon  Program  * = Young  Amsts  Piano  Program 

This  roster  includes  BUT!  students  and  faculty’  represented  in  Tanglew’ood  on  Parade  1997. 


The  Boston  University  Tanglewood  Institute 

1997  marks  the  32nd  season  of  the  Boston  University  Tanglewood  Institute.  Since  1996,  the  Bos- 
ton University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  Young  Artists  Programs  for  students  ages  15  to 
18  (Instrumental,  Vocal,  Piano,  and  Composition),  Institute  Seminars  for  student  ages  15  and 
older  (Harp,  Atlantic  Brass),  Institute  Workshops  (Clarinet,  Flute,  Oboe,  Bassoon,  Double  Bass, 
Percussion,  Trombone,  and  String  Quanet),  and  the  Adult  Music  Seminar.  The  Institute  also  offers 
programs  for  talented  visual  artists  of  high  school  and  college  age.  Many  of  the  Institute’s  students 
receive  financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations 
to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  y’ou  would  like  further  informa- 
tion about  the  Boston  University’  Tanglewood  Institute,  please  stop  by  our  office  on  the  Leonard 
Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


Additional  Acknowledgments 


The  Tanglewood  Music  Center  acknowledges  with  gratitude  the  following  gifts  to 
underwrite  faculty  positions  in  1997: 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith,  flute 

Richard  Burgin  Chair — Eugene  Lehner,  viola 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish, 

Chairman  of  the  Faculty 

Sanford  N.  Fisher  Artist-in-Residence — Phyllis  Curtin 
Renee  Longy  Chair,  a gift  of  Jane  and  John  Goodwin — Dennis  Helmnch, 
vocal  music  coach 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman — 
Peter  Serkin,  piano 

Beatrice  Sterling  Procter  Chair — Norman  Fischer,  cello 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Faculty  Conductor  Chair 

Surdna  Foundation  Chair — Edwin  Barker,  double  bass 

The  following  endowed  funds  provide  extraordinary  support  lor  the  teaching  activities 
of  the  Tanglewood  Music  Center; 

Louis  Krasner  Fund,  established  by  Marilyn  Brachman  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memonal  Commissioning  Fund 


The  following  endowed  funds  provide  underwnting  for  TMC  Orchestra  concerts 
during  the  season: 

The  Phyllis  and  Lee  Coffey  Foundation 
The  Dr.  Raymond  and  Hannah  H.  Schneider  Concert, 
endowed  in  perpetuity 


The  Tanglewood  Music  Center  also  acknowledges  with  gratitude 

• the  generosity  of  the  Bose  Corporation,  which  has  provided  loudspeaker 
systems  for  performances  in  Seiji  Ozawa  Hall  throughout  the  1997 
Tanglewood  season 

• TDK  Electronics  Corporation,  for  the  donation  of  audio  cassettes 
for  use  in  recording 

The  Tanglewood  Music  Center  is  supported  by  a generous  grant  from 
The  Helen  F.  Whitaker  Fund. 

The  Tanglewood  Music  Center  is  also  supported  in  part  through  a grant  from 
the  National  Endowment  for  the  Arts. 


Cover  graphic  by  Karen  Magane 
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OPIUM 

Your  free  Opium 
4-pc.  gift  set 

Free  with  any  Opium  purchase 
of  $40  or  more,  your  gift 
(a  $20  value)  includes: 

• Body  Moisturizer 

• Mini  Secret  de  Parfum 

• Dusting  powder 

• Cosmetics  bag 


FREE  FRAGRANCE  GIFT  SETS 
FOR  HER 


I 


parfl:ms 


Your  free 
Oscar  de  la  Renta 
3-pc.  gift  set 

Free  with  any  Oscar  de  la  Renta 
fragrance  purchase  of  $40  or  more, 
your  gift  (a  $24  value)  includes: 

• Mini  parfum  spray 

• Body  Lotion  active 

• Soap 

One  gift  per  customer,  while  supplies  last. 

Gifts  available  in  our  Berkshire  Mall  store  only. 


IF  I LIE  N E'S 

Filene’s,  a sponsor  of  Tanglewood  on  Parade, 
salutes  the  BSO  and  the  Tanglewood  Music  Center. 
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Tanglewood 


sponsored  by 

Berkshire  Bank 
Kay-Bee  Toys 

Saturday,  August  9,  1997 

1 1 :30  a.m. 
Ozawa  Hall 


Tanglewood  Music  Center 
Leon  Fleisher,  Artistic  Director 

Saturday,  August  9 at  11:30  a.m. 
hosted  by  Stefan  Asbury 


John  Zorn 


For  Your  Eyes  Only 


Cristina  Buciu,  violin 
Susanna  Klein,  violin 
Andra  Voldins,  viola 
Susan  Babini,  cello 
Ryan  Walter,  bass 
William  Bomar,  flute 
Amy  Mendillo,  oboe 


Nathaniel  Hale,  bassoon 
Elizabeth  Matchett,  horn 
Haley  Hoops,  horn 
David  Gordon,  trumpet 
Matthew  Swihart,  trumpet 
James  Nova,  trombone 


Stephen  Dumaine,  tuba 
Elizandro  Garcia-Montcya,  clarinet  Elizabeth  Wooster,  harp 
Michael  Laven,  Joseph  Peretra,  Darcey  Timmerman,  percussion 
#Xak  Bjerken,  piano 


Christopher  Rouse 


Ku-Ka-Uimoku 


Michael  Laven,  Joseph  Pereira,  Matthew  Strauss,  Douglas  Wallace,  percussion 


George  Antheil 


Ballet  Mecanique 


Miri  Yampolsky,  Eileen  Shin,  Jean  Schneider,  Simone  Dinnerstein,  pianos 
Matthew  Strauss,  Joseph  Pereira,  Benjamin  Rankin,  Darcey  Timmerman,  Doug  Wallace, 
Michael  Laven,  *Samuel  Solomon,  *Daniel  Bauch,  percussion 


M guest  artist 


Boston  University  Tanglewood  Institute 


This  third  annual  Family  Concert  is  co-presented  by  the  Tanglewood 
Music  Center  and  the  Boston  Symphony  Association  of  Volunteers  at 
Tanglewood.  Special  thanks  to  Stefan  Asbury,  our  host  and  conductor 
of  this  morning’s  program;  Christopher  Rouse,  Tanglewood  Music 
Center’s  1997  Composer-in-Residence;  and  Reinbert  de  Leeuw,  director 
of  the  Festival  of  Contemporary  Music.  The  Boston  Symphony 
Orchestra  is  grateful  to  the  following  sponsors  for  making  this  concert 
possible; 
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EUIVAI  (ONTtHPORARE  NUSIC 


Preparing  Musicians  for  Life 
IN  A Changing  Worfd 


New  England  Consen’atory: 
individual  excellence  fostered  in  a 
community  of  endeavor.  Study  among 
800  of  the  world’s  most  talented  and 
dedicated  students  of  music,  encouraged 
by  a distinguished  faculty  of  more  than 
200  artist-teachers  and  scholars, 
and  surrounded  by  the  unparalleled 
cultural  and  educational  richness 
of  Boston. 


New  EnglanJ  Comerx'atory  of  Music  does  not  discriminate  on  the 
basts  of  race,  color,  religion,  sex,  age,  national  or  ethnic  origin, 
sexual  orientation,  mental  or  physical  handicap,  or  veteran  status 
in  the  administration  of  its  educational  policies,  admission  policies, 
employment  policies,  scholarship  and  loan  programs,  or  other 
Conservatory-sponsored  activities. 


For  admission  information,  contact: 

Office  of  Admission 

New  England  Conservatory 

290  Huntington  Avenue 

Boston,  MA  02115 

Telephone:  (617)  262-1120,  ext.  430 

Facsimile:  (617)  369-5644 

Visit  NEC  on  the  web: 

http://copernicus.bbn.com/nec 

Admission  deadline:  January  2,  1998 


New  England  ® (Conservatory 


Founded  1867 
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1997  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Reinbert  de  Leeuw,  Festival  Director 

sponsored  by  the 

TANGLEWOOD  MUSIC  CENTER 

Leon  Fleisher,  Artistic  Director 

Gilbert  Kalish,  Chairman  of  the  Faculty 

Christopher  Rouse,  Composer-in-Residence 

Stefan  Asbury,  Staff  Conductor  for  Contemporary  Music 

Ellen  Highstein,  Administrator 
Barbara  Logue,  Assistant  to  Ellen  Flighstein 
lames  E.  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Secretary  to  the  Faculty 
Harry  Shapiro,  Orchestra  Manager 


Works  presented  at  this  year's  Festival  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty 


Stefan  Asbury 
Ronald  Barron 
Reinbert  de  Leeuw 
Frank  Epstein 
Margo  Garrett 


Kenneth  Griffiths 
Dennis  Helmrich 
Andrew  Jennings 
Kayo  Iwama 


Alan  Smith 
Karl  Paulnack 
William  Purvis 
Fenwick  Smith 


1997  Visiting  Composer/Teachers 


Michael  Gandolfi 
Orvaldo  Golijov 
Sofia  Gubaidulina 
David  Lang 


Steven  Mackey 
George  Perle 
Bernard  Rands 


Bright  Sheng 
Augusta  Read  Thomas 
John  Williams 


The  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity 
by  the  generosity  of  Dr.  Raymond  and  Hannah  H.  Schneider. 


The  Tanglewood  Music  Center 
is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 
Boston  Symphony  Orchestra. 

Seiji  Ozawa,  Music  Director 
Daniel  R.  Gustin,  Acting  Managing  Director 
and  Manager  of  Tanglewood 


1997  Festival  of  Contemporary  Music 


■ Nothing  more  clearly  symbolizes  the 
changes  that  have  taken  place  in  the  world  of 
new  music  in  recent  decades  than  the  way  in 
which  comtxrsers  speak  of  their  own  works. 
There  was  a time,  not  so  long  ago — and  it 
was,  without  (juestion,  a difficult  period  for 
those  who  were  interested  in  the  future  of 
musical  creativity — when  the  emphasis  in 
(jresenting  new  works  to  an  audience  was  not 
on  expressive  or  emotional  connections  the 
creator  might  want  to  make  with  the  listener, 
but  rather  upon  the  technical  means  that  the 
composer  had  employed.  A new  work,  in  those 
days,  seemed  to  be  justifiable  only  if  the  com- 
poser had  come  up  with  some  entirely  new 
wrinkle  in  the  techniques  of  serial  comftosi- 
tion,  and  the  composer  would  often  "explain" 
a work  through  a kind  of  technical  analysis 
that  resembled  higher  mathematics  but  said 
nothing  about  an  expressive  impetus  for  the 
piece.  Such  analyses  still  exist,  of  course,  but 
now  they  are  happily  confined  to  the  pages  of 
scholarly  journals  specializing  in  music  theory 
and  composition,  and  their  readers  are  people 
who  have  a special  interest  in  the  technical 
details  of  the  composer's  activities.  (Highly 
specialized  analytical  discussions  of  works  in 
the  standard  repertory  can  also  be  found  in 
such  journals.)  For  the  rest  of  us,  "mere"  lis- 
teners, composers  have  realized  that  we  don't 
want  learned  disquisitions  in  combinatoriality; 
we  want  what  listeners  have  always  sought — 
a musical  adventure  that  reveals  imagination, 
coherence,  expressivity,  color,  beauty,  and  a 
connection  with  our  lived  experience.  We 
expect  all  art  to  share  somehow  in  our 
humanity,  and  if  music — being  almost  entire- 
ly abstract  rather  than  representational — is 
apparently  more  removed  from  the  "real 
world"  than  drama,  dance,  literature,  or  paint- 
ing, nonetheless  it  continues  to  move  us  with- 
in, and,  at  its  best,  to  move  us  more  pro- 
foundly and  mysteriously  than  any  other  art. 

These  ideas  come  to  mind  especially  when 
considering  the  two  composers  whose  works 
are  especially  featured  in  the  programs  of  the 
1997  Festival  of  Contemporary  Music  and 
who  are  here  with  us  during  this  time; 
Christopher  Rouse  and  Sofia  Gubaidulina.  In 
many  respects,  including  background  and 
experience  and  musical  language,  they  are 
very  different,  strikingly  contrasted  figures.  Yet 
both  have  written  music  in  a wide  range  of 
genres  and  styles,  music  of  considerable  orig- 
inality that  is  never  simply  a rehashing  of  what 
others  have  already  done,  music  that  constant- 
ly speaks  to  our  condition  as  human  beings. 


participants  in  lives  that  have  elements  both 
hopeful  and  tragic. 

Sofia  Gubaidulina  grew  up  in  the  Soviet 
Union,  a society  that  did  not  welcome  artistic 
individualism  and  innovation.  Its  government 
was  officially  atheist,  and  it  controlled  the  ac- 
cess to  performing  venues  at  the  principal  per- 
forming organizations.  The  work  of  a compos- 
er who  expressed  deeply  religious  ideas  in  her 
music,  often  projected  through  explicit  Chris- 
tian symbolism  and  presented  in  a language 
that  was  so  novel  that  it  seemed  sometimes  to 
be  inventing  itself  afresh  from  the  basic  mate- 
rials of  music,  was  not  well  supported  by  Soviet 
officialdom.  Many  of  her  premieres  were  held 
in  distant  locations,  far  out  of  the  mainstream. 
(In  this  way,  no  one  could  argue  that  a work 
had  been  suppressed,  though  few  ever  had  an 
opportunity  to  hear  it!)  Still,  she  found  support 
early  on  in  an  important  place.  About  the  time 
she  graduated  from  the  Moscow  Conservatory, 
already  she  heard  criticism  of  her  music  as 
taking  "the  wrong  path";  but  Dmitri  Shostako- 
vich, the  most  inspiring  figure  for  any  Soviet 
composer  who  wished  to  be  independent  in 
musical  style  and  approach,  encouraged  her 
"to  continue  on  this  wrong  path." 

During  the  early  years  of  her  career,  Sofia 
Gubaidulina  supported  herself  largely  by  writ- 
ing film  scores.  This  must  have  seemed  "safe" 
to  the  government  officials  who  assigned  her 
to  that  job,  because  the  films  themselves  nat- 
urally had  to  pass  political  scrutiny  before 
release,  and  what  damage  could  a mere  com- 
poser do?  But  Gubaidulina  found  in  this  posi- 
tion a refreshing  opportunity  for  freedom  of 
imagination.  The  dramatic  or  colorful  or  amus- 
ing scenes  that  occur  in  a film  allow  a com- 
poser the  opportunity  to  experiment  with  unu- 
sual instrumental  combinations  or  perform- 
ance techniques,  to  invent  new  sonorities  for 
special  expressive  effects;  and  the  experience 
of  hearing  the  results  of  such  experimentation 
can  later  enrich  the  more  "serious"  scores 
intended  for  concert  performance. 

Sofia  Gubaidulina's  music  was  little-known 
outside  the  Soviet  Union  except  to  a handful 
of  specialists,  though  it  began  to  become 
available  in  the  middle  1 980s.  Her  first  visit  to 
the  United  States  was  in  September  1987, 
when  she  went  to  Louisville,  Kentucky,  where 
her  Third  String  Quartet  was  to  be  performed 
in  the  finals  of  the  Grawemeyer  Award  for 
Music  Composition  (which  it  received).  The 
following  March  she  spent  several  weeks  in 
Boston  as  part  of  a joint  American-Soviet  fes- 
tival called  "Making  Music  Together."  At  that 


time  Charles  Dutoit  and  the  Boston  Symphony 
performed  and  recorded  her  Offertorium,  with 
violinist  Gidon  Kremer,  long  an  enthusiastic 
supporter  of  her  music.  That  recording  was 
the  first  opportunity  many  listeners  outside 
the  Soviet  Union  had  of  encountering  her 
music,  and  it  revealed  a composer  with  a pro- 
found understanding  and  love  of  the  music  of 
the  past — in  that  instance,  Bach's  Musical 
Offering — who  could  still  find  an  entirely  new 
way  of  treating  Bach's  "royal  theme"  that  was 
expressively  satisfying  and  symbolic  of  a sac- 
rificial offering. 

In  the  intervening  years,  the  Soviet  Union 
has  collapsed,  and  Gubaidulina  has  moved  to 
Germany.  She  is  composing,  it  seems,  more 
actively  than  ever,  and  her  music  continues  to 
draw  listeners  deep  into  the  very  essence  of 
the  sound  and  the  relationships  between 
sounds,  whether  or  not  they  have  any  overt 
symbolic  content.  By  being  true  to  herself,  she 
has  created  music  that  increasingly  touches 
many  others. 

Christopher  Rouse,  this  summer's  compos- 
er-in-residence at  Tanglewood,  had  none  of 
the  political  interference  in  his  life  that  so 
marked  the  early  career  of  Gubaidulina.  The 
Baltimore  native  had  the  opportunity  of  study- 
ing with  whatever  teachers  he  chose  (includ- 
ing Richard  Hoffmann  at  Oberlin,  George 
Crumb  privately,  and  Karel  Husa  at  Cornell), 
and  to  find  important  mentors  among  other 
leading  composers,  most  particularly  William 
Schuman.  He  was  even  able  to  express  his 
interest  in  rock  music  not  only  through  its 
effect  on  some  of  his  earlier  scores  but  also  by 
teaching  a formal  course  on  rock  at  the 
Eastman  School  of  Music.  Intellectual  and 
artistic  freedom  was  a given.  But  from  the 
start,  Rouse's  music  expressed  his  particular 
interests  and  passions  and  personal  experi- 
ences, whether  it  was  rock,  as  in  a piece  that 
paid  tribute  to  a deceased  drummer,  or  a 
series  of  works  inspired  by  mythological 
demons  (a  series  that  began  to  give  him  the 
reputation  for  being,  as  he  has  put  it,  "the 
Stephen  King  of  modern  music").  More 
recently  his  music  has  returned  to  the  tradi- 
tional major  forms  of  orchestral  music,  the 
symphony  and  the  concerto.  These  forms  are 
generally  referred  to  as  abstract,  though  many 
of  the  best-loved  works  in  the  genres  also 
contain  specific  programmatic  expressive  ele- 
ments as  well,  as  is  also  the  case  with  Chris- 
topher Rouse's  recent  compositions.  Like  many 
composers  of  his  age — nearing  fifty — he  took 
his  advanced  studies  during  the  time  when 
conservatory  and  university  teaching  of  music 
theory  and  composition  emphasized  the 


abstraction  of  the  avant-garde;  and  like  any 
composer  studying  at  such  a time,  he  experi- 
mented with  the  various  techniques.  But  he 
never  felt  himself  committed  to  those  ap- 
proaches, though  he  can  freely  draw  on  vari- 
ous ideas  when  they  will  serve  an  expressive 
purpose.  He  has  described  himself  as  being 
fond  of  extremes — at  one  time,  for  example, 
concentrating  on  the  symphonic  allegro  and 
then  turning  around  and  writing,  for  his 
Symphony  No.  1,  a lengthy  single  movement 
in  a slow  tempo  that  pays  homage  to  many  of 
the  great  masters  of  the  Adagio,  including 
Bruckner  and  Shostakovich.  His  more  recent 
music  continues  to  touch  listeners  not  only 
through  the  musical  techniques  he  has  al- 
ready developed,  but  also  through  the  intensity 
of  the  expression  of  feelings,  which,  in  recent 
years,  have  been  laments  and  elegies  on  the 
deaths  of  many  composers  who  had  been 
important  mentors  and  close  friends. 

Beyond  these  two  living,  and  present, 
composers,  the  1997  Festival  of  Contempo- 
rary Music  features  music  new  and  (rather) 
old  by  composers  representing  many  different 
kinds  of  approaches,  who  have  in  common 
almost  nothing  but  their  originality  and  their 
desire  to  express  many  different  things.  One 
entire  concert  is  devoted  to  two  major  works 
by  Olivier  Messiaen,  who  created  a language 
of  color  and  rhythm  that  expressed  his  own 
deeply-felt  Catholic  faith  (ff  exspecto  resur- 
rectionem  mortuorum)  and  the  shared  experi- 
ence of  being  a prisoner  of  war  {Quartet  for 
the  End  of  Time).  Five  of  the  composers  repre- 
sented here — David  Lang,  Mark-Anthony 
Turnage,  the  late  Jacob  Druckman,  Steven 
Mackey,  and  Kevin  Beavers — are  alumni  of  the 
TMC's  composition  program.  (Kevin  Beavers's 
work,  the  TMC's  Paul  Jacobs  Memorial  Com- 
mission for  this  year,  will  be  a world  premiere, 
his  first  composition  for  orchestra.)  This  year's 
Paul  Fromm  Concert  takes  the  form  of  a piano 
recital  by  Ursula  Oppens.  Also  represented  are 
a diverse  group  of  American  composers  whose 
styles  range  from  the  mechanical  rhythms  of 
the  Futurists  (Antheil)  to  a rapprochement  with 
pop  music  (Zorn  and  Zappa),  from  political 
engagement  (Rzewski)  to  abstraction  (Carter), 
and  a selection  of  works  by  leading  senior 
composers  from  Europe — Rihm,  Kurtag,  Dutil- 
leux — as  well  as  a relatively  little-known 
piece  by  Shostakovich.  The  variety  and  range 
of  these  composers'  expressive  approaches 
will  offer  plenty  to  entice  the  listener. 

Steven  Ledbetter 
Musicologist  & Program  Annotator, 
Boston  Symphony  Orchestra 


Boosey  & Hawkes/Hendon  Music  salutes 


Christopher  Rouse 

Tanglewood  Music  Center 
Composer-in-Residence,  1997 


for  flute,  clarinet,  harp,  and  string 
quartet 


picc.2,corA.2.bcl.3 — 4. 3. 3.1  — 
timp.perc(3) — harp — strings 


“Symphony  No.  2 abounds  in  lively 
incident,  penetrating  emotion, 
scintillating  orchestral  devices. . . . The 
sheer  audacity  of  the  writing  thrusts 
you  on  an  exhilarating  ride." — Donald  Rosenberg,  (Cleveland)  Plain  Dealer 


COMPLINE  (1996)  20' 


SYMPHONY  NO.  2 (1 994)  20' 


Recorded  by  Houston  Symphony/Christoph  Eschenbach  on  Telarc  80452 


VIOLONCELLO  CONCERTO  (1992-93) ^ 


2(ll  = picc).2.(ll  = corA).2(ll  = bcl).2 — 4. 3. 3. 1 — timp — perc(4) — harp — strings 

"One  is  drawn  into  Mr.  Rouse’s  emotional  universe  and  is  moved  by  its 
craft  as  well." — Edward  Rothstein,  The  New  York  Times 

Recorded  by  Yo-Yo  Ma/Philadelphio  Orchestra/David  Zinmon  on  Sony  Classical  66299 


For  a brochure  on  Christopher  Rouse, 
please  contact  B&H's  Promotion  Dept.; 

35  East  21st  St.,  NY,  NY  10010 
tel.;  21 2/358-5300  fax:  212/358-5306 


BOOSEY^HAWKES 


1997  Festival  of  Contemporary  Music 

Saturday,  August  9,  at  2 p.m. 


Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
FELLOWS  OL  THE  TANGLEWOOD  MUSIC  CENTER 


EDGARD  VARESE 
(1883-1965) 

Hyperprism  (1922-23) 
REINSERT  DE  LEEUW,  conductor 

CONLON  NANCARROW  (b.l912)  Study  No.  5 


{arr.  IVAR  MIKHASHOFF) 

Study  No.  6 
Study  No.  3c 

STEFAN  ASBURY,  conductor 

DAVID  LANG 
(b.l957;  TMC  '83) 

my  evil  twin  (1992;  rev.  1996) 
CHRISTIAN  ARMING,  conductor 

JOHN  ZORN 
(b.l953) 

For  Your  Eyes  Only  (1989) 
STEFAN  ASBURY,  conductor 

FRANK  ZAPPA 
(1940-1993) 

Dupree's  Paradise 
STEFAN  ASBURY,  conductor 

INTERMISSION 

CHRISTOPHER  ROUSE 
(b.l949) 

Ku-Ka-llimoku  (1978) 

JOSEPH  PEREIRA,  MATTHEW  STRAUSS, 
MICHAEL  LAVEN,  and  DOUGLAS  WALLACE, 
percussion 

HENRY  BRANT 
(b.l913) 

Mythical  Beasts  (1958) 

KONSTANZE  NIEDUNG,  mezzo-soprano 
CHRISTIAN  ARMING,  conductor 

GEORGE  ANTHEIL 
(1900-1959) 

Ballet  mecanique  (1924-25) 
REINBERT  DE  LEEUW,  conductor 

Baldwin  piano 


1997  Festival  of  Contemporary  Music 

Sunday,  August  10,  at  10  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


OLIVIER  MESSIAEN 
(1908-1992) 


Quatuor  pour  la  fin  du  temps  (Quartet 
for  the  end  of  time)  (1940-41) 


I.  Liturgy  of  Crystal 

II.  Vocalise  for  the  Angel  who  announces 
the  end  of  Time 

II.  Abyss  of  the  birds 

IV.  Interlude 

V.  Praise  to  the  Eternity  of  )esus 

VI.  Dance  of  fury,  for  the  seven  trumpets 

VII.  jumble  of  rainbows  for  the  Angel  who 
announces  the  end  of  Time 

VIII.  Praise  to  the  immortality  of  jesus 

CAREY  BELL,  clarinet 
KATHLEEN  BOYD,  piano 
HELEEN  HULST,  violin 
IRIS  lORTNER,  cello 


INTERMISSION 


Education 
Residencies 
Audience  Interaction 


Scrying  American 
Comjiosers  Since  1974 


Meet  The  Comjtoser,  Inc. 

For  mere  iiifmmtm:  (212)  787-3601 
/www.mcettbecomj^oser.or^ 


MESSIAEN 


Et  exspecto  resurrectionem  mortuorum, 
for  orchestra  of  woodwinds,  brass,  and 
metallic  percussion  (1964) 

I.  Out  of  the  depths  have  I cried  unto  thee, 

O Lord:  Lord,  hear  my  voice! 

{Psalm  130:1,2) 

II.  Christ  being  raised  from  the  dead  dieth  no 
more;  death  hath  no  more  dominion  over  him. 

(St.  Paul's  Letter  to  the  Romans,  6:9) 

III.  The  hour  is  coming  when  the  dead  shall 
hear  the  voice  of  the  Son  of  Cod. . . 

{Gospel  According  to  St.  )ohn,  5:25) 

IV.  They  shall  be  raised  in  glory,  with  a new 
name,  when  the  morning  stars  sing  together, 
and  all  the  songs  of  God  shout  for  joy. 

(St.  Paul's  First  Letter  to  the 
Corinthians,  15:43;  Apocalypse  of 
St.  lohn,  2:17;  The  Book  of  Job,  38:7) 

V.  And  I heard  the  voice  of  a great  multitude... 

{Apocalypse  of  St.  john,  1 9:6) 

REINBERT  DE  LEEUW,  conductor 


The  1997  Festival  of  Contemporary  Music  continues  this  afternoon  at  2:30  p.m.  in  the 
Koussevitzky  Music  Shed  with  the  Boston  Symphony  Orchestra's  performance  with  Yo-Yo 
Ma  of  Christopher  Rouse's  Violoncello  Concerto  under  the  direction  of  Seiji  Ozawa. 
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Cover  design  by  Timothy  Tsukamoto.  Score  excerpt  from  Violoncello  Concerto  by 
Christopher  Rouse.  ©1994  Copyright  Hendon  Music,  Inc.,  a Boosey  & Hawkes 
Company.  Reprinted  by  permission. 

The  Tanglewood  Music  Center  acknowledges  with  gratitude 

• the  generosity  of  Bose  Corporation,  which  has  provided  loudspeaker  systems 
for  performances  in  Seiji  Ozawa  Hall  during  the  1997  Tanglewood  season 

• TDK  Electronics  Corporation,  for  the  donation  of  audio  cassettes  for  use  in 
recording 

• a grant  from  The  Velmans  Foundation,  which  helps  to  underwrite  the  residency 
of  Reinbert  De  Leeuw 

• a gift  from  The  Aaron  Copland  Fund  for  Music,  which  assists  in  the  presenta- 
tion of  works  by  American  composers 

• the  Baldwin  Piano  Company,  which  has  provided  pianos  for  young  musicians 
and  professional  artists  at  Tanglewood  for  more  than  a half-century 

• the  New  England  Security  Center,  for  the  alarm  bell  in  George  Antheil's  Ballet 
mechanique 

The  Tanglewood  Music  Center  is  also  supported  in  part  through  a grant  from  the 
National  Endowment  for  the  Arts. 


Congratulations  to 
composer- in^residence 
Sofia  Gubaidulina  from 
G.  Schirmer,  Inc. 

Selected  Chamber  Music 


G.  Schirmer,  Inc 
a member  ot  the 
Music  Sales  Group 


rental  matenaii 
445  Bellvale  Road 
Chester.  NY  10918 
914  469-2271  phone 
914  469-7544  fax 

promotion  matenals 

257  Park  Avenue  South,  20th  floor 

New  York.  NY  lOOlO 

212  254-2100  phone 

212  254-2013  fax 

http://www.schirmer.com  internet 

sale  materials 

available  from  your  music  dealer  or 
Hal  Leonard  Corporation 
414  774-3630  phone 
414  774-3259  fax 


Allegro  Rustico 
for  flute  and  piano 
Set  50482 1 37  for  sale 
Chaconne  for  Piano 
Score  50482266  for  sale 
Concordanza 
for  chamber  ensemble 
Detto  II 

for  cello  and  ensemble 
Dancer  on  a Tightrope 
for  violin  and  piano 
Duo-Sonata 
for  2 bassoons 

Garden  of  Joy  and 
Sorrow 

version  for  flute,  harp, 
cello,  and  speaker  (ad  lib.) 
Set  50151730  for  sale 

Hommage  a T.S.  Eliot 
for  soprano  and  octet 
Score  50482 157  for  sale 

In  anticipation... 

for  saxophone  quartet  and 
6 percussion 

In  Croce 

for  cello  and  organ 

Set  50488882  for  sale 

In  the  Beginning  Was 

Rhythm 

for  7 percussion 

Score  5048 1 662  for  sale 


Invention  for  Piano 
Score  50482266  for  sale 
Light  and  Darkness 
for  organ  solo 
Score  50488588  for  sale 
Musical  Toys 
1 4 Piano  Pieces  for 
Children 

Score  50482267  for  sale 
Now  Always  Snow 
for  ensemble,  chorus,  and 
speaker  (tape) 

Pari  e dispari  (Even  and 
Uneven) 

for  7 percussitm  (including 
harpsichord) 

Perception 

for  soprano,  baritone  and  7 
strings 

Quartet  for  4 flutes 
Parts  for  sale 
Sonata  for  Piano 
Score  50482266  for  sale 
Sonata  (Rejoice!) 
for  violin  and  cello 
Parts  50482 1 60  for  sale 
Sonatina  for  flute  solo 
Score  5048127 1 for  sale 
String  Quartet  No.  3 
Set  50482264  for  sale 


http://www.schirmer.com/composers/gubaidulina_hio.html 


1997  Festival  of  Contemporary  Music 

Sunday,  August  10,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OL  THE  TANGLEWOOD  MUSIC  CENTER 
REINSERT  DE  LEEUW,  conductor 

DMITRI  SHOSTAKOVICH  Six  Roriiances  on  P( 

(1906-1975)  On.  143a  (1973) 


of  Marina  Tsvetayeva, 

1 . My  verses 

2.  How  strange  is  this  tender  feeling 

3.  Dialogue  between  Hamlet  and  his  conscience 

4.  The  poet  and  the  Czar 

5.  No,  drums,  beating  drums 

6.  To  Anna  Akhmatova 

MAARTJE  DE  LINT,  mezzo-soprano 

Gesungene  Zeit,  Music  for  violin  and  orchestra 
(1991-92) 

CATHERINE  FRENCH*,  violin 


INTERMISSION 


Grabstein  fCir  Stephan,  Op.  15c  (1 978-79/1 989) 
OREN  FADER*,  guitar 

Now  always  snow,  for  24  solo  voices, 
reciter,  and  chamber  orchestra  on 
verses  of  Gennadi  Aigi  (1 993) 

I.  You  my  silence 

II.  Inscription:  Apophatic 

III.  Now  always  snow 

IV.  Recitation.  Inscription:  Apophatic 

V.  Oh  yes:  Homeland 

KENNETH  GRIFFITHS,  reciter 


WOLFGANG  RIHM 
(b.l952) 


gyOrgy  kurtAg 

(b.l926) 


SOFIA  GUBAIDULINA 
(b.1931) 


Sopranos 

1 CAMILLE  KOWASH 

2 LUCY  SHELTON* 

3 MARIE  DEVELLEREAU 

4 KAREN  WIERZBA 

5 JAMET  PITTMAN 

6 ELIZABETH  KEUSCH 


Altos 

SHAUNAID  AMETTE 
VICTORIA  WEIL 
RUTHANN  MANLEY 
KONSTANZE  NIEDUNC 
RACHAEL  SATANOEF 
MIA  LENNOX 


Tenors 

MARK  SCHOWALTER 
VIJAY  GHOSH 
CHAD  SMITH 
WILLIAM  MULLIGAN 
DANIEL  BRENNA 
BENIAMIN  SCHUMAN 


Basses 

RAYMOND  GRANLUND 
DARREN  CHASE 
VITAL  I ROZYNKO 
CHRISTOPHER  MILLER 
THOMAS  PERTEL 
ERIK  KIRCHHOEE 


Baldwin  piano 


guest  artist 


1997  Festival  of  Contemporary  Music 

Monday,  August  I I,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 


A short  Prelude  Concert  beginning  at  7:30  p.m.  will  feature 
music  by  TMC  Composition  Fellow  Marc  Mellits. 


URSULA  OPPENS,  piano 


CHARLES  WUORINEN  The  Blue  Bamboula  (1980) 

(b.l938) 

ELLIOTT  CARTER  90+  (1994) 

(b.  1 908) 

TOBIAS  PICKER  Eour  Etudes  for  Ursula  (1995/1996) 

(b.I954) 


INTERMISSION 


CONEON  NANCARROW  Two  Canons  for  Ursula  (1988) 

(b.l912) 

FREDERICK  RZEWSKI  Winnsboro  Cotton  Mill  Blues  and 

(b.1938)  Down  by  the  Riverside,  from 

Four  North  American  Ballads  (1978-79) 


Ursula  Oppens  plays  the  Steinway  piano. 


The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  is  now  forty-three  years  of  age  and  has 
been  located  at  Harvard  University  for  more  than  twenty  years.  Since  the  1950s,  the  Fromm 
Foundation  has  commissioned  nearly  250  new  compositions  and  their  performances,  and  has 
sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  Tanglewood's  Festival 
of  Contemporary  Music,  the  annual  "Fromm  Week"  at  Aspen,  and  the  Fromm  Concert  Series  at 
Harvard  University,  to  name  only  a few.  In  1992-93  the  Paul  Fromm  Composer-in-Residence  pro- 
gram at  the  American  Academy  in  Rome  was  founded,  a cooperation  with  other  foundations  was 
inaugurated  to  institute  a series  of  new  music  concerts  in  major  American  cities,  and  the  annual 
Fromm  Concert  and  Paul  Fromm  Award  for  Composition  at  Tanglewood  were  established. 


The  Tanglewood  Music  Center  is  grateful  to  the  Fromm  Music  Foundation  for  its  continuing 
support  of  the  Festival  of  Contemporary  Music. 


1997  Festival  of  Contemporary  Music 

Tuesday,  August  12,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  FHall 

A short  Prelude  Concert  beginning  at  7:30  p.m.  will  feature  music 
by  TMC  Composition  Fellows  John  Orfe,  Tellef  Johnson,  and  Mason  Bates. 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


JULIA  WOLFE 
(b.1958) 

Early  that  summer,  for  string  quartet  (J993) 

SALLEY  KOO,  violin 
SARA)  ZAHARAKO,  violin 
ABIGAIL  KUBERT,  viola 
WALTER  HAMAN,  cello 

MARK-ANTHONY  TURNAGE 
(b.l960;  TMC  '83) 

Three  Farewells  (1980) 

TURNAGE 

Her  Anxiety  (1991) 

CAMIELE  KOWASH,  soprano 
WILLIAM  PURVIS,  conductor 

INTERMISSION 

CHRISTOPHER  ROUSE 
(b.1949) 

Compline  (1996) 

JACOB  DRUCKMAN 
(1928-1996;  TMC  '49,  '50) 

Counterpoise,  for  soprano  and  chamber 
ensemble  (1995) 

Poems  by  Emily  Dickinson  and  Guillaume 
Apollinaire 

1 . "Nature"  is  \^Tlat  we  see  (Dickinson) 

2.  Salome  (Apollinaire) 

3.  La  Blanche  Neige  (Apollinaire) 

4.  1 taste  a liquor  never  brewed  (Dickinson) 

JENNIFER  COBB,  soprano 
CHRISTIAN  ARMING,  conductor 
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1997  Festival  of  Contemporary  Music 

Wednesday,  August  1 3,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

A short  Prelude  Concert  beginning  at  7:30  p.m.  will  feature  music  by 
TMC  Composition  Fellows  Patrick  Clark  and  D.  Andrew  Stewart. 


FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


SOFIA  GUBAI13ULINA  In  the  beginning  there  was  Rhythm, 

(h.1931)  for  seven  percussionists  (1977) 

FRANK  EPSTEIN,  conductor 

Quartet  for  Four  Flutes  (1977) 

JACINTHE  FORAND,  WILLIAM  BOMAR, 
ANN  K.  BOBO,  and  jULIANNA  MILLER, 
flutes 


String  Quartet  No.  3 (1987) 

DSHAMILJA  QUARTET 
ROELAND  GEHLEN,  violin 
MANON  MEIJS,  violin 
SUSANNE  BECKMANN,  viola 
THOMAS  RADEMACHER,  cello 


INTERMISSION 


GUBAIDULINA  Quattro,  for  two  trumpets  and 

two  trombones  (1974) 

DAVID  CORDON,  trumpet 
BENIAMIN  WRIGHT,  trumpet 
)AMES  NOVA,  trombone 
SAMUEL  GETCHELL,  trombone 

Rubaiyat,  Cantata  for  baritone  and 
instrumental  ensemble  to  poems  of 
Khakani,  Hafiz,  and  Khayam  (1969) 

BRIAN  NICKEL,  baritone 
REINSERT  DE  LEEUW,  conductor 
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1997  Festival  of  Contemporary  Music 

Thursday,  August  14,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

REINSERT  DE  LEEUW,  STEEAN  ASBURY,  and  DANIEE  HARDING,  conductors 


STEVEN  MACKEY 

(b.l956;  TMC  '84) 


KEVIN  BEAVERS 

(b.l97);  TMC  '96) 


Eating  Greens  (1993) 

Part  I:  Religion,  Food,  Art 

1 . (lethargical)  Reformation 

2.  Waffling  (sic) 

3.  Whim  and  Rigor 
homage  to  Henri  Matisse 

Part  II:  Loose  Ends 

4.  The  Title  is  Almost  As  Long  As  the  Piece  Itself 

5.  Ouija  (wee-gee)  Baby 

Part  III:  Five  Chords 

6.  Bread  and  Wine 

7.  Drunk  Monk 

homage  to  Thelonius  Monk 

DANIEL  HARDING,  conductor 

Sinfonia  (1997) 

(world  premiere;  commissioned  by  the 
Tanglewood  Music  Center  through  the 
Paul  lacobs  Memorial  Fund) 

Overture 
Winter  Moon 
Chatterbox 

STEFAN  ASBURY,  conductor 


INTERMISSION 


HENRI  DUTILLEUX 
(b.l916) 


CHRISTOPHER  ROUSE 

(b.l949) 


Metaboles  (1965) 

I.  Incantatoire 

II.  Lineaire 

III.  Obsessionnel 

IV.  Torpide 

V.  Flamboyant 

REINSERT  DE  LEEUW,  conductor 

Symphony  No.  2 (1994) 

Allegro 

Adagio 

Allegro 

REINSERT  DE  LEEUW,  conductor 
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Tanglewood  Music  Center  1997  Fellowship  Program 


violins 

Rdiph  Allen,  l-’hiladelphia,  RA 
Morris  A.  Sdwpiro  Fellowship 
Cristina  Buciu,  Bucharest,  Romania 
Philip  and  Bernice  Krupp  Fellowship 
Rebecca  ("berry,  Vancouver,  B.C.,  Canada 
Kenee  F).  S<vifl  Fund  Fellowship 
Marlena  ("bow,  St.  I'aul,  MN 
lane  W.  Bancroft  Fellowship 
Carrie  Dennis,  Saratoga  S[>rings,  NY 
Donald  Law  Fellowshij) 

Rebecca  Fischer,  Houston,  TX 

William  F.  and  juliana  W.  Thompson  Fellowship 
Hilary  Foster,  Omaha,  NE 

Gerald  Gelbloom  Memorial  Fellowship 
Tammie  (jallup,  Salt  Lake  City,  U7 

Frederic  and  luliette  Brandi  Fellowship 
Yoshiko  I liratsuka,  Tokyo,  japan 

Mr.  and  Mrs.  Kenke  Thye  Fellowship 
Carolyn  HuebI,  Boston,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Heleen  Hulst,  Amsterdam,  The  Netherlands 

The  Netherland-America  Foundation  Fellowship 
Serge  Khvorostuhin,  Saratov,  Russia 

Arthur  Fiedler/Leo  Wasserman  Fellowship 
Ann  Kim,  Chicago,  II 
Anonymous  Fellowship/ 

Berkshire  Life  Insurance  Company  Fellowship 
leanyi  Kim,  Timonium,  MD 
Renee  Rapaporte  Fellowship 
Susanna  Klein,  Middleburg,  VA 
Stanley  Chappie  Fellowship 
Salley  Koo,  Chicago,  IL 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Rita  hammers,  St.  Catharines,  Ontario,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Matthew  Lehmann,  Crystal  Lake,  IL 
Max  Winder  Violin  Fellowship 
Dennis  O'Boyle,  New  York,  NY 

Lucy  Lowell  (1860-1949)  Fellowship 
Susan  Perelman,  Philadelphia,  PA 
Shirley  and  Sam  Zemsky  Fellowship 
jacobien  Rozemond,  Naarden,  The  Netherlands 
Madeline  Gabron  Fellowship 
Hisalchi  Shimura,  Chiba,  japan 

Miriam  and  Sidney  Stoneman  Fellowship 
Cabrielle  Stebbins,  Newton,  MA 

Harry  and  Marion  Dubbs  Fellowship 
Ruth  Williams,  Salford,  United  Kingdom 
English-Speaking  Union  Eellowship/ 

Dale  and  Ann  Eowler  Eellowship 
Edward  Wu,  Cambridge,  MA 
Starr  Eoundation  Fellowship 
Fumika  Yamamura,  Tokyo,  japan 

Ushers/Programmers  Harry  Stedman  Fellowship 
Chala  Yancy,  Houston,  TX 
Ruth  S.  Morse  Fellowship 
Sarah  Zaharako,  Indianapolis,  IN 
Clowes  Fund  Fellowship 

Violas 

Sylwia  Balachowska,  Poznan,  Poland 
Tappan  Dixey  Brooks  Fellowship 


Andrew  Duckies,  Corvallis,  OR 
Red  Lion  Inn  Fellowship 
Kelly  Dylla,  Austin,  TX 

Edward  S.  Brackett,  jr.,  Fellowship 
jessie-Leah  Creenbaum,  Amherst,  MA 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Wilma  Hos,  Calgary,  Alberta,  Canada 

Donald  Bellamy  Sinclair  Memorial  Fellowship 
Abigail  Kuhert,  Boston,  MA 

lames  A.  Macdonald  Foundation  Fellowship 
Dmitry  Kustanovich,  Worcester,  MA 
BayBanks  Fellowship 
Louisa  Sarkissian,  Yerevan,  Armenia 

Friends  of  Armenian  Culture  Society  Fellowship 
Courtney  Sedgwick,  Minneapolis,  MN 

William  Randolph  Hearst  Foundation  Fellowship 
jennifer  Shackleton,  Louisville,  KY 
Jerome  Zipkin  Fellowship 
Martin  Sher,  Boulder,  CO 
Judy  Gardiner  Fellowship 
Andra  Voldins,  Newton,  MA 

Theodore  Fdson  Parker  Foundation  Fellowship 

Cellos 

Susan  Bahini,  Detroit,  Ml 

Channing  and  Ursula  Dichter  Fellowship 
Olivia  Blander,  Montreal,  Quebec,  Canada 
Mr.  and  Mrs.  Joseph  H.  Reich  Fellowship 
Walter  Haman,  San  Francisco,  CA 

Northern  California  Audition  Fund  Fellowship 
Doris  Hochscheid,  Amsterdam,  The  Netherlands 
Morningstar  Family  Fellowship 
Iris  jortner,  Tel-Aviv,  Israel 

Lola  and  Edwin  Jaffe  Fellowship 
Wendy  Law,  Hong  Kong 

Susan  Kaplan/Ami  Trauber  Fellowship 
Yujeong  Lee,  Seoul,  Korea 
Rita  Meyer  Fellowship 
Ruth  Machnai,  Haifa,  Israel 
Bessie  Pappas  Fellowship 
Heath  Marlow,  Boston,  MA 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Dana  Putnam,  Houston,  TX 

Luke  B.  Hancock  Foundation  Fellowship 
Paige  Riggs,  Boston,  MA 

Athena  and  James  Garivaltis  Fellowship 
Erica  Wise,  Columbia,  MD 

Naomi  and  Philip  Kruvant  Fellowship/ 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 

Basses 

Vincent  Cendron,  St.  Hyacinthe,  Quebec,  Canada 
Marion  Callanan  Memorial  Fellowship 
jeremy  Hulick,  Vergennes,  VT 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Eric  Larson,  Olympia,  WA 

Fellowship  in  honor  of  Richard  Ortner 
Irving  Steinberg,  Willingboro,  Nj 
BSO  Fellowship 
Ryan  Walter,  Los  Alamos,  NM 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Hsueh-fen  Wei,  Kaohsiung,  Taiwan 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Mary  Wheelock,  Annapolis,  MD 

Sylvia  and  Arnold  Golber  Fellowship 


Flutes 

Ann  K.  Bobo,  Creenlawn,  NY 
Ruth  and  Alan  Sagner  Fellowship 
William  Bomar,  Crosse  Pointe  Park,  Ml 
Nat  Cole  Memorial  Fellowship 
Jacinthe  Forand,  Montreal,  Quebec,  Canada 
Anonymous  Fellowship 
Erik  Gratton,  Montreal,  Quebec,  Canada 
Alfred  E.  Chase  Fellowship 
julianna  Miller,  Austin,  TX 

Selma  Pearl  and  Susan  and  Richard  Crausman 
Fellowship 

Oboes 

Nathan  Hughes,  St,  Paul,  MN 

Flarry  and  Mildred  Remis  Fellowship 
Lisa  McCullough,  Port  Washington,  NY 
Edward  and  Joyce  Linde  Fellowship/ 

Steve  and  Nan  Kay  Fellowship 
Amy  Mendillo,  Kingston,  Rl 
Eunice  Cohen  Fellowship 
Izumi  Nishizawa,  Tokyo,  lapan 
Augustus  Thorndike  Fellowship 
Sandy  Stimson,  Lewiston,  NY 

Edwin  and  Elaine  London  Family  Fellowship 

Clarinets 

Patrick  Barry,  Longview,  WA 

Northern  California  Fund  Fellowship 
Carey  Bell,  Eugene,  OR 

Sue  and  David  Rudd  Fellowship 
Elizandro  Garcia-Montoya,  San  Ramon,  Costa  Rica 
Omar  Del  Carlo  Tanglewood  Fellowship 
Jonathan  Gunn,  Decatur,  GA 
Aso  Tavitian  Fellowship 
Kai-Yun  Lu,  Taipei,  Taiwan 
Merrill  Lynch  Fellowship 
Alexander  Potiomkin,  Jerusalem,  Israel 
Flarold  C.  Colt,  Jr.,  Memorial  Fellowship 

Bassoons 

Brian  DeBoer,  Newhall,  CA 

Miriam  and  Sidney  Stoneman  Fellowship 
Shoshana  Dobrow,  Vancouver,  WA 
Robert  G.  McClellan,  Jr.,  and 
IBM  Matching  Grant  Fellowship 
Nathaniel  Hale,  Madison,  Wl 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Robin  Leech,  Bozeman,  MT 
Susan  Morse  FHUes  Fellowship 
Kimberly  Woolly,  Little  Rock,  AR 
Sherman  Walt  Memorial  Fellowship 

Horns 

Angela  DeBoer,  Rush  City,  MN 

FLannah  and  Raymond  Schneider  Fellowship 
Tricia  Giesbrecht,  Lexington,  NE 

FJelene  R.  and  Norman  L.  Cahners  Fellowship 
Kane  Gillespie,  Spartanburg,  SC 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Haley  Hoops,  Livonia,  Ml 

Dr.  John  FL.  Knowles  Memorial  Fellowship 
Elizabeth  Matchett,  Pittsburgh,  PA 
William  R.  FLousholder  Fellowship/ 

Mr.  and  Mrs.  Belvin  Friedson  Fellowship 
Jennifer  Montone,  Falls  Church,  VA 
Country  Curtains  Fellowship 


Trumpets 

David  Gordon,  Narragansett,  Rl 

Ann  and  Cordon  Getty  Foundation  Fellowship 
Matthew  Harding,  New  Bedford,  MA 
Andrd  Come  Memorial  Fellowship 
Michael  Mergen,  Petaluma,  CA 
Armando  A.  Ghitalla  Fellowship 
Matthew  Swihart,  Goshen,  IN 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Benjamin  Wright,  Evansville,  IN 
Wynton  Marsalis  Fellowship 

Trombones 

Samuel  Cetchell,  Austin,  TX 

Dr.  and  Mrs.  Arthur  Kravitz  Fellowship 
James  Nova,  South  Windsor,  CT 

Caroline  Crosvenor  Congdon  Memorial  Fellowship 
Mark  Salatino,  Syracuse,  NY 
Kandell  Family  Fellowship 

Bass  Trombone 

Norbert  Laczko,  Budapest,  Hungary 

FJousatonic  Curtain  Company  Fellowship 

Tuba 

Stephen  Dumaine,  Providence,  Rl 

Haskell  Cordon  Memorial  Fellowship 

Timpani/Percussion 

Michael  Laven,  Cleveland,  OH 

Charlotte  Palmer  Phillips  Foundation  Fellowship 
Joseph  Pereira,  Long  Island,  NY 
Surdna  Foundation  Fellowship 
Benjamin  Rankin,  Warwick,  Rl 

Mr.  and  Mrs.  Murray  S.  Katz  Fellowship 
Matthew  Strauss,  Long  Island,  NY 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Darcey  Timmerman,  Eldridge,  lA 

Gloria  Narramore  Moody  Foundation  Fellowship 
Douglas  Wallace,  Fairfax  Station,  VA 
Leo  L.  Beranek  Fellowship 

Harps 

Nicolas  Tulliez,  Paris,  France 

Florence  Could  Foundation  Fellowship 
Elizabeth  Wooster,  Seattle,  WA 

John  and  Susanne  Crandin  Fellowship/ 

Mu  Phi  Epsilon  Claudette  Sorel  Scholarship 

Pianos/Keyboards 

Kathleen  Boyd,  Stony  Brook,  NY 

Peggy  Rockefeller  Memorial  Fellowship 
Simone  Dinnerstein,  Brooklyn,  NY 

Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Jerry  and  Nancy  Straus  Fellowship 
Ksenia  Kouzmenko,  Belarus 

Felicia  Montealegre  Bernstein  Fellowship 
Lorraine  Min,  Victoria,  B.C.,  Canada 

Charles  E.  Culpeper  Foundation  Fellowship 
Jean  Schneider,  Philadelphia,  PA 
Daphne  Brooks  Prout  Fellowship 
Eileen  Shin,  Lexington,  KY 

Paul  Jacobs  Memorial  Fellowship 
Jeff  Tomlinson,  Manheim,  PA 

Fellowship  in  Memory  of  Louise  Wolff  Kahn 
given  by  Marilyn  Brachman  Hoffman 
Miri  Yampolsky,  Tel  Aviv,  Israel 
Kathleen  Hall  Banks  Fellowship 


Composition 

Mason  Bates,  Richmond,  VA 
hAcirgawt  Lee  Crofts  fellowship 
Patrick  Cilark,  St.  Louis,  MO 

Aaron  Copland  Fund  for  Music  Fellowshii> 
Michael  llersch,  Washin(>ton,  UC 

DeWill  Wallace-Reader's  Digest  fund  Fellowship 
Tellef  Johnson,  Brookings,  SD 
Leonard  Bernstein  Fellowship 
Marc  Mellits,  Brookline,  MA 

Benjamin  Britten  Memorial  Fellowship 
John  Orfe,  Chicago,  IL 

Otto  Eckstein  Family  Fellowship 
D.  Andrew  Stewart,  Sudbury,  Canada 

Hannah  and  Raymond  Schneider  Fellowship 

Conducting 

Christian  Arming,  Vienna,  Austria 
l eonard  Bernstein  Fellowship 
Daniel  Harding,  London,  England 
Seiji  Ozawa  Fellowship 

Chamber  Ensemble  Residency 
Dshamilja  Quartet 

Susanne  Beckmann,  Heessen,  Germany 

National  Federation  of  Music  Clubs  Fellowship/ 
Charles  L.  Read  Foundation  Scholarship 
Roeland  Gehlen,  Lanaken,  Belgium 
Darling  Family  Fellowship 
Manon  Meijs,  Geleen,  The  Netherlands 
Velmans  Foundation  Fellowship 
Thomas  Rademacher,  Neuss,  Germany 
Frelinghuysen  Foundation  Fellowship 

Manon  Quartet 

Anna  Carewe,  London,  England 

Miriam  Ann  Kenner  Memorial  Scholarship/ 

Mr.  and  Mrs.  Vincent  j.  Lesunaitis  Scholarship 
Ariadne  Daskalakis,  Boston,  MA 

William  and  Mary  Creve  Foundation  Scholarship 
Bernhard  Forck,  Altdobern,  Germany 
Mrs.  Peter  LB.  Lavan  Scholarship/ 

June  Ugelow  Scholarship 
Sebastian  Gottschick,  Dusseldorf,  Germany 
Edward  C.  Shufro  Fellowship 

Voice 

Jennifer  Cobb,  Cincinnati,  OH 

Harold  and  Thelma  Fisher  Fellowship 
Maartje  de  Lint,  Eelde,  The  Netherlands 

The  Netherland-America  Foundation  Fellowship 
Marie  Devellereau,  Bordeaux,  France 
Florence  Gould  Foundation  Fellowship 
Raymond  Granlund,  Houston,  TX 

Herman  Lissner  Foundation  Fellowship 
Camille  Kowash,  Salem,  OR 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Ruthann  Manley,  Brookline,  MA 

Herman  Lissner  Foundation  Fellowship 
William  Mulligan,  Tallahassee,  FL 

Francis  and  Caryn  Powers  Fellowship/ 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Brian  Nickel,  Meadow  Lake,  Saskatchewan,  Canada 
Nancy  Lurie  Marks  Fellowship 
Konstanze  Niedung,  Wurzburg,  Germany 
Edward  C.  Shufro  Fellowship 


David  Ossenfort,  Mineola,  NY 

Bristol-Myers  Squibb  Foundation  Fellowship 
Vitali  Rozynko,  Menlo  Park,  CA 

Bernice  and  Lizheth  Krupp  Fellowship 
Mark  Schowalter,  St.  Paul,  MN 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Chad  Smith,  Gettysburg,  PA 

Herman  Lissner  Foundation  Fellowship 
Scott  Toperzer,  Cambridge,  MA 
Patricia  Plum  Wylde  Fellowship 
Karen  Wierzba,  Mississauga,  Ontario,  Canada 
Lia  and  William  Poorvu  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 
Shaunaid  Amette,  Manchester,  England 
Mary  H.  Smith  Scholarship 
Daniel  Brenna,  Allston,  MA 
Eugene  Cook  Scholarship 
Darren  Chase,  San  Diego,  CA 
Stuart  Flaupt  Scholarship 
Vijay  Ghosh,  Wadsworth,  OH 

Abbey  and  joe  Nathan  Scholarship 
Joe  Dan  Harper,  Snyder,  TX 

Ushers/Programmers  Phyllis  Curtin  Seminar 
Endowed  Scholarship 
Elizabeth  Keusch,  Huntingburg,  IN 
Evelyn  and  Phil  Spitalny  Scholarship 
Erik  Kirchhoff,  Hilden,  Germany 

Andrall  and  Joanne  Pearson  Scholarship 
Robin  Lee,  Princeton,  NJ 
BSO  Scholarship 

Mia  Lennox,  Toronto,  Ontario,  Canada 
Ethel  Barber  Eno  Scholarship 
Christopher  Miller,  Wichita,  KS 
Cynthia  L.  Spark  Scholarship 
Paul  Perry,  Syracuse,  NY 

Tisch  Foundation  Scholarship 
Thomas  Pertel,  Brunswick,  ME 

Dorothy  and  Montgomery  Crane  Scholarship 
Jamet  Pittman,  Washington,  DC 

William  E.  Crofut  Family  Scholarship 
Rachael  Satanoff,  Englewood,  NJ 

Richard  F.  Cold  Memorial  Scholarship 
Benjamin  Schuman,  Baltimore,  MD 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen 
Scholarship 

Nkenge  Simpson,  Brooklyn,  NY 

Claire  and  Millard  Pryor  Scholarship 
Victoria  Weil,  St.  Louis,  MO 

Leah  jansizian  Memorial  Scholarship 

Vocal  Accompaniment 

Edward  Bak,  Youngstown,  OH 

Stephanie  Morris  Marryott  and  Franklin  j. 
Marryott  Fellowship 
Dana  Brown,  Ann  Arbor,  Ml 
R.  Amory  Thorndike  Fellowship 
Cary  Cress,  Exton,  PA 
Stokes  Fellowship 
William  Hobbs,  Austin,  TX 

Billy  Joel  Keyboard  Fellowship 
JJ  Penna,  Binghamton,  NY 

Baldwin  Piano  and  Organ  Company  Fellowship 
Paul  Plummer,  London,  England 
Wilhelmina  Sandwen  Fellowship 
Grant  Wenaus,  Regina,  Saskatchewan,  Canada 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 


WE  ARE  PROUD  TO  PUBLISH 
THE  PATH-BREAKING  WORKS  OF 
A MODERN  AMERICAN  MASTER: 

CHRISTOPHER  ROUSE 


GORGON  (1984) 

THE  INFERNAL  MACHINE  (1981) 
KU  KA  ILIMOKU  (1978) 
LARES  HERCII  (1983) 

LIBER  DAEMONUM  (1980) 
LITTLE  GORGON  (1986) 
MORPHEUS  (1980) 
OGOUN  BADAGRIS  (1976) 
ROTAE  PASSIONIS  (1982) 
STRING  QUARTET  NO.  1 (1982) 
THE  SURMA  RITTORNELLI  (1983) 


HELICON  MUSIC  CORPORATION 

SOLE  AGENT:  EUROPEAN  AMERICAN  MUSIC  DISTRIBUTORS  CORPORATION 
AN  AFFILIATE  OF  SCHOTT  & UNIVERSAL  EDITION 
VALLEY  FORGE  PENNSYLVANIA 

(610)  648-0506  • EAMDC©EAMDC.COM  • HTTP://WWW.EAMDC.COM 


NEW  & RECENT  RELEASES 


John  Cage:  Two^;  Three  Dances;  Experiences 

Double  Edge  Piano  Duo  (CD  732) 

Milton  Babbitt:  Piano  Music  Since  1983 

Martin  Goldray,  piano  (CD  746) 

George  Walker:  Music  for  Piano 

George  Walker,  piano  (CD  7i9) 

Frederic  Rzewski:  Jefferson;  Antigone  Legend 

Plantamura,  soprano,  Rzewski,  piano  (CD  747) 

Victoria  Jordanova:  Dance  to  Sleep 

Victoria  Jordanova,  harp  (Emergency  Music  CD  755) 

Jeffrey  Schanzer:  No  More  in  Thrall 

Sirius  String  Quartet  (exchange  CD  748) 

Connie  Beckley:  The  Aquarium 

Connie  Beckley,  voice  & electronics  (CD  756) 

Ellsworth  Milburn:  Collected  works  (CD  736) 
David  Chaitkin:  Collected  works  (CD  749) 
Edward  T.  Cone:  Collected  works  (CD  737) 

Call  for  our  new  1997  CD  Catalogue! 

WWW:  hltp  ://vv  ww.composersrecorclings.com 
Li.S.  Dislribution  bv  Kocb  International. 


COMPOSERS  RECORDINGS,  INC. 

73  Spring  Street,  Suite  .506,  New  York,  NY  10012 
phone  (212)  941-9673  fax  (212)  941-9704 


FESTIVAL  OF  CONTEMPORARY  MUSIC  PRELUDE  CONCERT 


Marc  Mellits 


Monday,  August  1 1,  1997 
7:30  p.m. 

Florence  Could  Auditorium 
Seiji  Ozawa  Hall 


Program 


aggravated  assault 


Miri  Yampolsky,  piano 
Xak  Bjerken,  piano 
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FESTIVAL  OF  CONTEMPORARY  MUSIC  PRELUDE  CONCERT 
Tuesday,  August  12,  1997  at  7:30  p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Program 


Samuel  Barber 


Songs  of  James  Joyce,  Op.  10 
Rain  has  fallen 
Sleep  now 
1 hear  an  army 


Vitali  Rozynko,  baritone 
Dana  Brown,  piano 


Tellef  Johnson 


Tantsi  Tarakanov  (Dances  of  the 
Cockroaches) 

Tellef  Johnson,  piano 


7kn/si  pictures  a subterranean  landscape  overbrimming  with  sounds 
and  visions  of  walking  sticks,  creatures  illuminated  by  the  water  droplets 
they  ride  upon,  cricket  laughter,  and  of  course  the  repulsive  presence  of 
roaches  scurrying. 

The  “cockroach"  os/ina/o  heard  in  the  central  allegro  section  acts  as  part 
of  the  work’s  frame,  supporting  musical  fragments  representing  the 
fleeting  insects,  some  of  which  are  quotations  of  Schoenberg,  Stravinsky, 
Mozart,  Beethoven,  Boulez  (First  Piano  Sonata  resolved  to  A Major.)  Overall 
the  pianistic  palette  owes  much  to  the  Twelve  Transcendental  Etudes 
of  Franz  Liszt  which  in  some  ways  inspired  this  work. 

-T.J.- 


Mason  Bates 


Epigram 

Carey  Bell,  clarinet 
Vytas  Baksys,  harpsichord 


At  the  invitation  of  a clarinetist,  I wrote  a brief  piece  with  a title  borrowed 
from  literature  to  describe  a short  and  often  pithy  quote.  The  anachronistic 
addition  of  harpsichord  resulted  partly  from  a predilection  for  its  prickly 
sound,  partly  from  an  interest  in  Baroque  leanness  and  efficiency.  The 
rondo  form  comes  from  an  admiration  for  Haydn,  whose  subtle  manipulation 
of  returning  material  influenced  this  work.  But  discounting  all  talk  of  the 
Baroque,  there  is  also,  I hope,  an  American  inflection  in  the  jazzy  rhythms  and 
harmonies. 


-M.B.- 


TanglewGDd  Music  Center 

FESTIVAL  OF  CONTEMPORARY  MUSIC  PRELUDE  CONCERT 


Wednesday,  August  13,  1997 

7:30  p.m.  iKK.e-IZdB  ' 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Program 


Sofia  Gubaidulina 


Z:  OZ 


Chaconne 


Xak  BjerkeiLi  piano 


\n 


D.  Andrew  Stewart 


Erotogenesis 


Patrick  Clark 


Groove  Therapy  (I  wanna  get  into 
it,  main...) 


Benjamin  Freimuth,  bass  clarinet 


During  the  electro-acoustic  compositions,  please  sit  near  the  middle 
of  the  concert  hall  for  the  best  acoustical  balance.  Sitting  near  a 

speaker  is  not  advisable. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 


Margo  Garre(t,  coordjrtalor 

PHYLLIS  CURTIN  SEMINAR 

Fifth  Recital 

Thursday,  August  14,  1997  at  4:30  p.iu. 
Theatre 


Program 


Chansons  de  Negresse 

Mon  Hisloire  (My  Story) 

Abandonee  (Abandoned) 

Sans  feu  ni  lieu  (Without  fire  or  home) 


Darius  Milhaud 


Shaunaid  Amette,  mezzo-soprano 
Edward  Bak,  piano 


Mignon  Lieder  (1-IV)  (Johann  Wolfgang  von  Goethe) 

I.  Heiss  mich  nicht  reden 

II.  Nur  wer  die  Sehnsucht  kennt 

III.  So  lasst  mich  scheinen 

IV.  Kennst  du  das  Land 


Hugo  Wolf 


Mia  Lennox,  mezzo-soprano 
Gary  Gross,  piano 


Le  Colibri  (Leconte  de  Lisle) 

Le  Charme  (Armand  Silvestre) 

Les  Papillons  (Theophile  Gautier) 
Serenade  Italienne  (Paul  Bourget) 


Vijay  Joshua  Ghosh,  tenor 
Dana  Drown,  piano 


Ernest  Chausson 
(1855-1899) 


Five  Poems  by  Dorothy  Parker 
Portrait  of  the  Artist 
The  Veteran 
Wail 
Braggart 
Epitaph 


jacy  D’Aiutolo 
(b.I976) 


Ben  Schuman,  tenor 
Grant  Wenaus,  piano 


Ariettes  Oubliees  (Paul  Verlaine) 
C'est  I'Extase 
11  pleure  dans  mon  coeur 
L'Ombre  des  Arbres 
Chevaux  de  Bois 
Green 
Spleen 


Claude  Debussy 
(1862-1918) 


Elizabeth  Keusch,  soprano 
Gary  Gress.  piano 


BALDWIN  PIANO 


. 


Tanglewaid 

Music  program 

Center 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Sixth  Recital 

Friday,  August  15,  1997  at  1:30  p.m. 

Tfteafre 


Program 


How  Old  is  Song  (1931) 
Firelight  and  Lamp  (1962) 
St.  Agnes  Morning  (1914) 
Where  She  Lies  (1924) 

The  Little  Black  Boy  (1954) 


Henry  Cowell 
(1897-1965) 


Christopher  Miller,  baritone 
William  Hobbs,  piano 


Das  Rosenband  Richard  Strauss 

Ich  Trage  Meine  Minne 

Malven 

Cacilie  ^ ^ 

n •:  r > 

Jamet  A.  Pittman,  soprano 
j.J.  Penna,  oiano 


Once  a lady  was  here  (Paul  Bowles)  Paul  Bowles 

Three  (Tennessee  Williams)  (b.  1 9 1 0) 

Blue  Mountain  Ballads  (Tennessee  Williams) 

Cabin 

Lonesome  man  vj 

Heavenly  Grass 
Sugar  in  the  Cane 


Victoria  Weil,  mezzo-soprano 
Paul  Plummer,  piano 


from  Schwanengesang  (Heinrich  Heine) 

Franz  Schubert 

I. 

Das  Fischermadchen 

(1797-1828) 

II. 

Am  Meer 

III. 

Die  Stadt 

IV. 

Der  Doppelganger 

V. 

Ihr  Bild 



VI.- 

Der  Atlas 

Erik  Kirchhoff,  baritone 
Edward  Bak,  piano 


George  (Arnold  Weinstein) 

I Love  to  Rhyme  (Ira  Gershwin) 

Ages  Ago 

A Word  On  My  Ear  (Michael  Flanders) 

Daniel  Brenna,  tenor 
Grant  Wenaus,  piano 


William  Bolcom 
George  Gershwin 
Vernon  Duke 
Donald  Swann 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 


“ “ nPTH  RECITAL  ‘ ' ~ ' 

Saturday,  August  16,  1997  at  4:30  p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

t C - B C ( 

Program 

The  Art  Of  Japanese  Bed-fighting  D.  Andrew  Stewart 


Nkenge  Simpson,  Elizabeth  Keusch,  sopranos 
joe  Dan  Harper,  baritone 
Doug  Wallace,  percussion 


With  my  compositions  I try  to  create  a sound  canvas  that  inspires  the 
performer  and  listener  to  think  and  make  choices,  not  only  during  the 
performance  but  also  following  the  concert  hall  experience.  At  a time 
when  listening  to  music  generally  indices  a level  of  complacency,  I 
hope  to  inspire  the  listener  to  ask  the  question... Why?  - perhaps 
about  the  music,  but  more  about  the  questions  of  one’s  life.  In  The 
Art  of  Japanese  Bed-fighting  you  will  hear  the  penetrating  roar  of 
the  Amsterdame  street-cars  matched  with  the  rhythmic  ferocity  of 
the  percussionist  on  garbage  cans.  The  vocalists  will  be  calling  out 
a variety  of  street  names  from  Amsterdam,  and  then  proceed  to 
manipulate  these  names  with  elements  of  eroticism,  exoticism  and 
pure  raw  sound  excitement. 

-D.A.S.- 

Canadian  composer  D.  Andrew  Stewart  lives  in  Amsterdam  working 
on  post-graduate  studies.  A.ndrew  insists  on  composing  in  all  musical 
genres  from  orchestra  music  to  household  appliances.  He  is  a Fellow 
in  Composition  at  the  1997  Tanglewood  Music  Center. 


On  Wenlock  Edge  (A.E.  Housman) 

On  Wenlock  Edge 

From  far,  from  eve  and  morning 

Is  my  team  plouglring 

Oh,  when  I was  in  love  with  you 

Bredon  Hill 

Clun 


Jacobien  Rozemond,  violin 
Carrie  Dennis,  violin 


I 


William  Mulligan,  tenor 
Gary  Gress,  piano 


Ralph  Vaughan  Williams 


Martin  Sher  viola 
Ruth  Machnai,  cello 


BALDWIN  PIANO 


Songs  Dedicated  to  Mme.  Marie-Blanche  Vasnier 
Pierrot  (Theodore  de  Banville) 

La  Romance  d’Ariel  (Paul  Bourget)  ‘ 

Regret  (Paul  Bourget) 

Pantomime  (Paul  Verlaine) 

En  Sourdine  [Calmes  dans  le  demi-jour]  (Paul  Verlaine) 
<3  Coquetterie  Posthume  (Theophile  Gautier) 

Romance  [Silence  Ineffable]  (Paul  Bourget) 

Apparition  (Stephane  Mallarme) 


Marie  Devellereau,  soprano 
J.J.  Penna,  Gary  Gress,  piano 


Claude  Debussy 
(1862-1918) 


Dover  Beach  (Matthew  Arnold) 


Susanna  Klein,  violin 
Matthew  Lehmann,  violin 

Scott  Toperzer,  baritone 


Samuel  Barber 

Jennifer  Shackleton,  viola 
Erica  Wise,  cello 


Reisebuch  aus  den 


Book  1,  No,  1 
Book  III,  No. 
Book  III,  No. 
Book  III,  No. 
Book  IV,  No. 
Book  IV,  No. 


Osterreichischen  Alpen  (Alpine  Journey) 
Motive 
I Politics 

III  Homesickness 

IV  Hot  day  by  the  lake 

III  Decision 

rv  Homecoming 


Raymond  Granlund,  baritone 
J.J.  Penna,  piano 


Ernst  Krenek 


Intermission 


Melodie  Passageres  (Rainer  Maria  Rilke) 
Puisque  tons  passe 
Un  Cygne 

- Q 2^  Tombeau  dans  un  pare 
Le  clocher  chante 


Depart 


Samuel  Barber 
(1910-1981) 


Mark  Schowalter,  tenor 
Dana  Brown,  piano 


Cinco  Canciones  Negras  Xavier  Montsalvatge 

Cuba  dentro  de  un  piano  (Alberti) 

Punto  de  Habanera  (Lujan)  , 

Chevere  (Guillen)  

Cancion  de  cuna  para  dormir  a un  negrito  (Valdes)  \ 2 I 

Canto  negro  (Guillen)  " 


Vital!  Rozynko,  baritone 
William  Hobbs,  piano 


O' 


The  Heart  of  the  Matter 
Prologue 
Reading 
Fanfare 
Reading 
Song 
Reading 
Canticle  111 
Reading 
Epilogue 


(Edith  Sitwell) 


Benjamin  Britten 
(1913-1976) 


Chad  Smith,  tenor 
Shaunaid  Amette,  speaker 
Haley  Hoops,  horn 
Paul  Plummer,  piano 


Nanna’s  Lied  (1939)  (Bertolt  Brecht) 

Das  Lied  vom  Surabaya-Johnny 

Je  ne  t’aime  pas  (1934)  (Maurice  Magre) 

Der  Abschiedsbrief  (after  the  poem  Der  Scheidebrief,  Erich  Kastner) 
My  Ship  (Ira  Gershwin) 


Maartje  de  Lint,  mezzo-soprano 
Paul  Plummer,  piano 


Kurt  Weill 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END 

OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 
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CHAMBER  MUSIC  CONCERT 
Saturday,  August  16,  1997  at  6:00  p.m. 
Theatre 


Program 


Mozart 


Gabrielle  Stebbins,  violin 
Marlena  Chow,  violin 


Quartet  in  G Major,  K.  387 
Allegro  vivace  assai 
Menuetto:  Allegretto 
Andante  Cantabile 
Molto  Allegro 

Wilma  Hos,  viola 
Susan  Babini,  cello 


Brahms 


Jeanyi  Kim,  violin 
Andrew  Duckies,  viola 


Quartet  in  C minor  for  Piano  and 
Op.  60 

Allegro  non  troppd 
Scherzo 
Andante 

Finale:  Allegro  comodo 

Norman  Fischer,  cello 
Eileen  Shin,  piano 


Strings, 


Brahms 


Rebecca  Cherry,  violin 
Susanna  Klein,  violin 


Quintet  in  G Major,  Op.  1 1 1 

Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  Allegretto 
Vivace,  ma  non  troppo  presto 

Dmitry  Kustanovich,  viola 
Andra  Voldins,  viola  =- 


Owen  Young,  cello 


L 
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EIGHTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  17,  1997  at  10:00 
Florence  Could  Auditorium 

Seiji  Ozawa  Hall  y ^ 


Program^ 


Quartet  for  Strings  No.  2,  Op.  1 7 
Moderato 

Allegro  molto  capriccioso 
Lfento 


Yoshiko  Hiratsuka,  violin  Louisa  Sarkissian,  viola 

Tammie  Gallup,  violin  Heath  Marlow,  cello 


Tellef  Johnson 


Sonata  for  Violoncello  and  Piano 

Doris  Hochscheid,  cello 
Kathleen  Boyd,  piano 


Tellef  Johnson  was  bom  26  October  1977  in  Blacksburg,  Virginia,and  is 
currently  pursuing  a BM  in  composition  at  the  Eastman  School  of  Music  in 
Rochester,  New  York.  Johnson  was  a winner  in  the  1997  Student  Composer 
Awards  and  a recipient  of  an  ASCAP  Foundation  Grant  to  Young  Composers. 
His  teachers  include  Christopher  Rouse,  David  Liptak,  and  John  Corigliano. 
Tellef  Johnson  is  a Leonard  Bernstein  Fellow  at  the  1997  Tanglewood  Music 
Center. 

Although  the  Sonata  for  Violoncello  and  Piano  is  not  programmatic,  it  would 
be  safe  to  suggest  that  the  musical  ideas  conjure  up  humanistic  feelings  of 
loneliness,  delusion,  dread,  and  hysteria.  The  sonata  is  written  for  the 
individual  whose  barriers  between  reality  and  fantasy  have  dissolved  or 
a battle  in  which  there  is  no  opposition. 


Piano  Quartet  in  g minor.  Op.  25 
Allegro 
Intermezzo 
Andante  con  moto 
Rondo  alia  Zingarese  Presto 


Cristina  Buciu,  violin 
Abigail  Kubert,  viola 


Walter  Haman,  cello 
Jean  Schneider,  piano 


Grieg 


From  the  Lyric  Pieces  (arranged  by  Willard 
Elliot  for  wind  octet) 

Wedding  Day  at  Troldhaugen 
Shepherd  Boy 
Notturno 
Recollections 

Izumi  Nishizawa,  Nathan  Hughes,  oboes 
Patrick  Barry,  Alexander  Potiomkin,  clannets 
Robin  Leech,  Nathaniel  Hale,  bassoons 
Tricia  Giesbrecht,  Jennifer  Montone,  horns 


Verklarte  Nacht,  Op.  4 (Transfigured  Night)  / [. 

After  a poem  by  Richard  Dehmel  

Heleen  Hulst,  Ruth  Williams,  violins 
Louisa  Sarkissian,  Kelly  Dylla,  violas 
Doris  Hochscheid,  Dana  Putnam,  cellos 


Transfigured  Night,  by  Arnold  Schoenberg,  poem  by  Richard  Dehmel 


Two  people  walk  through  the  bare 
cold  woods; 

the  moon  runs  along,  they  gaze  at 
it . 

The  moon  runs  over  tall  oaks, 
no  cloudlet  dulls  the  heavenly 
light 

into  which  the  black  peaks  reach. 
A woman's  voice  speaks: 

I bear  a child,  and  not  from  you, 
I walk  in  sin  alongside  you. 

I sinned  against  myself  mightily 
believed  no  longer  in  good 
fortune 

and  still  had  mighty  longing 
for  a full  life,  mother's  joy 
and  duty;  then  I grew  shameless 
then  horror-stricken  I let  my  sex 
be  taken  by  a stranger 

:anH  otron  h>  1 occroH  mwcol  -F  ■Frvr'  i +* 


She  walks  with  clumsy  gait. 

She  gazes  upward;  the  moon  runs  along. 
Her  somber  glcince  drowns  in  the  light. 
A man's  voice  speaks: 

A child  that  you  conceived 
be  to  your  soul  no  burden, 
oh  look,  how  clear  the  universe 
glitters ! 

There  is  a glory  around  all, 
you  drift  with  me  on  a cold  sea, 
but  a peculiar  warmth  sparkles 
from  you  in  me,  from  me  in  you. 

It  will  transfigure  the  strange  child 
you  will  bear  it  me,  from  me; 
you  brought  the  glory  into  me, 
you  made  my  self  into  a child. 

He  h^ds  her  around  her  strong  hips. 
Theirr  breath  kisses  in  the  air, 

Tu/r>  oooolo  w;i  1 k 1"hrnnah  high,  light 
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Sextet  in  E-flat  minor,  Op.  30 

Adagio  ma  non  tanto;  Allegro 
molto 

Allegro  vivace 
Andante  cantabile 
Allegro  con  spirito 


\x:^io 


Angela  DeBoer,  hom 
James  Nova,  trombone 
Stephen  Dumaine,  tuba 


Matthew  Harding,  trumpet 
Matthew  Swihart,  trumpet 
Michael  Mergen,  trumpet 


Schumann 


Salley  Koo,  violin 
Carolyn  Huebl,  violin 


Quartet  in  A Major  for  Strings,  Op.  41,  no.  3 
Andante  espressivo;  Allegro 
molto  moderate 
Assai  agitato 
Adagio  molto 

Finale:  Allegro  molto  vivace 


O 


Jessie-Leah  Greenbaum,  viola 
Heath  Marlow,  cello 


Beethoven 


Quintet  in  E-flat  Major  for  Piano  and  Wind 
Instruments,  Op.  16 

Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 


Nathan  Hughes,  oijoe  Kimberly  Woolly,  bassoon 

Elizandro  Garcia-Montoya,  clarinet  Angela  Deboer,  hom 

Simone  Dinnerstein,  piano 


Quintet  in  A Major  for  Clarinet  and  Strings, 


K.  581 
Allegro 
Larghetto 
Menuetto 

Allegretto  con  Variationi 


Rebecca  Fischer,  violin  Kelly  Dylla,  viola 

Susan  Perelman,  violin  Bonnie  Hampton,  cello 

Carey  Bell,  clarinet 


BALDWIN  PIANO  / 
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FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLE  IN  RESIDENCE 


Sunday,  August  1 7,  1997  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

The  Pshamilja  Quartet 
Roeland  Gehlen,  violin 
Manon  Meijs,  violin 
Susanne  Beckmann,  viola 
Thomas  Rademacher,  cello 


Program 


Mozart 


Quartet  Kv.458  "Hunt” 

Allegro  vivace  assai 
Menuetto  Moderate  - Trio 
Adagio 

' ' Allegro  assai 


Shostakovich 


String  Quartet  No.  8,  Op.  1 10 
Largo 

Allegro  molto 
Allegretto 
Largo 
Largo 


V 


Ravel 


Intermission 


String  Quartet 

Allegro  moderate,  tres  doux 
Assez  vif,  Tres  rythme 
Tres  lent 
Vif  et  agite 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinatot 


PHYLLIS  CURTIN  SEMINAR 
Seventh  Recital 

Monday,  August  18,  1997  at  12:30  p.m. 
Theatre 


Program 


from  Serate  Musicali  /;2S 

La  Promessa  (Pietro  Metastasio)  -===^=z. 
II  Rimprovero  (Pietro  Metastasio) 
4iai^toreI1a=dFtta~A4>i'  (Gdllu  rep'uR) 

L*Orgta  (Carlo  Popoii): 


Gioacchino  Rossini 
(1792-1868) 


Nkenge  Simpson,  soprano 
William  Hobbs,  piano 


Italian  Songs  of  the  Twentieth  Century 
Mistica 

Quel  rosignuol  che  si  soave  piagire 
Pontami  via! 

L’incontro  (I  Canti  della  Sera) 


Darren  Chase,  baritone 
Paul  Plummer,  piano 


Zandonai 

Pizzetti 

Zandonai 

Santoliquido 


Five  Elizabeth  Songs 
Orpheus 
Tears 

Under  the  Greenwood  Tree 

Sleep 

Spring 


3'.  oo. 


Ivor  Gurney 


Rachael  Satanoff,  mezzo-soprano 
Dana  Brown,  piano 


Romances,  Op.  38  (Tolstoy/Lermontov) 
Don  Juan’s  Serenade 
The  Love  of  a Dead  Man 
It  was  in  Early  Spring 
O,  If  Only  You  Could 


U- 


Joe  Dan  Harper,  baritone 
Dana  Brown,  piano 


Peter  Ilyich  Tchaikovsky 
(1840-1893) 


Intermission 


BALDWIN  PIANO 


Andy  Vores 


(i  - 


Haunted,  for  Vocal  Quartet  and  Piano 
I Started  Early  - Took  My  Dog 
One  Need  Not  Be  a Chamber  to  be  Haunted 
I Felt  a Cleaving  in  My  Mind 
There  Came  a Wind  Like  a Bugle 


OO 


Jamet  Pittman,  soprano 
Rachael  Satanoff,  mezzo-soprano 
Vijay  Ghosh,  tenor 
Robin  Lee,  baritone 
Williams  Hobbs,  piano 


All  Around  the  Circle  (A  Canadian  Folksong  Suite)  i 

When  the  Ice  Worms  Nest  Again  (Arctic)  [_ 

The  Alberta  Homestead 
Old  Grandma  (Prairies) 

Rattle  on  the  Stovepipe  (Ontario) 

Do  you  see  that  there  bird  (Nova  Scotia) 

The  Morning  Dew  (Conception  Bay,  Newfoundland) 
Fse  the  b’y  that  builds  the  Boat  (Nfld.) 

Feller  from  Fortune  (Nfld.) 

The  Loss  of  the  "Ellen  Munn”  (Nfld.) 

A Great  Big  Sea  Here  in  Long  Beach  (Nfld.) 

The  Kelligrew’s  Soiree  (Nfld.) 

The  Banks  of  Newfoundland 
An  Anti-Confederation  Song  (Nfld.) 


jamet  Pittman,  soprano 
Shaunaid  Amette,  mezzo-soprano 
Vijay  Ghosh,  tenor 
joe  Dan  Harper,  bass 
Dana  Brown,  Grant  Wenaus,  piano 


john  Greer 


A PROGRAM  OF  VOCAL  AND  CHAMBER  MUSIC 

Tuesday,  August  19,  1997  at  7:00  p.m. 

Florence  Could  Auditorium 

Seiji  Ozawa  Hall  Hit 


Program 


i 


Contrasts 

Recruiting  Dance 
Relaxation 
Fast  Dance 

Sarah  Zaharako,  violin  Kai-Yun  Lu,  clarinet 

Miri  Yampolsky,  piano 


Bela  Bartok 


Poem  in  October  (Dylan  Thomas) 


John  Corigliano 


eniiis  O’ Boyle,  violin 
Tammie  Gallup,  violin 
Dmitry  Kustanovich,  viola 
Wendy  Lav/,  cello 


Mark  Schowalter,  tenor 

Julianna  Miller,  flute 
Nathan  Hughes,  oboe 
Carey  Bell,  clarinet 
Paul  Plummer,  harpsichord 
Donald  MacCourt,  conductor 


Animus  II 


Jacob  Druckman 


Mia  Lennox,  mezzo-soprano 
Matthew  Strauss,  Joseph  Pereira,  percussion 


-brief  interval- 


Trio  basso 


Dina  Koston 


Mary  Wheelock,  bass 


Doug  Wallace,  percussion 


Leon  Fleisher,  piano 


his  work  came  into  being  at  the  request  of  Leon  Fleisher.  Last  spring 
he  asked  me  to  compose  a piece  for  him  for  piano  left-hand.  The 
general  idea  of  the  piece  came  quickly,  two  ideas  coming  together 
that  had  been  in  mind  for  some  time. 

The  first  idea  was  simply  an  interest  in  exploring  the  lower  range  of 
sound  in  a work  for  piano  left-hand.  The  second  idea  came  from  a 
performance  and  subsequent  reading  of  a play  by  Samuel  Beckett. 
(Called  Ohio  Impromptu,  the  title  gives  no  notion  of  tlie  intensity  of 
the  play.)  'It  was  the  rhythm  of  (ho  language  and  the  pacing  with 
percussi  ve  interruptions  of  the  text,  that  brought  to  mind  a.general 
rhyfhmi6  organizatio.n.  And  when  I first  heard/saw  the  play  performed, 
it  was  the  sound  of  a piano  that  I imagined. 


Allegro  moderate 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 


Ruth  Williams,  violin 


Olivia  Blander,  cello 
Jeff  Tomlinson,  piano 


L 


Pierrot  Lunaire 

Three  Times  Seven  Poems  by  Albert  Giraud 
Part  I 

1 . Mondestninken 

2.  Colombine 

3.  Der  Dandy 

4.  Eine  blasse  Wascherin 

5.  Valse  de  Chopin 

6.  Madonna 

7.  Der  kranke  mond 

Part  II 


7 '30 


8.  Nacht 

9.  Gebet  an  Pierrot 

10.  Raub 

1 1 . Rote  messe 

12.  Galgenlied 

13.  Enthauptung 

14.  Die  Kreuze 


Part  III 


15.  Heimweh 

16.  Gemeinheit 

17.  Parodie 

18.  Der  Mondfleck 
19. Serenade 

20.  Heimfahrt 
21.0  alter  duft 


Arnold  Schoenberg 


Lucy  Shelton,  soprano 

Ann  Kim,  violin  Ann  K.  Bobo,  flute 

Jessie-Leah  Greenbaum,  viola  Jonathan  Gunn,  clarinet 

Paige  Riggs,  cello  Eileen  Shin,  piano 

Christian  Arming,  conductor 


-brief  interval- 


^ ' In  Bed  (Kenneth  Koch) 


Mason  Bates 


Jacinthe  Forand,  flute 
Kai-Yun  Lu,  clarinet 


Daniel  Brenna,  tenor 

Grant  Wen^us,  piano 
Benjamin  Rankin,  percussion 
Angela  DeBoer,  horn 
William  Purvis,  conductor  ' 


Mason  Bates  is  a student  of  Samuel  Adler  at  The  Juilliard  School,  where 


Le  Bal 


Masque 

I.  Preambule  et  Air  de  Bravoure 

II.  Intermede 

III.  Malvina 

IV.  Bagatelle 

V.  La  dame  aveugle 

VI.  Finale 


Francis  Poulenc 


Vitali  Rozynko,  baritone 

Susan  Perelman,  violin  Shoshana  Dobrow,  bassoon 

Susan  Babini,  cello  Benjamin  Wright,  trumpet 

Lisa  McCullough,  oboe  Benjamin  Rankin,  percussion 

Alexander  Potiomkin,  clarinet  Simone  Dinnerstein,  piano 


Paul  Hindemith 


Ruhig  gehende  Viertel 

Lebhaft 

. .i< 

Sehr  ruhig,  Variationen 

10 

Massig  Schnelle,  kraftvoll 

Jennifer  Montone,  Haley  Hoops,  Elizabeth  Matchett,  Kane  Gillespie,  horns 
Michael  Mergen,  Matthew  Swihart,  Matthew  Harding,  trumpets 
Mark  Salatino,  Samuel  Getchell,  trombones 
Stephen  Dumaine,  tuba 
Elizabeth  Wooster,  Nicolas  Tulliez,  harps 
Miri  Yampolsky,  piano 
William  Purvis,  conductor 


; 


Histoire  du  Soldat  (The  Soldier’s  Tale) 

A moral  fable  by  C.F.  Ramus,  English  adaptation  by  Judith  Cohen 
The  Soldier’s  March 
Music  to  Scene  I 
The  Soldier’s  March 
Music  to  Scene  II 
Music  to  Scene  III 
The  Soldier’s  March 
The  Royal  March 
j Q The  Little  Concert 
Three  Dances 
Tango 
Waltz 
Ragtime 

The  Devil’s  Dance 
The  Little  Choral 
The  Devil’s  Song 
Gr'eat  Choral 

Triumphal  March  of  the  Devil 

r / 


Igor  Stravinsky 


Heleen  Hulst,  violin  ' Nathaniel  Hale,  bassoon 

Hsueh-fen  Wei.  bass  David  Gordon,  trumvet 

RA:-t  F5,ict<-  I CLhK[Nit-T , 'T 
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Margo  Garrett,  coordinator 


SIXTH  RECITAL 

Wednesday,  August  20,  1997  at  2:00  p.m. 
Theatre 

IKh?  e-lZciC 


l-OO 


Program 


from  Canciones  Amatorias  < 

Mananica  era 
Cantar 

No  lloreis  ojuelos 

DescUbrase  el  pensamiento  de  mi  secreto  cuidado 
Iban  al  pinar 


Enrique  Granados 
(1867-1916) 


Camille  Kowash,  soprano 
Gary  Gress,  piano 


The 


Andree  Expedition  - Part  II:  On  the  Ice 

1.  Mishap  with  a sledge  (Strindberg  to  Anna) 

2.  The  King’s  Jubilee  (Andree) 

3.  Illness  and  drugs  (Fraenkel) 

4.  Hallucinations  (Andree) 

5.  Anna’s  birthday  (Strindberg  to  Anna) 

6.  Epilogue  (Fraenkel) 

7.  Final  Words  (Andree) 


Dominick  Argento 


Brian  Nickel,  baritone 
Edward  Bak,  piano 


The  Lament  of  Ian  the  Proud  (Fiona  MacLeod) 
Thy  Dark  Eyes  to  Mine  (Fiona  MacLeod) 

The  Rose  of  the  Night  (Fiona  MacLeod) 
Symphony  in  Yellow  (Oscar  Wilde) 

Evening  Song  (Sidney  Lanier) 


Charles  Tomlinson  Griffes 
(1884-1920) 


Tp  A- 

w 


Konstanze  Niedung,  soprano 
Gary  Gress,  piano 


Simple  Daylight  (Michael  Fried) 


I.  japan 
n.  Simple  Daylight 
HI.  Somewhere  a Seed 

IV.  Your  Name 

V.  The  Wild  Irises 

VI.  Odor 


John  Harbison 


(b.l938) 


Jon  Cobb,  soprano 
Dana  Brown,  piano 


Intermission 


BALDWIN  PIANO 


-^7 


btones 

Wings 

Morning 


Edward  Wu,  violin  Sandy  Stimson,  oboe 

Wendy  Law,  cello  Darcey  Timmerman,  percussion 

Dana  Brown,  piano 
Mark  Schowalter,  tenor 

Currently  Composer-in-Residence  of  St.  Luke’s  Chamber  Ensemble,  Eric 
Ewazen’s  most  recent  commissions  have  been  from  the  American  Brass 
Quintet  and  the  Music  Academy  of  the  West.  The  Juilliard  Orchestra  will 
premiere  his  Tuba/Bass  Trombone  Concerto  this  year.  Eric  Ewazen  was 
a Tanglewood  Fellow  in  1978. 

Composed  during  the  summer  of  1994,  SeaSkye  Songs  is  based  on  poetry 
by  Karen  Wagner  and  is  gratefully  dedicated  to  Robert  White.  SeaSkye 
Songsare  poems  of  lo.ss  and  healing,  .set  against  the  dramatic  landscape 
of  the  Isle  of  Skye,  one  of  the  magnificent  islands  of  the  Inner  Hebrides  off 
the  west  coast  of  Scotland.  The  five  proems  journey  through  the  turmoil 
and  tranquility  felt  in  the  awesome  p)resence  of  sudden,  untimely  death. 

At  once  both  de.stination  and  point  of  departure,  their  vivid  imagery  led 
naturally  to  an  orchestration  for  chamber  ensemble  comprised  of  piano, 
strings,  oboe  and  percussion.  The  work  emp)loys  traditional  Scottish 
musical  devices  (the  pentatonic  .scale,  the  "Scotch  Snap”,  and  drones  of 
pedal  points)  to  underscore  the  powerful  text. 

-E.E.- 


Funf  Gedichte  von  Mathilde  Wesendonk 
Der  Engel 


Stehe  still! 

Im  Treibhaus 

Schmerzen 

Traume 


Richard  Wagner 
(1813-1883) 

Tp,  ^ 


Ruthann  Manley,  mezzo-soprano 
Grant  Wenaus,  piano 


Folk  Songs 

I know  where  I’m  goin’ 

Early  one  morning 
\>  I once  loved  a boy 

Oh  Johnny!  I hardly  knew  ye! 

Karen  Wierzba,  soprano 
Louisa  Sarkissian,  viola 
William  Hobbs,  piano 


arr.  Alan  Smith 

Tp.  2 


Six  Monologue  Aus  "Jedermann”  (Hugo  von  Hofmannsthal, 
From  the  play  fedemiarui) 

1st  alls  zu  End  das  Freudenmahl 
Ach  Gott,  wie  graust  mir  vor  dem  Tod 


: 


1st  als  wenn  eins  gerufen  hatt 
So  wollt  ich  ganz  zernichtet  sein 
ja!  Ich  glaub:  solches  hat  er  vollbracht 
O ewiger  Gott!  O gottliches  Gesicht! 


Scott  Toperzer,  baritone 
Edward  Bak,  piano 


Frank  Martin 


THE  PERFORMERS  RSK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 

Artist-in-Residence  for  Vocal  Music. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Fihh  Concert 

Wednesday,  August  20,  1997  at  8:30  p.m. 

Dr.  Raymond  and  Hannah  H.  Schneider  Concert 
Endowed  in  Perpetuity 

Florence  Gould  Audltonum 
Seiji  Ozawa  Hall 


Program 


Eicliard  Strauss 


Don  Juan,  Op.  20  (Tone  poem  after 
Nikolaus  Lenau) 


Martin  Fischer-Dieskau,  conductor 


Strauss 


{1-Ho 


Till  Eulenspiegers  Merry  Pranks,  after 
The  Oid-Fa.shioned,  Roguish 
Manner,  Op.  28 


Daniel  Harding,  conductor 


Intermission 


Claude  Debvissy 


, I Prelude  il  L'Apies-iri’di  d’v.n  Panne 

Christian  ilrming,  conductor 


Maurice  Ravel 


\%  - 35  Daphnis  and  Chloe,  Ballet,  Suite  No.  2 

Andre  Previn,  conductor 


BALDWIN  PIANO 


First  violins 

Cellos 

Horns 

Rebecca  Fischer 

Iris  Jortner 

Angela  DeBoer 

Jacobien  Rozemond 

Heath  Marlow 

Tricia  Giesbrecht 
Kane  Gillespie 

Carolyn  Huebl 

Walter  Haman 

Haley  Hoops 

Fumika  Yamamura 

Ruth  Machnai 

Elizabeth  Matchett 
Jennifer  Montone 

Serge  Khvorostuhin 

Erica  Wise 

Susanna  Klein 

Yujeong  Lee 

Trumpets 

Matthew  Lehmann 

Wendy  Law 

Dennis  O' Boyle 

Susan  Babini 

David  Gordon 
Matthew  Harding 

Susan  Perelman 

Paige  Riggs 

Michael  Mergen 

Rebecca  Cherry 

Dana  Putnam 

Matthew  Swihart 
Benjamin  Wright 

Hilary  Foster 

Doris  Hochscheld 

Jeanyi  Kim 
Gabrielle  Stebbins 

Olivia  Blander 

Trombones 

Tammie  Gallup 

Basses 

Samuel  Getchell 
James  Nova 

Eric  Larson 

Mark  Salatino 

Second  violins 

Mary  Wheelock 

Salley  Koo 

Irving  Steinberg 

Bass  trombone 

Edward  Wu 

Vincent  Gendron 

Norbert  Laczko 

Carrie  Dennis 

Hsueh-fen  Wei 

Ann  Kim 

Jeremy  Hulick 

Tuba 

Cristina  Buciu 

Ryan  Walter 

Ruth  Williams 

Stephen  Dumaine 

Ralph  Allen 

Flutes 

Chala  Yancy 

1 

Ann  K.  Bobo 

Percussion 

Yoshiko  Hiratsuka 

William  Bomar 

Michael  Laven 

Rita  hammers 

Jacinthe  Forand 

Joseph  Pereira 

Erik  Gratton 

Benjamin  Rankin 

Heleen  Hulst 

Julianna  Miller 

Matthew  Strauss 

Hlsaichl  Shimura 

Darcey  Timmerman 
Doug  Wallace 

Marlena  Chow 
Sarah  Zaharako 

Oboes 

Nathan  Hughes 
Lisa  McCullough 

Harps 

Violas 

Amy  Mendillo 

Nicolas  Tulliez 

Izumi  Nishizawa 

Elizabeth  Wooster 

Louisa  Sarkissian 
Martin  Sher 

Sandy  Stimson 

Celesta 

Jennifer  Shackleton 

Clarinets 

Kelly  Dylla 

Ksenia  Kouzmenko 

Patrick  Barry 

J Cl  o J.  ■ Ltlci  li  oICldiiL/riJili 

Lavey  D«1jl 

Abigail  Kubert 

Elizandro  Garcia-Montoya 
Jonathan  Gunn 

Librarian 

Courtney  Sedgwick 

Kai-Yun  Lu 

John  Perkel 

Andra  Voldins 

Alexander  Potiomkln 

Sylwla  Balachowska 

Orchestra  manager 

Dmitry  Kustanovich 

Bassoons 

Harry  Shapiro 

Wilma  Hos 

Brian  DeBoer 

Andrew  Duckies 

Shoshana  Dobrow 

Nathaniel  Hale 

Stage  management 

Robin  Leech 

Kimberly  Woolly 

Keith  Elder 
Gabriel  Love 
John  Morin 
Anthony  Thomas 
Jennifer  Usher 
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CHAMBER  MUSIC 

First  Concert 


Tuesday,  July"15,  1997  at  8:30pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall,  Tanglewood 
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Wind  Quintet,  Op.  43  (1922) 

Allegro  ben  moderato 


Allison  Folex/,  flute 
Michael  Dressier,  oboe 
Kenneth  Could,  clarinet 
David  Neivay,  bassoon 
Pamela  Kiesling,  horn 


Well-tempered  Clavier  1 (1722) 

Prelude  and  Fugue  in  E Major,  BWV  855 

3 ; ? 3 

String  Quartet  No.  1 in  D Major,  Op.  1 1 (1871) 
Moderato  e semplice 
Andante  cantabile 


jason  Lcckccnan,  piano 


Serena  McKinney,  violin 
Allison  Bush,  violin 
Elizabeth  Dinwiddie,  viola 
Ashiina  Scripp,  cello 


Piano  Sonata  No.  23  in  f minor.  Op.  57  "Appassionata"  (1804-1805) 

Allegro  assai 

^ 2.  Cilles  F.  Vonsattel,  piano 

eTudTln'  B-flat  Major,  Op.  23,  No.  1 (1903) 


^ : “Z-O 


Michael  A.  Shinn,  piano 
- INTERMISSION  - 


Carl  Nielsen 
(1865-193^ 


Johann  Sebastian  Bach 
(1685-1750) 

\iJ 

Pyotr  ll'yich  Tchaikovsky 
(1840-1893) 


Ludwig  van  Beethoven 


(1770-1827) 


Sergey  Rakhmaninov 
(1873-1943) 


String  Quartet  in  d minor.  Op.  810  "Der  Tod  und  das  Madchen"  (1824) 
Andante  con  moto 


I I ; ‘tg 


Aron  Holzinan,  violin 
Patrick  Truxes,  violin 
Andre  de  los  Santos,  viola 
Kenneth  Olson,  cello 


The  Art  of  the  Fugue 

First  Counterpoint 

o [ 

Gaspard  de  la  Nuit  (1908) 
Scarbo 

till 

Ogoun  Badagris  (1976) 

6-ro 


Chad  E.  Helzel,  piano 


Doini  Le,  piano 


Percussion  Ensemble 
Timothy  Genis,  Director 

Daniel  Bauch 
Eric  Poland 
Samuel  Solomon 
Meghan  Swanson 
Leon  Vinson 


Franz  Schubert 
(1797-1828) 


Johann  Sebastian  Bach 
(1685-1750) 


0 


Maurice  Ravel 
(1875-1937) 

H 


Christopher  Rouse 
(b.  1949) 
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YOUNG  ARTISTS  ORCHESTRA 

First  Concert 

Shuntaro  Sato,  conductor 


Sunday,  July  20, 1997  at  6:00pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall,  Tanglewood 


La  mer 


De  I'aube  a midi  sur  la  mer 

Jeux  de  vagues 

Dialogue  du  vent  et  de  la  mer 


Claude  Debussy 
(1862-1918) 

0 


- INTERMISSION - 


Symphony  No.  2 


Johannes  Brahms 
(1833-1897) 


Allegro  non  troppo 
^ ^ Adagio  non  troppo 

Allegretto  grazioso  (Quasi  Andantino)  - Presto  ma  non  assai 
Allegro  con  spirito 


SHUNTARO  SATO  - Conductor 


Shuntaro  Sato's  extraordinarily  swift  rise  in  the  past  few  years  is  reflected  in  his  recent  appointment,  at  the  age  of 
twenty-three,  as  Associate  Conductor  of  the  English  Chamber  Orchestra  (ECO).  In  April  1996,  Sato  was  invited 
by  the  ECO  to  make  his  London  debut  with  them  at  the  Barbican,  London.  The  orchestra  immediately  invited  Sato 
to  conduct  another  Barbican  concert  in  their  1996  autumn  season  with  plans  for  further  London  and  UK  concerts. 

In  February  1997,  he  made  his  American  debut  with  the  Boston  Chamber  Orchestra  to  a standing  ovation  and  two 
immediate  invitations;  the  first  to  return  for  further  engagements  with  that  orchestra  and  the  second,  an  offer  from 
Boston  University's  Tanglewood  Institute  to  conduct  the  Young  Artists  Orchestra  at  Tanglewood. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

CHAMBER  MUSIC 

Second  Concert 

Monday,  July  21, 1997  at  8;30pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall,  Tanglewood 
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Center 


Suite  for  Harp,  Op.  83  (1969) 

I Overture 

Toccata 

Nocturne 

Fugue 

Hymn 

Sara  Shute,  harp 


Benjamin  Britten 
(1913-1976) 


Quartet  in  D Major,  K.  285  (1777) 
Allegro 
Adagio 
Rondeau 


Brian  Seeve,  flute 
Kristin  Rising,  violin 
Emily  Weiss,  viola 
Margalit  Cantor,  cello 


Wolfgang  Amadeus  Mozart 
(1756-1791) 

I ^ O O 


Sonata  No.  23  in  f minor,  Op.  57  "Appassionata"  (1804-1805) 

Allegro  assai 

Richard  B.  Holbrook,  piano 


Deux  Poemes,  Op.  32  (1903) 

Andante  cantabile 

Allegro.  Con  eleganza,  con  feducia 


Ludwig  van  Beethoven 
(1770-1827) 


Alexander  Skryabin 
(1872-1915) 


o 


in  B-flat  Major,  K.  266  (1786) 
Allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


joel  Gibbs,  violm 
Ariana  Falk,  cello 
}i-Young  Kim,  piano 


- INTERMISSION  - 


Waltz  in  A-flat  Major,  Op.  42  (1840) 


Rachel  F.  Kane,  piano 


Quintet  from  Trapetsiya,  "The  Trapeze"  (ballet).  Op.  39  (1924) 

Moderato  - Vivace  con  brio  - Moderato  con  primo 
Andante  energico 

Ariana  Ghez,  oboe 
Jonathon  Osterman,  clarinet 
Thomas  Carney,  violin 
Brian  Kim,  viola 
Cole  Ferguson,  double  bass 


Hungarian  Rhapsody  No.  6 (1853) 
Tempo  giusto 


Brian  Kulig,  piano 


Students  in  tonight's  concert  were  prepared  by  Maria  Clodes  Jaguaribe, 
Xak  Bjerken,  Lucille  Lawrence,  Amnon  Levy,  and  Robert  Sheena. 


Fryderyk  Chopin 
(1810-1849) 


Sergey  Prokofiev 
(1891-1953) 


[(PJ 


Franz  Liszt 
(1811-1886) 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA 

Second  Concert 

David  Hoose,  conductor 

Saturday,  August  2, 1997  at  2:00pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall,  Tanglewood 


Ma  Vlast  (My  Fatherland) 

I.  Vysehrad 

II.  Vltava  (The  Moldau) 


Bedrich  Smetana 
(1824-1884) 

:2  7 ‘ 


- INTERMISSION- 


Symphony  No.  4 "Det  uudslukkelige"  ('The  inextinguishable") 
Allegro 
Poco  allegretto 
Poco  adagio  quasi  andante 
Allegro 


Carl  Nielsen 
(1865-1931) 


Played  without  pause 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Young  Artists  Vocal  Program,  Phyllis  Hoffman,  Director 

--presents-- 
Young  Artists  Chorus 
Ann  Howard  Jones,  Conductor 


Scott  A.  Jarrett,  piano 

Members  of  the  Atlantic  Brass  Quintet  Seminar 
Members  of  the  Young  Artists  Orchestra 


Sunday,  August  3, 1997  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall,  Tanglewood 


In  ecclesiis 


Beatus  vir  (Psalm  112) 


Chorus  and  members  of  the  Atlantic  Brass  Quintet  Seminar 


Giovanni  Gabrieli 
(1557-1612) 


Antonio  Vivaldi 


I. 

Beatus  vir 

Ikj 

(1678-1741) 

VI. 

In  memoria  aeterna  ' 

VII. 

Paratum  cor  ejus 

IX. 

Gloria  patri 

Chorus  and  members  of  the  Young  Artists  Orchestra 

Mass  in  G,  D.  170 
Kyrie 


iren  Luchtman,  soprano 
Claire  Molloy,  soprano;  Liam  Moran,  bass 

Christine  Grandy,  soprano;  Michael  McDonald,  tenor; 
Constantine  Germanacos,  bass 

Nadia  Bjorlin,  soprano;  Liam  Moran,  bass 

Chorus  and  members  of  the  Young  Artists  Orchestra 

- INTERMISSION- 


TWO  Motets  for  Mixed  Voices  and  Brass 
Offertorium 
Ecce  sacerdos 

Chorus  and  members  of  the  Atlantic  Brass  Quintet  Seminar 


^ 7! 

l S i 


Franz  Schubert 
(1797-1828) 


Gloria 

Credo 

Sanctus  & Benedictus 
Agnus  Dei 


Mass 


Warm-Up 

Sanctus 


Constantine  Germanacos,  speaker 
Cheryl  Branham,  piano  primo;  Scott  A.  Jarrett,  piano  secondo 


French  Choruses  from  The  Lark 

Spring  Song  David  Kom,  Kevin  Tmugott,  and  David  Cohen,  cetmter-tenars 

C 

Marcy  Richardson,  soprano;  Claire  Smith,  mezzo-soprano 


Court  Song 

Soldier's  Song 

Five  Mystical  Songs 

I got  me  flowers 

Antiphon 

Regina  Coeli  from  Cavalleria  Rusticana 


Peter  Barrett,  baritone 


1 


Lk 


Anton  Bruckner 
(1824-1896) 


i Leonard  Bernstein 
! (1918-1990) 


L.  Bernstein 


Ralph  Vaughan  Williams 
(1873-1958) 


r 


Pietro  Mascagni 
(1863-1945) 


Elizabeth  Shammash,  Lucia;  Patrick  Gagnon,  Alfio;  Rachel  Harris,  Santuzza 


Finale  from  The  Gondoliers 


'heryl  Branham,  piano  primo;  Scott  A.  Jarrett,  piano  second 


Sir  Arthur  Seymour  Sullivan 
(1842-1900) 


BALDWIN  PIANO 


Young  Artists  Chorus 
Soprano 

Michelle  Adessa,  Cheshire,  CT 
Andrea  Arias,  Lynnbrook,  NY 
Amanda  Bean,  Washington,  DC 
Kimberly  Bennett,  Cambridge,  MD 
Nadia  Bjorlin,  West  Palm  Beach,  Ft 
Catherine  Cochran,  Tappan,  NY 
Ernestine  Guzman,  Bronx,  NY 
Emily  Halpem,  Scarsdale,  NY 
Stephanie  Jo  Henderson,  Olympia,  WA 
Jessica  Hernandez,  Rockville,  MD 
Natalie  Hung,  Bethesda,  MD 
David  Kom,  East  Meadow,  NY 
Lauren  Luchtman,  Cherry  Hill,  NJ 
Katherine  Lynch,  Newton,  MA 
Emily  Ann  May,  Worcester,  MA 
Dorothy  Meiburg,  Roswell,  GA 
Claire  Molloy,  Grosse  Pointe,  MI 
Sarah  Palmer,  San  Ramon,  CA 
Marcy  Richardson,  Grosse  Pointe,  Ml 
Rebecca  Rockefeller,  Falmouth,  ME 
Jessica  Wheeler  Searle,  Lexington,  MA 
Elizabeth  Shapiro,  Herndon,  VA 
Stefanie  Stauffer,  Wayland,  MA 
Shelley  Thorpe,  Gainesville,  GA 
Briaima  Winters,  Forty  Fort,  PA 

Mezzo-Soprano 

Dove  Bums,  Wilton,  CT 

Jermifer  Cameron,  Spokane,  WA 

Elizabeth  Coppock,  Saint  Louis,  MO 

Elizabeth  Early,  Spokane,  WA 

Rebecca  Gordon,  North  Scituate,  RI 

Christina  Grandy,  North  Easton,  MA 

Maeve  Hoglund,  Olympia,  WA 

Katin  Jacobs- Lake,  Puyallup,  WA 

Georgina  Joshi,  South  Bend,  IN 

Emily  Wentworth  Landa,  LaGrange,  GA 

Annabeth  Loveys,  Comer  Brook,  Newfoundland,  Canada 

Susanna  Reckord-Raymer,  Washington,  DC 

Carolyn  Schwartz,  Worcester,  MA 

Becky  Sherwood,  Medfield,  MA 

Claire  Alan  Smith,  Calgary,  Alberta,  Canada 

Sehr  Thadhani,  McLean,  VA 

Emmy  Thomas,  Montgomery,  AL 

Tenor 

Carlos  Avilas,  Los  Angeles,  CA 

Peter  James  Barrett,  Comer  Brook,  Newfoundland,  Canada 

William  Caravetta,  Sarasota,  FL 

Ian  Fisher,  Rhinebeck,  NY 

Constantine  Germanacos,  San  Francisco,  CA 

Chad  Heltzel  ♦,  Portland,  OR 

Chris  Hossfeld  ♦,  Concord,  MA 

Bryant  Isbell,  Muscle  Shoals,  AL 

Noah  Kaufman  ♦,  West  Hartford,  CT 

Adam  Luebke,  Doylestown,  PA 

Michael  McDonald,  New  York,  NY 

Kevin  Traugott,  Wallingford,  CT 

Bass 

David  Thomas  Cohen,  Atlanta,  GA 
Michael  Descoteaux,  Dover,  MA 
Ambjom  Elder,  Paris,  France 
Justin  Godoy  ♦,  Winchester,  MA 
Judd  Greenstein  ♦,  New  York,  NY 
David  Hughes  ♦,  Stamford,  CT 
Mark  Inman  ♦,  Westborough,  MA 
David  Keck,  West  Newbury,  VT 

Paul  LaRosa,  Union,  NJ _ 

Bryan  McLeod,  Windham,  ME 
Liam  Moran,  Brookline,  MA 
Andrew  Reed  Sklar,  Hauppauge,  NY 
Jonathan  Spring,  San  Francisco,  CA 
Nate  Stumpff  ♦,  Liberty,  ME 
Jason  Vincent  Zammit,  Manhasset,  NY 

Members  of  the  Young  Artists  Orchestra 
Violin 

Yuna  Lee,  Concertmaster,  Belmont,  MA 
Elizabeth  Archibald,  East  Granby,  CT 
Joel  Gibbs,  St.  Louis,  MO 
Aron  Holzman,  Wellesley,  MA 
Nate  Laliberte,  Portland,  ME 
Patrick  Tmxes,  Westbrook,  CT 

Viola 

Brian  Kim,  Glastonbury,  CT 
Mark  Holloway,  Oceanside,  NY 

Violoncello 


Contrabass 

Tony  Flynt,  Alexandria,  VA 
Oboe 

Katherine  Wilcox,  Lee  Center,  NY 
Michael  Clardy,  San  Antonio,  TX 

Bassoon 

Elizabeth  Hardy,  Lincoln,  NE 

Orchestra  Manager 
Carolyn  Davies 

Members  of  the  Atlantic  Brass  Quintet  Seminar 
Trumpet 

Heather  Madeira-Ni  £ 

Dennis  Conroy,  Abington,  MA 
Stephen  Chapdelaine,  Allston,  MA 

Trombone 
Leon  Ni  £ 

Seth  Budahl,  Ashland,  NH 
Sarah  Privler,  Sterling,  VA 


♦ = Young  Artists  Composition  Program 

♦ = Young  Artists  Piano  Program 

£ = Atlantic  Brass  Quintet  Seminar  Staff 

Tanglewood  Institute  Staff 

Cynthia  Plumb,  Administrator 

Amy  Brogna,  Dir.  Of  Scheduling,  Sr.  Staff  Asst. 

Carolyn  Bell,  Asst,  Adult  Music  Seminar 
Amy  Dombach,  Staff  Assistant 
Suzanne  Schwing,  Staff  Assistant 

Lou  Mikolajek,  Director  of  Operations,  West  Street  Campus 
Ann  Mickle,  Manager  of  Operations,  West  Street  Campus 
Megan  Smiley,  Associate  Manager  of  Operations,  West  Street 
Campus 

Jenne  Bilbie,  Associate  Manager  of  Student  Life 
YAO  Staff 

Margaret  Pitman-Brown,  Librarian 
Kerry  Floyd,  Chamber  Music  Coordinator 

YAVP  Faculty 

Phyllis  Hoffman,  Director 

Ann  Howard  Jones,  Conductor, 

Young  Artists  Chorus 
Amy  Schneider,  Coordinator 

YAVP  Staff 
Cheryl  Branham 
Patrick  Gagnon 
Matthew  Guerrieri 
Rachel  Harris 
Scott  Jarrett 
Elizabeth  Mondragon 
Chimg  Un  Seo 
Elizabeth  Shammash 

YAPP  Faculty 

Maria  Clodes  Jaguaribe,  Director 
Claude  LaBelle,  Assistant  Director 

YACP  Faculty 
Richard  Cornell,  Director 
Matthew  Guerrieri,  Assistant 
Tetyana  Ryabchikova,  Assistant 

Harp  Seminar  Faculty 

Atlantic  Brass  Quintet 
Joseph  Foley,  trumpet 
Jeffrey  Luke,  trumpet 
Seth  Orgel,  horn 
John  Faieta,  trombone 
John  Manning,  tuba 

ABO  Staff 
Richard  Candelaria 
Fritz  Foss 
Matt  Gaunt 
Heather  Madeira-Ni 
Leon  Ni 
Becky  Rucker 

Stage  Management 
Keith  Elder,  Manager 
Kelly  O'Callaghan 


Ashima  Scripp,  Newton,  MA 
John  Pheiffer,  East  Chatham,  NY 
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boston  university  tanglewood  institute 


CHAMBER  MUSIC 


Tanglewood  on  Parade 

Tuesday,  August  5, 1997  at  2:3nn:-i 
Cban'iL'e:  Ndusic  Hall,  I anglewood 


Pizzicato  Polka 


Ku-Ka-IIimoku  (1978) 


Johann  Strauss 
(1825-1899) 


Percussion  Ensemble 
Tirnothi/  Genis,  Director 


Daniel  Bauch 
Eric  Poland 
Samuel  Solomon 
Meghan  Swanson 
Lee  Vinson 


Christopher  Rouse 
(b. 1949) 


Quintet  from  Trapetsiya,  "The  Trapeze"  (ballet).  Op.  39  (1924) 
Moderato  - Vivace  con  brio  - Moderato  con  primo 
Andante  energico 

Allegro  precipitato,  ma  non  troppo  presto 


Ariana  Chez,  oboe 
Jonathan  Oslerman,  clarinet 
Thomas  Carney,  violin 
Brian  Kim,  viola 
Cole  Ferguson,  double  bass 

String  Quintet  in  G Major,  Op.  77  (1875) 

Allegro  con  fuoco 

Andreiv  Koehler,  violin 
Jeffrey  Yang,  violin 
Melinda  Hirsch,  viola 
David  Kim,  cello 
Kyle  Ermer,  bass 

Horn  Trio  in  E-Flat  Major,  Op.  40(1865) 

Andante  - Poco  piu  animate 
Allegro  - Molto  meno  allegro 

Yuna  Lee,  violin 
Kelly  Schurr,  horn 
PCaiard  Holbrook,  piano 

Sonatina  (1951) 

Allegro  vivo 

Andante  ma  non  troppo  i 

Jenny  Ruzoiu,  trumpet 
Mindy  Cabral,  trumpet 
Megan  Williams,  horn 
Joshua  Bell,  trombone 
Dana  Landis,  bass  trombone 


Sergey  Prokofiev 
(1891-1953) 


I'h 


Antonin  Dvorak 
(1841-1904) 


Johannes  Brahms 
(1833-1897) 


Eugene  Bozza 
(b  1905) 


Contrasts  (1938) 

No.  1 Verbunkos  (Recruiting  Dance) 


Helen  Liu,  violin 
Benjamin  Fox,  clarinet 
Carl  Joseph,  piano 

BALDWIN  PIANO 


Bela  Bartok 
(1881-1945) 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  CHORUS 


Ann  Howard  Jones,  conductor 


YOUNG  ARTISTS  ORCHESTRA 

David  Hoose,  conductor 


Tanglewood  on  Parade 

Tuesday,  August  5,  1997  at  3:45pm 
Koussevitzky  Music  Shed,  Tanglewood 


Young  Artists  Chorus 

Ann  Howard  Jones,  conductor 

with 

Scott  A.  Jarrett,  piano 

Members  of  the  Atlantic  Brass  Quintet  Seminar 


Five  Mystical  Songs 
Antiphon 


Ralph  Vaughan  Williams 
(1873-1958) 


- 

Constantine  Germanacos,  speaker 

Cheryl  Branham,  piano  primo;  Scott  A.  Jarrett,  piano  secondo 


Leonard  Bernstein 
(1918-1990) 


Two  Motets  for  Mixed  Voices  and  Brass 
Offertorium 
Ecce  sacerdos 

Chorus  and  members  of  the  Atlantic  Brass  Quintet  Seminar 


Anton  Bruckner 
(1824-1896) 


Regina  Coeli  from  Cavalleria  Rusticana 


<9-:5'7 


Elizabeth  Shamrnash,  Lucia;  Patrick  Gagnon,  Alfio;  Rachel  Harris,  Santuzza 


Pietro  Mascagni 
(1863-1945) 


Fiiiale  from  The  Gondoliers 

A 


67:00 

Cheryl  Branham,  piano  primo;  Scott  A.  Jarrett, jpian^s^ondo 

— 


Sir  Arthur  Seymour  Sullivan 
, X1542-1900) 


- INTERMISSION- 


Young  Artists  Orchestra 

David  Hoose,  conductor 


Ma  Vlast  (My  Fatherland) 

II.  Vltava  (The  Moldau) 


Symphony  No.  4 "Det  uudslukkelige"  ("The  inextinguishable") 
Allegro 
Poco  allegretto 
Poco  adagio  quasi  andante 
Allegro 


Played  without  pause 


Bedrich  Smetana 
(1824-1884) 


Carl  Nielsen 
(1865-1931) 


BALDWIN  PIANO 


iUulNi..  Alii  iblb  UKCmi^l  KA 

yjoiiu 

Aron  Holzman,  + Concertnmster, 

Wellesley,  MA 

Andrew  Koehler,  t Coneerliiiaster, 

Orcliiml,  PA 

Michael  Paf’e,  + Principal  2"', 

/■Vryiis  nilh,  KW 

I'lik  Ryncarsfin,  f,  Prliiiipiil  t\ 

Malibu,  CA 

Elizabeth  Archibald,  F.ast  Granby,  CT 
Sarah  Doss,  Philailciphia,  PA 
Allison  Bush,  Pleasant  Grove,  UT 
Thomas  Carney,  Voorhees,  Nj 
Karen  Choi,  Lexington,  MA 
Sha  Sha  Cho,  Albuipierque,  NM 
Sarah  D'Angelo,  Princeton,  N] 

Ken)!  Furukawa,  Tokyo,  japan 
Yiikiko  Furukawa,  Tokyo,  japan 
Joel  Gibbs,  Saint  Louis.  MO 
Brenna  Marie  Mail,  Conmllis,  OR 
Youngyoon  Mam,  Westbrook,  CT 
Ben  Heilman,  Larchmont,  NY 
Yiikio  King,  Woodland,  CA 
Joyce  Kung,  Orange,  CT 
Nate  Laliberte,  Portland,  ME 
Yiina  Lee,  Bclwont,  MA 
Helen  Liu,  Potomac,  MO 
Kalliy  Lu,  Virginia  Beach,  VA 
Serena  McKinney,  American  Fork,  LFT 
Nyssa  Patten,  Ashby,  MA 
Erica  Pisaturo,  Wakefield,  MA 
Robert  Redman,  Fort  Worth,  TX 
Kristin  Rising,  Cheshire,  CT 
Jennifer  Stevenson,  Vassalboro,  ME 
Patrick  Truxes,  VJestbrook,CT 
Chi-fu  Jeffrey  Yang,  Slate  College,  PA 
Andrew  Yeh,  Crunbuny,  Nj 

Viola 

Mark  Holloway  +,  Oceanside,  NY 
Megan  Fergusson  £,  North  Easton,  MA 
Andre  de  los  Santos,  Dallas,  TX 
Maria  DeLuca,  Fresh  Meadows,  NY 
Elizabeth  Dinwiddie,  Pleasant  Valley,  NY 
Brian  Kim,  Glastonbury,  CT 
Andrew  Leeson,  Newton,  MA 
Elaine  Leisinger,  Newton,  MA 
Rebecca  Sanchez,  Newton,  MA 
Emily  Weiss,  Waban,  MA 

Violoncello 

Ariana  Falk  +,  Portland,  OR 
Margalit  Cantor  £,  New  York,  N^' 

Ashima  Scripp,  + Principal  2"'',  Newton,  MA 
Scott  Crowley,  East  Greenwich,  R: 

Allegra  Devon,  Brookline,  MA 

David  Kim,  Natick,  MA 

Elizabeth  Lara,  Monrovia,  MD 

Christine  Morrow,  Great  Barrington,  MA 

Kenneth  Olsen,  Loudoiiville,  NY 

Joshua  Packard,  Cambridge,  MA 

John  Pheiffer,  East  Chatham,  NY 

Katharine  Riddell,  Tilston,  Manitoba,  Canada 

Contrabass 

Jeffrey  Beeclaer  +,  Mineola,  NY 
Tony  Flynt  £,  AlexaiJdrm,  VA 
Kyle  Ermer,  Baltimore,  MD 
Cole  Ferguson,  Sarasota,  FL 
Stephanie  Harrington,  Altamont,  NY 
Kellie  Nitz,  Rapid  City,  SD 
Nia  Washington,  San  Antonio,  TX 
Randall  Wong,  Kailua,  H/ 

Flute 

Julietta  Curenton  +,  Alexandria,  VA 
Brian  Seeve  £,  Amherst,  MA 
Jennifer  Blieck,  Neu>  Ulm,  MN 
Allison  Foley,  Grenwich,  CT 

Piccolo 

Brian  Seeve,  Smetana 
Jennifer  Blieck,  Nielsen 

Oboe 

Michael  Dressier  +,  Manhattan,  KS 
Ariana  Ghez  £,  New  York,  NY 
Michael  Clardy,  San  Antonio,  TX 
Katherine  Wilcox,  Lee  Center,  NY 

Clarinet 

Benjamin  Fox  +,  Huntington,  NY 
Zachary  Lodmer  £,  Malibu,  CA 
Kenneth  Gould,  Middleton,  MA 
Jonathan  Osterman,  Redmond,  WA 


David  Neway  Rockville  Center,  NY 
James  Galfigan  £,  Staten  Island,  NY 
Isaac  Gruber,  Fairfield,  CT 
Elizabetli  Hardy,  Lincoln,  NE 

IkP/itI  Nt'W.iy,  Nii’lmi 
lltifii 

John  Ramos  +,  Sarasota,  FL 
Aimeka  Zluvlilke  f-i  Vienna,  VA 
Pamela  Kiesliiig,  Rochester,  NY 
Adam  Schommer,  Monroe,  NY 
Kelly  Schurr,  Annandale,  VA 
Megan  Williams,  Essex  junction,  VT 

Trumpet 

Jenny  Ruzow  +,  Clifton  Park,  NY 
Gareth  Flowers  £,  Arlington,  VA 
Joshua  Budway,  Hope,  Rl 
Mindy  Cabral,  Thousand  Oaks,  CA 

Trombone 

Julia  Cowden  +,  Trumansburg,  NY 
Joshua  Bell  £,  Seattle,  WA 

Bass  Trombone 

Dana  Landis,  Loiigmeadow,  MA 

Tuba 

Mark  McMahon,  White  House,  TN 
Timpani 

Meghan  Swansoi!  +,  Roswell,  GA 
Samuel  Solomon  £,  Sharon,  MA 
Eric  Poland,  Westford,  MA 

Peicussion 

Daniel  Bauch,  Boxboro,  MA 
Eric  Poland 

Lee  Vinson,  A£'h!/ni,  AL  A' 


I'onor 

Carlos  Avilas,  Los  Angeles,  CA 
Peter  James  Barrett,  Corner  Brook,  Newfoundland, 
Canada 

William  Catavetta,  Sarasota,  FL 

Ian  Fisher,  Rhiiiebcck,  NY 

Constantino  Germanacos,  San  Francisco,  CA 

Chad  Ilcltzol  Pinihniil,  OH 

C.'hrl.s  I loiisfolil  Concord,  MA 

Bryant  Isbel!  Muscle  Shoals,  Ai 

Noah  Kaufman  ♦,  West  Hartford,  CT 

Adam  Luebke,  Doytestown,  PA 

Michael  McDonald,  New  York,  NY 

Kevin  Ti  augott,  Wallingford,  CT 

Bass 

David  lliomas  Cohen,  Atlania,  GA 
F'lichael  Descoteaux,  Dover,  MA 
Ambjom  Elder,  Paris,  France 
Justin  Godoy  i>,  Winchester,  MA 
Judd  Greenstein  New  York.  NY 
David  Hughes  ♦,  Stamford,  CT 
Mark  Inman  ♦,  Westboroiigh,  MA 
David  Keck,  West  Newbury,  VT 
Paul  LaRosa,  Union,  Nj 
Bryan  McLeod,  Windham,  ME 
Liam  Moran,  B-ookline,  MA 
Andrew  Reed  Sklar,  Hnitppauge,  NY 
Jonathan  Spring,  San  Francisco,  CA 
Nate  Stumpff  ♦,  Liberty,  ME 
Jason  Vincent  Zammit,  Manhasset,  NY 

Members  of  the  Atlantic  Brass  Seminar 
Trumpet 

Heather  Madeira-Ni,  ABQ  Staff 
Dennis  Conroy,  Abiiigton,  MA 
Stephen  Chapdelaine,  Allstoii,  MA 

• 

Trombone  --  - ■ 

Leon  Ni,  ABQ  Staff 

Seth  Budahl,  Ashland,  NH 

Safah  Privler,  Sterling,  VA 


Harp 

Carolyn  Strashun* *,  Principal,  Scarsdale,  NY 
Nadja  Burns  «,  Houston,  TX 
Barbra  Lowe  *,  Detroit,  Ml 
Nuiko  Wadden  »,  Wilmette,  IL 


♦ = Harp  Seminar 

♦ = Young  Artists  Composition  Program 

♦ = Young  Artists  Piano  Program 

• t = Smetana  Principal  Player 

£ = Nielsen  Principal  Player 


YOUNG  ARTISTS  CHORUS 
Soprano 

Michelle  Adessa,  Cheshire,  CT 
Andrea  Arias,  Lynnbrook,  NY  * •.  • 
Amanda  Bean,  lYashington,  DC 
Kimberly  Bennett,  Cambridge,  MD 
Nadia  Bjorlin,  West  Palm  Beach,  FL 
Catherine  Cochran,  Tappan,  NY 
Ernestine  Guzman,  Bronx,  NY 
Emily  Flalpern,  Scarsdale,  NY^  ^ 

Stephanie  Jo  Henderson,  Olytnpiay^Vk-  . 
Jessica  Hernandez,  Rockville,  MD 
Natalie  Hung,  Bethesda,  MD 
David  Korn,  East  Meadoiu,  NY 
Lauren  Luchtman,  Cherry  Hill,  Nj 
Katherine  Lynch,  Newton,  MA 
Emily  Ann  May,  Worcester,  MA 
Dorothy  Meiburg,  Roswell,  GA 

Claire  MolloyTYTTSSst’-Pfiinta^jL'H ^ 

Sarah  Palmer,  San  Ramon,  CA 
Marcy  Richardson,  Grosse  Pointe,  Ml 
Rebecca  Rockefeller,  Falmouth,  ME 
Jessica  Wheeler  Searle,  Lexington,  MA 
Elizabeth  Shapiro,  Herndon,  VA 
Stefanie  Stauffer,  Wayland,  MA 
Shelley  Thorpe,  Gainesville,  GA 
Brianna  Winters,  Forty  Fort,  PA 

Mezzo-Soprano 
Dove  Bums,  Wilton,  CT 
Jennifer  Cameron,  Spokane,  WA 
Elizabeth  Coppock,  Saint  Louis,  MO 
Elizabeth  Early,  Spokane,  WA 
Rebecca  Gordon,  North  Scituate,  Rl 
Christina  Grandy,  North  Easton,  MA 
Maeve  Hoglund,  Olympia,  WA 
Katin  Jacobs-Lake,  Puyallup,  WA 
Georgina  Joshi,  South  Bend,  IN 
Emily  Wenh\'orth  Landa,  LaGrange,  GA 
Annabeth  Loveys,  Comer  Brook, 
Newfoundland,  Canada 
Susanna  Reckord-Raymer,  Washington,  DC 
Carolyn  Schwartz,  Worcester,  MA 
Becky  Sherv/ood,  Medfield,  MA 
Claire  Alan  Smith,  Calgary,  Alberta,  Canada 
Sehr  Pnacihani,  McLean,  VA 
Emmy  Thomas,  Montgomery,  AL 


Tanglewood  Institute  Staff 

Cynthia  Plumb,  Administrator 

Amy  Brogna,  Dir.  Of  Scheduling,  Sr.  Staff  Asst. 

Carolyn  Bell,  Asst.,  Adult  Music  Seminar  7 

Amy  Dombach,  Staff  Assistant 

Suzanne  Schwing,  Staff  Assistant 

Lou  Mikolajek,  Director  of  Operations, 

West  Street  Campus 
Ann  Mickle,  Manager  of  Operations 
West  Street  Campus 

Megan  Smiley,  Associate  Manager  of  ’ * 

Operations,  West  Street  Campus 
Jenne  Bilbie,  Associate  Manager  of  Student  Life 

YAO  Staff 

Carolyn  Davies,  Orchestra  Manager 
Margaret  Pitman-Brown,  Librarian  *>, 

Kerry  Floyd,  Chamber  Music  Coordinator 

' — - —3  - —jU  - ♦ , f ^ 

YAVP  Faculty  & Sbff 
Phyllis  Hoffman,  Director 
Ann  Howard  Jones,  Conductor, 

Young  Artists  Chorus 
Amy  Schneider,  Coordinator 
Cheryl  Branham 
Patrick  Gagnon 
Matthew  Guerrieri 
Radiel  Harris 
Scott  Jarrett 
Elizabeth  Mondragon 
Chung  Un  Seo 
Elizabeth  Shammash 

Faculty  / 

Maria  Clodes  Jaguaribe,  Director,  YAPP 
Claude  La  Belle,  Assisfanf  Director,  YAPP 
Richard  Cornell,  Director,  YACP 
Matthew  Guerrieri,  Assistant,  YACP 
Tetyana  Ryabchikova,  Assistant,  YACP 
Lucille  Lawrence,  Director,  Harp  Seminar 

Stage  Management 
Keith  Elder,  Manager 
Kelly  O'Callaghan 


Tanglew®d 

Music 

Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA 

Third  Concert 


Andre  Raphel  Smith,  conductor 

Saturday,  August  16, 1997  at  2:00pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall,  Tanglewood 


\r  , 


ive  Overture,  Op.  96 


The  Unanswered  Question 


iapriccio  Espagnol 


' Dmitri  Shostakovich 
(1906-1975) 

Charles  Ives 

(1874-1954) 

, _ , ^ Nicolai  Rimsky-Korsakov 

/ / • (1844-1908) 

- INTERMISSION  - 


S 


mphony  No.  5 


Dmitri  Shostakovich 


Moderato 

Allegretto 

Largo 

Allegro  non  troppo 


ANDRE  RAPHEL  SMITH  - Conductor 

idudor  Andre  Raphel  Smith  enjoys  a growing  reputation  as  one  of  this  country's  rnost  exHHncr  ^rHcfc  '"••rrer.t'y  ■"  Sir. d 

..  leads  that  orc-nesira  in  numerous  concerts.  Much  in  deniand  as 

• • • • • U..,-..  lU,,. 


I 


/ 


Tanglewood 

Music 

Center 


June  23  - August  20, 1997 


TanglewcBcl  Music  Center 


September  through  June: 

Symphony  I fall 
301  Massachusetts  Avenue 
Boston,  M A 021  15 
telephone  (617)  638-9230 
tax  (617)  638-9342 


July  and  August: 

langlewood 

Lenox,  Massachusetts  01240 
telephone  (413)  637-5230 
fax  (413)  637-5228 


SEIJI  OZAWA,  Music  IJirector,  Boston  Symphony  Orchestra 
LEON  FLEISHER,  Artistic  Director,  'langlewood  Music  Center 

GILBER'I  KALISH,  Chairman  of  the  Faculty 
Charles  E.  Culpeper  Foiindatiou  Chair 

REINSERT  DE  LEEUW,  Director,  Festival  of  Contemporary  Music 
RICHARD  ORTNER,  Administrator 
BARBARA  LOGUE,  Administrative  Assistant 


FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 


t STEVEN  ANSEI.L,  Viola 
t EDWIN  BARKER,  Contrabass 
Stmhni  Eoumliition  Chair 
I RONALD  BARRON,  rrombone 

* MARSHALL  BURLINGAME,  Librarian 
PHYLLIS  CURTIN,  Soprano 

Sanford  II.  Fisher  Artist-in- Residence 

* FRANK  EPSTEIN,  Percussion 
t BURTON  FINE,  Viola 

t EVERETT  FIRTH,  Percussion 
NORMAN  FISCHER,  Cello 
Beatrice  Sterling  Procter  Chair 
MARGO  GARRETT,  Vocal  music  coacb 
lOHN  GRANDE,  Librarian 
KENNETH  GRIFFITHS,  Vocal  music  coach 
BONNIE  HAMPTON,  Cello 
DENNIS  HELMRICH,  Vocal  music  coach 
Renee  Longy  Chair 
RAPHAEL  HILLYER,  Viola 
ANDREW  JENNINGS,  Violin 
t CHARLES  KAVALOVSKI,  Horn 
lOEL  KROSNICK,  Cello 

* EUGENE  LEHNER,  Viola 

Richard  Bnrgin  Chair 


lULIUS  LEVINE,  Contrabass 
t MALCOLM  LOWE,  Violin 
YO-YO  MA,  Cello 
DONALD  Mac  COURT,  Bassoon 
JOHN  PERKEL,  Librarian 
t ANN  HOBSON  PILOT,  Harp 
WILLIAM  PURVIS,  Horn 
t CHARLES  SCHLUETER,  Trumpet 
PETER  SERKIN,  Piano 

Marian  Douglas  Martin  Chair 

* HARRY  SHAPIRO,  Orchestra  Manager 
t JOSEPH  SILVERSTEIN,  Violin 

ALAN  SMITH,  Vocal  music  coach 
JOEL  SMIRNOFF,  Violin 
» FENWICK  SMITH,  Flute 

Dr.  & Mrs.  Edward  L.  Bowles  Chair 
ROBERT  SPANO,  Conductor  and  pianist 
t RICHARD  SVOBODA,  Bassoon 
t ROGEiR  VOISIN,  Trumpet;  Teacher  of  Solfege 
Berkshire  Chair 

JAMES  WHITAKER,  Chief  Coordinator 
YEHLIDI  WYNER,  Composer  and  Pianist 
( on  leave) 

* Boston  Symphony  Orchestra 

t Boston  Symphony  Principal  Player 


BALDW'IN  PIANO 


AUDITION  SCHEDULE 

Call  <(>l^)  C^S-9J,^0  t<> 

r cut  nuciition  (if)f)<>tntf)umt.  bctivccn  / l*.\l  citicl  5 US'! ONI. Y. 

INSTRUMENTAL  DIVISION 

BOSTON 

Syttiphotty  Hall 

M)I  \lassacht4sctts  Avenue 

string** 

Fri  7 March 
Sat  8 March 

winds 

lues  1 1 March 
Sat  15  March 

brass 

Sun  9 March 
Mon  10  March 

piano 

Sat  22  February 

percussion 

rhurs  13  February 

Fri  1 4 February 

New  lingland  Conservatory 

harp 

Fri  14  February 

CHICAGO 

OePattl  University 
School  of  I^Jnsic 
804  W.  Behlen 

strings 

lues  4 February 

winds 

lues  4 February 

brass 

lues  4 February 

CLEVtXANI)/ 

OBERLIN 

strings 

Mon  3 February 
Oherlin  College 
i'onservatory  of  Mi4sic 

winds 

Sat  8 February 
Cleveland  Institute  of  Music 
1 1021  East  Boulevard 

brass 

Mon  3 February 
Oherlin  College 

percussion 
Sat  1 February 
Oherlin  ( '.oUege 

THE  HAGUE 

Kotiinklijk  Conservatoriutn 
Jitlinna  van  Stolherglaan  1 

strings 

Wed  8 lanuary 

winds 

Wed  8 January 

brass 

Thurs  9 lanuary 

piano 

Wed  8 lanuary 

percussion 
rhurs  9 January 

harp 

1 hurs  9 lanuary 

HOUSTON 

Rice  University 
Shepherd  School  of  Music 

strings 

Fri  7 February 

winds 

Fri  7 February 

brass 

Fri  7 February 

LOS  ANGELES 

Uttiversity  of 
Southern  California 

strings 

rhurs  6 February 

winds 

rhurs  6 February 

brass 

I hurs  6 February 

piano 

Mon  27  January 

MIAMI 

Custnan  Center  for  the 
Perfortning  Arts 

strings 

Wed  22  January 

winds 

Tues  25  February 

brass 

Sun  2 February 

NEW  YORK  CITY 

strings 

Sat  8 February 
Sun  9 February 
Baldwin  Piano  Organ  Co. 
42]  W.  54th  Street,  4th  floor 

winds 

Sun  9 February 
Wed  I 2 March 
St.  Thomas  Choir  School 
202  W.  58th  Street 

brass 

Sat  8 February 
Cooper  Union  Great  Hall 
30  Cooper  Square 

piano 

Sun  23  February 
Mon  24  February 
Baldwin  Piano  Organ  Co. 

percussion 
Fri  3 1 January 
location  t.b.a. 

harp 

Tues  1 1 February 
location  t.b.a. 

PARIS 

Conservatoire  de  Paris 
cite  de  la  tnusique 
209,  avent4e  Jean  Jat4res 

strings 

Mon  6 January 
Tues  7 January 

winds 

Mon  6 January 
Tues  7 lanuary 

brass 

Tues  7 January 

piano 

Mon  6 January 

percussion 
Tues  7 January 

harp 

Tues  7 January 

SAN  FRANCISCO 

San  Francisco  Conservatory 
1201  Ortega  Street 

strings 

Wed  5 February 

winds 

Wed  5 February 

brass 

Wed  5 February 

VOCAL  DIVISION 

NEW  YORK  CITY 

Fri  6 December 
Sat  7 December 
Cooper  Union  Creat  Hal! 
30  Cooper  Square 

BOSTON 

Sun  8 December 

Mon  9 December 

Symphony  Hall 

301  \lassachi4sctts  Avenue 

OBERLIN  LOS  ANGELES 

Sat  14  December  Sun  15  December 

Oherlin  College  Conservatory  University  of 

Southern  California 
Music  Rrn.  106 

TORONTO 

Mon  16  December 
Royal  Conservatory' 
273  Bloor  Street  West 

PARIS  THE  HAGUE 

Mon  6 January  I hurs  9 January 

Conservatoire  de  P4tris  Koninklijk  Conservatoriuni 

cite  de  la  ntusique  Jt4liana  van  Stolherglaan  1 

209,  avenue  Jean  Jaures 

HE  TANGLEWOOD 
MUSIC  CENTER 


Tanglewood  is  a 526-acre  estate  located  in  the  towns  of  Lenox  and  Stockbridge, 
in  the  Berkshire  Hills  of  western  Massachusetts.  Given  to  the  Boston  Symphony 
Orchestra  hy  Mrs.  Rosamond  Sturgis  Brooks  and  Miss  Mary  Aspinwall  Tappan  in  1936, 
it  has  since  become  the  home  of  one  of  the  world’s  great  music  festivals.  For  nine  weeks 
each  summer  the  Boston  Symphony  Orchestra  is  in  residence  at  Tanglewood,  performing 
an  exceptionally  broad  and  varied  range  of  orchestral  music  each  weekend.  The  Festival 
also  features  evening  recitals  by  outstanding  soloists  and  ensembles,  and  other  special 
events  throughout  the  summer. 


Tanglewood  is  also  the  site  of  one  of  the  most 
influential  centers  for  advanced  musical  study  in 
the  world.  Here,  the  Tanglewood  Music  Center, 
which  has  been  maintained  by  the  Boston 
Symphony  Orchestra  since  its  establishment  (as 
the  Berkshire  Music  Center)  under  the  leader- 
ship of  Serge  Koussevitzky  in  1940,  provides  a 
wide  range  of  specialized  training  and  experience 
for  young  musicians  from  all  over  the  world. 

Now  in  its  twelfth  year  under  the  leadership  of 
Artistic  Director  Leon  Fleisher,  the  Music 
Center  affords  participants  a wholly  unique 
environment  for  performance-oriented  work  in 
the  standard  and  contemporary  music  literature. 
Weekly  chamber  music,  vocal  music,  and  orchestra 
concerts  are  prepared  under  the  supervision  of 
outstanding  artist  teachers,  all  in  daily  contact 
with  the  life  of  the  Boston  Symphony, 

This  season  the  Tanglewood  Music  Center  offers 
two  programs  for  advanced  musicians  at  least  18 
years  of  age.  The  Fellowship  Program  provides 
a demanding  schedule  of  study  and  performance 
for  musicians  who  have  completed  most  of  their 
formal  training,  including  activities  for  instru- 
mentalists, singers,  conductors  and  composers. 
There  is  no  tuition,  and  the  Fellowships  also 
undenvrite  other  costs  for  those  who  require  such 
help.  While  approximately  twelve  singers  will  be 
enrolled  in  the  Fellowship  Program,  others  may 
become  members  of  the  Phyllis  Curtin  Seminar. 
Detailed  descriptions  of  these  programs  follow. 


In  1966  Erich  Leinsdorf  invited  the  Boston 
University  School  for  the  Arts  to  join  in  the 
educational  activities  at  Tanglewood.  Today,  the 
Boston  University  Tanglewood  Institute  offers 
individual  and  ensemble  instruction  to  talented 
younger  musicians,  mostly  of  high-school  age, 
with  a variety  of  programs  for  performers, 
composers,  and  visual  artists. 

Alumni  of  the  Music  Center  play  vital  roles  in 
the  musical  life  of  the  nation  and  the  world. 
Tanglewood  and  the  Tanglewood  Music  Center, 
projects  with  which  Serge  Koussevitzky’  was 
involved  until  his  death,  have  become  a 
fitting  shrine  to  his  memory,  a living  embodiment 
of  the  vital,  humanistic  tradition  that  was  his 
legacy.  The  Tanglewood  Music  Center  maintains 
its  commitment  to  the  future  as  one  of  the 
world’s  most  important  training  grounds  for 
the  composers  and  performers  of  tomorrow. 


ONDUCTING  ACTIVITIES 


For  the  1997  season,  two  or  three  conductors  of 
outstanding  merit  and  accomplishment  will  be 
invited  as  Fellows,  to  be  selected  privately  by 
Mr.  Ozawa  and  Mr.  Fleisher.  No  applications  will 
be  accepted  for  these  positions.  The  Seminar  for 
Conductors  will  not  be  offered  during  the  1997 
session,  and  no  auditions  will  be  held  this  winter. 
{The  Seminar  will  resume  in  1998,  under  the  super- 
vision of  Robert  Spano.)  For  this  season,  conductors 
may  apply  for  positions  as  Auditors  and  may  be 
invited  based  on  assessment  of  the  regular  application/ 
resume  required  of  all  other  instrumental  and  vocal 
applicants  (a  videotape  is  not  required). 


Auditors  will  have  the  opportunity  to  observe  at 
close  hand  all  the  rehearsals  and  concerts  of  the 
Boston  Symphony  and  Tanglewood  Music  Center 
Orchestras,  plus  all  of  the  other  master  classes, 
symposia,  and  rehearsals  that  occur  during  the 
season.  Auditors  will  create  their  own  schedules 
from  week  to  week,  depending  upon  their  individual 
wishes.  The  fee  for  auditing  is  $150  per  week, 
which  includes  admission  to  all  of  the  eligible 
concerts.  While  auditors  may  enroll  for  as  little  as 
one  week,  dormitory  accommodation  is  available 
only  for  the  first  four  weeks,  the  second  four 
weeks,  or  all  eight  weeks. 


ELLOWSHIP  PROGRAM 


The  sole  criterion  for  admission  to  the 
FELLOWSHIP  PROGRAM  is  musical 
excellence.  The  Fellowship  is  not  a cash  award, 
but  rather  an  invitation  that  enables  recipients 
to  be  in  residence  at  Tanglewood,  tuition-free, 
for  eight  summer  weeks.  Additional  assistance 
for  housing  and  travel  costs  is  also  available  to 
Fellows  demonstrating  real  need,  but  Fellows 
are  asked  to  contribute  toward  the  cost  of  their 
housing  if  they  (or  their  parents)  are  able  to  do  so. 

Fellows  rehearse  and  perform  seven  days  a week 
during  this  period,  participating  in  a complex 
program  involving  work  in  small  ensembles,  in 
orchestra,  in  contemporary  music  of  all  kinds,  and 
on  occasion  with  the  Boston  Symphony  Orchestra. 
The  Program  will  invite  approximately  1 10 
instrumentalists,  12  singers,  8 vocal  coaches, 

6 composers,  2 or  3 conductors,  and  one  or  two 
chamber  ensembles  to  become  Fellows  for  the 
1997  session. 

INSTRUMENTALISTS  work  daily  in  orchestra 
and  in  chamber  music,  and  in  solo  master  classes 
several  times  during  the  summer.  Orchestra 
concerts  will  be  conducted  by  Seiji  Ozawa,  Leon 
Fleisher,  Robert  Spano,  Reinbert  de  Leeuw  and 
others.  Chamber  music  activities  are  under  the 
overall  supervision  of  Gilbert  Kalish,  with  weekly 
concerts.  Master  classes  are  led  by  principal  players 
of  the  Boston  Symphony  Orchestra  and  by  other 
special  faculty  members  such  as  cellists  )oel  Krosnick, 
Norman  Fischer  and  Bonnie  Hampton;  violists 
Eugene  Lehner  and  Raphael  Hillyer;  and  violinist 
Joel  Smirnoff.  Certain  violinists  and  pianists  also 
participate  in  two  weeks  of  sonata  study  and 
performance. 


CONDUCTORS  will  work  intensively  with  faculty 
in  preparation  for  their  rehearsals  and  performances 
with  the  Tanglewood  Music  Center  Orchestra. 

SINGERS  and  VOCAL  COACHES  meet  twice 
weekly  with  Phyllis  Curtin  for  in-depth  study  of 
vocal  technique  and  the  singer’s  art,  leading  to 
several  public  performances.  The  vocal  program 
will  include  some  training  in  opera,  in  addition 
to  the  song,  chamber  music  and  contemporary 
music  activities.  Some  singers  may  be  cast  in 
specific  operatic  roles.  Extensive  private  coaching 
and  additional  classes  are  under  the  supervision  of 
Margo  Garrett,  with  participation  by  Kenneth  Griffiths, 
Dennis  Helmrich,  Alan  Smith,  and  others. 

Tanglewood’s  CHAMBER  ENSEMBLE  RESIDENCY 

offers  the  opportunity  for  a young  ensemble 
(strings,  or  strings  with  piano)  to  become  part  of 
the  Fellowship  Program  community  for  the  summer. 
Intensive  coaching  with  the  Faculty  will  lead  to  a 
concert  performance  toward  the  end  of  the  summer. 

COMPOSERS  will  pursue  independent 
compositional  activities  under  the  guidance  of  the 
1997  Composer  in  Residence.  Seminars  with 
visiting  composers,  including  George  Perle  and 
Sophia  Gubaidulina,  are  also  planned.  At  least 
one  work  by  each  Fellow  in  Composition  will  be 
performed  as  part  of  the  Fellowship  Program 
chamber  music  concert  series. 


HYLLIS  CURTIN  SEMINAR 
FOR  SINGERS 


Phyllis  Curtin’s  world-renowned  classes  for  singers  treat  all 
aspects  of  vocal  technique  and  the  singer’s  art.  Additional 
language  classes  and  extensive  private  coaching  provide  an 
ongoing  basis  for  the  preparation  of  song  groups  for  in-house 
recital  performances.  Seminar  members  meet  twice  weekly  with 
Miss  Curtin,  and  will  also  work  with  the  entire  Tanglewood 
vocal  faculty.  Some  members  of  the  Seminar  may  be  selected  for 
public  performance  (including  opera),  at  the  discretion  of  the 
Faculty.  Approximately  eighteen  experienced  young  singers  of 
outstanding  professional  promise  will  be  invited  to  attend. 
Tuition  for  the  eight-week  session  is  $1,500;  some  scholarship  aid 
toward  the  cost  of  tuition  is  available,  upon  further  application. 
Participants  are  responsible  for  the  cost  of  their  own  housing. 


ONTEMPORARY  MUSIC 


Contemporary  music  has  a long  and  distinguished  history  at  Ar^TTAAT'T'T'IIi'C 
Tanglewood,  beginning  with  Koussevitzky’s  selection  of  Aaron  -I  IVl  1 1x1,0 

Copland  and  Paul  Hindemith  to  lead  composition  studies  in  1940,  continuing  through 
Gunther  Schuller’s  notable  20-year  tenure  and  Oliver  Knussen’s  remarkable  recent  contributions. 

While  work  in  new  music  is  a well  integrated  part  of  the 
Fellowship  Program  activities,  Tanglewood’s  annual  Festival  of 
Contemporary  Music  provides  a week-long  concentration  of 
events  which  explore  the  exciting  diversity  of  musical  styles  now 
before  the  pubhc.  The  Festival  is  directed  again  this  year  by 
noted  Dutch  musician  Reinbert  de  Leeuw,  and  will  occur 
between  August  9 and  16, 1997. 

Contemporary  Music  is  supported  in  part  by  a generous  gift 
from  Dr.  Raymond  and  Hannah  H.  Schneider  and  by  the 
Fromm  Foundation  at  Harvard  University. 


OSTON  University 


ITANGLEWOOD 
1 INSTITUTE 


Also  offered  at  Tanglewood  are  the  programs  of  the  Boston  University  Tanglewood  Institute  for 
musicians  of  high  school  and  college  age.  Participants  have  full  privileges  at  Tanglewood.  For 
complete  information  contact: 


Bruce  MacCombie — Dean,  Boston  University 
School  for  the  Arts 

Phyllis  Hoffman — Director,  Music  Division 
Hugh  O’Donnell — Director,  Visual  Arts  Division 
Cynthia  Plumb — Administrator 


Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Telephone  617/353-3386 
1-800-643-4796 


The  Boston  University  Tanglewood  Institute  is  recognized  internationally  as  an  outstanding 
educational  opportunity  for  young  artists.  Under  the  guidance  of  outstanding  professionals,  and 
in  the  constant  presence  of  the  Boston  Symphony  Orchestra,  young  people  devote  themselves  each 
summer  to  an  artistic  experience  without  parallel. 


YOUNG  ARTISTS  PROGRAMS 

ages  15—18 

• Young  Artists  Orchestra 

and  Chamber  Music  Program 
six  weeks — July  7-August  16 

• Young  Artists  Vocal  Program 
six  weeks — July  7- August  16 

• Young  Artists  Composition  Program 
six  weeks — July  7- August  16 

• Young  Artists  Piano  Program 
three  or  six  weeks — July  7-July  26  or 

July  28-August  16 

INSTITUTE  SEMINARS 

ages  15  and  older 

• Atlantic  Brass  Quintet  Seminar 
three  or  six  weeks — July  7-July  26  or 

July  28-August  16 

• Harp  Seminar 

six  weeks — July  7-August  16 


INSTITUTE  WORKSHOPS 

ages  15  and  older 
June  23-July  5 

• Two-week  intensive  sessions  in  individual 
orchestral  instruments  and  the  string  quartet. 

May  be  taken  in  conjunction  with  the  Young 
Artists  Orchestra  and  Chamber  Music 
Program  or  the  Atlantic  Brass  Seminar. 

VISUAL  ARTS 

high  school  and  college  age  students 
six  weeks — June  23- August  4,  1 997 

• The  Boston  University  Tanglewood  Institute 
offers  a summer  painting  and  drawing  program 
for  talented  young  artists.  Admission  is 
dependent  upon  a positive  portfolio  evaluation. 

ADULT  MUSIC  SEMINAR 

• The  Adult  Music  Seminars  provide  classes 
concentrating  on  the  music  currently  being 
performed  by  the  Boston  Symphony  Orchestra. 
Participants  may  attend  both  closed  rehearsals  and 
public  performances  of  the  BSO.  Seminars 

are  available  in  either  a weekend  or  one  week  format. 
A detailed  brochure  will  be  available  in  March,  1997. 


With  the  exception  of  the  Adult  Music  Seminar,  admission  to  Boston  University  Tanglewood 
Institute  programs  is  by  audition  or  portfolio.  The  University  offers  elective  credit  through 
many  of  the  Institute’s  programs  and  seminars.  Need  based  as  well  as  merit  scholarships  are 
available.  All  materials  must  be  received  by  March  15, 1997. 


ENERAL  INEORMATION 


REGISTRATION  lor  the  Music  Center  will  he 
held  at  I'anglewood  on  Sunday  and  Monday,  |une 
22  and  23.  All  those  invital  to  atteiul  must  pay  a 
Registration  h'ee  ($73  for  those  enrolled  for  more 
than  four  weeks,  $30  for  those  enrolled  four 
weeks  or  less)  upon  notice  ol  their  aeeeptanee, 

FINANCIAL  AID  is  available  to  most  members, 
and  applications  will  be  sent  with  notice  ol 
aeeeptanee.  Fellows  pay  no  tuition,  but  those 
f ellows  who  are  able  will  be  e.xpeeted  to 
contribute  all  or  a portion  ol  their  housing  costs; 
additional  aid  for  housing  and  travel  e.xpenses  is 
available.  Phyllis  Curtin  Seminar  members  may 
apply  for  partial  tuition  scholarships,  but  all 
Seminar  members  must  be  prepared  to  provide 
their  own  housing  for  the  summer,  whether  in 
the  dormitory  or  elsewhere  (in  private 
accommodations);  there  is  no  additional  aid 
available  for  housing  costs.  Auditors  are  not 
eligible  for  fmaneial  aid. 


HOUSING  for  the  summer  may  be  reserved 
on  a lirst-come,  first-served  basis  in  the  .Music 
Center’s  dormitories  by  payment  of  a non- 
refundable  Room  Reservation  FeeofStiO. 
Dormitory  facilities  consist  primarily  of  double- 
room accommodations;  some  single  rooms  may 
be  available  for  an  additional  fee.  The  following 
rates  include  housing,  breakfast  and  dinner  daily, 
weekly  linens,  and  bus  transportation  between 
the  dormitories  and  the  Tanglewood  grounds: 

8 week.s — $2,100;  4 week.s — $1,100.  All  fees  are 
payable  in  full  either  in  advance  or  at  the  time 
of  registration. 

FOREIGN  STUDENTS  will  be  sent  an  M-I  vi,sa 
application  at  the  time  of  their  acceptance,  certi- 
fying their  eligibility  to  be  in  the  Utiited  States  for 
the  eight  weeks  of  the  Tanglewood  .session  only. 
Students  must  then  consult  the  appropriate  U.S. 
consulate  or  embassy  to  process  these  applications. 
The  Music  Center  was  pleased  to  enroll  members 
from  25  countries  other  than  the  U.S.  during  the 
1996  session. 

FACILITIES  at  the  Music  Center  inelude  all  of 
the  resources  of  the  Boston  Symphony  Orchestra 
at  Tanglewood.  All  members  of  the  Music 
("enter’s  programs  have  the  privilege  of  attendance 
at  Boston  Symphony  rehearsals  and  concerts 
without  charge.  Beginning  in  1994,  activities  of 


the  TMC  extended  onto  the  Leonard  Bernstein 
(iampus,  newly  incorporated  into  the 
Tanglewood  estate,  where  the  new  Seiji  Ozawa 
Hall,  the  Aaron  Copland  Library,  administrative 
offices,  and  coaching  studios  are  located.  Classes, 
rehearsals  and  coaching  also  continue  in  the 
barns,  the  Chamber  Music  I lall,  the  'I'heatre,  the 
Tanglewood  .Manor  House,  in  many  small  studios 
on  the  grounds,  and  at  Seranak.  The  Boston 
Symphony  Orchestra  gives  its  weekend  concerts 
in  the  5,000-seat  Koussevitzky  .Music  Shed.  More 
than  140  pianos  are  generously  provided  by  the 
Baldwin  Piano  and  Organ  Company. 

The  FULL  SCHEDULE  of  the  Music  Center  does 
not  permit  members  to  seek  outside  employment. 
In  addition,  rehearsals  and  concerts  are  scheduled 
on  Saturdays  and  Sundays  throughout  the  summer; 
registration  in  any  Tanglewood  Music  Center 
program  reejuires  that  participants  be  available 
for  study  and  performance  every  day. 


Candidates  for  the  Fellowship  Program  and  the 
Phyllis  Curtin  Seminar  must  be  at  least  eighteen 
years  old;  while  there  is  no  strict  upper  age  limit, 
preference  is  normally  shown  to  those  under 
thirty.  An  application  fee  of  $55  is  required  of  all 
candidates. 


Conductors  wishing  to  audit  the  activities  of 
the  Music  Center  must  complete  the  printed 
application,  attach  a current  resume,  and  indicate 
the  period  they  wish  to  observe. 

Chamber  ensembles  are  asked  to  submit 
individual  and  group  resumes  along  with  a cassette 
tape  of  recent  performances.  Some  ensembles  are 
invited  to  audition  in  person,  in  New  York  City. 


DEADLINES 

Instrumentalists  must  submit  applications 
before  their  audition  date.  Taped  auditions  and 
the  accompanying  applications  must  be  received 
before  February  1, 1997. 

Composers  must  apply  before  February  1, 1997. 


Instrumentalists  and  singers  should  complete 
the  printed  application,  attach  a current  resume, 
and  telephone  for  an  audition  appointment. 
Instrumentalists  must  also  include  a list  of 
representative  works  written  since  1950  which 
they  have  performed  in  public.  Note  that 
instrumentalists  may  audition  in  person  or  by 
tape  recording.  Singers  and  coach/accompanists 
must  audition  in  person. 


Composers  are  asked  to  submit  two  or  three 
recent  scores  along  with  the  printed  application 
and  resume.  These  may  be  for  any  performing 
forces,  and  at  least  one  of  these  scores  must  be 
accompanied  by  a taped  performance  (cassettes 
only).  Composers  who  wish  to  have  these  mate- 
rials returned  must  enclose  a self-addressed 
envelope,  stamped  with  the  correct  postage, 
large  enough  to  contain  all  the  materials. 


Chamber  Ensembles  must  apply  before 
November  1,  1996. 

Singers  and  Vocal  Coaches/ Accompanists 

must  apply  before  November  22,  1996. 


i 


I 


TanglewQDd  Music  Center 

June  23  - August  20, 1997 


Mail  all  materials  to: 

TANGLEWOOD  MUSIC  CENTER 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 


Mr./Ms. 

NAME; 

Last 

Date  of  Birth:  / / Place  of  Birth: 

mo  day  yr 

CURRENT 

ADDRESS: 


City 

CURRENT  TELEPHONE  (DAY)  ( ) 

PERMANENT  OR 
PARENTS’  ADDRESS: 

PERMANENT  TELEPHONE  ( ) 

I am  applying  to  the 

FELLOWSHIP  PROGRAM 

INSTRUMENTAL 
(Specify  instrument: 

Composition 

Vocal  (Voice  part: 

Vocal  Accompaniment 

PHYLLIS  CURTIN  SEMINAR  FOR  SINGERS 
AUDITING  (no  audition  required) 

The  Chamber  Music  Ensemble  Residency  requires 
separate  application;  call  (617)  638-9230  for  details. 


State 


Street 


First 


Age  (as  of  7/1/97) 
Country  of  Citizenship: 


Street 

At  this  address  until: 

Zip  Code 

(EVENING)  ( ) 


/ / 
mo  day  yr 


City 


State 


Zip  Code 


AUDITION  INFORMATION 

Please  read  the  audition  requirements  carefully  and  telephone  (617)  638-9230 
between  1 PM  and  5 PM  EST,  for  an  appointment  before  completing  this  section. 


LIVE  AUDITION;  I have  been  given  an  appointment  to  audition 


OR 

TAPED  AUDITION: 


in  on 

(city)  (date) 

at  

(time) 

I will  submit  a tape  recording  before  February  1, 1997 


CONSULT 

BROCHURE 

FOR 

APPLICATION 

DEADLINES 


ALL  APPLICANTS  must  enclose  a CURRENT  RESUME  and  $55  APPLICATION  FEE. 

(This  fee  is  neither  refundabie  nor  credited  against  any  other  charges. 

Checks  must  be  drawn  on  US  banks  in  US  funds,  and  made  payabie  to  the  Tangiewood  Music  Center.) 

IN  ADDITION:  INSTRUMENTALISTS  MUST  ENCLOSE 

• list  of  works  written  since  1950  performed  in  public 
SINGERS  AND  VOCAL  COACHES  must  enclose 

• letter  of  recommendation  from  professional  musician  other  than  current  teacher 

• complete  vocal  repertoire  list 

• photograph  

COMPOSERS  must  enclose 

• two  or  three  recent  scores,  one  of  which  must  be  accompanied  by  a tape 

Have  you  ever  applied  for  admission  before?  Yes  □ No  □ Year 

Have  you  ever  enrolled  at  the  Music  Center?  Yes  □ No  □ Year 

Present  occupation:  Social  Security  # 

Parents’  occupation: firm/organization 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 

If  you  belong  to  a music  fraternity  or  sorority,  give  the  name  and  chapter:  

The  Tangiewood  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or 
ethnic  origin  in  the  administration  of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


UDITION  REQUIREMENTS 


VOCAL  DIVISION 

Singers  and  Vocal  Coaches/ Accompanists  must  audition  in  person. 

Singers  and  Vocal  Coaches/ Accompanists  should  send  a completed  application;  a current  letter  of  recommendation  from  a 
professional  musician  other  than  one's  current  teacher;  a brief  resume  outlining  education  and  professional  activities,  including 
solo  and  choral  experience,  opera  experience,  etc.;  and  a complete  vocal  repertoire  list. 

To  audition  for  either  the  Fellowship  Program  or  the  Seminar,  SINGERS  should  present  a total  of  four  selections  (art  songs 
in  three  languages,  one  of  which  must  be  English,  and  one  aria).  They  may  also  be  required  to  sight-sing.  An  accompanist  is 
provided  at  the  audition,  although  singers  may  bring  their  own  if  they  wish. 

In  the  audition  for  PIANISTS  the  Faculty  will  be  looking  for  exceptional  pianistic  ability  and  for  evidence  of  serious 
interest  in  playing  for  singers,  as  demonstrated  by  familiarity  with  the  vocal  repertoire  and  working  knowledge  of  French, 
German,  and/or  Italian,  Pianists  must  prepare  ONE  item  in  the  original  key  from  EACH  of  the  following  categories: 

A.  Faur^  Avant  que  tu  ne  t’en  aides  (La  bonne  chanson) 

Schubert  Auf  dem  Wasser  zu  singen 

Wolf  Nimmersatte  Liebe  (to  be  played  in  G Major,  which  is  1/2  step  down  from  the  original) 

Strauss  Cacilie 


B.  Mozart 
Puccini 
Wagner 
Massenet 


“Smani  implacabili”  (with  recitative)  from  Cost  fan  tutte 

“Un  bel  di”  from  Madama  Butterfly 

“Du  hist  der  Lenz”  from  Die  Walkiire 

“)c  suis  encore  tout  etourdie”  from  Manon 


C,  to  be  played  and  sung  in  key  of  applicant’s  choice: 

Rachmaninov  How  fair  this  spot!.  Op.  2 1 No.  7 (sing  in  language  of  applicant’s  choice) 

Respighi  Notte 

Schubert  Das  Fischermiidchen 

Debussy  Le  temps  a laissie  son  manteau 

In  addition,  pianists  may  be  asked  to  sight-read.  Whenever  possible,  pianists  should  arrange  to  accompany  the  audition  of  a 
singer  who  is  also  applying  to  the  Music  Center  and  thus  be  prepared  to  play  several  other  French,  German,  or  English- 
language  songs.  All  applicants  should  be  aware  of  the  considerable  emphasis  on  contemporary  music  at  Tanglewood;  those 
who  are  able  should  come  to  the  audition  prepared  to  demonstrate  proficiency  with  the  non-tonal  20th-century  literature. 


INSTRUMENTAL  DIVISION 

The  following  repertoire  requirements  pertain  to  both  LIVE  and  TAPED  auditions. 

Instrumentalists  applying  by  tape  must  record  all  the  excerpts  listed  for  their  instruments. 

All  instrumental  auditions  are  unaccompanied. 

String  players  must  prepare  two  or  three  works  of  substance,  including  one  movement  from  an  unaccompanied  solo  work  by 
J.S.  Bach  and  one  challenging  20th-century  work,  plus  all  of  the  required  orchestra  and  chamber  music  excerpts  listed  below. 
Wind  players  must  prepare  two  or  three  works  of  substance,  including  a Mozart  concerto  and  one  challenging  20th- 
century  work,  plus  all  of  the  required  orchestra  and  chamber  music  excerpts  listed  below. 

Percussionists  must  prepare  three  solos,  one  each  for  timpani,  snare,  and  mallet  instruments  (demonstrating  both 
two-  and  four-mallet  technique),  plus  all  of  the  required  orchestra  and  chamber  music  excerpts  listed  below. 

Harp  players  must  prepare  two  contrasting  solos,  plus  all  of  the  required  orchestra  and  chamber  music  excerpts  listed  below. 
Pianists  must  prepare  a representative  recital  program,  including  one  challenging  20th-century  work. 

LIVE  AUDITIONS  are  by  appointment  only.  Telephone  the  Tanglewood  Music  Center  (617)  638-9230  between  1-5  PM 
(E.S.T.)  to  make  an  appointment  before  completing  the  application. 

TAPED  AUDITIONS  are  accepted  from  those  instrumentalists  who  live  more  than  250  miles  from  the  nearest  scheduled 
auditions.  Candidates  should  send  cassette  tapes  clearly  labelled  with  all  pertinent  information,  including  a complete 
program  for  the  cassette.  Note  that  at  least  one  of  the  solos  included  in  a tape  must  be  taken  from  a recent  live  performance. 
The  deadline  for  taped  auditions  is  February  1, 1997.  Tapes  cannot  be  returned. 

REQUIRED  ORCHESTRA/CHAMBER  MUSIC  EXCERPTS 

(‘rhr  refers  to  a rehearsal  letter  number;  ‘mm.’  to  specific  measure  numbers) 

VIOLIN: 

Beethoven  - String  Quartet  in  G,  Opus  18,  #2  violin  1:  Scherzo  - beginning  to  10  after  rhl  ‘W’  (mm.  1 -34,  without  repeat); 
Trio  - mm.  1 - first  ending 

Beethoven  - String  Quartet  in  F,  Op.  59,  No.  1,  (Adagio  molto  e mesto)  violin  1:  mm.  1 - 8, 71  - 91 
Beethoven  - Grosse  Fuge,  Op.  133  violin  2:  mm.  354  - 387  (4  before  rhl  H - 17  before  rhl  1) 

Brahms  - Symphony  #2, 1st  mvt.  mm.  1 18  (rhl‘E’)  - 155  (1  bar  before  rhl'F’);  2nd  mvt.  mm.  51  - 54, 87  - 91  (1  bar  before  rhl'F’) 
Mendelssohn  - Midsummer  Night’s  Dream  - Scherzo,  8 before  rhl  A - 7 after  rhl  D 
Mozart  - Symphony  #35  in  D (Haffner),  4th  mvt.  (Presto)  mm.  118-140 

Mozart  - Symphony  #39  in  E-flat,  2nd  mvt.  (Andante  con  moto)  mm.  96  (rhl  ‘C’)  - 108;  4th  mvt.  (Allegro)  mm.  1-41  (rhl  ‘A’) 
Schubert  - String  Quartet  in  G,  D.  887,  violin  1:  last  mvt.  mm.  1 - 59 
Strauss  - Don  Juan,  mm.  1 - 36  (4  before  rhl  ‘B’) 

VIOLA: 

Bartok  - String  Quartet  No.  6, 1st  mvt.  mm.  1-13 
Bartok  - String  Quartet  No.  4, 1st  mvt.  mm.  14  - 26 

Brfl/ims  - String  Quartet  in  B-flat,  Opus  67  3rd  mvt.  (Agitato)  mm.  1 - 37  (14  after  rhCT) 

Bra/wjs-  Symphony  #3, 1st  mvt.  mm.  77  (rhl‘E’)  - 100  (1  before  rhrG’),mm.  187  (rhl‘L’)  - 201  (rhl‘M’)  4th  mvt.  mm.  1 -18 
Haydn  • Quartet  Op.  20,  #2, 4th  mvt.  (fugue)  viola  subject  statement 
Moznrf-  Quintet  in  G Minor,  viola  1: 1st  mvt.  mm.  9-18 

Mozflrf-  Symphony  #35  in  D (Haffner),  1st  mvt.  (Allegro  con  spirito)  mm.  13-29,  mm.  59  - 66  (rhTB’);  4th  mvt.  (Presto) 
mm.  1 - 37  (1  before  rhl ‘A’)  mm.  134  - 140 
Strauss  - Don  Juan,  mm.  I -37(14  after  rhl  1 ) 


’CELLO: 

Brahms  - Piano  Quartet  in  C Minor,  Op.  60,  Andante,  mm.  1 -17 
Brahftis-  Quintet  in  G,  Op.  Ill,  1st  mvt.  mm.  1 - 15 

Brahms  - Symphony  #3, 1st  mvt.  mm.  77  (rhl'E’)  - 100  (1  before  rhCG’},  mm.  187  (rhl  ‘L’)  - 201  (rhl‘M’);  3rd  mvt.  (Poco 
allegretto)  beginning  - mm.  16;  4th  mvt.  (Allegro)  mm.  1 - 18 
Mozart  - Quartet  in  B-Flat,  K.  589  - Larghetto,  mm.  1 - 8 

Mozart  - Symphony  #35  in  D (Haffner),  1st  m\^.  (Allegro  con  spirito)  mm.  13  - 29  (4  before  rhl  ‘A’),  mm.  59  - 66  (rhl  ‘B’), 

4th  mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  ‘A’},  mm.  134  - 140 
Schoenberg  - Pierrot  Lunaire,  #15,  ‘Heimweh,’  final  four  bars 

Schoenberg  - Verklaerte  Nacht  - Sextet  version  Cello  1:11  measures  before  rhl  ‘M’  through  9 bars  after  ‘M’ 

Strauss  - Don  Juan,  1 1 after  rhl  ‘V’  (Tempo  I)  - 3 bars  after  rhl  ‘W’ 

BASS: 

Bach  - Orchestra  Suite  #2  in  b minor:  Prelude  mm.  1-11,  plus  the  first  23  bars  of  the  allegro;  Polonaise  (double)  complete 
Beethoven  - Symphony  #5  2nd  mvt.  mm.  1 14  - 123;  3rd  mvt.  mm.  141  - 214  (without  repeat) 

Beethoven  - Symphony  #7, 1st  mvt.  mm.  134  (rhl  ‘D’)  - 155  (4  after  rhl  ‘E’),  mm.  184-217  (rhl'G’),  mm.  277  (pick-up  to  rhl'I’)  - 299 
Beethoven  - Symphony  #9,  last  mvt.  (recitative)  mm.  8 - next  double  bar;  next  Tempo  1 (3/4)  to  next  double  bar 
Mozart  - Symphony  #35  in  D (Haffner),  1st  mvt.  (Allegro  con  spirito)  mm.  13-29,  mm.  59  - 66  (rhl  ‘B’);  mm.  74  - 88;  4th  mvt. 
(Presto)  mm.  1 - 37  (1  before  rhl ‘A’),  mm.  134  - 140 

Schubert  - “Trout”  Quintet,  1st  mvt.  2 before  rhl  1 - play  6 bars;  K - L;  4th  mvt.  Var  III  without  pause  to  Var  IV  - to  P 
Srmws5  - Don  Juan,  rhl  ‘F’  - 4 before  rhl  ‘G’,  mm.  337  (7  after  rhl  ‘O’)  - 361  (4  before  rhl  ‘Q’) 

FLUTE: 

Bartok  - Concerto  for  Orchestra,  Intermezzo  Interrotto,  mm.  139  - 144 

Beethoven  - Leonore  Overture  #3,  mm.  328  (29  after  rhl  ‘E’)  - 360  (18  before  rhl  ‘F’);  Introduction,  complete 
Brahms  - Symphony  #4, 4th  mvt.,  mm.  93  (4  before  3/2)  - 105 
Debussy  - Nocturnes,  1st  mvt.  (Nuages)  mm.  64  - 80 

Ravel  - Daphnis  and  Chloe,  Suite  #2, 3rd  measure  of  rhri76’-  rhri79’;  opening  rhl‘155’-  rhl ‘156’  1st  and  2nd  flute  parts 
Schoenberg  - Pierrot  Lunaire,  7th  mvt.,  (available  complete  in  “Modern  Orchestra  Studies”  Ed.  Zoller,  Pub.  Schott) 

Stravinsky  - Jeu  de  Cartes,  Variation  4,  complete 
Strauss  - Symphonia  Domestica,  rhl  ‘22’  - rhl  ‘24’ 

CLARINET/B -flat: 

Beethoven  - Symphony  #8, 3rd  mvt.,  Trio  (complete) 

Mendelssohn  - Midsummer  Night’s  Dream  - Scherzo 
Stravinsky  - Histoire  du  Soldat,  Devil’s  Dance,  3 before  rhl  2 - rhl  4 

CLARINET/A: 

Brahms  - Symphony  #3, 1st  mvt.  mm.  36  - 46 
Nielsen  - Woodwind  Quintet,  2nd  mvt.,  first  16  bars 
Rimsky-Korsakov  - Scheherazade,  2nd  mvt.  Recitative,  Moderate  assai 
Shostakovich  - Symphony  #9, 2nd  mvt.,  first  32  bars;  3rd  mvt.,  first  17  bars 
Tchaikovsky  - Symphony  #5, 1st  mvt.  Introduction  (complete) 

BASS  CLARINET: 

Bartok  - The  Miraculous  Mandarin;  2 meas.  before  24  - 25. 

Khatchaturian  - Piano  Concerto;  2nd  mvt.,  220  - end  of  solo. 

Ravel  - Daphnis  and  Chloe  Suite  #2;  167  - 3 after  167, 3 before  170  (1  meas.);  3 before  213  - 214. 

William  Schuman  - Symphony  #3;  Toccata,  3 before  160-4  after  200. 

Shostakovitch  - Symphony  #4;  3rd  mvt.  191  through  19  after  191. 

Strauss  - Don  Quixote;  14  - 15;  3 after  16  - double  bar;  72  - 74. 

Strauss  - Till  Eulenspiegel;  2nd  half  of  35  - 4 before  38;  14  before  end  - 10  before  end. 

Stravinsky  - Rite  of  Spring;  No.  5 - 7 before  7;  48  - 49;  3 after  140  - 142. 

Verdi  - Act  4 of  Aida;  4 before  B - C. 

Wagner  - Rhine  Journey  from  Gotterdammerung;  5 before  3 - 1 after  3;  8 after  6 14  after  6. 

Wagner  - Act  1 of  Walkiire;  45  after  beginning  of  Scene  2 continuing  for  10  meas.,  rest  for  24  meas.  and  play  next 
5 meas.  OR  top  2 lines,  pg.  35  Wagner  Orch.  Excerpts  for  Clan  and  Bass  Clan,  Pub.  by  Int’l. 

OBOE: 

Bartok  - Concerto  for  Orchestra,  4th  mvt.  (Intermezzo)  opening  solo,  mm.  32  - 40,  mm.  61  - 69 
Beethoven  - Symphony  #3, 2nd  mvt.  (Adagio  assai)  mm.  8 - 16, mm.  36  (15  before  rhl‘B’)  - 47  (4  before  rhl‘B’) 

Brahms  - Symphony  #1  2nd  mvt.  (Andante)  mm.  17-23,  mm.  38  - 43;  4th  mvt.  mm.  339  - 367 
Francaix  - Wind  Quintet,  1st  mvt.,  Allegro  assai  to  3/4  signature  after  rhl  ‘4’ 

Ravel  - Tombeau  de  Couperin,  beginning  through  rhl  ‘2’ 

Rossini  - Overture  to  “La  Scala  di  Seta”,  bars  37  through  54 
Saint-Saens  - Samson  8c  Delilah,  cadenza 
Schumann  - Symphony  #2, 3rd  mvt.  (Adagio)  mm.  8-19 
Stravinsky  - Pulcinella  Suite,  2nd  movement  (complete) 

BASSOON: 

Beethoven  - Symphony  #4, 4th  mvt.,  16th-note  solo 
Mozart  - Le  Nozze  di  Figaro,  Overture,  opening  and  mm.  156-171 
Nielsen  - Woodwind  Quintet,  last  movement,  solo  variation 
Ravel  - Alborado  del  Grazioso,  solo 
Ravel  - Bolero  - Solo 

Rimsky-Korsakov  - Scheherazade,  2nd  mvt.  opening  solo  and  cadenzas 
Stravinsky  - Le  Sacre  du  Printemps  - Opening  solo 
Shostakovich  - Symphony  #9,  from  beginning  of  4th  mvt.  to  figure  A in  5th  n 
Tchaikovsky  - Symphony  #4,  last  3 1 bars  of  2nd  mvt. 

Tchaikovsky  - Symphony  #6,  first  12  bars  of  first  mvt. 


HORN: 

A.  Thomas  - Overture  to  Mignon 

Brahms  - Symphony  #1,  horn  solos,  2nd  and  4th  mvmts. 

Brahms  - Symphony  #2, 1st  mvt.  solo  mm.  454  (8  after  rhl  ‘M’)  - 477;  2nd  mvt.  mm.  65  (3  before  rhl  ‘E’)  - 73 
Strauss-  Don  Juan,  mm.  100  (1  before  rhl‘E’)  - 130  (2  after  rhrF’),mm.  13  -43  (4  after  rhl‘B’) 

Stravinsky  - The  Fairy’s  Kiss  - Divertimento,  2nd  mvt.  Solo,  3 measures  after  rhl  ‘67’  - 3 measures  before  rhl  ‘69’ 

Strauss  - Till  Eulenspeigel,  first  two  horn  calls;  call  in  D (19  after  rhl  ‘28’) 

Strauss  - Ein  Heldenleben,  opening 

Wagner  - Gotterdammerung,  calls  from  the  Rhine  Journey 

TRUMPET: 

Debussy  - Fetes, Orchestral  Studies  International  Ed.  Vol.  1,  p.  18,  Example  3 
Mahler  - Symphony  #3,  posthorn  solos 
Mahler  - Symphony  #5,  opening 

Strauss  - Don  Juan,  5 measures  after  rhl  ‘F’  to  5 measures  before  rhl  ‘G’ 

Strauss  - Till  Eulenspiegel,  rhl  ‘32’  and  next  9 measures,  rhl  ‘36’  to  16  measures  after  rhl  ‘37’ 

Stravinsky  - Petrouchka,  Ballerina’s  Dance  Waltz 

Stravinsky  - Firebird,  Katschei’s  Dance,  4 measures  before  rhl  ‘2’  to  rhl  ‘3’,  rhl  ‘8’  through  2 measures  after  rhl'  1 1’ 

TENOR  TROMBONE: 

Berlioz  - Damnation  of  Faust,  Hungarian  March  - 1 before  rhl  ‘20’  to  3 before  rhl  ‘2 1 ’ 

Mozart  - Requiem,  Tuba  Mirum  solo 
Ravel  - Bolero,  solo 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2),  pg.  11, 2nd  system  through  middle  of  page  12 
Tc/iflifcovsfcy  - Symphony  #4, 1st  mvt.  mm.  174  (6  measures  after  rhlT)  - 189  (rhl'K’J.mm.  254  (2  after  rhI‘P’)  - 257,  mm.  273 
(rhl‘Q’)-278 

Wagner  - Gotterdammerung  (Wagner  Orchestral  Studies),  pg.  52, 3rd  system  (play  top  notes  always)  through  4th  measure  of 
4th  system;  top  of  page  53, 2nd  trombone  part 

BASS  TROMBONE: 

Berlioz  - Damnation  of  Faust  Hungarian  March,  1 before  rhl  ‘20’  to  3 measures  before  rhl  ‘21’ 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2),  pg  1 1, 2nd  system  through  top  of  page  12 
Tchaikovsky  - Symphony  #4, 1st  mvt.  mm.  174  (6  after  rhl  T)  - 189  (rhl  ‘K’),  mm.  254  (2  after  rhl  ‘P’)  - 257,  mm.  273  (rhl  ‘Q’)  - 278 
Wagner  - Wagner  Orchestral  Studies,  pg.  39, 1st  two  systems  only  (play  top  notes  of  1st  system,  play  2nd  stave  of  2nd  system) 
TUBA: 

Berlioz  • Damnation  of  Faust,  Hungarian  March,  rhl  ‘20’  to  3 before  rhl  ‘21’ 

Prokofiev  - Symphony  #5, 1 st  mvt.  rhl  ‘3’  through  3 after  rhl  ‘4’;  2nd  mvt.  I before  rhl  ‘ 1 4’  through  3 after  rhl  ‘ 1 7’ 

Respighi  - Fountains  of  Rome,  1st  mvt.  1 quarter  note  before  rhl‘ll’  to  downbeat  rhl' 14’ 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2)  pg.  11, 2nd  system  through  top  of  page  12 
Wagner  - Siegfried  (Torchinsky:  Tuba  Players  Orchestral  Repertoire,  Vol.  2),  last  12  bars  of  page  19 

PERCUSSION: 

Timpani 

Beethoven  - Symphony  #7, 1st  movement 

Beethoven  - Symphony  #8,  Last  mvt.  mm.  450  (rhl  ‘K’)  - 458,  mm.  469  to  end 

Beethoven  - Symphony  #9, 1st  mvt.  mm.  513(18  before  rhl  ‘S’)  to  end  of  mvt.;  2nd  mvt.  Scherzo,  mm.  248  (rhl  ‘F’)  - 276  (count 
bars  rest) 

Britten  - Four  Sea  Interludes,  mvt.  IV  (Storm)  opening  through  rhl  #3 
Stravinsky  - Le  Sacre  du  Printemps,  186  to  end 

Tchaikovsky  - Symphony  #4, 1st  mvt.  mm.  335  (rhl ‘T’)  - 352  (3  before  rhl  ‘U’) 

Wagner  - Gotterdammerung,  Funeral  Music  - Opening  to  rhl  ‘B’ 

Mallets 

Bartok  - Music  for  Strings,  Percussion  and  Celeste,  Last  mvt.  7 before  rhl‘180’  to  3 after  Vivacissimo  (at  3/2  play  double  notes) 
Britten  - Four  Sea  Interludes,  mvt.  Ill  complete  (xylophone) 

Dukas  - Sorcerer’s  Apprentice  4 after  rhl‘I7’  through  4 after  rhl  ‘19’;  rhl  ‘22’  to  rhl  ‘24’ 

Gershwin  - Porgy  and  Bess  Overture,  Opening 

Ravel  - Mother  Goose  Suite,  mvt.  V (‘Le  jardin  feerieque’)  complete  (glockenspiel) 

Respighi  - Pines  of  Rome,  beginning  through  8 after  rhl  ‘4’;  rhl  ‘8’  through  16  after  rhl  ‘9’ 

Stravinsky  - Petrouchka,  (Original  1911),  rhl  ‘18’  and  next  3 bars;  1 after  rhl  ‘27’  and  next  5 bars;  1 before  rhl‘37’  to  8 after  rhl 
‘46’;  1 before  rhl  ‘122’  through  next  13  bars  (use  metronome,  give  downbeats  of  each  bar  for  reference);  4 before 
rhl  ‘126’  to  2 after  rhl  ‘128’  (from  “Goldenberg”  book) 

Whgner  - Waldweben  (Forest  Murmurs) 

Snare  Drum 

one  pp  roll  ca.  10”;  one  jf  roll  ca.  10”,  one  roll  pp  <ff>  pp 
Prokofiev  - Lt.  Kije  Suite,  1st  part,  rh!  ‘I’  - rhl  ‘2’ 

Prokofiev  - Symphony  #5, 37  -46 

Ravel  - Alborado  del  Grazioso,  rhl  ‘26’  - rhl  ‘27’  - Tamb.  militaire  part;  rhl  ‘33’  to  end,  Tamb.  militaire  part  (stems  down) 

Ravel  - Rhapsody  Espagnole,  II:  10  - 12;  III:  8-9;  IV;  20  - 26;  30  - end 
Rimsky-Korsakov  - Scheherezade,  3rd  mvt.  D to  E,  G to  I;  4th  mvt.  Q to  U 
W.  Schuman  - Symphony  #3,  Toccata  - m.  143  through  m.  165 

Suppe  - Overture  to  Pique  Dame,  13  after  rhl  ‘6’  to  rhl  ‘9’;  rhl  ‘17’  to  rhl  ‘19’  (Payson  Book  edition) 

Tambourine 

Britten  - Four  Sea  Interludes,  mvt.  IV,  rhl  10  - 11 

HARP: 

Bartok  - Concerto  for  Orchestra 

Berlioz  - Symphony  Fantastique,  mvt.  II,  harp  I 


visual  Arts  Program  (6  weeks) 

(students  in  high  school  and  college) 

I he  six-week  Visual  Arts  program  otters  intensive  study  in  painting  and  drawing.  1 he  program 
te.itures  visits  and  lectures  by  guest  artists,  as  well  as  trips  to  local  museums  and  galleries,  bor  further 
mtorm.ition,  jilease  contact  the  Visu.il  Arts  Division  or  the  Tanglewood  Institute  office  at  617/3.53- 
3.371  or  l-«(H)-64.3-4766. 

Boston  University  Theatre  Institute 

Boston  University  School  tor  the  Arts  also  offers  a summer  program  for  high  school  students 
interested  m theatre.  The  Theatre  Institute  is  a six-week  residential  program,  held  on  the  Boston 
University  Charles  Kiver  Campus,  for  stiulents  between  tbe  ages  of  I.S  anil  lb  who  would  like  to 
test  their  interest  and  ability  in  an  environment  of  professional  training.  For  additional  information 
on  the  Theatre  Institute,  please  call  1 -S()0-643-47b(')  or  617/3.53-3390. 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

AND  THE 

BOSTON  SYMPHONY  ORCHESTRA 

The  spectacular  panoramic  landscapes,  viewed  from  the  West  Street  Campus  and  Tanglewood 
grounds,  provide  an  inspirational  setting  for  the  practice  and  study  of  the  arts  in  New  England.  The 
beauty  of  the  Institute’s  setting  includes  the  Tanglewood  facilities  themselves.  In  addition  to  the 
5, 000-seat  Koussevitzky  Music  Shed,  there  are  the  new  1,176  seat  Ozawa  Concert  Hall,  a 300-seat 
Chamber  Music  1 lall,  rehearsal  spaces,  studios,  and  classrooms.  Additional  practice  and  rehearsal 
space,  along  with  a well-ec]uipped  art  studio,  are  available  on  Boston  University’s  si.xty-four-acre 
West  Street  Campus.  The  Tanglewood  music  library  has  listening  facilities  as  well  as  thousands  of 
albums  and  scores.  More  than  a hundred  new  pianos  for  use  by  students  and  resident  artists  are  gen- 
erously provided  by  the  Baldwin  Piano  and  Organ  Company  every  year. 

Students  enrolled  m the  Boston  University  Tanglewood  Institute  receive,  as  part  of  their 
enrollment,  free  access  to  every  peiTormance  at  Tanglewood.  In  addition  to  festival  concerts  each 
weekend,  students  may  attend  performances  throughout  the  week.  With  chamber  music  concerts, 
vocal  recitals,  and  student  performances,  there  may  be  as  many  as  fifteen  concerts  presented  at  Tan- 
glewood every  week  of  the  season. 

In  addition  to  the  Boston  Symphony  Orchestra  concerts,  students  are  alloweci  to  attend 
closed  rehearsals.  These  closeci  rehearsals  allow  Tanglewood  students  a rare  opportunity  to  experi- 
ence firsthand  the  work  of  renowned  conductors  such  as  Seiji  Ozawa,  Bernard  Haitink,  Simon  Rat- 
tle, and  world  class  soloists  such  as  Jessye  Norman,  Peter  Serkin  and  Pamela  Frank. 

It  IS  impossible  to  list  the  large  number  of  dedicated  and  charismatic  people  with  whom 
Tanglewood  Institute  stiicients  come  in  contact  during  the  summer.  Since  1965,  the  Boston  Univer- 
sity Tanglewood  Institute  has  provided  an  e.xtraordinary  opportunity  for  students  to  immerse  them- 
selves 111  their  art. 


o 


BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE 
FACULTY  AND  ADMINISTRATION 

ATLANTIC  BRASS  QUINTET,  Brass  C)uintet  Seminar.  I-’nsciiihIc-Iii-Rcsidciia’,  Boston  I 'uivasity  School  for  the 
DEBORAH  CORNELL,  Visual  Arts  Program.  Tcttchiii'i’  Assodote  hi  Art,  Boston  I hiivcrsity  School  for  the  Arts. 

RICHARD  CORNELL,  \ bung  Artists  Composition  I’rograni.  Associnte  Ihvfessor  of  Music,  Boston  I’niversity  School 
for  the  ••Ir;.'.'. 

ANDRES  DIAZ,  String  Quartet  Workshop.  .Msociate  Ihofessor  of  Music,  Boston  Ihiiversity  .School  for  the  .-[rts. 

DORIOT  ANTHONY  DWYER,  Flute  Workshop,  .ddinnet  Professor  of  .Music,  Boston  ( hiiversity  .School  for  the  .Tr/.v.  I'onner 
principal  flutist,  Boston  Symphony  Orchestra. 

THOMAS  CAUCER,  Percussion  Ensemble.  Teachini^  .-issociate  in  Music,  Boston  I'nii'ersity  School  for  the  Member, 
Boston  .Symphony  Orchestra. 

TIMOTHY  CENIS,  1 ’ereussion  Workshop.  I'eachim;  .-Issociate  in  .Music,  Boston  I 'niversity  .School  for  the  .-Ills.  Member, 
Boston  Symphony  Orchestra. 

RALPH  COMBERC,  CTboe  Workshop.  .Adjunct  Professor  of  .Music,  Boston  I 'niversity  .School  for  the  .-Ills’.  Pornier  principal 
oboe,  Boston  Symphony  Orchestra. 

SCOTT  HARTMAN,  Trombone  Workshop.  P'ormer  member.  Umpire  Brass  Quintet.  .Adjunct  .Assistant  Profe.ssor  of  .Music, 
Boston  University  School  for  the  .Arts. 

CRECC  HENECAR,  Bassoon  Workshop.  Teachini^  .Associate  in  .Music,  Boston  Ihiiversity  School  for  the  .Arts.  .Member, 
Boston  Symphony  Orchestra. 

PHYLLIS  HOFFMAN,  Music  Director  A Young  Artists  Vocal  Program.  Director,  Music  Division;  .Associate  Professor  of 
.Music,  Boston  Ihiiversity  School  for  the  .Arts. 

MARIA  CLODES  JACUARIBE,  Young  Artists  Piano  Program.  .Associate  Professor  of  .Music,  Boston  ihiiversity  .School 
for  the  .-lits. 

ANN  HOWARD  |ONES,  Young  Artists  Chorus.  Professor  of  .Music,  Boston  University  School  for  the  .-Ills’.  .Musical  .Assistant 
to  Robert  Shaw  and  .Assistant  Conductor  of  Choruses,  .Atlanta  Symphony  Orchestra. 

BENIAMIN  KAMINS,  Visiting  Artist,  Bassoon  Workshop.  Principal  Bassoonist,  Houston  Symphony  Orchestra. 

BAYLA  KEYES,  Stnng  Quartet  Workshop.  .Associate  Professor  of  .Music,  Boston  ihiiversity  School  for  the  .-Ills’. 

LUCILE  LAWRENCE,  Hari^i  Seminar.  Teaching  .Associate  in  Harp,  Boston  University  .School  for  the  .-Irf.s’. 

).  MICHAEL  LEONARD,  Sa.xophone  Workshop.  Boston  Syniphony  Orchestra,  Boston  Popis. 

BRUCE  MACCOMBIE,  Artistic  Director.  Dean,  Boston  University  School  for  the  Arts. 

PATRICIA  MITRO,  Administration.  .Assistant  Dean  Enrollment  Services,  Boston  University  School  for  the  .Arts. 

THE  MUIR  STRING  QUARTET,  String  Quartet  Workshop.  .Artists  in  Residence,  Boston  ihiiversity  School  for  the  .-Irfi’. 
HUGH  O’DQNNELL,  Visual  Arts  Director.  Director,  Visual  .Arts  Division,  Boston  University  School  for  the  .Arts. 

DONALD  PECK,  Visiting  Artist,  Flute  Workshop.  Principal  Flute,  Chicago  Syniphony  Orchestra. 

CYNTHIA  PLUMB,  Administrator,  Boston  University  Tanglewood  Institute. 

PAUL  SATTLER,  Visual  Arts  Program.  .Assistant  Professor  of  .Art,  Boston  University  School  for  the  .-liiv. 

TODD  SEEBER,  Double  Bass  Workshop.  Teaching  .Associate  in  .Music,  Boston  University  School  for  the  .Arts.  .Member, 
Boston  Symphony  Orchestra. 

ETHAN  SLOANE,  Clarinet  Workshop.  Professor  of  .Music,  Boston  University  School  for  the  .Arts. 

ROGER  VOISIN,  Brass  Ensemble.  Chair,  Woodwind,  Brass,  and  Percussion  Department.  Professor  of  .Music,  Boston  Ihii- 
versity School  for  the  .Arts.  Former  principal  trumpiet,  Boston  .Symphony  Orchestra. 

lEREMY  YUDKIN,  Adult  Music  Seminars.  .Associate  Professor  of  Music,  Boston  University  School  for  the  .Arts. 

Faculty  subject  to  change. 
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Young  Artists  Orchestra 

Ages  15  through  18 
Six  Weeks,  July  7-August  16,  1997 

THE  YOUNG  ARTISTS  ORCHESTRA  combines  intensive 
study  of  instrumental  literature  with  the  opportunity  to  per- 
form chamber  and  orchestral  works,  all  under  the  guidance  of 
a wide  range  of  professional  coaches  and  conductors — from 
young,  emerging  artists  to  world-renowned  maestros  such  as 
Leonard  Slatkin,  Gustav  Meier,  and  Leon  Fleisher. 

Daily  rehearsals  of  the  orchestra  are  intense  and 
exhilarating,  covering  a wide  and  varied  repertoire.  Each 
program  is  presented  by  the  Young  Artists  Orchestra  in  a 
public  concert  on  the  Tanglewood  grounds,  in  both  the 
legendary  Koussevitzky  Music  Shed  and  the  new  Seiji  Ozawa 
Concert  Hall. 

Orchestral  techniques,  nuances  of  tuning,  balance  and 
texture  issues,  interpretation  and  historical  background,  ques- 
tions of  notation  and  rhythm — all  are  addressed  both  in  the 
context  of  the  full  orchestra  and  in  separate  sectional 
rehearsals.  Seating  in  each  section  rotates  with  every  concert. 

Chamber  music  provides  an  important  complement  to 
the  orchestral  experience.  Significant  time  is  devoted  to  small 
ensembles,  and  every  student  is  assigned  to  a chamber  music 
group  for  the  preparation  and  presentation  of  various  works. 
Each  group  works  under  the  guidance  of  a coach  drawn  from 
the  Tanglewood  faculty. 

The  schedule  is  challenging  and  fulfilling.  Young  instru- 
mentalists who  attend  the  Boston  University  Tanglewood  Insti- 
tute— whether  contemplating  careers  as  professional  musicians 
or  developing  their  skills  for  the  sheer  pleasure  of  making 
music — find  Tanglewood  to  be  the  experience  of  a lifetime.  © 
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S I X 


WEEK  PROGRAMS 


Young  Artists  Vocal  Program 

Ages  1 5 through  1 8 
Six  Weeks,  July  7-August  16,  1997 
Phyllis  I l0l]i)iiiii,  Ami  I Umuinl Jones 

THE  YOUNG  ARTISTS  VOCAL  PROGRAM  provides  opportunities  designed  to  nurture  and 
eneourage  the  development  ot  young  singers,  especially  those  considering  the  possibility  of  a career  in 
music.  The  curriculum  provides  training  in  the  components  essential  for  w'ell-educated  singers:  vocal 
technique,  musicianship,  and  performance. 

Students  attend  daily  voice  class,  taught  by  the  faculty,  which  emphasizes  vocal  technique  and 
pertorinance  practice.  In  addition,  each  student  receives  one  weekly  private  voice  lesson  and  one  half- 
hour  ot  repertoire  coaching  from  specially  trained  staff  teachers.  Students  are  also  organized  into  small 
ensembles  tor  part-songs,  madrigals,  opera,  and  musical  theatre  scenes. 

Equally  essential  tor  the  development  of  young  singers  are  the  courses  provided  in  music  theory, 
sight-singing,  foreign  language  diction,  and  movement.  The  program  is  further  enriched  by  the  fre- 
quent master  classes  taught  by  guest  artists  and  master  teachers  such  as  Mark  Aliapoiilios,  Penelope 
Hitzas,  Hill  Crofut,  Phyllis  Curtin,  and  Will  Graham. 

Each  student  sings  in  the  Young  Artists  Chorus,  conducted  by  Ann  Howard  Jones.  Daily 
rehearsals  culminate  m pertorinance  ot  works  representing  a broad  range  of  styles  and  periods,  from 
Renaissance  motets  to  twentieth-century  choral  masterpieces.  During  the  1996  season,  the  Women’s 
Chorus  sang  with  the  Itoston  Symphony  Circhestra  and  Sejii  Ozawa  in  a performance  of 
Mendelssohn's  incidental  music  to  ,d  Midsummer  !\’iy;ht’s  Dream.  The  full  chorus  of  ninety  singers, 
including  members  of  the  piano  and  composition  seminars,  performed  with  Ann  Howard  Jones  in 
Ozawa  Hall  and  with  John  Williams  and  the  Boston  Symphony  Ctrehestra  in  a program  celebrating 
the  Olympic  Games  for  Tanglewood  on  Parade.  O 


S I X 


WEEK  PROGRAMS 


Young  Artists  Composition  Program 

Ages  15  through  18 
Six  Weeks,  July  7— August  16,  1997 
Richard  Cornell 

THE  YOUNG  ARTISTS  COMPOSITION  PROGRAM  at  the  Taiiglewood  Institute  offers 
composers  a unique  chance  to  concentrate  on  composing,  while  taking  advantage  of  all  the  resources 
of  the  summer  music  festival.  There  are  daily  ccrmposers’  classes  in  orcliestration,  score  analysis, 
composition  techniques,  and  creative  strategies,  as  well  as  weekly  private  lessons  and  classes  in  theory 
and  musicianship.  Each  week  a section  of  tlie  orchestra — winds,  brass,  percussion,  strings — reads 
works-m-progress  by  each  composer,  and  several  pieces  are  selected  tor  readings  by  the  Young  Artists 
Orchestra.  A full  evening  concert  showcases  works  composed  during  the  summer.  All  readings  and 
performances  are  recorded,  providing  the  composer  with  a valuable  record  and  learning  tool.  There 
are  many  additional  opportunities  for  performances  in  chamber  music,  chorus,  and  other  BUTl 
seminars  and  programs. 

Composers  attend  rehearsals  and  perfonnances  of  the  Festival  of  Contemporary'  Music  at  the 
Taiiglewood  Music  Center  and  have  the  opportunity  to  meet  visiting  composers  throughout  the 
summer — a priceless  opportunity  to  hear  firsthand  the  latest  thoughts  of  some  of  the  world’s  leading 
composers.  Recently  participants  enjoyed  classes  with  1 leiiri  Dutilleux,  Theo  Lovendie,  Steve  Reich, 
and  Yehudi  Wyner.  Special  events  are  also  arranged  with  the  Composition  Fellows  of  the  Tangle- 
wood  Music  Center.  O 

1 Young  Artists  Piano  Program 

Ages  1 5 through  1 8 
Three  or  Six  Weeks 
Session  I:  July  7— July  26,  1997 
Session  II:  July  28— August  16,  1997 
Maria  Ciodes  Ja^uarihe 

THE  YOUNG  ARTISTS  PIANO  PROGRAM  offers  young  pianists  pnvate  lessons,  master  class- 
es, and  chamber  music  opportunities.  Private  lessons,  taught  by  Mana  Ciodes  Jaguaribe  and  an  assis- 
tant, enhance  individual  development  through  the  study  of  technique,  tonal  quality,  and  repertoire. 

Each  year,  several  advanced  students  are  accepted  as  collaborative  pianists  m the  Young  Artists 
, Orchestra  and  Chamber  Music  Program.  For  these  students,  time  is  spent  in  the  practice  of  instrumental 
accompaniment  and  chamber  music  for  study  and  public  perfomiance,  and  m orchestral  participation. 
Students  are  also  invited  to  participate  in  the  Young  Artists  Choms.  At  the  end  of  each  three-week 
session,  students  are  encouraged  to  perfomi  at  “in-house”  recitals.  Additional  master  classes  are  con- 
ducted by  guest  artists  who  have  included  such  figures  as  Gilbert  Kalish,  Leon  Fleisher,  Andre-Michel 
Schub,  and  Emanuel  Ax.  Special  classes  are  devoted  to  those  interested  in  works  for  four  hands  as  well 
as  the  concerto  repertoire.  O 
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SEMINARS 


Atlantic  Brass  Quintet  Seminar 

Ages  1 5 and  older 
riiree  or  Six  Weeks 
Session  I:  July  7— July  26,  1997 
Session  1 1:  July  2S— August  16,  1997 

riic  AtLiuth  lirass  Qniiilcl:  Joseph  I-'olcy,  Jeffrey  Luke,  Selli  ()rf)el,  John  l■^uetll,  anil  John  Monnin_^ 

THE  ATLANTIC  BRASS  QUINTET  SEMINAR  is  designed  for  accomplished  brass  players, 
high  school  age  and  older,  seeking  participation  in  an  intensive  chamber  music  program.  The  seminar 
stresses  an  advanced  level  ot  technical  proficiency  and  musicianship,  achieved  through  a rigorous  pro- 
gram ot  rehearsals,  lectures,  master  classes,  and  pertorniances.  Included  in  the  program  are  coachings  of 
individual  groups  by  members  of  the  Atlantic  Brass  and  visiting  faculty,  weekly  perfomiance  classes, 
open  rehearsals  by  the  Atlantic  Brass  ()uintet,  and  lectures  and  master  classes  by  the  members  of  the 
Boston  Symphony  C')rchestra  and  other  guest  artists. 

Each  student  group  participates  m a weekly  performance  class,  which  is  audio-  and  videotaped  so 
that  students  may  review  their  work,  both  with  their  ensemble  and  with  the  faculty.  O 


Harp  Seminar 

Ages  1 5 and  older 
Six  Weeks,  July  7— August  16,  1997 
Lucilc  Lawrence 

THE  HARP  SEMINAR  provides  senous  students  with  the  invaluable  opportunity'  of  being  totally 
immersed  m the  study  of  their  instrument  for  six  weeks.  Under  the  tutelage  ot  the  legendary'  Lucile 
Lawrence,  students  receive  one-hour  lessons  twice  a week.  The  lessons  stress  technique  and  the  inter- 
pretation and  performance  practices  of  the  standard  harp  repertoire  and  important  orchestral  excerpts. 
Master  classes  are  given  throughout  the  session  by  Ms.  Lawrence  and  guest  artists.  Students  are  also 
coached  in  preparation  for  tuture  auditions  and  competitions. 

Each  season  harpists  are  chosen  from  the  Harp  Seminar  to  participate  in  the  Young  Artists 
Orchestra.  O 
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TWO-WEEK  WORKSHOPS 


Flute  Workshop 

Ages  15  and  older 
Two  Weeks,  June  23-july  5,  19M7 
Doriot  Anlhony  Dwyer 
Donald  Pech 

THE  FLUTE  WORKSHOP  addresses  a broad  range  of  topics  related  to  flute  pertbmiance.  Under 
the  direction  of  the  Boston  Symphony  Orchestra’s  former  pnncipal  flutist,  Donot  Anthony  Dwyer, 
participants  receive  individualized  attention  through  regularly  scheduled  master  classes,  guest  artists, 
and  coaching  sessions, 

A typical  week  will  include  up  to  twenty  hours  of  master  classes.  Tlie  areas  of  study  include  tone 
production,  intonation,  performance  practice,  and  specific  flute  techniques.  Participants  are  e.xpected 
to  spend  several  hours  daily  m private  practice  to  prepare  for  master  classes.  O 


Oboe  Workshop 

Ages  15  and  older 
Two  Weeks,  June  23-July  5,  1997 
Ralph  Gomber^ 

Led  by  Ralph  Gomberg,  fonner  principal  oboist  with  the  Boston  Symphony  Orchestra  and  founding 
member  of  the  Boston  Symphony  Chamber  Players,  THE  OBOE  WORKSHOP  addresses  topics 
such  as  breathing  technique,  embouchure  control,  orchestral  literature,  and  the  art  of  reedmaking. 
Along  with  conducting  master  classes,  Mr.  Gomberg  will  also  coach  students  in  small  ensembles.  O 
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Two-weekworkshops  i 

Clarinet  Workshop 

Ages  I 3 and  older 
Two  Weeks,  June  23-july  5,  1997 
Ih.  liiliiW  Shane 

THE  CLARINET  WORKSHOP  is  a program  for  developing  and  advanced  players.  In  a collabora- 
tive, congenial,  yet  challenging  atmosphere  that  emphasizes  individual  attention,  participants  explore 
clarinet  techniques,  repertoire,  and  stylistic  considerations.  The  program  is  directed  by  Dr.  Ethan  | 

Sloane,  a distinguished  clarinetist  and  pedagogue  who  has  pertbrmed  and  held  seminars  throughout  j 

North  America.  j 

A typical  week  includes  up  to  twenty  hours  of  master  classes  and  coaching.  Mornings  and  after-  ! 

t 

noons  are  deviited  to  coaching  sessions  addressing  a broad  range  of  topics  related  to  clarinet  perfor-  i 

malice,  including  tone  production,  articulation,  intonation,  reed  adjustment,  practice  techniques,  and  | 

other  specific  technical  and  musical  issues.  O 


Bassoon  Workshop 

Ages  1 5 and  older 
Two  Weeks,  June  23-July  5,  1997 
Givgi;  Heiiei’iir,  Bciijiimin  Kcwiins 

Under  the  direction  ot  Benjamin  Kamms,  principal  bassoonist  ot  the  Houston  Symphony  Orchestra, 
and  Gregg  Henegar,  bassoonist  and  contrabassoomst  of  the  Boston  Symphony  Orchestra  and  Boston 
Bops  Orchestra,  THE  BASSOON  WORKSHOP  offers  daily  reedmakmg  classes  and  master  classes 
in  a variety  of  topics  including  tone  production,  intonation,  articulation,  and  technical  difficulties, 
with  special  emphasis  on  proactive  techniques  and  solo  and  orchestral  repertoire.  Participants  can  take 
part  111  mock  auditions  and  mtormal  pertormances.  O 


Two 


week 


workshops 


Saxophone  Workshop 

Ages  15  and  older 
Two  Weeks.  June  23-July  5,  1997 
/.  Miciuwl  Leonard 

THE  SAXOPHONE  SEMINAR  offers  performance  opportnnities  to  all  participants  as  soloists  m 
master  class  and  concert  settings,  and  as  ensemble  pert’orniers  in  quartets  and  large  saxophone 
ensembles.  Cdasses  focus  on  saxophone  techniques  and  reperttiire.  Topics  to  be  expktred  include  the 
breathing  mechanism,  overtone  production  and  application,  the  altissnno  register,  vibrato,  and  reed- 
making.  Solo  master  classes  allow  students  to  prepare  for  auditions  and  recitals.  O 


Trombone  Workshop 

Ages  15  and  older 
Two  Weeks,  June  23-July  5,  1997 
Scot!  Hartiiiaii 

Trombone  soloist  and  former  Empire  Brass  member  Scott  Hartman  leads  a workshop  for  trombonists 
who  wish  to  develop  their  technique  and  musicianship.  Mr.  Hartman  offers  instruction  m slide  tech- 
nique, embouchure,  air  control,  and  orchestral  excerpts.  Students  also  meet  tor  ensemble  master  classes 
where  they  have  the  opportunity  to  work  m chamber  groups  with  other  students  and  the  instructor. 
Solo  master  classes  allow  students  to  prepare  for  auditions  and  recitals.  O 
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Two-week  workshops 


Double  Bass  Workshop 

Ages  15  aiul  older 
Two  Weeks,  June  23-july  5,  1^97 
/ 0(1(1  Scchcr 

Under  tlie  direetion  of  Todd  Seeber,  double  b.issisi  witli  tlie  Boston  Sympliony  C )rclrestra  and  Boston 
I’ops  Ordiestra,  this  workshop  addresses  teelinical  fundamentals  such  as  intonation,  ptisture,  strokes, 
facility,  sound  production,  and  vibrato.  Students  perform  and  interact  with  each  other  and  the  faculty 
throughout  the  seinm.ir  to  improve  niusicianship,  listening,  practice  skills,  and  ensemble  playing. 

I )aily  classes  also  include  solo  master  classes,  preparation  of  orchestral  repertoire,  mock  auditions, 
demonstrations,  listening,  and  sight-reading.  O 


String  Quartet  Workshop 

Ages  15  through  IS 
Two  Weeks.  June  23-july  5.  1997 
A mires  Diaz,  Bayla  Keyes 


The  Boston  University  Tanglewood  Institute  STRING  QUARTET  WORKSHOP  is  intended  for 
advanced  players  of  high  school  age  who  have  had  considerable  chamber  music  experience.  Under  the 
direction  of  Bayla  Keyes,  violinist,  and  Andres  Diaz,  cellist,  students  devote  two  weeks  to  learning  a 
single  major  work  from  the  string  quartet  repertoire,  supplemented  with  master  classes  and  readings. 
While  students  are  encouraged  to  apply  individually,  groups  will  also  be  considered.  O 
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Two-week  workshops 

Percussion  Workshop 

Ages  1 3 and  older 
Two  Weeks,  June  23-Jiily  5,  1997 
I'inioth)’  (iciiis 

Tim  (ienis.  percussionist  with  tlie  Boston  Symphony  Orchestra,  teaches  classes  on  topics  ranging  from 
snare  drum,  timpani  and  mallet  technique  to  equipment  maintenance  such  as  wrapping  mallets  and 
changing  timpani  heads.  Mr.  Gems  also  offers  instruction  in  the  preparation  of  orchestral  excerpts  for 
auditions.  In  addition  to  individual  practice,  students  have  the  opportunity  to  play  in  chamber  groups 
and  large  ensemble.  Master  classes  are  given  by  each  member  of  the  Boston  Symphony  C^rchestra  per- 
cussion section.  Video  sessions  and  discussion  by  both  workshop  participants  and  professional  percus- 
sionists provide  useful  feedback  and  direction.  O 
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Adult  Music  Seminar 


Dr.  Jeremy  Yiidkiii 

One  Week  Sessions: 

July  7-13,  1997 
July  21-27,  1997 

July  28-August  3,  1997 
August  11-17,  1997 

Weekend  Sessions: 

July  11-13,  1997 
July  18-20,  1997 
August  8-10,  1997 
August  15-17,  1997 

THE  ADULT  MUSIC  SEMINARS  are  designed  specifically 
for  adults  who  are  interested  in  learning  more  about  music. 
No  musical  experience  is  required  to  spend  time  studying 
and  experiencing  music  in  the  center  of  one  of  the  most 
exciting  festivals  in  the  world.  The  class  meetings  concen- 
trate primarily  upon  the  music  currently  being  performed  by 
the  Boston  Symphony  Orchestra.  The  classroom  work  is 
then  brought  to  life  by  the  opportunity  to  attend  both  closed 
rehearsals  and  public  performances  of  the  BSO.  Also  part  of 
the  experience  is  the  joy  of  seeing  and  hearing  the  perfor- 
mances of  many  talented  young  people  who  are  a part  of  the 
Boston  University  Tanglewood  Institute’s  varied  music  and 
visual  arts  programs.  A detailed  brochure  will  be  available  in 
March.  Please  call  the  Boston  University  Tanglewood  Institute  to  be 
placed  on  our  mailing  list.  O 
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visual  Arts  Program 

Ages  15  and  older 

Six  Weeks,  June  23  - August  4,  1997 
Deborah  Cornell  and  Paul  Sattler 

This  year  Visual  Arts  at  the  Tangle  wood  Institute  offers  an 
intensive  six-week  summer  program  that  launches  a series  of 
studio  workshops,  master  classes,  and  seminars  in  drawing  and 
painting  that  offer  growing  artists  a direct  and  unforgettable 
encounter  with  people  whose  lives  are  totally  dedicated  to 
their  art. 

The  Visual  Arts  program  focuses  attention  on  the  devel- 
opment of  perceptual  skills  by  working  from  nature,  still  life, 
and  the  human  figure.  Studio  workshops  bring  attention  to  an 
objective  study  of  form  and  color  by  maximizing  the  use  of 
drawing  and  painting  as  primary  practices  of  art  making.  Stu- 
dents are  also  introduced  to  a full  range  of  materials  and 
methods  used  in  professional  practice.  The  program  encour- 
ages students  to  look  and  learn,  by  teaching  objective  skills 
and  providing  guidance  in  the  use  of  imagination.  Motifs 
from  life  are  used  to  train  eye  and  hand  coordination,  and  to 
enhance  free-form  interpretation  so  that  students  can  begin  to 
develop  their  personal  styles. 

The  Tanglewood  program  accommodates  students  from 
fifteen  to  college-age.  Students  who  successfully  complete  the 
course  will  receive  four  Boston  University  credits.  Admission 
to  the  program  is  by  portfolio.  For  brochure  and  application, 
please  contact  the  Visual  Arts  Division  or  the  Tanglewood 
Institute  Office  at  the  Boston  University  School  for  the  Arts 
at  617/353-3371  or  1-800-643-4796.  © 
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FURTHER  INFORMATION 


I'or  tiirtliLT  iiittjiinatioii  about  auditions  and  program  otltTings,  please  contact 

The  Boston  University  TanglewoocI  Institute  Oflice 
S55  Commonwealth  Avenue 
Boston,  MA  02215 
tanglewd(a  bu.edu 
1-800-643-4796 


1997  AUDITION  INFORMATION 


Auditions  at  Boston  University 

Februaiy  1,  Ul  a.m.-5  p.ni. 
February  2,  3 p.m.-9  p.m. 

February  5,  3 p.m. -9  p.m. 

California 

San  Francisco,  February  18,  10  a.m.-6  p.m. 
Los  Angeles,  February  21,9  a.m.-5  p.m. 


Minnesota 

Minneapolis,  February  4,  12  p.m. -6  p.m. 

Missouri 

St.  Louis,  February  2,  1 1 a,m.-6  p.m. 
New  York 

New  York  City,  Januaiy  17-19,  9 a.m.-4  p.m. 


District  of  Columbia 

Washington.  January  24,  4 p.m. -10  p.m. 

Illinois 

Chicago,  February  1,  10  a.m.-5  p.m. 


Texas 

Dallas,  January  25,  9 a.m.-2  p.m. 
Houston,  January’  27,  4 p.m. -10  p.m. 

Washington 

Seattle,  February  16.  1 p.m. -7  p.m. 


o 


Instrumentalists 

Winds  and  Brass:  Your  audition  must  include 
at  least  two  solo  works,  one  ol  which  should  be 
an  etude  or  study  written  tor  your  instrument. 

In  addition,  you  should  include  solo  passages 
from  the  orchestral  repertoire  for  your  instru- 
ment. 

Strings  and  Harp;  Your  audition  must 
include  at  least  two  solo  works,  one  of  which 
must  he  a complete  sonata  movement  from  the 
barociue,  classical,  romantic,  or  contemporary 
era. 

\'otc:  1 larpists  are  required  to  send  a taped 
audition. 

Percussion:  Your  audition  must  demon- 
strate proficiency  on  timpani,  snare  drum,  and  a 
mallet  instrument-either  marimba,  vibraplione, 
or  .xylophone. 

\otc:  Percussionists  are  required  to  send  a 
taped  audition 

Pianists:  Your  audition  must  include  three 
solo  works  representative  of  the  baroque,  classi- 
cal, romantic,  or  contemporary  eras. 

iVefc;  Those  instrumentalists  who  audition 
in  person  may  be  asked  to  sight-read.  All  instru- 
mental auditions  must  be  played  without 
accompaniment. 

Singers 

Your  audition  must  demonstrate  good  diction, 
accurate  pitch,  pleasing  tone  quality,  some 
knowledge  ot  breath  control,  and  a concept  of 
phrasing.  Two  solo  songs  (not  “pop"  tunes, 
jazz,  or  rock)  will  best  show  these  capabilities, 
but  folk  songs  sung  well  are  acceptable.  You 
must  provide  your  own  accompanist. 


Live  Auditions 

To  schedule  a live  audition,  please  contact  the 
Boston  University  School  for  the  Arts,  at  1-801)- 
643-4706  or  617/353-3386.  Live  auditions  will 
be  audio-  or  videotaped. 

Taped  Auditions 

Please  use  cassette  tape;  no  reel  to  reel  or  video  will 
he  accepted.  The  tape  should  be  of  the  best  fideli- 
ty and  carefully  recorded. 

Begin  the  tape  by  announcing  your  name, 
the  program  for  which  you  are  applying,  the 
date,  and  what  you  will  be  pertormmg  tor  your 
audition.  Please  identify  each  composition  by 
title  and  composer.  Tapes  will  not  be  returned 
to  applicants. 

Label  your  tape: 

Tanglewood  Tape  Audition  for  (your  name 
and  return  address). 

('t'onr  instrninent  or  voice  type)  Program. 

Mail  your  tape,  completed  application,  and 
application  fee  to: 

Boston  University 
Tanglewood  Auditions 
Boston  University  School  for  the  Arts 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Please  note;  All  materials  must  be  received  at 
the  above  address  no  later  than  March  15,  1097. 
We  will  not  adjudicate  any  auditions  for 
which  we  have  not  received  a completed 
application  form  and  application  fee.  If  you 
are  applying  tor  financial  assistance  you  must 
submit  all  requested  forms.  Without  supporting 
documents  your  application  will  be  considered 
incomplete. 


Composers 

Composition  applicants  are  not  required  to 
audition.  Three  representative  scores  of  your 
work  should  be  submitted  in  lieu  of  an  audition. 
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GENERAL  INFORMATION 


Scholarships 

Scliolarships  arc  available  to  students  applying  for 
admission  to  any  of  the  programs/seminars  of  the 
Boston  University  Tanglewood  Institute.  Awards  are 
based  upon  merit,  financial  need,  and  program  need. 

Any  student  wishing  to  be  considered  for  schol- 
arship must  complete  the  Institute  Scholarship  Appli- 
cation, which  requires  the  submission  of  the  family’s 
or  mdividuars  federal  Tax  Form  1040  with  W4 
forms  attached,  for  1995  or  1996,  or  a fonn  with 
equivalent  financial  information.  Please  note;  we  will 
not  process  foreign  tax  fonns  or  financial  informa- 
tion. All  tax  and  financial  infonnation  must  be  trans- 
lated in  U.S.  currency  figures  by  the  applicant  in 
order  to  be  processed.  Scholarships  will  be  considered 
at  the  same  time  as  the  application  for  admission.  The 
deadline  tor  scholarship  application  is  March  15,  1997. 

The  Institute  makes  ever\-  etfort  to  award  grants 
appropnate  to  each  student's  need  and  ment.  In  addi- 
tion to  funds  available  through  the  Institute,  each  stu- 
dent is  urged  to  inquire  about  financial  assistance 
gathered  through  other  organizations,  such  as  school 
systems,  religious  and  civic  organizations,  and  local 
corporations  and  foundations.  Such  grants  have  made 
It  possible  for  a large  number  of  students  to  enroll  at 
the  Institute  each  year. 

Registration 

All  participants  m two-week  workshops  and  the 
visual  arts  program  will  register  at  the  West  Street 
Campus  on  Saturday,  June  21,  and  Sunday,  June  22. 
Registration  for  the  first  three-week  session  and  all 
six-week  music  programs  will  take  place  on  Sunday, 
July  6.  Registration  for  the  second  three-week  ses- 
sion will  take  place  on  Sunday,  July  27.  Attendance 
may  not  begin  until  all  fees  have  been  paid.  Make 
checks  and  money  orders  payable  to  Boston  Univer- 
sirs'  Tanglewood  Institute.  You  may  also  make  your 
payment  by  Visa,  MasterCard,  or  the  Discover  Card. 

The  Tanglewood  Institute  reserves  the  right  in 
Its  sole  judgment  to  make  changes  of  any  nature  in 
program,  calendar,  or  academic  schedule  whenever  it 
is  deemed  necessary  or  desirable,  including  changes  in 


course  content,  rescheduling  of  classes  with  or  with- 
out extending  the  academic  temi,  canceling  of  sched- 
uled classes  or  other  academic  activities,  and  requiring 
or  affording  alternatives  for  scheduled  classes  or  other 
academic  activities,  m any  such  case  giving  such 
notice  thereof  as  is  reasonably  practicable  under  the 
circumstances. 

The  Boston  University  School  for  the  Arts 
accepts  satisfactory  performance  in  some  of  its  pro- 
grams and  seminars  as  fulfilling  elective  credits  toward 
an  undergraduate  degree  at  Boston  University.  Elec- 
tive credits  vary  according  to  program  length.  For 
further  infonnation,  please  contact  the  Tanglewood 
Institute  office. 

Housing 

The  Institute  provides  residence  facilities  on  its  West 
Street  Campus,  a tuni-of-the-century^  estate  known 
as  Groton  Place,  the  former  home  of  Grenville  L. 
Winthrop.  The  beautiful  sixty-four  acre  campus  is 
located  within  walking  distance  of  Tanglewood,  in 
Lenox,  Massachusetts.  It  contains  sprawling  lawns, 
fields,  and  woodlands,  and  has  recreational  facilities 
for  softball,  soccer,  and  volleyball.  Students  are 
housed  in  domiitors-stv'le  buildings  and  the  estate’s 
onginal  mansion.  Most  of  the  rooms  are  multiple 
occupancy.  Common  bathroom  facilities  are  located 
on  each  floor  of  the  residential  buildings.  The  West 
Street  Campus  also  includes  classroom  facilities,  prac- 
tice sheds,  and  a 300-seat  theatre.  Free  shuttle  bus 
service  is  provided  for  transportation  to  the  Tangle- 
wood grounds. 

Students  are  assigned  to  a specific  residence 
based  on  their  Tanglewood  Institute  program,  their 
age,  and  their  interests.  Students  who  have  not  been 
out  of  high  school  for  at  least  one  academic  year  or 
who  are  under  18  years  of  age  are  housed  in  single- 
se.x  residences  and  are  required  to  observe  a curfew. 

All  residences  are  supervised  by  the  Boston  Uni- 
versits'  Tanglewood  Institute  Student  Life  staff.  These 
individuals  have  either  recently  earned  a degree,  or 
are  upperclassmen  or  graduate  students.  They  are 
trained  and  skilled  in  peer  counseling,  community 


dynamics,  and  cnsis  iinervcmtion.  T hey  ensure  that 
campus  life  is  conducive  to  the  positive  change  and 
growth  of  Boston  University  Tanglevvood  Institute 
students. 

It  should  be  understood  that  Tanglewood  is  a 
center  for  the  serious  student  of  art  and  music.  It  is 
not  a summer  camp.  A student’s  failure  to  act  appro- 
priately can  interfere  with  the  work  of  other  stutlents 
and  prevent  them  from  obtaining  maximum  benefit 
from  the  Tanglewood  programs.  Kules  and  regula- 
tions governing  student  conduct  while  enrolled  in 
Boston  University  Tanglewood  Institute  programs  are 
given  to  each  student  prior  to  registration  at  Tangle- 
wood. Serious  mtractions  ot  the  rules  may  result  m 
dismissal.  If  a student  is  dismissed  for  violation  of  the 
regulations  of  the  Boston  University  Tanglewood 
Institute,  no  refund  will  be  given. 

All  students  enrolled  in  the  Boston  University 
Tanglewood  Institute  program  must  reside  on  cam- 
pus, unless  over  21  years  of  age,  or  reside  locally  with 
parents.  Requests  for  exception  to  this  policy  are 
considered  by  the  University  Housing  Committee. 
Such  requests  tor  e.xception,  accompanied  by  a writ- 
ten statement  of  parental  consent,  should  be  sent  to 
the  University  Housing  Committee,  98.5  Common- 
wealth Avenue,  Room  100,  Boston,  MA  02215,  as 
soon  as  possible  after  acceptance  and  no  later  than 
two  weeks  pnor  to  attending  a Tanglewood  Institute 
program. 

Meals 

Breakfast  and  dinner  are  included  in  the  residence  fee. 
On  the  West  Street  Campus,  an  a la  carte  assortment 
of  light  lunch  Items  is  available  Monday  through  Fn- 
day.  Lunch  my  also  be  purchased  on  the  Tanglewood 
grounds  or  in  Lenox  Center.  A student  can  obtain  a 
nutntiOLis  lunch  for  approximately  $5  to  $6  per  day.  In 
addition,  there  are  vending  machines  with  soda, 
snacks,  and  candy  on  campus,  and  a snack  bar  facility 
IS  open  Sunday  through  Thursday  evenings. 

Menus  for  breakfast  and  dinner  are  planned,  tak- 
ing into  account  factors  of  nutrition  and  appetite,  to 
appeal  to  the  majority  of  students.  Therefore,  special 
dietary  requests  cannot  be  fulfilled  on  an  individual 
basis.  There  are  no  cooking  facilities  available  for  stu- 
dent use. 


Health  Services 

A registered  nurse  is  on  campus  tor  regularly  sched- 
uled otfice  hours  every  week.  The  nurse  may  be 
consulted  on  routine  medical  problems  without 
charge  to  the  student.  More  serious  medical  problems 
and  routine  medical  appointments  are  referred  to  the 
local  medical  facilities.  Transportation  to  these  facili- 
ties IS  provided  by  the  residence  staff. 

Attendance 

Students  are  required  to  remain  at  Tanglewood 
through  the  end  of  regularly  scheduled  programs. 
Those  who  leave  early  are  subject  to  the  loss  of  their 
scholarship  and  college  credit. 

Withdrawal  Refund  Schedule 

The  following  is  the  withdrawal  refund  schedule  for 
the  1997  programs  of  the  Boston  University  Tangle- 
wood Institute. 

Six-Week  Programs 

lOO'hi  Before  the  start  of  classes 

80%  During  the  first  week  of  classes 

70%  During  the  second  week  of  classes 

O'Xi  After  second  week  of  classes 

Three-Week  Programs 

lOO'X)  Before  the  start  of  classes 
80%  During  the  first  week  of  classes 
0%  After  first  week  of  classes 

Two-Week  Programs 

100%  Before  the  start  of  classes 
70%)  First  three  days  of  classes 
0%  After  third  day  of  classes 

One-Week  Programs 

100%)  Before  the  start  of  classes 

0%)  Beginning  the  first  day  of  classes 

Weekend  Seminars 

100%)  Before  the  start  of  classes 

0%)  Beginning  the  first  day  of  classes 

Private  Lessons 

100%)  Before  the  start  of  classes 

0%)  Beginning  the  first  day  of  classes 

Note:  Students  may  sign  up  for  either  three  or  six 
lessons.  Refunds  cannot  be  given  if  a student  does 
not  take  his  or  her  scheduled  lessons. 
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FINANCIAL  INFORMATION  AND  FEE  SCHEDULE 


Two-Week  I’roj^rams  and  Seminars 


’Fuition 
Residence 
Registration  Fee 

$ 

$ 

$ 

S25 

600 

75 

Fotal 

$ 

1„500 

Three-Week  Programs  and  Seminars 

Fuition 

$ 

1,175 

Residence 

$ 

900 

Registration  Fee 

$ 

75 

Total 

$ 

2,1-50 

Six-Week  Programs  and  Seminars 

Tuition 

$ 

1 ,795 

Residence 

$ 

1,650 

Registration  Fee 

$ 

100 

Total 

$ 

3,545 

Five-Week*  Combined  Program  (For  students  taking  both 
a Three-Week  and  a Two-Week  Program) 

Tuition 

$ 

1 ,675 

Residence 

$ 

1,500 

Registration  Fee 

$ 

100 

Total 

$ 

3,275 

Eight-Week*  Combined  Program  (For  students  taking  both 
a Six-Week  and  Two-Week  Program) 

Tuition 

$ 

1 ,960 

Residence 

$ 

1 ,990 

Registration  Fee 

$ 

100 

Total 

$ 

4,050 

Private  Lessons  (for  Young  Artists  Orchestra 
and  Chamber  Music  Program  ONLY) 

3 Lessons 

$ 

255 

6 Lessons 

$ 

450 

* While  there  are  no  official  ei^ht-  or fwe-week  proi;raiiis, 
this  tuition  schedule  reflects  attendance  at  a combination  of 
pn\c;ranis. 

A nonrefundable  deposit  of  $250  is  required  upon 
receipt  of  notice  of  acceptance.  This  deposit  is  applic- 
able toward  tuition  and  housing  tees.  Remaining  fees 
are  payable  in  full  prior  to  registration. 

Boston  University  reserves  the  right  to  cancel 
programs  that  are  underenrolled.  Applicants  will  be 
notified  by  May  15,  1997,  and  will  receive  a full 
refund  including  deposit. 


Adult  Music  Seminar 

Tuition  for  the  week-long  Adult  Music  Seminar  is 
$390  with  a registration  fee  of  $75.  Tuition  for  the 
three-day  Adult  Music  Seminar  is  $ 1 50,  with  a regis- 
tration fee  of  $50. 

A $50  nonrefundable  deposit  is  required  with 
each  individual  registration  fomi.  This  fee  is  applied 
toward  the  tuition  of  the  participant.  Living  accom- 
modations are  not  provided.  For  an  infonnation 
packet,  please  contact  the  Tanglewood  Institute 
Office. 


Note:  Tuition  and  fees  are  subject  to  change  by  action  of  the  Board  of  Trustees. 


TANCLEWOOD  MUSIC  CENTER 


The  Boston  Symphony  Orchestra’s  academy  for  advanced  training 


Seiji  Ozawa,  Music  Director 
Leon  Fleisher,  Artistic  Director 

In  addition  to  the  programs  of  the  Boston  University 
Tanglewood  Institute,  the  Tanglewood  Music  Center 
(TMC)  offers  the  following  opportunities  for  young 
professional-caliber  musicians. 

THE  FELLOWSHIP  PROGRAM  is  for 
experienced  performers,  at  least  eighteen  years  of 
age,  who  have  completed  most  of  their  formal  train- 
ing. The  Fellowship  is  not  a cash  award,  but  rather  an 
invitation  to  spend  eight  weeks,  tuition-free,  at  Tan- 
glewood, where  daily  activities  constitute  an  intensive 
regimen  of  coaching,  rehearsals,  and  public  perfor- 
mances, all  under  the  guidance  of  a senior  artist- 
faculty  of  international  renown.  The  program  offers 
activities  for  instrumentalists  (orchestra  and  chamber 
music),  for  singers  (master  classes  with  Phyllis  Curtin, 
private  coaching  toward  public  art-song  recitals,  and 
opera),  for  composers  (independent  study  supervised 
by  the  Composer-in-Residence),  and  for  conductors 
(private  coaching  with  senior  conductors  in  prepara- 
tion for  public  performance  with  the  TMC  orchestra). 

In  addition,  an  Ensemble  Residency  program  enables  a 
string  quartet  or  piano  trio  to  be  in  residence  for  spe- 
cial private  coaching.  All  members  of  the  Fellowship 
Program  also  take  part  in  Tanglewood’s  annual  Festi- 
val of  Contemporary  Music,  directed  by  Reinbert  de 
Leeuw.  Participants  are  asked  to  contribute  toward 
room  and  board  costs  if  they  are  able,  but  all  mem- 
bers who  demonstrate  real  need  are  eligible  for  addi- 
tional financial  assistance  for  housing  and/or  travel. 

During  the  1997  session,  Seiji  Ozawa,  Leon 
Fleisher,  Robert  Spano,  Reinbert  de  Leeuw,  and  others 
will  conduct  orchestra  concerts.  Chamber  music  study 
for  instrumentalists  is  under  the  supervision  of  Gilbert 
Kalish,  and  involves  intensive  coaching  with  faculty 
such  as  Mr.  Fleisher,  Peter  Serkin,  Joel  Krosnick,  Joel 
Smirnoff,  Eugene  Lehner,  Norman  Fischer,  Andrew  )en- 
nings,  Bonnie  Hampton,  Raphael  Hillyer,  members  of 
the  Boston  Symphony  Orchestra,  and  others.  Solo 


Gilbert  Kalish,  Chairman  of  the  Faculty 
Richard  Ortner,  Administrator 

instrumental  master  classes  and  sectional  rehearsals 
are  also  included  on  a regular  basis. 

Up  to  twelve  singers  will  be  selected  as  Fellows 
and  eighteen  additional  singers  may  enroll  as  mem- 
bers of  the  P H Y L L I S CURTIN  SEMINAR. The 
vocal  program  also  offers  Fellowships  for  eight 
pianists  who  are  working  toward  careers  as  perform- 
ing coach/accompanists.  All  members  of  the  vocal 
division  will  participate  in  four  hours  of  master  classes 
with  Miss  Curtin  per  week,  treating  vocal  technique 
and  all  aspects  of  the  singer’s  art.  Private  coachings, 
classes  in  repertoire  and  language,  and  other  special 
meetings  supplement  Miss  Curtin’s  master  classes.  It  is 
anticipated  that  some  training  in  opera,  including  the 
possibility  of  one  fully  staged  performance,  will  be 
included  during  the  1997  season. 

A total  of  six  or  seven  composers  will  be  chosen 
as  Fellows.  They  will  work  both  privately  and  in  semi- 
nar settings  with  the  1997  Composer  in  Residence.  In 
addition,  special  visits  from  Sophia  Gubaidulina,  )ohn 
Adams,  and  others  are  being  planned.  Composers  may 
expect  to  have  one  chamber-size  work  performed  by 
instrumental  and/or  vocal  Fellows  as  part  of  the 
chamber  music  concert  series  at  Tanglewood. 

For  the  1997  session,  two  or  three  conductors  of 
exceptional  merit  and  accomplishment  will  be  chosen 
as  Fellows  based  on  the  personal  knowledge  of  Mr. 
Ozawa  and  Mr.  Fleisher.  No  applications  are  being 
accepted  for  these  positions.  While  no  conducting 
class  or  seminar  is  being  offered  this  season,  other 
qualified  conductors  may  enroll  as  general  auditors, 
and  will  have  the  opportunity  to  attend  and  observe 
all  classes,  symposia,  rehearsals,  and  concerts  (includ- 
ing those  of  the  Boston  Symphony  Orchestra). 

For  additional  information  about  audition  pro- 
cedures and  application  materials,  please  contact  the 
Tanglewood  Music  Center,  Symphony  Hall,  Boston,  AAA 
02115;  telephone  617/638-9230;  or  fax  617/638-9342. 
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1997  Season /Boston  University  Tanglewood  Institute 

Applications  must  be  received  by  March  15,  1997.  please  be  sure  to  include: 

O A complete  application 

O A completed  scholarship  application  (if  desired) 

O .A  nonrefundable  application  fee  of  S50  in  U.S.  funds  payable  to  Boston  University 

Please  print  or  type 


1.  Name 

LAST 

2.  Social  Security  number_ 


3.  Temporary  address 

Valid  until 

4,  Permanent  address 


NUMBER  AND  STREET 


TELEPHONE  NUMBEIL 


NUMBER  AND  STREET 


TELEPHONE  NUMBER 


5.  To  which  address  should  correspondence  be  sent? . 

6.  Name  of  parent(s)  or  guardian(s) 

Address  (if  different  from  above) 


NUMBEk  AND  STREET 


Date  of  birth 


MIDDLE 

Sex M 


TELEPHONE  NUMBER 

7,  Do  you  wish  to  identify  yourself  as  a member  of  any  of  the  following  groups?  Yes  No 

If  so,  which  one'i'  African  American  Alaskan  Native/Hawaiian  Native  American  Indian  Asian/Pacific  Islander 

Caucasian/White  Mexican  American  Puerto  Rican  Other  Black  (please  complete) 

Other  Hispanic/Latino  (please  complete) Other  (non-Black  or  non-Hispanic-Latino 


8.  Are  you  a U.S.  citizen?  Yes  No  If  no,  type  of  visa  _ 

9.  Present  school  or  position  

Grade/Year Expected  graduation  date . 

10.  Present  music  teacher 


, Expiration  date. 


. Plow  old  will  you  be  on  July  1 1’ 


Address 


NUMBER  AND  STREET 


1 1 .What  program(s)  are  you  applying  for?  Please  give  order  of  preference  if  applying  for  more  than  one.  When  applying  for  Piano  or  Atlantic 
Brass  Session  I and  II,  you  are  encouraged  to  select  a three-week  session  as  a secondary  option. 


Young  Artists  Orchestra 

Young  Artists  Vocal  Program 

Young  Artists  Composition  Program 

Young  Artists  Piano  Program  Session  I 

Young  Artists  Piano  Program  Session  II 

Young  Artists  Piano  Program  Sessions  I and  II 

12.  Instrument  or  voice  type 


_Brass  Seminar  Session  I 
_Brass  Seminar  Session  II 
_Brass  Seminar  Sessions  I and  II 
_Harp  Seminar 
_Flute  Workshop 

Years  of  study_ 


_0boe  Workshop 
_Clarinet  Workshop 
Jassoon  Workshop 
_Saxophone  Workshop 
.Trombone  Workshop 
.Double  Bass  Workshop 


.Percussion  Workshop 
.String  Quartet  Workshop 


13.  Will  you  audition  in  person? Yes 

1 4.  If  auditioning  in  person  indicate  city 


. No,  by  tape 


Refer  to  "Audition  Information" 


1 5.  How  did  you  first  learn  of  the  Boston  University  Tanglewood  Institute? 

16.  Have  you  ever  attended  the  Boston  University  Tanglewood  Institute?  _ 

If  so,  please  indicate  program  and  year. 


17.  If  you  are  graduating  from  high  school  and  plan  to  continue  your  music  education,  what  school  or  college  might 

you  be  attending?  

If  accepted  into  a program  of  the  Boston  University  Tanglewood  Institute,  I agree  to  participate  in  all  activities,  including  those  scheduled 
on  Saturdays  and  Sundays.  I further  agree  to  abide  by  all  rules  and  regulations. 


SIGNATURE  OF  APPLICANT 


SIGNATURE  OF  PARENT  0\K  GUARDIAN 
(required  if'  Appikjnc  is  under  t\vcim--onc  years  of'aj;c) 


ON/  Music 


All  foreign  applicants  must  translate  their  tax  and  financial  information  into  U S.  currency  figures. 

To  be  completed  by  applicant. 


< 

u 

_l 

a. 

a. 

< 


to 

< 


NAMf  (PI  I AM  I'RINT) 

1.  Employment  earnings: 

$ 

1 MVNINCiS  mis  Yl  AH 

2.  Did  you  pay  Federal  Income  Tax  last  year? 

3.  Financial  resources  for  the  coming  year 


LAKNINCIS  I ASr  YI  AR 


Yes 


No 


NATUKIi  Oh  LMIM-OYMFN  I 


AMOUNT  Oh  HiDF.RAl  TAX 


$ $ 

(AMI  ON  IIANIl  ASSISIANCE  I ROM  lAMII  Y OllIKR  HNANCIAL  ASSISI  AN(  i 

4.  How  much  will  you  be  able  to  contribute  toward  the  cost  of  your  program?  $ 

5.  Have  you  been  the  recipient  of  any  scholarship,  award,  or  stipend  from  any  country,  state  organization,  or  individual? 

Yes  No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. 


6.  Are  you  the  recipient  of  any  funds  (gift,  grant,  award,  or  scholarship)  from  any  country,  state,  business,  organization,  or  individual 

specifically  for  attendance  at  the  Boston  University  Tanglewood  Institute  during  1997?  Yes  No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. 


7.  a)  Did  you  live  in  your  parent’s/guardian's  home  for  more  than  two  months  in  the  past  year')’  Yes  No 

b)  Are  you  listed  as  a tax  exemption  on  your  parent's/guardian's  Federal  Income  Tax  return?  Yes  No 

c)  Have  you  received  assistance  of  $1,000  or  more  from  your  parent/guardian  in  the  past  year?  (This  includes  clothes,  medical  care, 

insurance,  and  so  on.)  Yes  No 

If  you  answered  No  to  all  questions  above  you  may  claim  yourself  financially  independent  and  should  substitute  your  personal  informa- 
tion for  your  parent/guardian  information  in  question  10. 

If  you  answered  Yes  to  one  or  more  of  the  questions  above,  you  may  not  claim  yourself  financially  independent,  and  you  must  have  your 
parent/guardian  complete  the  required  financial  information. 

8 I understand  that  this  application  for  a scholarship  will  not  be  considered  until  the  entire  application  process  has  been  completed. 


APPLICANT'S  Sl(  INATURT  I )ATE 

To  be  completed  by  parent/guardian. 


NAME  OF  FATHER/GUARDIAN 


STREET  ADDRESS  CITY  STATE  ZIP  TELEPHONE  NUMBER 


NAME  AND  ADDRESS  OE  EMPLOYER  TELEPHONE  NUMBER 


NAME  OF  MOTHER/GUARDIAN 


STREEI  ADDRESS 


TELEPHONE  NUMBER 


NAME  AND  ADDRESS  OE  EMPLOYER 


TELEPHONE  NUMBER 


9.  Dependents,  excluding  applicant.  Include  age,  relationship,  and  note  degree  of  dependency  (full  or  partial). 


10. 


Mother/Guardian 


Father/Guardian 


Gross  income — 1996  $ S 

Value  of  real  estate  $ $ 

Checking/Savings  account  $ $ 

Other  investments  $ $ 

Obligations  $ $ 

Loans  $ S 

Encumbrances  on  real  estate  $ $ 

All  Taxes  $ $ 

Other  Income  or  Assets  $ $ 

All  sections  must  be  completed  if  you  are  applying  for  a scholarship.  Failure  to  answer  any  portion  and/or  to  provide  necessary  signatures 
will  disqualify  the  applicant  from  consideration.  All  information  will  be  kept  in  strictest  confidence. 

Note:  This  scholarship  application  is  not  complete  without  a copy  of  the  1995  or  1996  Federal  Tax  Form  1040  with  \N  4s  attached  from  the 
applicant,  if  independent,  or  the  applicant's  parent  or  guardian . 


SIGNATURE  tTF  I'ARENT/GUARDIAN 


DATE 


1997  Season /Boston  University  Tanglewood  Institute 

Applications  must  be  received  by  Marcli  IS,  Ib97.  I’lease  be  sure  to  include: 

O A complete  application 

O A completed  scholarship  application  (if  desired) 

O A nonrefundable  application  fee  ofSSO  in  U.S.  funds  payable  to  Boston  University 

Please  print  or  type 

1.  Name 

IASI  HRST 

2.  Social  Security  number 

3.  Temporary  address  

NUMBER  AND  STREET 

CITY  STATE  -Ul’ 

tELEEHONE  NUMBER 

Valid  until  

MONTH  DAY  YEAR 

4.  Permanent  address  

NUMBER  AND  STREET 

CITY  STATE  ZIE 

EELEI'HONE  NUMBER 

5.  To  which  address  should  correspondence  be  sent? 

6.  Name  of  parent(s)  or  guardian(s) 

Address  (if  different  from  above) 

NUMBER  AND  STREET 

CITY  STATE  ZIP 

TELEPHONE  NUMBEK 

7.  Do  you  wish  to  identify  yourself  as  a member  of  any  of  the  following  groups?  Yes  No 

If  so,  which  one'?  African  American  Alaskan  Native/Hawaiian  Native  American  Indian  Asian/Pacific  Islander 

CaucasianAA/hite  Mexican  American  Puerto  Rican  Other  Black  (please  complete) 

Other  Hispanic/Latino  (please  complete) Other  (non-Black  or  non-Hispanic-Latino) 

8.  Are  you  a U.S,  citizen?  Yes  No 

If  no,  type  of  visa Expiration  date  

9.  Present  school  or  position  

Grade/Year Expected  graduation  date How  old  will  you  be  on  July  1? 


Date  of  birth 

Minni  E 

Sex M F 


10.  How  did  you  first  learn  of  the  Boston  University  Tanglewood  Institute? 


Portfolio  Information: 

Requirements;  Self-portrait  drawing  from  life  (not  from  a photograph) 

Still-life  drawing 
Four  other  drawings 
Still-life  painting 
Five  other  paintings 

Portfolios  should  be  submitted  in  slide  form.  It  is  suggested  that  slides  of  professional  quality  are 
presented  in  a clear  acetate  slide  sheet.  Please  do  not  send  snapshots. 

I agree  to  abide  by  all  rules  and  regulations  of  the  Boston  University  Tanglewood  Institute. 


o-i 

a 


^ i 


SIGNATURE  OF  APPLICANT 


DATE 


SIGNATURE  OF  PARENT  OR  GUARl  )I  AN  (required  if  applicant  is  under  twenty-one  years  of  age) 


All  foreign  applicants  must  translate  their  tax  and  financial  information  into  U S.  currency  figures. 

To  be  completed  by  applicant. 


NAMI  (IM  I AM  I'RIN  I j 


Employment  earnings: 


1 AKNIN(,S  IHIS  Yl  AR 


I ARNINCA  1 AST  YI:AR 


NAIURJ'.  ()l  l-.Ml'l  OYMENT 


_Yes 


No 


AMOUNT  OP  FEDERAL  TAX 


ASSISIANtI  IkOMr-AMMY 


OTHIik  HNAN<  lAl  ASSIS  ] AN<  :!■; 


2.  Did  you  pay  Federal  Income  Tax  last  year? 

3.  Financial  resources  for  the  coming  year: 

$ 

( AMI  ON  HAND 

4.  Flow  much  will  you  be  able  to  contribute  toward  the  cost  of  your  program?  $ 

5.  Flave  you  been  the  recipient  of  any  scholarship,  award,  or  stipend  from  any  country,  state  organization,  or  individual? 

Yes  ...No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. 


6.  Are  you  the  recipient  of  any  funds  (gift,  grant,  award,  or  scholarship)  from  any  country,  state,  business,  organization,  or  individual 

specifically  for  attendance  at  the  Boston  University  Tanglewood  Institute  during  1997?  Yes  No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. 


_Yes 

Yes 


.No 

No 


7.  a)  Did  you  live  in  your  parent's/guardian's  home  for  more  than  two  months  in  the  past  year?  

b)  Are  you  listed  as  a tax  exemption  on  your  parent's/guardian's  Federal  Income  Tax  return? 

c)  Flave  you  received  assistance  of  $1,000  or  more  from  your  parent/guardian  in  the  past  year?  (This  includes  clothes,  medical  care, 

insurance,  and  so  on.)  Yes  No 

If  you  answered  No  to  all  questions  above  you  may  claim  yourself  financially  independent  and  should  substitute  your  personal  informa- 
tion for  your  parent/guardian  information  in  question  10. 

If  you  answered  Yes  to  one  or  more  of  the  questions  above,  you  may  not  claim  yourself  financially  independent,  and  you  must  have  your 
parent/guardian  complete  the  required  financial  information. 

8.  I understand  that  this  application  for  a scholarship  will  not  be  considered  until  the  entire  application  process  has  been  completed. 

AI’PI.K  ANT  S SIGNATUKE  DATE 

To  be  completed  by  parent/guardian. 

NAME  OF  FATHF.k'GUAKDIAN 


STkEET  ADDkhSS 


TELEPHONE  NUMBER 


NAME  AND  ADDRESS  OF  EMPLOYER 


TELEPHONE  NUMBER 


NAME  OF  MOTHER'GUAkDIAN 


STREET  ADDRESS 


TELEPHONE  NUMBER 


NAME  AND  ADDRESS  OF  EMPLOYER 


9.  Dependents,  excluding  applicant.  Include  age,  relationship,  and  note  degree  of  dependency  (full  or  partial). 


TELEPHONE  NUMBER 


10. 


Mother/Guardian 


Father/Guardian 


Gross  income — 1996  $ $ 

Value  of  real  estate  $ $ 

Checking/Savings  account  $ S 

Other  investments  $ $ 

Obligations  $ $ 

Loans  $ $ 

Encumbrances  on  real  estate  $ $ 

All  Taxes  $ S 

Other  Income  or  Assets  $ $ 

All  sections  must  be  completed  if  you  are  applying  for  a scholarship.  Failure  to  answer  any  portion  and/or  to  provide  necessary  signatures 
will  disqualify  the  applicant  from  consideration.  All  information  will  be  kept  in  strictest  confidence. 

Note:  This  scholarship  application  is  not  complete  without  a copy  of  the  1995  or  1996  Federal  Tax  Form  1040  with  W 4s  attached  from  the 
applicant,  if  independent,  or  the  applicant's  parent  or  guardian . 


SIGNATURE  (TP  EARENT/GUARDIAN 


DATE 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 


19  9 7 


THE  SIGHTS  AND  SOUNDS  OF  TANGLEWOOD 


Tai^iew«>d 


Glorious  music  spills  out  from  the 
Shed,  floats  across  the  expanse 
of  green  lawn,  and  rises  to  the 
summer  sky.  During  the  day  it 
seems  to  reach  out  toward  the 
summer  sun,  and  at  night  it  aims 
up  toward  the  stars.  These  are  the 
sights  and  sounds  of  Tanglewood, 
which  hold  the  promise  of  a 
summer  filled  with  musical  delights 
and  discoveries  in  an  unparalleled 
natural  setting.  Summer  home  of 
the  Boston  Symphony  Orchestra, 
Tanglewood  offers  not  only 
concerts  by  the  orchestra,  but 
also  opera,  jazz  and  pop  perfor- 
mances, an  expanded  schedule 
of  chamber  music,  recitals,  the 
annual  Festival  of  Contemporary 
Music,  three  Boston  Pops  concerts. 


and  the  all-day  celebration 
Tanglewood  on  Parade. 

.JR 

To  open  the  orchestral  season. 
Music  Director  Seiji  Ozawa  and 
the  BSO,  joined  by  the  peerless 
soprano  Jessye  Norman,  perform 
music  of  Elgar,  Mendelssohn, 
and  Strauss.  During  the  summer 
Mr.  Ozawa  also  leads  the  BSO 
in  music  of  Barber,  Beethoven, 
Berlioz,  Bizet,  Brahms,  Copland, 
Foss,  Mahler,  Mozart,  and 
Takemitsu.  He  will  participate  in 
the  gala  "Evening  of  Stars," 
leading  the  Tanglewood  Music 
Center  Orchestra,  and  will 
conduct  two  performances  of 
the  TMC's  fully-staged  production 
of  Poulenc's  comic  opera  "Les 
Mamelles  de  Tiresias." 

JR 

sharing  the  padium  with  Seiji 
Ozawa  this  summer  are  such 
eminent  returning  guests  as 
James  Conlon,  Charles  Dutoit, 
Kent  Nagano,  Andre  Previn 
(marking  the  20th  anniversary  of 
his  Boston  Symphony  debut), 
Jeffrey  Tate,  and  John  Williams. 


Hans  Graf,  Zdenek  Macal,  and 
BSO  Assistant  Conductor  Richard 
Westerfield,  who  have  led 
acclaimed  performances  at 
Symphony  Hall,  lead  the  orchestra 
for  the  first  time  at  Tanglewood. 
The  Leonard  Bernstein  Memorial 
Concert,  featuring  the  TMC 
Orchestra,  will  again  be  led  by 
Robert  Spano,  who  will  also  direct 
a BSO  concert.  Robert  Shaw,  who 
returned  to  Tanglewood  last  year 
after  nearly  a half-century's 
absence,  returns  in  1 997  to  close 
the  BSO's  season  with  Beethoven's 
Ninth  Symphony  and  Barber's 
"Prayers  of  Kierkegaard,"  a 
BSO  commission  of  the  Charles 
Munch  era. 

The  summer  brings  the  return  of 
many  favorite  guest  artists, 
including  John  Aler,  Emanuel  Ax, 
Joshua  Bell,  Yefim  Bronfman, 
Barbara  Bonney,  Richard  Clement, 
Pamela  Frank,  James  Galway, 
Horacio  Gutierrez,  Lorraine  Hunt, 
Cho-Liang  Lin,  Yo-Yo  Ma,  Garrick 
Ohisson,  Benjamin  Pasternack, 
Itzhak  Perlman,  Peter  Serkin, 


Gil  Shaham,  Marietta  Simpson, 
Maxim  Vengerov,  Andre  Watts, 
and  Christian  Zacharias.  BSO 
soloists  include  associate  concert- 
master  Tamara  Smirnova  and  prin- 
cipal clarinet  William  R.  Hudgins. 
Renowned  soprano  Renee  Fleming 
and  beloved  pianist  Dubravka 
Tomsic  both  make  Tanglewood 
recital  debuts.  Pianist  Arcadi 
Volodos,  who  has  performed  with 
the  BSO  in  Boston  and  New  York, 
makes  his  Tanglewood  debut. 
Sopranos  Ying  Huang  and  Janice 
Sandler,  baritane  Mark  Oswald, 
and  pianist  Ignat  Solzhenitsyn 
perform  with  the  orchestra  for 
the  first  time. 

Framing  the  BSO  summer  season 
are  guest  appearances  at 
Tanglewood  by  two  noted 
Boston-based  performing  arts 
organizations.  At  the 
end  of  June,  the 
Boston  Early 
Music 


Festival  presents  its  production 
of  Luigi  Rossi's  1 647  opera 
"Orfea"  in  the  Theatre.  Then, 
at  the  close  of  the  season  in 
August,  Boston's  Handel  & Haydn 
Society  performs  an  Ozawa  Hall 
concert,  with  Stanley  Ritchie  as 
director  and  violinist,  featuring 
Vivaldi's  "The  Four  Seasons." 

Jt 

At  Tanglewood  the  sights  are 
varied,  colorful,  breathtaking, 
and  not  to  be  missed.  The  sounds 
are  equally  so.  We  invite  you 
and  your  family  to  experience 
the  unforgettable  sights 
and  sounds  of 
Tanglewood 
in  1997. 


"AN 
OF 

UNDER  THE 

To  initiate  the  1 997 
the  BSO/2000  campaign  in 
Berkshires,  Tanglewood 
a glittering  evening  that  illumines 
the  many  facets  of  Tanglewood. 
The  Boston  Symphony  Chamber 
Players,  the  Tanglewood  Music 
Center  Orchestra,  TMC  Artistic 
Director  and  pianist  Leon  Fleisher, 
pianist  Marcus  Roberts,  and  TMC 
alumni  Kelley  Nassief,  soprano, 
and  Wynton  Marsalis,  trumpet, 
join  forces  for  this  gala  concert. 
Members  of  the  Chamber  Players 
perform  the  first  movement  of 
a Mozart  piano  quartet  with 
Mr.  Fleisher  and  some  will  join 
the  TMC  Orchestra  for  a perfor- 
mance of  Dvorak's  "Carnival" 
Overture.  Ms.  Nassief,  winner  of 
the  first  Leonard  Bernstein  Vocal 
Competition,  will  sing  selections 
by  Bernstein,  and  Messrs.  Marsalis 
and  Roberts  will  perform  their 
own  improvisational  magic  in 
the  slow  movement  of  Gershwin's 
Concerto  in  F.  The  concert  will 
be  followed  by  an  elegant  dinner 
dance  with  the  Peter  Duchin 
Orchestra. 


AN 

ALL-AMERICAN 
CELEBRATION 

To  mark  the  75th  anniversary  of 
the  Lincoln  Memorial,  which  was 
created  by  sculptor  Daniel  Chester 
French  at  Chesterwood,  his  studio 
not  far  from  Tanglewood,  the 
Boston  Symphony  presents  a pro- 
gram on  July  6 celebrating 
American  ideals,  with  music  of 
American  masters  Samuel  Barber 
(his  Violin  Concerto)  and  Aaron 
Copland  ("A  Lincoln  Portrait," 
"Fanfare  for  the  Common  Man," 
"Canticle  of  Freedom,"  and 
"The  Promise  of  Living"  from  "The 
Tender  Land").  The  afternoon's 
participants  include  Seiji  Ozawa, 
John  Williams,  Gil  Shaham 
(soloist  in  the  Barber  work),  and 
the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor. 


"FIDDLER'S  HOUSE" 

AT  TANGLEWOOD 

The  inimitable  Itzhak  Perlman 
returns  to  Tanglewood  for  two 
programs.  On  July  1 9 he  is  soloist 
in  Bruch's  Violin  Concerto  No.  1 
in  the  BSO  concert  led  by  James 
Conlon.  On  July  31  he  performs  a 
program  of  Klezmer  music  joined 
by  the  Klezmatics,  Brave  Old 
World,  the  Klezmer  Conservatory 
Band,  and  the  Andy  Statman 
Klezmer  Orchestra,  groups 
specializing  in  this  traditional 
form  of  Jewish  celebratory  music. 


o 


DEBUT  IN  DOUBLE 

The  July  20  all-Mozart  program 
led  by  acclaimed  conductor  James 
Conlon  marks  the  BSO  debut 
of  two  rising  stars:  pianist  Ignat 
Solzhenitsyn  (son  of  the  noted 
author),  to  be  heard  as  soloist  in 
the  Piano  Concerto  No.  23,  and 
soprano  Ying  Huang,  who  sang 
the  title  role  in  the  recent  film  of 
"Madame  Butterfly,"  performing  a 
selection  of  arias.  Framing  the 
program  are  the  symphonies  No. 
31,  "Paris,"  and  No.  36,  "Linz." 


OPERA  IN 
THE  THEATRE 

Opera  fans  have  cause  to  rejoice 
as  Tanglewood  offers  two  very 
different  operatic  productions  this 
summer.  In  June  the  Boston  Early 
Music  Festival,  in  collaboration 
with  the  Drottningholm  Court 
Theatre  of  Stockholm,  presents 
its  fully-staged  production  of 
Luigi  Rossi's  "Orfeo,"  regarded 
by  many  as  one  of  the  most 
important  musical  works  of  the 
mid- 17th  century.  The  Theatre 
provides  an  ideal  setting  for  this 
rarely  performed  work.  In  July 
the  TMC  presents  its  fully-staged 
production  of  Poulenc's  "Les 
Mamelles  de  Tiresias,"  conducted 
by  Seiji  Ozawa,  in  a program 
that  opens  with  two  vocal  chamber 
works  by  Ligeti,  "Aventures" 
and  "Nouvelles  Aventures." 


A BRAHMS 
CENTENNIAL 


In  1 997  Tanglewood's  orchestral 
and  recital  programs  include 
music  to  mark  the  1 00th 
anniversary  of  the  death  of 
Johannes  Brahms.  Presented 
throughout  the  season  as  part  of 
orchestral  and  recital  programs 
will  be  the  four  symphonies, 
the  Violin  Concerto,  the  rarely 
performed  "Schicksaislied"  for 
chorus  and  orchestra,  and 
various  works  for  solo  piano 
and  chamber  ensemble. 


o 


SEASON  HIGHLIGHTS 


NEW  BEGINNINGS 

This  summer  at  Tanglewood  the 
famed  Juiltiard  String  Quartet 
marks  the  end  of  one  era  and 
the  beginning  of  another.  In 
July  founding  member  and  first 
violinist  Robert  Mann  plays 
his  valedictory  concert,  an  all- 
Beethoven  program,  v/ith  the 
ensemble.  In  August  the  quartet 
performs  for  the  first  time  in 
its  new  configuration,  with 
current  member  Joel  Smirnoff 
as  new  first  violinist  and  Ronald 
Copes  joining  the  ensemble 
as  second  violinist. 


THE  LEONARD 
BERNSTEIN 
MEMORIAL  CONCERT 

For  the  second  consecutive 
season  conductor  Robert  Spano 
leads  the  Tanglewood  Music 
Center  Orchestra  in  the  annual 
concert  dedicated  to  the  memory 
of  the  TMC's  most  famous  alum- 
nus, this  year  with  the  legendary 
Isaac  Stern  as  guest  soloist. 


SOMETHING  OLD, 
SOMETHING  NEW 

Saturday-morning  Open 
Rehearsals  at  Tanglewood  offer 
an  inside  glimpse  of  the  BSO 
at  work  in  its  final  rehearsal 
before  a performance.  This  year 
Tanglewood  is  pleased  to  intro- 
duce a new  dimension  to  these 
unique  musical  events-informative 
pre-rehearsal  lectures  that  will 
provide  thoughtful  insight  into 
the  program. 


"MAY  THE  FORCE. . . " 

On  July  1 2,  to  mark  the 
twentieth  anniversary  of  the 
release  of  "Star  Wars,"  John 
Williams  leads  a Boston  Pops 
concert  in  music  from  his  score 
to  that  blockbuster  film  and 
also  from  the  others  in  the 
popular  trilogy,  "The  Empire 
Strikes  Back"  and  "Return  of 
the  Jedi,"  as  well  as  selections 
from  "Lost  in  Space,"  "Close 
Encounters  of  the  Third  Kind," 
"200 1 : A Space  Odyssey," 
and  from  Holst's  "The  Planets." 


A 75TH-BIRTHDAY 
CELEBRATION 


Because  of  his  long-standing 
affiliation  with  Tanglewood,  it's 
only  fitting  that  composer/ 
conductor/pianist  Lukas  Foss, 
one  of  the  Music  Center's  most 
illustrious  alumni,  mark  this  mile- 
stone birthday  with  Seiji  Ozawa 
and  the  BSO.  On  August  8 
Mr.  Ozawa  leads  Mr.  Foss's 
"Renaissance  Concerto"  and 
Bizet's  "Carmen"  Fantasy,  both 
featuring  special  guest  James 
Galway,  and  the  honoree 
conducts  Bach's  Brandenburg 
Concerto  No.  5 from  the 
keyboard.  On  August  7 in 
Ozawa  Hall  Lukas 
Foss  also  joins  forces 
with  clarinetist 
Richard  Stoltzman 
for  "The  American 
Connection," 
featuring  music  of 
Gershwin,  Copland, 

Ives,  and  himself. 


INDEPENDENCE  DAY  FESTIVITIES 


It's  a star-spangled 
celebration  as  country- 
western  star  LYIE  LOVETT 
makes  his  Tanglewood 
debut  on  Friday,  July  4! 
Hear  this  year's  Grammy- 
winning  artist  perform 
new  songs  and  old  favorites  in  his  first 
Fourth-of-July  appearance  at  Tanglewood. 
Make  a day  of  it  and  bring  a picnic- 
the  gates  open  at  4pm  for  entertainment 
throughout  the  afternoon,  culminating  in 
Lyle  Lovett's  performance  and  the  annual 
fireworks  display  over  the  Stockbridge 
Bowl  afterward. 


Heading  this  summer's  roster  of  popular  entertainers 
performing  at  Tanglewood  is  the  one  and  only 
JAMES  TAYLOR,  who  makes  a return  appearance 
on  Monday,  August  18.  Further  announcements 
about  additional  popular  artists  will  follow 
later  this  spring. 


JAMES  TAYLOR 


POPULAR  ARTISTS  SERIES 


Labor  Day  Weekend  never  sounded  so  good, 
as  great  performers  from  the  world  of  jazz 
convene  at  Tanglewood  for  performances  that 
are  hot  and  cool.  The  longtime  collaboration 
between  pianist  CHICK  COREA  and  vibra- 
phonist  GARY  BURTON  has  produced  many 
memorable  performances  both  on  stage 
and  in  recordings.  This  dynamic  duo  opens 
Jazz  Weekend  on  Friday  evening,  August  29. 
The  beat  goes  on  with  the  African  rhythms 
and  sonorities  of  pianist/composer  RANDY 
WESTON  on  Saturday  afternoon,  August  30. 
That  evening  the  SONNY  ROLLINS 
QUARTET,  headed  by  the  legendary  tenor 
saxophonist,  takes  center  stage.  The  weekend 
festivities  will  close  on  a high  note  with  a 
Sunday-afternoon  performance  by  the  NEW 
BLACK  EAGLE  JAZZ  BAND  with  special 
guest  ODETTA  and  an  evening  show  by  the 
incomparable  DAVE  BRUBECK  QUARTET. 


JAZZ  AT  TANGLEWOOE 


o 


Friday 
June  20 

7;00pm,  Theotre 
1997  Boston  Early  Music 
Festival  Production 
Stephen  Stubbs  and 
Paul  O'Dette,  co-artistic 
directors 

Ellen  Hargis  as  Orfeo  ond 
Cyndia  Sieden  as  Euridice 
LUIGI  ROSSI  'Orfeo' 

Saturday 
June  21 

7:00pm,  Theatre 
1997  Boston  Early  Music 
Festival  Production 
Stephen  Stubbs  and 
Paul  O'Oette,  co-orf/sfic 
directors 

Ellen  Hargis  as  Orfeo  and 
Cyndia  Sieden  as  Euridice 
LUIGI  ROSSI  'Orfeo' 

Sunday 
June  22 

2:30pm,  Ozawa  Hall 
Boston  Symphony 
Chamber  Players 
Gilbert  Kalish,  piano 
Mozart,  Shostakovich 

Friday 
June  27 

8:30pm,  Ozawo  Hall 
Boston  Symphony 
Chamber  Players 
Kimbo  Ishii'Eto,  conductor 
Benjamin  Pasternack, 
piano 

Fine,  Schubert,  Varese,  Mozart 

Saturday 
June  28 

7:00pm,  Ozawa  Hall 
Gaia  Opening  * 

Evening  of  Stars 
Tangiewood  Music  Center 
Orchestra 

Seiji  Ozawa,  conductor 
Boston  Symphony 
Chamber  Players 
Leon  Fleisher,  piano 
Kelley  Nassief,  soprano 
Wynton  Marsalis,  trumpet 
Marcus  Roberts,  piano 


Wednesday 
July  2 

^30pm^  Ozawa  Hajl 
Juilliard  String  Quartet 

All-Beethoven  Program 

Thursday 
July  3 

6:00pm,  Ozawa  Hall 

Prelude  Concert 
8:30pm,  Shed,  BSO 
Opening  Night 
Performance 
Seiji  Ozawa,  conductor 
Jessye  Norman,  soprano 
Strauss,  Mendelssohn,  Elgar 

Friday 
July  4 
7:30pm,  Shed 
Independence  Day 
Festivities 

Lyle  Lovett  and  His  Band 

Saturday 
July  5 

10:30am,  Shed 

Open  Rehearsal 
Sunday  Program 

8:30pm,  Shed,  BSO 
Zdenek  Macal,  conductor 
Garrick  Ohisson,  piano 
Tangiewood  Festival 
Chorus,  John  Oliver, 
conductor 
Brahms,  Mozart 

Sunday 
July  6 

2:30pm,  Shed,  BSO 
Seiji  Ozawa,  conductor 
John  Williams,  conductor 
Git  Shaham,  violin 
Tangiewood  Festival 
Chorus,  John  Oliver, 
conductor 

Rouse,  Barber,  Copland 


Thursday 
July  10 

8:30pm,  Ozowa  Hall 
Dubravka  Tomsic,  piono 
Mozart,  Brahms,  Ravel,  Chopin 

Friday 
July  1 1 

6:00pm,  Ozawo  Hall 

Prelude  Concert 

8:3Qpm.  Shed,  BSO 
Seiji  Ozawa,  conductor 
Maxim  Vengerov,  violin 
All-Brahms  Program 

Saturday 
July  12 

10:30om,  Shed 
Open  Rehearsal 
Saturdoy  Program 
8:30pm,  Shed 
Boston  Pops  Concert 
John  Williams,  conductor 
Williams 

Sunday 
July  13 

2:30pm,  Shed 
The  Leonard  Bernstein 
Memoriol  Concert 
Tangiewood  Music  Center 
Orchestra 

Robert  Spano,  conductor 
Isaac  Stern,  violin 
Bernstein,  Mozart,  Dvorak, 
Brahms 


Thursday 
July  17 
8:00pm,  Theatre 
Tangiewood  Music  Center 
Vocal  Fellows  ond 
Orchestra 

Seiji  Ozawa,  conductor 
David  Kneuss,  director 
John  Michael  Deegan  and 
Sarah  G.  Conly,  design 
Poulenc,  Ligeti 

Friday 
July  18 

6:00pm,  Ozawa  Holl 

Prelude  Concert 

8:30pm,  Shed,  BSO 
Seiji  Ozawa,  conductor 
Peter  Serkin,  piono 
Mark  Oswald,  baritone 
Tangiewood  Festival 
Chorus,  John  Oliver, 
conductor 

Takemitsu,  Mozart,  Beethoven 

Saturday 
July  19 

10:30am,  Shed 
Open  Rehearsal 
Sunday  Program 

2:30pm,  Theotre 
Tangiewood  Music  Center 
Vcxal  Fellows  and 
Orchestra 

Seiji  Ozawa,  conductor 
David  Kneuss,  director 
John  Michael  Deegan  and 
Sarah  G.  Conly,  design 
Poulenc,  Ligeti 

8:3Qpm.  Shed,  BSO 
James  Conlon,  conductor 
Itzhak  Perlman,  violin 
John  Aler,  tenor 
Tangiewood  Festival 
Chorus,  John  Oliver, 
conductor 

Britten,  Bruch,  Stravinsky 

Sunday 
July  20 

2:30pm,  Shed,  BSO 
James  Conlon,  conductor 
Ignat  Solzhenitsyn,  piono 
Ying  Huang,  soprano 
All-Mozart  Program 


Tuesday 
July  22 

8:30pm,  Shed 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 

Wednesday 
July  23 

8:30pm,  Ozawa  Hall 
Yo-Yo  Ma,  cello 
JS  Bach 

Thursday 
July  24 

8:30pm,  Ozawa  Hall 
Renee  Fleming,  soprano 
Helen  Yorke,  piono 
Schubert,  Rachmaninoff, 
Debussy,  Barber,  Strauss 

Friday 
July  25 

6:00pm,  Ozowa  Holl 

Prelude  Concert 
8:3Qpm,  Shed,  BSO 
Andre  Previn,  conductor 
Pamela  Frank,  violin 
Mozart,  Haydn,  Ravel 

Saturday 
July  26 

10:30am,  Shed 
Open  Rehearsal 
Sunday  program 
8:30pm,  Shed,  BSO 
Andre  Previn,  conductor 
and  pionist 

William  R.  Hudgins, 

clarinet 

Gould,  Copland,  Schuman, 
Gershwin 

Sunday 
July  27 

2:3Qpm,  Shed,  BSO 
Jeffrey  Tote,  conductor 
Christian  Zacharios,  piano 
Elgar,  Beethoven,  Brahms 
8:30pm,  Ozowa  Holl 
Yo-Yo  Ma,  cello 
J 5 Bach 


Sunday 
June  29 

2:30pm,  Ozawo  Hall 
Boston  Symphony 
Chamber  Players 
Leon  Fleisher,  piano 
Mozart,  Dohnanyi 


o 


Tuesday 
July  29 

8:30pm,  Oiowo  Holl 
Barbara  Bonney,  soprano 
Caren  Levine,  piano 
William  R.  Hudgins, 

clarinet 

Schumann,  Schubert,  Gneg, 
Britten 

Wednesday 
July  30 

8:30pm,  Oiowg  Hall 
Takacs  Quartet 

Haydn,  Sheng,  Brahms 

Thursday 
July  31 

8:30pm,  Shed 
Itxhak  Perlman,  violin 
'In  the  Fiddler's  House' 
featuring  The  Klezmatics. 
Brave  Old  World,  the 
Klezmer  Conservatory  Band, 
and  the  Andy  Statman 
Klezmer  Orchestra 

Friday 
August  1 

6:0Qpm,  Oiawg  Hall 

Prelude  Concert 

8:30pm,  Shed,  BSO 
Seiji  Ozav^a,  conductor 
Arcadi  Volodos,  piano 
John  Aler,  tenor 
Tanglewood  Festival 
Chorus,  John  Oliver, 
conductor 

PALS  (Performing  Artists 
At  Lincoln  School), 
Johanna  Hill  Simpson, 

artistic  director 
Beethoven,  Berlioz 

Saturday 
August  2 

10:30am,  Shed 

Open  Rehearsal 
Sunday  program 

8:30pm,  Shed,  BSO 
Richard  Westerfield, 

conductor 

Joshua  Bell,  violin 
Lieberson,  Saint-Saens, 
Rachmaninoff 

i Sunday 

August  3 

' 2:30pm,  Shed,  BSO 

The  Serge  and  Olga 
Koussevitzky 
j Memorial  Concert 

Seiji  Ozawa,  conductor 
Barbara  Bonney,  soprano 
Barber,  Mahler 


Tuesday 
August  5 
8:30pm,  Shed 
Tanglewood  On  Parade 
Boston  Symphony 
Orchestra 

Tanglewood  Music  Center 
Orchestra 
Seiji  Ozawa, 

Leon  Fleisher, 

Keith  Lockhart,  and 
John  Willioms,  conductors 
Tchaikovsky 

Wednesday 
August  6 
8:30pm,  Ozawa  Holl 
Juilliard  String  Quartet 

Mendo/sso/in,  Copland, 
Schubert 

Thursday 
August  7 

8:30pm,  Ozawa  Hall 
Richard  Stoltzman, 

clarinet 

Lukas  Foss,  piano 
Gershwin,  Copland,  Ives,  Foss 

Friday 
August  8 

6:0Qpm,  Ozawa  Hoi! 

Prelude  Concert 
8:30pm,  Shed,  BSO 
Seiji  Ozawa,  conductor 
Lukas  Foss,  pianist/ 
conductor 

James  Galway,  flute 
Tamara  Smirnova,  violin 
J.S  Bach,  Foss,  Bizet 

Saturday 
August  9 

10:30om,  Shed 
Open  Rehearsal 
Sunday  Program 

8:30pm,  Shed,  BSO 
Charles  Dutoit,  conductor 
Yefim  Bronfman,  piano 
Berlioz.  Rachmaninoff,  Bartok 

Sunday 
August  10 
2:30pm,  Shed,  BSO 
Charles  Dutoit,  conductor 
Yo-Yo  Ma,  cello 
Ravel,  Rouse,  Haydn 


Monday 
August  1 1 
8:30pm,  Ozawa  Hall 
Ursula  Oppens,  piono 
Picker,  Wuorinen,  Rzewski, 
Nancarrow,  Carter 

Friday 
August  15 
6:00pm,  Ozowo  Holl 

Prelude  Concert 

8:3Qpm,  Shed,  BSO 
Kent  Nagano,  conductor 
Cho-Liang  Lin,  violin 
Debussy,  Tchaikovsky,  Stravinsky 

Saturday 
August  16 

10:30am,  Shed 

Open  Rehearsal 
Sunday  program 

8:30pm,  Shed 
Members  of  the  BSO 
Hans  Graf,  conductor 
Lorraine  Hunt, 

mezzo-soprano 
Bach,  Handel,  Vivaldi 

Sunday 
August  17 
2:30pm,  Shed,  BSO 
Kent  Nagano,  conductor 
Emanuel  Ax,  piano 
Mendelssohn,  Beethoven,  Ravel 

Monday 
August  18 
7:00pm,  Shed 
James  Taylor 


o 


Thursday 
August  21 
8:30pm,  Ozowa  Hall 
Peter  Serkin,  piano 
Takemitsu,  Reger,  Beethoven 

Friday 
August  22 

6:00pm,  Ozawa  Hall 
Prelude  Concert 
Tanglewood  Festival 
Chorus,  John  Oliver, 

conductor 

8:30pm,  Shed,  BSO 
Robert  Spano,  conductor 
Andre  Watts,  piano 
Rachmaninoff,  Tchaikovsky 

Saturday 
August  23 

10:30am,  Shed 

Open  Rehearsal 
Sunday  program 

8:30pm,  Shed,  BSO 
Andre  Previn,  conductor 
Horacio  Gutierrez,  piano 
All-Mozart 

Sunday 
August  24 

2:30pm,  Shed,  BSO 
Robert  Shaw,  conductor 
Janice  Chandler,  soprano 
Marietta  Simpson, 
mezzo-soprano 
Richard  Clement,  tenor 
Tanglewood  Festival 
Chorus,  John  Oliver, 
conductor 
Barber,  Beethoven 

Monday 
August  25 

8:30pm,  Shed 
Boston  Pops  Concert 
John  Williams,  conductor 

Wednesday 
August  27 

8:30pm,  Ozawa  Hall 
The  Handel  & Haydn 
Society 

Stanley  Ritchie,  director 
and  violinist 
Lorraine  Hunt, 

mezzo-soprano 

Vivaldi 


Friday 
August  29 

7:30pm,  Ozawa  Hall 
Chick  Corea,  piano 
Gary  Burton,  vibraphone 


Saturday 
August  30 

1:30pm,  Ozowo  Holl 
Randy  Weston,  piano 
7:30pm,  Ozawa  Hall 
Sonny  Rollins  Quartet 


Sunday 
August  31 
1:30pm,  Ozowo  Hall 
New  Black  Eagle 
Jazz  Band 

with  special  guest  Odetta 
7:3Qpm,  Ozowa  Holl 
Dave  Brubeck  Quartet 


1 997  Boston  Early  Music  Festival  Praduction  LUIGI  ROSSI  'Orfeo'  ( 1 647) 

STEPHEN  STUBBS  and  Fully-staged  production  in  the  Baroque  style,  with  costumes 

PAUL  O'DETTE,  co-arlistic  directors  Drottningholm  Court  Theatre  of  Stockholm  j 

PETER  HOLMAN,  cor,ductor 
JACK  EDWARDS,  stage  director 

ROBIN  LINKLATER,  designer  ' 

LUCY  GRAHAM,  choreographer  ^ 

ELLEN  HARGIS  as  Orfeo 
CYNDIA  SIEDEN  as  Euridice 


SUNDAY  AT  2;30P1IH  OZAWA  IMJ. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  MOZART  Quintet  in  E-flat  for  horn  and  strings,  K.407 

GILBERT  KALISH,  piano  MOZART  Trio  in  E-flot  for  clarinet,  viola,  and  piano, 

K 498,  'Kegelstott' 

SHOSTAKOVICH  Quintet  in  G minor  for  piano  and 
strings.  Op.  57 


JUNE  22 


JUNE  27 


FRIDAY  AT  8:30PM  OZAWA  H 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  FINE  Partita  for  Wind  Quintet 

KIMBO  ISHII-ETO,  conductor  SCHUBERT  'Arpeggione'  Sonata,  for  double  boss  and  piano 

BENJAMIN  PASTERNACK,  piano  VARESE  'Octondre' 

MOZART  Quintet  in  E-flot  for  piano  and  winds,  K.452 


JUNE  28 


SATURDAY  AT  7:00PM  OZAWA 


Gala  Opening  - Evening  of  Stars 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Leon  Fleisher,  piano 
Kelley  Nassief,  soprano 
Wynton  Marsalis,  trumpet 
Marcus  Roberts,  piano 


Gala  Prices 


A varied  musical  evening  showcasing  the  breadth  of 
Tonglewood's  musical  repertoire,  followed  by  on  elegant 
dinner  donee  with  the  Peter  Duchin  Orchestra. 


I 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  MOZART  String  Quintet  in  G minor,  K.51 6 

LEON  FLEISHER,  piano  DOHNANYI  Serenade  in  C for  violin,  viola,  and  cello.  Op.  10 

MOZART  Quartet  in  E-flot  for  piano  and  strings,  K.493 


Dates 

Section 

No.  of  Tickets 

Price 

Total 

Tf  T T 7 

' Ticket  Order  Total 

TO 

nfi 

mnn 

— .^jjl  Handling  Fee 

$2.50 

x Contribution' 

r Grand  Total 

vish  to  help  Tanglewood  maintain  its  excellence  with  my  tax-deductible  contribution. 


M L 

□ Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 

□ Please  charge  the  full  amount  to: 

□ Visa  □ MasterCard  □ American  Express 


Card  Number 


Exp.  Date. 


Name  (os  if  appears  on  card) 

Signature  


TICKET  PRICES  FOR 
TANGLEWOOD  1997  SEASON 


REGULAR  PRICES  I SPECIAL  PRICES 


MUSIC  SHED 

S6S  59  52  35  22  14 

$76  71  62  46  30  20 

SEIJI  OZAWA  HAIL 

$34  28  23 

$39.50  32  27 

LAWH 

$13 

$14 

MUSIC  SHED 

SEIJI  OZAWA  HALL 

$12 

$13 

"TANGLEWOOD  ON  PARADE 

$16 

"BOSTON  POPS 

$15 

OPEN  REHEARSALS 

$13  (General  Admission) 

t "POPULAR  ARTISTS  SERIES 

James  Taylor,  August  1 8 at  7pm  $38  29  25  23  Lawn:  $17.50 

"JULY  4TH  AT  TANGLEWOOD 

$39  29  25  23  Lawn:  $16.00 

**IAZZ  WEEKEND 

(Afternoon  Concerts)  $23  16.50  Lawn:  $11.50 

(Evening  Concerts)  $48  34  27  Lawn:  $17.50 

"KLEZMER  EVENING 

Thursday,  July  31  $71  65  57  41  26  17  Lown:$13.50 

OPERA  IN  THE  THEATRE 

ROSSI 

Friday,  June  20  at  7PM  & Saturday,  June  21  at  7PM  $40  30  25 

POULENC 

Thursday,  July  17  at  8PM  & Saturday,  July  19  at  2:30PM  $40  30  25 

GUARANTORS:  $150  (Guarantors  provide  underwriting  for  the  production  and  receive  priority 
seoting  ond  o pre-opera  talk  and  reception) 

Please  note  there  is  no  lawn  admission  for  these  performances. 

t For  this  performance  at  Tanglewood  the  TDK  lawn  policy  is  not  in  effect.  * ‘Dated  Lawn  Tickets 


OPEN  REHEARSAL/LAWN  POLICY 


Beginning  June  3,  you  may  purchase  open  rehearsal  or  lawn  tickets  by  telephone,  mail, 
or  in  person  at  the  Tanglewood  Box  Office. 

Lawn  tickets  for  regularly-priced  Music  Shed  and  Ozawa  Hall  concerts  are  not  valid  for 
specially-priced  concerts.  Lawn  tickets  are  undated  for  all  Tanglewood  concerts,  except  July  4, 
Klezmer  Evening,  Jazz  Weekend,  Popular  Artists  Series,  Boston  Pops,  and  Tanglewood  on  Parade. 


In  the  event  that  the  Box  Office  is  unable  to  fill  your 
request  for  a specific  location  or  price,  you  will 
receive  the  closest  alternative  and  any 
necessary  refund. 

We  regret  that  there  can  be  no  refunds  or  exchanges, 
even  in  the  event  of  inclement  weather. 

All  programs  and  artists  are  subject  to  change. 

Free  parking. 


TangleWd 


19  9 7 


HOW  TO  PURCHASE  TICKETS 


BY  MAIL 


Mail  the  completed  order  form 
with  payment,  to: 


BEFORE  JUNE  1: 

Tanglewood  Ticket  Office 
Symphony  Hall 
Boston,  MA  02115 

AFTER  JUNE  3: 

Tanglewood  Ticket  Office 

Tanglewood 

Lenox,  AAA  0 1 240 


BY  FAX 


Fax  the  completed  order  form 
with  credit  card  information  to: 

BEFORE  JUNE  1:  (617)  638-9400 
AFTER  JUNE  3:  (413)  637-5100 


BY  TELEPHONE 


Call  the  BSO's 

SYMPHONYCHARGE 
BOSTON  (617)  266-1200 
OTHER  AREAS  1 -800-274-8499 

Or  call  TICKETMASTER  ta  charge 
tickets  instantly  on  a major  credit  card: 
BOSTON  (617)  931-2000 
IN  WESTERN  MA  (413)  733-2500 
NEW  YORK  CITY  (212)  307-71 71 
OTHER  AREAS  1 -800-347-0808 

There  is  a service  charge  for  all 
tickets  purchased  by  phone. 

For  complete  seating  diagrams 
and  information  on  purchasing  tickets 
in  person,  please  see  page  1 9. 


Accessible  seats  available.  Please  note  your 
specifications  on  the  order  fornn.  For  other 
concerns,  contact  the  Tanglewood  Box  Office 
at  (617)  266-1492. 
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Tanglewood  Ticket  Office 

Symphony  Hall  PLACE 


JULY  2 


JUILLIARD  STRING  QUARTET  ALL  BEETHOVEN  PROGRAM 

Quartet  No.  1 5 in  A minor.  Op.  1 32 
Quartet  No.  1 3 in  B-flot,  Op.  1 30, 
with  original  'Grosse  Fuge'  finale 


JULY  3 

THURSDAY  AT  8:30PM  SHED 

Speciot  Prices 

Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
Opening  Night  Performance  STRAUSS  Don  Juan' 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Jessye  Norman,  soprano 


STRAUSS  Intermezzo  and  Closing  Scene  from  'Capriccio' 
MENDELSSOHN  'Hebrides'  Overture 
ELGAR  'Sea  Pictures,'  for  voice  and  orchestra 


JULY  4 


FRIDAY  AT  7:30PM  SHED 


Independence  Day  Festivities  Grounds  open  at  4PM  with  entertainment  throughout 

LYLE  LOVETT  AND  HIS  BAND  afternoon.  The  traditional  fireworks  follow  the  concert. 


■ ■■■  w m 

JULY  5 

SATURDAY  AT  8:30PM  SHED 

Lecture  I9:30am/Shed)-Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  Program  n0:30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA 
ZDENEK  MACAL,  conductor 
Garrick  Ohisson,  piano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 


BRAHMS  'Schicksaislied,'  for  chorus  and  orchestra 
MOZART  Piano  Concerto  No.  1 7 in  G,  K.453 
BRAHMS  Symphony  No.  2 


■ III  V ^ 

JULY  O 

SUNDAY  AT  2:30PM  SHED  # 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
JOHN  WILLIAMS,  conductor 
Gil  Shohom,  violin 
Special  guest  narrator 
Tanglewooci  Festival  Chorus, 

John  Oliver,  conductor 


ROUSE  'The  Infernal  Machine' 

BARBER  Violin  Concerto 

COPLAND  'Fanfare  for  the  Common  Man' 

'Canticle  of  Freedom' 

'A  Lincoln  Portrait' 

'The  Promise  of  Living'  from  'The  Tender  Land' 


c 

WEEK  TWO 

JULY  1 0 ■ 

THURSDAY  AT  8:30PM  OZAH 

DUBRAVKA  TOMSIC,  piano  MOZART  Fantasy  in  D minor,  K 397 

BRAHMS  Two  Rhapsodies,  Op  79 
RAVEL  Three  pieces  from  'Miroirs',  Toccata  from 
'Le  Tombeau  de  Couperin' 

CHOPIN  Four  Ballades 


JULY  1 1 


FRIDAY  AT  8:30PM 


Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA  ALL  BRAHMS  PROGRAM 

SEIJI  OZAWA,  conductor  Violin  Concerto 

Maxim  Vengerov,  violin  Symphony  No  4 


JULY  12 


SATURDAY  AT  8:30PM  SHID' 


Special  Prices 


Lecture  (9:30am/Shedl-Free  to  rehearsal  ticket-holders 

Open  Rehearsal.  Saturday  Program  Il0:30am/Shedl  WILLIAMS  Music  from  the  'Star  Wars'  trilogy 
BOSTON  POPS  CONCERT  Featuring  projected  film  excerpts  from  the  trilogy  as 

JOHN  WILLIAMS,  conductor  John  Williams  leads  music  from  his  award-winning 

scores  and  other  intergalactic  favorites 


JULY  13 


SUNDAY  AT  2:30PM  SHED 


K 


The  Leonard  Bernstein  Memorial  Concert 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ROBERT  SPANO,  conductor 
Isaac  Stern,  violin 


BERNSTEIN  'Facsimile' 

MOZART  Violin  Concerto  No.  3 in  G,  K.216 
DVORAK  Romance  in  F minor  for  violin  and  orchestra 
BRAHMS  Symphony  No  1 


THURSDAY  AT  8:00PM  THEATRE 


TANGLEWOOD  MUSIC  CENTER  VOCAL  POULENC  'Les  Mamelles  de  Tiresias'  (Fully-staged  production) 

FELLOWS  AND  ORCHESTRA  LIGETI  'Aventures'  and  'Nouvelles  Aventures' 

SEIJI  OZAWA,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

Sponsored  by  Mr.  K.  Kanzawa  and  Kissei  Pharmaceutical  Company  Ltd. 


FRIDAY  AT  8:30PM 


Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA  TAKEMITSU  'Asterism,'  for  piano  and  orchestra 

SEIJI  OZAWA,  conductor  MOZART  Piano  Concerto  No.  21  in  C,  K.467 

Peter  Serkin,  piano  TAKEMITSU  'My  Way  of  Life,'  for  baritone,  chorus,  and  orchestra 

Mark  Oswald,  baritone  BEETHOVEN  Choral  Fantasy 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


JULY  19 


SATURDAY  AT  2:30PH1  THEATRE 


Lecture  I9:30am/Shedl-Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  Program  llO  SOam/Shedl 

TANGLEWOOD  MUSIC  CENTER  VOCAL  POULENC  'Les  Mamelles  de  Tiresias'  (Fully-staged  production) 

FELLOWS  AND  ORCHESTRA  LIGETI  'Aventures'  and  'Nouvelles  Aventures' 

SEIJI  OZAWA,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Canly,  design 


AT8:30PJW  SHED 


Special  Prices  I 


BOSTON  SYMPHONY  ORCHESTRA  BRITTEN  'Ballad  of  Heroes,'  for  tenor,  chorus,  and  orchestra 

JAMES  CONLON,  conductor  BRUCH  Violin  Concerto  No  1 

Itzhak  Perlman,  violin  STRAVINSKY  'The  Rite  of  Spring' 

Jahn  Aler,  tenor 

Tanglewood  Festival  Charus,  Jahn  Oliver,  conductor 


IIIIV  OA 

JULY  20 

SUNDAY  AT  2:30PM  SHE^ 

BOSTON  SYMPHONY  ORCHESTRA 
JAMES  CONLON,  conductor 
Ignat  Salzhenitsyn,  piano 
Ying  Huang,  soprano 


ALL-MOZART  PROGRAM 
Symphony  No.  31,  'Paris' 

Piano  Concerto  No.  23  in  A,  K 488 
Arias  for  soprano  and  orchestra 
Symphony  No  36,  'Linz' 


BOSTON  POPS  ORCHESTRA  The  winner  of  the  1 997  Van  Cliburn  Competition  will  be 

KEITH  LOCKHART,  conductor  the  featured  saloist  in  this  concert  of  Pops  favorites. 


■ III  V 46  ^ 

JULY  23 

WEDNESDAY  AT  8:30PM  OZAWA  HALI 

p Special  Prices 


YO-YO  MA,  cello 


J.S.  BACH  Suites  Nos  1,  2,  and  3 for  solo  cello 


JULY  24 


THURSDAY  AT  8:30PM  OZAWA  HAII 


RENEE  FLEMING,  soprano 
HELEN  YORKE,  piano 


■ ■■■  64  0k  m 

JULY  25 

FRIDAY  AT  8:30PM  SHED  || 

Songs  by  SCHUBERT,  RACHAAANINOFF,  DEBUSSY, 
BARBER,  and  STRAUSS 


Prelude  Concert  16  OOom/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
Pamela  Frank,  violin 


MOZART  Divertimento  in  F for  strings,  K. 
HAYDN  Symphony  No.  96,  'Miracle' 
MOZART  Violin  Concerto  No.  5 
RAVEL  'Mother  Goose'  (complete) 


38 


JULY  26 


SATURDAY  AT  8:30PM  SHED 


Lecture  (9:30am/Shedj-Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  Program  1 1 0:30am/ Shed) 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor  and  pianist 

William  R.  Hudgins,  clarinet 


GOULD  'Fall  River  Legend'  Suite 
COPLAND  Clarinet  Cancerto 
SCHUMAN  Symphony  No.  3 
GERSHWIN  'Rhapsody  in  Blue' 


(D 


JULY  27 


SUNDAY  AT  2:30PM  SHED 


BOSTON  SYMPHONY  ORCHESTRA 
JEFFREY  TATE,  conductor 
Christian  Zocharias,  piano 


m. 


ELGAR  Serenade  for  Strings 
BEETHOVEN  Piano  Concerto  No  4 
BRAHMS  Symphony  No.  3 


SUNDAY  AT  8:30PM  OZAWA  HAL 


YO-YO  MA,  cello 


Special  Prices 

J S BACH  Suites  Nos  4,  5,  and  6 (or  solo  cello 


BARBARA  BONNEY,  soprano  Songs  by  ROBERT  and  CLARA  SCHUMANN,  SCHUBERT, 

CAREN  LEVINE,  piano  GRIEG,  and  BRIHEN 

WILLIAM  R.  HUDGINS,  clarinet 


JULY  30 


WEDNESDAY  AT  8:30PM  OZAWA  HAtf^ 


TAKACS  QUARTET 


HAYDN  Quartet  in  F,  Op  74,  No.  2 
SHENG  Quartet  No.  3 

BRAHMS  Quartet  No  1 in  C minor.  Op.  51 , No  1 


JULY  31 


THURSDAY  AT  8:30PM 


II  Klezmer  Evening  Prices 


ITZHAK  PERLMAN,  violin 

featuring  The  Klezmatics,  Brave  Old  World,  the  Klezmer 
Conservatory  Band,  and  the  Andy  Statman  Klezmer 
Orchestra 


'In  the  Fiddler's  House' 

Enjoy  the  sounds  of  Klezmer  music  performed  by  a master 
fiddler  and  several  ensembles  that  specialize  in  this 
traditional  form  of  celebratory  music-making 


FRIDAY  AT  8:30PM  SHED 


Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA  BEETHOVEN  Piano  Concerto  No.  5,  'Emperor' 

SEIJI  OZAWA,  conductor  BERLIOZ  'Te  Deum,'  for  tenor,  choruses,  and  orchestra 

Arcadi  Volodos,  piano 
John  Aler,  tenor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

PALS  (Performing  Artists  at  Lincoln  School),  Johanna  Hill  Simpson,  artistic  director 


SATURDAY  AT  8:30PM  SHED! 

^ • •••  • 


Lecture  I9:30am/Shed)-Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  Program  110  30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA  LIEBERSON  Fire 

RICHARD  WESTERFIELD,  conductor  SAINT- SAENS  Violin  Concerto  No  3 

Joshua  Bell,  violin  RACHMANINOFF  Symphony  No.  2 


AUGUST  2 


AUGUST  1 


AUeUST  3 

MWW9I  w 

SUNDAY  AT  2:30PM  SH» 

Sponsored  by  Country  Curtains  and  The  Red  Lion  Inn 


The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

BOSTON  SYMPHONY  ORCHESTRA  BARBER  'Knoxville:  Summer  of  1 91 5' 

SEIJI  OZAWA,  conductor  MAHLER  Symphony  No.  5 

Barbara  Bonney,  soprano 


o 


Tanglewood  On  Parade 

BOSTON  SYMPHONY  ORCHESTRA  Program  to  include  TCHAIKOVSKY  '1812'  Overture 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  Fireworks  to  follow  the  performance 

SEIJI  OZAWA,  LEON  FLEISHER, 

KEITH  LOCKHART,  and  JOHN  WILLIAMS,  conductors 


AIIAIICT  A 

AUVU9T  O 

WEDNESDAY  AT  8:30PM  OZAWA  HALl^ 

JUILLIARD  STRING  QUARTET  MENDELSSOHN  Ouartet  No.  1 in  E-flat,  Op  12 

COPLAND  Three  Pieces  for  String  Quartet  (1923-28) 
SCHUBERT  Quartet  No.  14  in  D minor,  D.810, 

'Death  and  the  Maiden' 


AUGUST  7 


THURSDAY  AT  8:30PM  OZAWA  HALL 


RICHARD  STOLTZMAN,  clarinet 
LUKAS  FOSS,  piano 


"The  American  Connection' 

Music  by  GERSHV/IN,  COPLAND,  IVES,  and  FOSS 


unzm 


Speiial  PrKes.,  ^^V.. 


Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Lukas  Foss,  pianist/conductor 
James  Galway,  flute 
Tamara  Smirnova,  violin 


J.S.  BACH  Brandenburg  Concerto  No  5 
FOSS  'Renaissance  Concerto' 

BIZET  Symphony  in  C 

BIZET  (arr  BORNE)  'Carmen'  Fantasy 


AUGUST  9 


SATURDAY  AT  8:30PM 


Lecture  (9:30am/Shedl  Free  to  rehearsal  ticket-holders 
Open  Rehearsal,  Sunday  Program  IIP  30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
Yefim  Bronfman,  piano 


IFCrr-T 


BERLIOZ  'Roman  Carnival'  Overture 
RACHMANINOFF  Piano  Concerto  No  3 
BARTOK  Concerto  for  Orchestra 


AUGUST  10 


SUNDAY  AT  2:30PM 


BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
Yo-Yo  Ma,  cello 


m- 

RAVEL  'Le  Tombeau  de  Couperin' 
ROUSE  Cello  Concerto 
HAYDN  Cello  Concerto  No.  1 in  C 
RAVEL  'La  Valse' 


Photos:  Antilles  Records,  Dan  Borris,  Donald  Dietz,  Andrew  Eccles,  Chip  Jamison,  Janusz  Kawa,  Steve  Lis,  Dorothy  Low,  Michael  Lutch, 
Erich  Hartmann/Magnum,  Tania  Mara,  William  Mercer,  Wil  van  Overbeek,  Carole  Patterson,  Herb  Ritts,  Steve  Rosenthal,  Stu  Rosner, 
Lincoln  Russell,  Walter  H.  Scott,  Dovid  Seidner,  Steve  J.  Sherman,  Mark  Sink,  Christian  Steiner,  Helge  Strauss,  Carol  Weinberg 

All  programs  subject  to  change  Baldwin  piano 
DANIEL  R.  GUSTIN,  Manager  of  Tanglewood 

Tonglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc 


0 


URSULA  OPPENS,  piano  WUORINEN  'The  Blue  Bamboula' 

CARTER  '90+' 

PICKER  Four  Etudes  for  Ursula 
NANCARROW  Two  Canons  for  Ursula 
RZEWSKI  'Down  by  the  Riverside'  and 
'Winnsboro  Cotton  Mill  Blues' 


AUfiUfiT 1 S 

#%WW9I  1 9 

FRIDAY  AT  8:30PM  SHED 

Prelude  Concert  Id  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA  DEBUSSY  Symphonic  fragments  from  'Le  Martyre  de 

KENT  NAGANO,  conductor  Saint  Sebastien' 

Cho-Liang  Lin,  violin  TCHAIKOVSKY  Violin  Concerto 

STRAVINSKY  'Petrushka'  (1947  version) 


Lecture  (9:30am/Shedl-Free  to  rehearsal  ticket- holders 
Open  Rehearsal.  Sunday  Program  n0:30am/Shedl 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

HANS  GRAF,  conductor  Orchestral  works,  arias,  and  concertos  by 

Lorraine  Hunt,  mezzo-soprano  BACH,  HANDEL,  and  VIVALDI 


AUGUST  17 


SUNDAY  AT  2:30PM  SHED 


The  George  W.  ond  Florence  N.  Adorns  Concert 


BOSTON  SYMPHONY  ORCHESTRA 
KENT  NAGANO,  conductor 
Emanuel  Ax,  piano 


MENDELSSOHN  Symphony  No.  3,  'Scottish' 

BEETHOVEN  Piano  Concerto 

RAVEL  'Daphnis  et  Chloe,'  Suite  No.  2 


Popular  Artists  Series 
JAMES  TAYLOR 


WEEK  EIGHT 

THURSDAY  AT  8:30PM  OZAWA  HAU  " l 


PETER  SERKIN,  piano  TAKEMITSU  'Rain  Tree  Sketch' 

REGER  Variations  and  Fugue  on  a Theme  of  Bach,  Op.  81 
BEETHOVEN  Sonata  No.  25  in  G,  Op.  79 
BEETHOVEN  Sonata  No.  21  in  C,  Op.  53,  'Waldstein' 


AUGUST 

' ' ' •’it' 

W W 9 ■ ^ 

FRIDAY  AT  8:30PM  SHED  ^ ^ 

Prelude  Concert  Id.OOpm/Ozawa  Halil 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

BOSTON  SYMPHONY  ORCHESTRA  RACHMANINOFF  (orch.  RESPIGHI)  Two  Etudes-tableaux 

ROBERT  SPANO,  conductor  RACHMANINOFF  Piano  Concerto  No.  2 

Andre  Watts,  piano  TCHAIKOVSKY  Symphony  No.  5 


0 


AUGUST  23 


SATURDAY  AT  8:30PM  SHED 


Lecture  I9:30am/Shed)-Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  Program  IW:30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
Horacio  Gutierrez,  piano 


ALL-MOZART  PROGRAM 
Symphony  No.  25 
Piano  Concerto  No  19  in  F,  K.459 
Symphony  No.  40 


AUfiUST 

M I 

SUNDAY  AT  2:30PM  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ROBERT  SHAW,  conductor 
Janice  Chandler,  soprano 
Marietta  Simpson,  mezzo-soprano 
Richard  Clement,  tenor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


I Special  Prices 

BARBER  'Prayers  of  Kierkegaard,'  for  vocal  soloists,  chorus, 
and  orchestra 

BEETHOVEN  Symphony  No  9 


BOSTON  POPS  CONCERT 
JOHN  WILLIAMS,  conductor 


Special  Prices 


John  Williams  leads  selections  from  stage  and  screen  as  well 
as  Artie  Shaw's  Clarinet  Concerto  with  Boston  Pops  principal 
Thomas  Martin  as  soloist. 


AUGUST  27 


WEDNESDAY  AT  8:30PM  OZAWA 


THE  HANDEL  & HAYDN  SOCIETY 
STANLEY  RITCHIE,  director  and  violinist 
Lorraine  Hunt,  mezzo-soprano 


Program  to  include  VIVALDI  'The  Four  Seasons' 


AUGUST  29 


FRIDAY  AT  7:30PM  OZAWA  HALI 


CHICK  COREA,  piano 
GARY  BURTON,  vibraphone 


AUGUST  30 


i SATURDAY  AT  1 :30PM  OZAWA  HALL 


RANDY  WESTON,  piano 


w 


AT  7:30PM  OZAWA  HALL 


SONNY  ROLLINS  QUARTET 

rTTrsT 


HCE 


Mnmm 

NEW  BLACK  EAGLE  JAZZ  BAND  with  special  guest  ODETTA 
DAVE  BRUBECK  QUARTET 


HOWTO  PURCHASE  TICKETS 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Reinbert  De  Leeuw,  Director 
Christopher  Rouse, 

Composer-in-Residence 

August  9-14 

In  1 997,  Tanglewood's  Festival 
of  Contemporary  Music  will  again 
offer  an  exciting  survey  of  recent 
and  significant  twentieth -century 
works.  Selected  by  and  prepared 
under  the  supervision  of  Reinbert 
De  Leeuw,  the  music  in  this  year's  Festival  ranges  from  powerful  works 
by  Shostakovich,  Antheil,  and  Varese  to  the  newest  international  and 
American  scores.  The  works  of  two  highly-regarded  contemporary 
composers  will  receive  special  prominence:  Christopher  Rouse -this 
summer's  Composer-in-Residence-and  visiting  Russian  composer 
Sofia  Gubaidulina.  Mr.  Rouse  will  be  represented  in  the  programs  of 
the  Tanglewood  Music  Center  by  orchestral,  vocal,  and  ensemble 
pieces.  The  BSO,  under  the  direction  of  Charles  Dutoit,  will  present 
Rouse's  Cello  Concerto,  with  soloist  Yo-Yo  Ma.  The  conspectus  of 
Ms.  Gubaidulina's  work  will  include  her  extraordinary  vocal/ensemble 
composition,  "Jetzt  immer  Schnee,"  as  well  as  her  Third  String  Quartet, 
and  music  for  a variety  of  instrumental  groupings.  The  work  of  two 
great  French  masters,  Olivier  Messiaen  and  Henri  Dutilleux,  will  also  be 
heard.  American  music  of  several  generations  will  be  featured  prom- 
inently in  the  programming  of  the  Festival  of  Contemporary  Music.  In 
addition  to  now  "classic"  works  by  George  Antheil  and  Henry  Brandt, 
concerts  will  include  music  by  Frank  Zappa,  David  Lang,  Steve  Mackey, 
and  the  late  Jacob  Druckman-the  last  three  of  whom  are  former 
Tanglewood  Music  Center  Fellows.  Two  other  highlights  of  the  1 997 
Festival  will  be  the  premiere  of  this  year's  Paul  Fromm  Award  Commission, 
a work  for  string  quartet  by  Shih-Hui  Chen,  and  a new  orchestral  work 
by  Kevin  Beavers,  recipient  af  the  Paul  Jacobs  Memorial  Commission. 


The  opening  of  the 
Tanglewood  Music  Center 
more  than  fifty  years  ago 
represented  the  fulfillment 
of  Serge  Koussevitzky's 
dream  of  a center  for 
advanced  musical  study 
at  the  Bostan  Symphony's 
summer  home.  The  TMC  continues  its  mission  to  provide  intensive 
training  for  outstanding  musicians  as  they  begin  prafessional  careers. 
Under  Artistic  Director  Leon  Fleisher,  the  young  composers,  singers,  and 
instrumentalists  of  the  TMC  work  with  a faculty  of  eminent  musicians. 

The  Boston  University  Tanglewood  Institute  offers  additional  programs 
at  the  Music  Center,  primarily  for  gifted  high-school  musicians.  These 
young  musicians  present  vocal  recitals,  chamber  music,  and  full  orchestral 
concerts,  with  performances  in  Seiji  Ozawa  Hall  many  weekdays,  and 
Saturdays  at  2pm,  and  Sundays  at  10am  and  8:30pm;  afternoon  concert 
events  also  take  place  an  selected  weekdays.  Seats  are  unreserved  and 
available  one  hour  before  concert  time  for  a contribution  of  $6  ($10 
for  orchestra  concerts).  Tanglewood  Friends  are  admitted  without  further 
contribution.  Complete  information  about  TMC  concerts  and  training 
programs  is  available  at  the  Friends  Office  near  the  Main  Gate,  or  by 
calling  (41  3)  637-5165  after  June  27. 


The  Tanglewood  Music  Center  is  funded  in  port  by  grants  from  the 
Notional  Endowment  for  the  Arts  and  The  Helen  F.  Whitaker  Fund. 
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To  order  tickets  by  FAX  or  MAIL 
use  the  supplied  order  form  in  center 

Please  note  that  we  cannot 
acknowledge  faxes  received 

BY  TELEPHONE: 

Call  the  BSO's  SYMPHONYCHARGE 
to  charge  tickets  instantly  on  a major 
credit  card: 

BOSTON  (617)  266-1200 
OTHER  AREAS  1-800-274-8499 
Or,  call  TICKETMASTER; 

BOSTON  (617)  931-2000 
WESTERN  MA  (413)  733-2500 
NEW  YORK  CITY  (212)  307-7171 
OTHER  AREAS  1-800-347-0808 

There  is  a service  charge  for  all 
tickets  purchased  by  phone 

IN  PERSON: 

From  June  3,  tickets  are  on 
sale  at  the  Tanglewood  Box  Office, 
at  Tanglewood's  main  entrance, 

West  Street,  Lenox,  MA,  Tues.-Sat 
from  10am  to  6pm,  and  Sun.  from 
noon  to  6pm  Extended  hours 
beginning  June  24:  Mon.-Fri.  from 
10am  to  6pm  and  until  intermission 
on  concert  evenings;  Sat.  from  9am 
until  intermission;  Sun.  from  10am 
until  intermission. 

SPECIAL  GROUP  DISCOUNTS: 

For  complete  information  on  group 
benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets, 
and  exclusive  use  of  our  private 
tents  before  or  after  your  concert, 
please  call  the  Group  Sales  Office 
at  (617)638-9345. 

FOR  FURTHER 

INFORMATION  PLEASE  CALL: 

IN  BOSTON  (617)  266-1492 
IN  LENOX  (413)  637-5165 
(from  June  7) 

Accessible  seats  available.  Please 
note  your  specifications  on  the  order 
form.  For  other  concerns,  contact  the 
Tanglewood  Box  Office  at  (617)  266- 
1 492  or  HD/TTY  (617)  638-9289. 
Visit  the  BSO  web  site  at 
WWW  bso.org 


We  regret  that  there  can  be  no  refunds  or 
exchanges  even  in  the  event  of  inclennenf 
weather 


KOUSSEVITZKY  MUSIC  SHED 


SEIJI  OZAWA  HALL 


LAWN 

KOUSSEVITZKY  MUSIC  SHED 
SEIJI  OZAWA  HALL 
**TANGLEWOOD  ON  PARADE 
‘'BOSTON  POPS 


OPEN  REHEARSALS 


t “POPULAR  ARTISTS  SERIES 


“JULY  4TH  AT  TANGLEWOOD 


“JAZZ  WEEKEND 


$65  59  52  35  22  14 
$34  28  23 

$13 

$12 

$16 

$15 


$76  71  62  46  30  20 
$39.50  32  27 

$14 

$13 


$ 1 3 [General  Admission] 

James  Taylor,  August  1 8 at  7pm  $38  29  25  23 
$39  29  25  23  Lawn  $16.00 


Lawn  $17.50 


(Ahemoon  Concerts)  $23  16.50 
(Evening  Concerts)  $48  34  27 


Lawn.  $ 1 1 .50 
Lawn.  $17.50 


nsnniniinis  Thursday,  July  31  $71  65  57  41  26  17  Lawn  $13.50 


OPERA  IN  THE  THEATRE 

ROSSI 

POULENC 


Friday,  June  20  at  7PM  & Saturday,  June  21  at  7PM  $40  30  25 

Thursday,  July  17  at  8PM  & Saturday,  July  19  at  2:30PM  $40  30  25 

GUARANTORS:  $150  (Guarantors  provide  underwriting  for  tfie  production  and  receive  priority 
seating  and  a pre-opera  tails  and  reception] 

Please  note  there  is  no  lawn  admission  for  these  performances. 


t For  this  performance  at  Tanglewood  the  TDK  lawn  policy  is  not  in  effect. 


REHEARSAL/LAWN  POLICY: 

Beginning  June  3,  you  may  purchase  Open 
Rehearsal  or  lawn  tickets  by  telephone,  mail,  or  in 
person  at  the  Tanglewood  Box  Office  Lawn  tickets  are 
undated  for  all  Tanglewood  concerts,  excluding  those 
marked  below.  Your  ticket  for  the  Friday-evening 
orchestra  concert  also  admits  you  to  the  Prelude  concert, 
presented  at  6:00pm  in  Seiji  Ozawa  Hall.  Seating 
for  the  Prelude  concerts  is  available  an  a first-come, 
first-served  basis  when  the  grounds  open  at  5:00pm 

CHILDREN'S  POLICY: 

Free  lawn  tickets  are  available  for  children  under  1 2 
(see  below).  Please  note  that  children  under  5 are 
not  allowed  in  the  Koussevitzky  Music  Shed  or  Seiji 
Ozawa  Hall  during  concerts. 


"Dated  Lawn  Tickets 


$23  $27 


$23 

$23 

$23 

$23 

$27 

$27 

$27 

$27 

$34 

$34 

$34 

$34 

$23 

$34 

$34 

$23 

$39.50 

$39.50 

53^ 

$39.50 

$39.50 

$39.50 

$27 

$39.50 

$39.50 

$27 

$28 

$28 

$34 

f?! 

$34 

$28 

$34 

$23 

$32 

$32 

$23 

$39.50 

$32 

$39.50 

$32 

$39.50 

$27 

$27 

ORCHESTRA 

$28 

$32 

$23 

$23 

$27 

$23 

$27 

$28 

$32 

528 

$32 

$23 

SZB 

$32 

$23 

$28 

$32 

$23 

$27 

FIRST  lALCONY 
SKOND  lAlCONY 

$23 

$27 

$27 

$27 

$27 

$28  $28 

$28 

$32  $32 


$32 


SEIJI  OZAWA  HALL  AND  THE  FLORENCE  GOULD  AUDITORIUM 


TDK  LAWN  TICKETS  FOR  CHILDREN: 


For  the  ninth  consecutive  year,  TDK,  the  world'^s  leading  manufacturer  of  audio,  video,  optical,  and  digital  media,  has  generously 
provided  a grant  offering  free  lawn  tickets  to  children  under  the  age  of  1 2.  Up  to  four  free  children's  tickets  are  available  per 
parent/guardian  per  concert  at  the  Tanglewood  Box  Office  on  the  day  of  the  concert.  Children  admitted  without  charge  must  sit 
with  their  parent/guardian  on  the  lawn,  and  those  under  age  five  on  the  rear  half  of  the  lawn.  Children  under  five  are  not 
permitted  in  the  Koussevitzky  Music  Shed  or  Ozawa  Hall  during  concerts.  All  patrons,  regardless  of  age,  must  have  a ticket. 
Please  note;  this  policy  does  not  apply  to  groups  of  children  or  to  the  Popular  Artists  Series 

0 


DIRECTIONS 


Tanglewood  is  close  to  the  mojor  cities  of  New  England  and  New  York 
From  Boston  take  the  Massachusetts  Turnpike  (1-90)  west  to  Exit  2 
(Lee  Lenox).  From  New  York  City  and  New  Jersey  take  the  laconic  State  Parkway  to  the  Berkshire 
Section  of  the  New  York  Thruway  east  to  the  Massachusetts  Turnpike  Exit  2,  or  take  the  Taconic  State 
Parkway  to  295  east  to  41  south  to  Tanglewood  From  Connecticut  take  1-91  to  the  Massachusetts 
Turnpike  west  to  Exit  2.  Signs  mark  the  route  from  Exit  2 to  Tanglewood,  the  main  entrance  is  1 4 
miles  west  of  Lenox  Center  on  Route  183  (West  Street),  Ample  free  parking  is  available. 


SPECIAL  EXCURSIONS 


Special  Excursion  Service  to  Tanglewood  concerts  is  offered  by  a number 
of  tour  agencies,  including:  Biss  Tours  (71 8)  426-4000,  K & L Tours 
(61  7)  267- 1 905,  Parker  Tours  (516)  349-0575,  and  the  Berkshire  Tour  Company  (413)  738-5224 


BUS  SERVICE 


Bus  Service  to  the  Lenox  area  is  offered  by  Peter  Pan  Bus  Lines. 
For  fare  and  scheduling  information,  please  call  (617)  426-7838. 


WHERETO  STAY 


For  information  on  where  to  stay  or  a guide  to  lodging,  dining,  and 
other  activities  in  the  Berkshire  area,  write:  The  Berkshire  Visitors  Bureau, 
Box  BSO,  The  Berkshire  Common,  Pittsfield,  MA  01 201 , or  call  (800)  237-5747. 
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